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Editor’s Preface 


“|“l_ ^ idea for the “Yvette Grimaud and Georgian 
lilt/ Song” project emerged after a 3rd year stu¬ 
dent at the Tbilisi State Conservatoire, Nino Razmadze, 
heard the Naduh from Surebi, which the Basiani Ensemble 
had learned from the CD brought from France by Nino 
Kalandadze in 2002. Razmadze heard Yvette Grimaud’s 
name for the first time then, though about 150 poor quality 
recordings made by Yvette Grimaud in different parts of 
Georgia in 1967 had been preserved at the audio archive of 
the Georgian Folk Music Department of Tbilisi State Con¬ 
servatoire. 

Luckily, it turned out that Ms. Grimaud was alive; we 
easily found her address and phone number in Paris with 
the help of Frank Kane - a great admirer of Georgian folk 
singing; the difficulties started afterwards. In 2008-2009 
it took us a whole year to gain the elderly lady’s consent 
for collaboration. Razmadze’s Tbilisi-based French friend 
Zoe Perret played a decisive role in this. When, after long 
hours of negotiation, Ms. Grimaud revealed her collection 
of recordings, it turned out that some unknown people 
(including some Georgians) had made several attempts 
to get this collection from her, but the elderly lady did not 
want the collection to be the property of a private person, 
and she categorically refused to receive strangers. Zoe 
Perret, a French citizen, was officially assigned by the Tbi¬ 
lisi State Conservatoire to contact Ms. Grimaud, and the 
elderly scholar finally agreed to deliver her complete col¬ 
lection of recordings and also copies of her published and 
unpublished works about Georgian music to the Conserva¬ 
toire, on the condition that they be published. 


As usual, the Tbilisi State Conservatoire’s financial resour¬ 
ces were limited. Giorgi Donadze - now director of the Sta¬ 
te Folklore Centre and director of the Basiani Ensemble - 
provided invaluable assistance. He obtained the support 
of maecenas Vano Chkhartishvili which allowed Anzor 
Erkomaishvili (head), Mikheil Kilosanidze (sound engineer) 
and Akaki Kutelia (technician) to meet with Mrs. Grimaud, 
accompanied by Zoe Perret, representing the Conservatoire 
(this was Prof. Grimaud’s mandatory condition). In May 
2009, the audio copies of Yvette Grimaud's recordings and 
works in French arrived in Tbilisi. 

Unfortunately we were not able to publish the book du¬ 
ring her lifetime. Yvette Grimaud passed away at the age 
of 91 in 2012. 

The “Yvette Grimaud and Georgian Song” Project con¬ 
sists of two parts: a book with the same title, which inclu¬ 
des Grimaud's works and texts of radio programs dedi¬ 
cated to Georgian traditional music. This book also in¬ 
cludes comments and the lyrics of the songs from the 
enclosed CDs, as well as comments by Otar Taktakishvill, 
the Georgian Minister of Culture at the time, and Professors 
Shalva Aslanishvili and Grigol Chkhikvadze regarding Yvette 
Grimaud’s field work in Georgia. 

The book also includes reminiscences of Prof. Anzor 
Erkomaishvili, folklorist Tamila Tabagari, a member of Gri- 
maud-Chkhikvadze’s field work project, and Giorgi Saluk- 
vadze (Jr), the son of Grimaud's host in Guria, Giorgi 
Salukvadze (Sr), regarding Prof. Grimaud’s visit to Geor- 


^300 3^^0000 Yvette Grimaud 












gia, as well as Prof. Rusudan Tsurtsumia’s essay “Yvette 
Grimaud’s World”. 

The second part of the Project Includes four audio CDs with 
about 400 examples recorded In different parts of Georgia. 

Yvette Grimaud united her essays on Georgian music In 
part II “Chants of Truth. Oral [Traditional] Heritage of the 
World” of her dissertation work, which she defended at 
the Lyon (France) National Conservatoire in 1968. Almost 
everything she wrote based on the materials collected in 
Georgia is published in various French publications, most¬ 
ly in the journal Bedi Kartlisa (Revue de Kartvelologie) - 
an international academic publication issued in Paris in 
1948-1984, with Kalistrate and Nino Salia (its founders) as 
editors. The journal was dedicated to Georgian language, 
literature, history and art until 1957, when it became multi¬ 
lingual (French, English, German), and was published by 
the French National Academy of Sciences and it played a 
crucial role in the development of Georgian studies in Euro¬ 
pe. It should be mentioned that it was thanks to Yvette Gri¬ 
maud’s essays that information about Georgian traditional 
musical culture was accessible to Europeans. 

The book is in Georgian and English. Grimaud’s meta¬ 
phoric thinking presented certain difficulties for the trans¬ 
lation of the French texts into Georgian. When editing 
Mrs. Sibila Geladze’s almost word for word translation, I 
did my best to contextually comprehend the text and first 
and foremost to transmit the author’s attitude towards the 
subject of her research so that the reader can see Geor¬ 


gian music exactly as Ms. Grimaud saw it - “From the 
perspective of connection on the level of the old Eastern 
substrate”. This proved to be a hard and long process. 

Moreover, English language translators also confirmed 
that it was difficult (if not impossible) to accurately translate 
the French text into English, and as they advised we de¬ 
cided to offer Grimaud’s interpretation of Georgian tra¬ 
ditional music to non-Georgian readers via the English text 
corresponding to the Georgian translation. Only one essay 
(“Symbols of One Svan Hymn”) has been abridged. 

Grimaud’s texts are accompanied by many notes and a 
long list of references. Almost all sources referred to are in 
French, the translation dealt only with the author’s text, and 
the sources are indicated in the original languages, exactly 
as Grimaud had them. 

Notes and sources are provided with the same pagination 
as in the original. Sometimes also inserted in the author’s 
notes are editor’s remarks, which are specially indicated in 
parenthesis (ed.). 

The author provided part of the essays in handwritten 
form; we found minor handwritten insertions in some typed 
texts as well. It was a hard task to decipher them, and 
we are grateful to Ms. Zoe Perret for her help with this. 
In some cases deciphering was impossible, and this is 
indicated by ellipsis in parentheses. Also indicated are the 
abridged fragments (mostly in notes), where the author’s 
considerations are distant from the main issue. 

Rusudan Tsurtsumia 
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23360. y33230cg3fr)n 3330nb 0nb3cp3nco 6ofiin0ofiiono. 3nfii- 
3323050 3(T)n0ro cpobo3233cn bodofncn33232)b, 33fndrocp, 
odofnob b030ff)2)6cpo, 0305033 - sjfnnob, bo033ft323robo 
500 03063000, o0nb 0305P33 - (00^0-5213663000 500 083- 
(03000. 3310335003000 8350(03 606330(00 O5O05O0O3233OO 
0o3|o(oco33232)0o - 310(00020-30630000 500 O5o0(o0o3C!33Oon0 
0oooo6 (0005063680, 63363(030000 500 <300300 303(08320500. 

n30C!) 3(000500 30508503330 3)0(000320050 50063^200200 
333200 <30(000 05063(00205060, 000002033200 000503(000 
0300(03501362000 330(0000, 6063(006 02030501060 2pO 000(00- 
5000 05060836000, 000503(000 500006350136000, (!)33|0(!)36o- 
000 500 06302006630 35 o036(!)o(oooo, (050032003 000306 
50(05063 6 o 05 o 6 3(00320501 660330836 60363(600. 

3d0335po3oo0 50(0500, 0300(6350136501360 3(60350501 6bo- 
3308360006 606500606 doJdfiiiBipoco 606063(60 608503- 
(63606 (!)3cj0036n, 003830 3)0(6003200 602063(60 000503(606 
600300(6320362020 03330530305006 3O05O02PO6O(63, 050- 
8203(620360 003(6503060(63636 (620320(63 032(020200 00, 
'^^030. (620032(0003 600503(606 50(6(00 3320006 

63(6302006 00635030(0. 60(1)3303(60 03d0(!)n0 6300020 
30820336360 06 8333200, 680(6050, 0200503(62000 0302od- 
0350360(0 360(6630 50002030503632(00. 

(6(030 820300006300 3d0335po3no0 50(6206 6063(602(00 
008503(6360, O2o02o662po, (6200 0000 (!)3d0(!)36o 680(6050 
0(6 300063320500 3(603202(0 660330806 803(6 6o(602O2p- 
33605010 (!)3d0036o0 50(60306020366. 03(635033, 620303(6- 
500 0002(13(60, (6(0032003 (i)3d0002i nyro 00500503635010, 0(6 
O2(i0ro662po 0320020606063(63600 500 3o(6odo(o. 6o6o0- 
50360(63 300(0330000 83006050100 (620320(63, 6060660(6 
020620503635010, 063 3d0335po3no0 50(6206 6063(605010 608- 
503(63606 6336 803(6 3000(3(63200 03d0036n. 


“|“l_ ^ distinguished academic. Prof. Grigoi Chkhik- 
I I lovadze, director of the Conservatoire’s depart¬ 
ment of Georgian folklore, was appointed as the guide for 
Mrs. Grimaud’s expedition. According to his plan, Yvette 
Grimaud would visit all the regions of Georgia along with 
some Georgian folklore scholars and listen to all the well- 
known folk singers of that time on location. Everything 
proceeded according to plan. First off, Grimaud visited 
western Georgia, Achara in particular, then she visited Guria, 
Samegrelo, and Svaneti. These were followed by Racha- 
Lechkhumi and Imereti. The second half of the expedition 
continued on in eastern Georgia - in Kartl-Kakheti, the 
mountainous regions of the east, Khevsureti, and Pshavi. 

Yvette Grimaud gave us descriptions of all the tapes, 
typed in Georgian, indicating the performers’ surnames, 
place and date of recording, song titles, texts and different 
comments which Grigoi Chkhikvadze had recorded. 

During the field work, the performers gave the lyrics of 
the songs to be recorded to Grigoi Chkhikvadze in advan¬ 
ce. Yet drawing from the specific features of Georgian folk 
performance practice, the singers improvised both me¬ 
lodies and texts. An accurate application of the verbal text 
or its alteration often depends on the singers’ creative skills. 

When we listened to the songs recorded, it turned out 
that the lyrics did not match with the original texts supplied 
by Grigoi Chkhikvadze. Also, a few songs indicated in the 
text did not turn up on the reels, and vice-versa. Previously 
supplied texts as well as texts deciphered by us of the 
songs recorded during the expedition have been included 
in the current publication. 


Anzor Erkomaishvili 
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CJofooisOC?*' 0fnc?3o6oo^o 
030(1) dobobod^ 

monoCn OJodaiojJoSsocpo, 332 p 03 fnnb 0 n 6 nb 0 ftr): 

/'^fiio 630 o 03 bn 3 nb 03 rocp 6 o 0 , [jo2p6o(i)m60v:) 030 ® 
v _5 3fnn0m0, fnro0ocnin3 fio0mb3O[nno bo3|ofncn3ocnim0n 
Jofncnjcpn boccpbjfnn broccnngmbnafnn bosocpmbcpobnb 
0 mbo 3 ro 336 cniocp cpo> 030006030:^0(0, 0m6o6ncnn3m6o 00- 
ncnro boboybnQfnro 331033000303600 3ftm(230mtf) 3(110- 
Srocm fibo33od30cno6 3fiicnocp. 0 o 6 7 O3cnio0ocpo6 5 03- 
3000000003 0roob3fobo 60363(7)0 6005063(7)0 0360306 
60030360 00060303300 00310(7)0033030000 (063(7)3000, 33- 
(7)00, 00033(7)30300, ( 7 )o^o, 03366360, 63063000, 0^0(7)0) 
Cpo 2 -cpo 6 2 9 033l0306(7)o0cp3 - 0(000060303300 0o3|o(7)co- 
33030000 (63363(7)3000, <20030, 3|o(7)coo30, 3063000). 

00006030036000 300 600363(7)0 00033(7)0 03I60 0 oo 3 oo- 
3363030 cpo 6063(7)0030. (0003363600300 60003036, 03(7)3- 
C033, 3(7)cob0oo6, m( 7 )b 0 oo 6 60033(7)3660 30 30030033(7)0 
30 0600(7)303603(30 6360306 600603(7)3600 60630366. 

<20(300(0 03I60 30303363030 &m303(7)(oio 60633(7)06 
0360606060 0(7)00000 3(7)000300 30 03330. 

3|oc36o0oo6n 3(7)o0ro 3030600, 03(7)3(0033, 63(36063(7)366, 
(^33(3 3|o(7)cn3C3 630300363606. 606 306(7)030 (2(<)0m 30- 
0000300 ( 33 ( 303 ( 7)00 (^3303360 cpo 006003360). 



3fif»io3ob(<)fno 805330 0653060830530,63030036360(7)- 
6000006300606 cpoo3|0oo(7)n, (3060030606 30600 00(7)030- 
0300306 60630300606 606303060(200 300603(7)30000(7)000 
3 ( 7 ) 00 <23000(7)0: 

a 00000 0330 3(7)00000 6066000 33)006000 0006063030 
3(7)0(3000 3030600 3)o(7)(7)33C30 6003606 000(7) 63- 
3)660(30 630033(7)360. 030 3o(7)33C3o 003(3330(7)00 opo- 
003(33(7) 33(7)oo3o(po6, (7 )oo03(30o 0 063 3(7)0o(p cpo 0 ( 7 )o- 
300306(7)03 0306603030 3 )o(7)(7)3(30 036030033(7)0 0 ( 7 )o- 
Cpo0oo. 0 o(po 0 3 ( 7)00000 3 O(po 6 y 3 O 0 o 3)0(7x7)33030 6003- 
bo6 036003)0300360 0336603030 0(7)0 3)0(7x7)3030 330303- 
(7)00 6b30(po6b30 06333)006 33033306 0660633030 63- 
0603(7)3(30 0(7 )oo036o 6 30600036360(7), o(7)o03(p, 6360- 
(7)0 0(7)oopo0O36o6 6000(7)36033606, 0(7)030030 3)o(7)(7)3(3o 
036030033(7)0 (pooo333)0o6 00000003 0306(7)30336303(710 
00060300(7). 0o6 0o66o(p cpoobobo 0336603030 3)0(7x713- 
030 600363(7)0 00033(7)0 0(7)0 (7)00300(7)0 o 0 6003606 06003- 
(7)3606 306603300(7)363030 30600600303360, 0 ( 7 ) 00300 , 
(7)00300(7)0 3)o( 7)(7)33C30 6003606 630303(7)0 cpo 330303(7)3- 
030 06003(7)3606 00(7)3063030 6060(30. 03000, 030 (po- 
0003(7)30000 3)0(7 x 7)33030 6003606 3(7)6m3(7)o<20o6 6630- 
0006630 00333 ) 00 ( 7 ), 600363(7) 0(713)0303(710 6330 O< 2 O 33 ( 7 )O 
60000(710(710 cpo <2603)000301300(71. 030 000003016000 opo- 
3 ^o(7)o 3)0(7x713030 630303(7)0 03660(7)0000 300(7)000 60- 


^ Ob 3Ci0fnb0(:)3fno6obn 3O0foc)3oy6o03Cr'no 33fn6oG:n0n Bedi Kadlisa, 

(f). XXV, 1968, 0oBn03Bncn: „3ocl3oy6o6co Bo6y30(t)o6b o9 

fno 3 63366 3o0mP)oBno? cn06L)00f6m0ocpb 63^00 600:00^0 
{ 0 C!? 0 rnb 03 O?oa) O3f6m30)“ (fnQCp.). 
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3C)6br), fno(3 3 nfiicpo 3 nfn josSnfnSno bocpbnb 

bjbnjocpjfiir) 9 o 0 md 0 ocpobnb oftbcoob. 

n 30 (!) 3fnn0m0 boosfnroso 0cpr)cpofnn Oobocpo, fnoy bo- 
bjocpobob ndcpoS'^ 3O0roo3cpn6mb doftcogcpn (^fnocpn- 
yngcpn 03 bn 3 nb coosnbobjfnQbobn. 

SobSnQfiiacpn co30>CQnbo?)fnnbncn 3b docpnob dsnfncgobn 
dobocpo, 3cpo>3rocp, sooxgofiicnmQbb 033cpo3fnnb yrocpBob. 
0m3m3363cnnn doboapo docpsobo: 

1. 0fnm0o6nbo3o6 bo3|ofncn3ocprob nbfirofiinnb dobobob; 

2. doftcogcpn bocpbjfiin bndcoQftQbnb dosbnfirognftbQ 
PiobobofiiQbnbsob, bofJofiicosGCGpmb cnncn[| 0 nb y30cpc) 3 fiiro- 
3n63nnbo cpo> 33cnbnb Orodcnofncjiobnb dobfigcpobncn cpo 
bodoftcosQcpmb bodoybnQfiim cpobobGbacpGbobnb 33003- 
bncpn PiobobQfnobnb obcpobnbosob; 

3 - cpm 330 o 60 O 3 nnb 3 o 6 , fiimdQcnriny 30>633cn36nc3no 

3 |ofnco 303 n 03 bn 3 o>C 33 fnn ©fiiocpnonnb 0obo>b6o3C3ocp; 

4- cpm 330 o 60 o 3 nnbo 3 o 6 bQcprosbobnb bb 3 ocpobb 30 ) 
btgofiirob dobobob, forobycniny boftdmcpsQbncpno boQ3b3fon 
bob3r)cnn b323ro363bnco, 3fom(2obn3onir) bocpmsbobnco, 
9 oB 6 nofn 3 C 3 n dfnrodQbnbo cpo < 3 m( 5 mff) 33 fnrocp 3 cl( 3 n 3 bnb 
bobnco; 

5 . cpro 33036 (t)O( 3 nr)bo 3 o 6 033230 cjofnco3C3n oft^nOod- 
03fnnb 03bo>b3b; 

6. bnbcpnmsfnogno X bo3336nb 3o063bob 93bob6o3- 
cpocp (d'ifocn323n 03236063^300). 

63360 6363320(11360606, fiimcp3bo(3 636030233(11 cpo 
933603(11323 6(1120623393663 36036(1120620000, 200306063 
9 obo 2i(ii9o 3202060 00 200(0300 2po 3(03330 (069360 o 0 obo, 
(0200 030 6323203636060 200, 6203020020, O2po9oo6ob 63- 
2303(0 36203(036060 3O2po06y33(!) (6202136 602363(6 6yo- 
(62036b 060^366. 


3fi(<)q}3b(ofio 3fio3(nc? fibojsodo, 6323013636001- 
9320206320606 2p20d(301(6o, 30620 60(60300302306 6063- 
2320606 6063213960(320 320663(630(320(6006 3(620(33620(60, 
1967 62306 60633603(620-936030233(60 od63329030o6 
6323962330632130: 

9 02000 033(t) 3(600200 C003060 200200 9(620606360- 
(600620606, 3(620(336006 60330(632)306, 6063606- 
93362320606 30060(3(6363230 3(666206060 200, 00033 
20(6206, 00300(710 (306033(60 3 o 9 d 2 !! 302 o 6 o 6 630213206001, 
001063(660 36060 6O-&0 03(!)o 620(33230 200 d'^CP'^dn 
(620320(63 0(7io9o, 06333, 6 o( 69 o, 020920603233(7160 200 
20060321330190 200 033(6060 602363(60 6360(60 0(6o2OO- 
303230 6360306 6060663 93(!)o 20203303600. 

002000 0330 3(6o9ro 0630(6020 3062032002300 6 od 9 o 0 o, 
(6206323603 033271366 3(0603(63213020, (71060002033(6323020 
200 33(602023360(71, (620320(63 36 do99o(6o0o2p 60633- 
603(620 930020606 060600(71366. 030 3200002066 00(60020 
9306603213206 010(712033230 603027160 200 0(6 3o02oo3o(6ro6 
3060036321320 203002303 30. 06060(71306, 30(6200 0360- 
302133(60 0 o23o60o6o 200 00320(6032130 320206060, 06 200- 
3021320(1136321300, 03(63(7133, 62303(60 0603030001, (603 
9 o 6 60213006 3660(6360 3(620623303606 20002333000. 

002000 0330 3(60020 0(6 03020(20(6321332130 6620232020 
636030233(60 6060(6020363606 93660323001, 9 o 6 01030 
9(03023320 600130230, 0623206 303620620200 001213006020 
do(6co323 3030230603006. 030 2000603(636200 6o03o- 
30001620(2230900, 603336203060 3063-3200336001, 33C0O- 
6036001, 321320390 30620333010230 do2i3odo(7i, 633213303- 
(6360010 200 6060036001, 12(636336001 200 0.0. 0o6, 03- 
(^30033, 0030030 60633603(620 o660o030366o 200 63- 
93393600,3033600 633213 63236063(6366,00600003(6366, 
6360(60 0(6020030060 200 3006203(60(2006 60020020(63366. 
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Georgian Public Figures 
on Yvette Grimaud^ 


Otar Taktakishvili, Minister of Cuiture: 


“|“l_ ^ French musicologist Madame Yvette Grimaud, 
I I I O who is visiting Georgia to collect and research 
Georgian polyphonic songs, participated in scientific ex¬ 
peditions together with Prof. Grigol Chkhikvadze. In the 
period from 7 July - 5 August, she recorded folk music 
examples in West Georgia (Imereti, Guria, Samegrelo, 
Racha, Lechkhumi, Svaneti and Achara) and from 2-29 
September in East Georgia (Khevsureti, Pshavi, Kartli and 
Kakheti). 


About 300 folk songs have been recorded. The docu¬ 
mentation also includes single-, two-three-part songs and 
interesting examples of vocal-instrumental music. 

The corresponding work processes and dances of some 
songs have been filmed. 

Madame Grimaud also became familiarized with manu¬ 
scripts and ancient Georgian art; she took many photos 
(cultural monuments and materials). 


^ These comments have been published in the journal Bedi Kartlisa, v. XXV, 
1968 , with the editor’s note: “We are publishing fragments of estimations 
about our outstanding colleague in Georgia (‘East Europe’)’’ (ed.). 


Professor Shalva Aslanishvili, Doctor of Arts, profes¬ 
sor of V. Sarajishvili Tbilisi State Conservatoire: 

M adame Grimaud aimed to become familiarized with 
the masterpieces created by Georgian people. She 
is the first Western scholar who carried out deep and 
multilateral study of Georgian musical tradition. Madame 
Grimaud decided to study Georgian people’s creative work 
not via scholarly works on various aspects of Georgian 
culture, but via listening to the carriers of oral tradition, the 
performers with good knowledge of many Georgian mu¬ 
sical dialects. She aimed to study Georgian folk song 
not as a particular expression of these people, but as an 
organic part of the Georgian people’s spiritual and cultural 
life. Moreover, she became interested in various aspects of 
Georgian people’s ethnography, the specific character and 
psychology of folk performers. She tried to understand many 
nuances of the Georgian spiritual substrate, which is directly 
linked with the essence of Georgian people’s musical art. 

Yvette Grimaud collected rich material, which reveals the 
peculiarities of Georgian traditional music. 

From the scholarly viewpoint this valuable material will 
undoubtedly expand the scholar’s knowledge. The obtai¬ 
ned material includes: 

1. Works on the history of Georgia; 

2. Recordings of Georgian folk songs on magnetic 
tapes, as performed by the singers from almost all 
provinces and regions of Georgia, and copies of 
documents of the scientific institutions of Georgia; 

3. Documentation intended for the study of Georgian 
musical tradition; 

4. Documentation of different fields of art and presented 
by folk fine arts, professional arts, scientific works and 
photo reproductions; 

5. Documentation of old Georgian architecture; 

6. A bibliography for the study of 10th century hymns 
(Georgian manuscripts). 

At our meetings, when we worked on musical and scientific 
problems, I was able to see her deep knowledge in this 
field and was convinced that she attributes a significant role 
to art and folk sources in human spiritual life. 
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Professor Grigol Chkhikvadze, Doctor of Arts, profes¬ 
sor of V. Sarajishvili Tbilisi State Conservatoire, director of 
scientific-musical expeditions (1967): 

T hanks to her huge capacity for work, love of her 
profession and strong sense of responsibility, as well 
as her physical endurance, Madame Grimaud managed to 
collect over 300 examples of folk oral tradition in about 60 
villages and cities in the highland and lowland regions of 
East and West Georgia. 

Madame Grimaud is very experienced in this field; she 
carries out her work reasonably, successively and atten¬ 
tively as befits true scholarship. She tries not to leave out 
even a tiny detail. For this she has a knowledge in theory 
and is gifted with strong intuition, which helps her overcome 
problems. 

Madame Grimaud did not limit herself only to the study 
of musical works; she considered it her duty to become 
better familiarized with Georgian civilization in general. 
She took interest in the situations in villages, centuries-old 
castles and fortresses, churches, a cave city, sculptures 
and drawings, frescoes, etc. She also worked at scientific 
institutions and museums, on oid manuscripts, miniatures, 
and treasures of oral tradition and ethnography. 
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o6?)(nfi ofndf»i9i>o93oc!no, 

o 6 bo 96 c 5 [i fiiubcnognb boOboOsfnm 
boc 5 n 0 d(T) 3 o 6 ocpn 

n SOd) 3fnn9rob 9 obobo 6 dnfnsQcpocp PioOn bQcposmsnb, 
cobncnnnbnb bobocpObnigro jmbbofnso^mfnnnb 3 fnro- 
(gQbrofn Socpso obcpobnSsncninbosob bos^fiyso- 9 o >6 bd)^- 
CpobcDo^b 33ncobfno: brofnbmbnb 36n3ofnbn(t)o09n OgSo- 
mbb tjocpboOrobn sfiinOm, ftmOocpny cponbdjQftobobj- 
cpno dofncngcpn bocmbgfnn bnOcoQfnncn, 030 bSnfnocp 
bofincprobnco 9ob0no6o6o cpo 0cnbn3b 0obocdio6b Jofn- 
oiacpn bn0cnofn36nb bobobyb, 033 bno0ro3636ncn 33- 
3?)0>36nm. 

nsQd) 3fnn0ro 000330 obc3o6n03ncnnono6 socpnrocoo 3006- 
b3C30O3no6b 3|ofncnc3-3ob3fiin bn0cn3fT)o6nb 0fiio3OO3b- 
0r)o6m6nb dQbobob, fiioboy 9 o 9 cp 03 cpnbofn^oyno cpo- 
noS'i- 

1964 63030 6-600 0003300 sfnnbrob dmfftngn GgPinovn- 
Cpo6 03n(t)yro, fnm0 ngn bo3|ofnco33Q3ro0n 6o0rob3C3ob 
o3nfn36cpo, fiiocoo 000300363 9m3b0o6o cpo 60363(60 3b 
00300010 00033(6360. 000330 0603060030030 30 3006- 
03(630(1)00(6000 3)0(6013030 600363(60 030003)9333600 
300133(600 63030033063030, 300006360030 033603(60, 


3 ( 600 ( 33600(60 3(6030003 66033063 30 ( 60330063636 , (6oo9 
0330 3(60600 1965 6303 b 606003030030 0160030600 , 
003(606 030 0(6 60630 . 

360300 , 3(6o9oo0 60000030300 066030 0(60 9 o( 60 oo 
3 ) 0(6003303 ( 2000330300(60603600 0633330 303 0603 - 
( 6 o 00 : 90033663606001 , 1960 -oo 6 o 603360 3000360603(60 
990(601330300606 33(600030 oyoo. 00 3 ( 6006 , 3 ( 603 ) 0033 - 
0303 , 03(66003360030 33600303360106 3 ( 60003 ( 6010060 , 
333030 ( 23(60 30060(6000363 oyoo 033060030 , ( 20 ^) 60 ( 633 - 
60030 , C 03 306 63633001 , (6063 06036 ( 6300 , (60 9 o 6 o 6 o 
3 [)oo 630 oi [)3366 636333(606 30 0 . 6. o 9 o 0 oo 9 0330 3 ( 60 - 
0000 60000630306 003)0300 C 003030633 603(6003636 „6o- 
01060300 00 ( 630600360 “, (6006033603 33033000001 6603 - 
030063636 ( 2(60630 933603(606 30 ( 600363606 , 03336 - 
3636 , (606 06060330 006603 9o6o 603 ) 0(60130030000 
6000063030 . 

6600(633 00000106 oyoo 3030300(6363030 3(6o9oo6 63- 
30036360. 1966 6. 6-600 0003300 063010 9 o 6 oo( 66 o 6 63- 
(60030 600300: 


„d-6ro 00(330, bdq^fhodQQcnnb 63(306312(33609 dQdmdmcigobci 
bogj^fiicngoQpmdn bodogdngtvro 33(3330 bod^mcno 30390(660 (po 
602(60633006 dmtvnb (00(0363(30 63(3933(63(33606 boqggd- 
30 CP?>D- S^dcKpmgdod, hgdb 306(00(0003(606 (006(6300(3360 0(6 
OdSodo. dnbnnb cpfiim 500030(306906363(300 1967 6(306 9300- 
(03 6obo30tr)dr>“. 

n306 8(^nd(n' 


^ 6ofnoG:pn cpoiQ^ccnno boj^fncnsocprnb oAfosbjcp ofn^jnsSn 9. oboipobnSsncpnb 
3 nfnocp bocj 8 o 9 n Ns 18897 . 
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n 0 3 ofnnrocp 9 n bodofncosocpmb 33C!?(!)3(^nb OnOnbfifiin 
Sobcpcpocn 5o0mfi[)6n2jin fjofncosoctnn 3 ro 03 n?)n 0 rofnn, 
dofncogcpn bocpbgfnn bn0e;)o(T)nb cpncpn bmoboso cpo 
bobrosocpm 0rocn3o6o 6o0ro6r) rocnofn coodcno[|n03ncnnn. 
0o6 0o0n633 0oo<2obo (gfnobsn boybnQftnb 3nbr)0nb 
06n936ocpm6v:), fnocpeob 0 obo 6 n 96 o 3 ocp nyrocpo, ftmsmff) 
0coo63^cpno:p36ob bmobcpobcpo 360302^3^0 310^0030:30 
boc3b3too 0fno3oo3b0no6m6o 03 fnm 3 o 9 o - 0 o 9 o 6 6oto- 
0003003363230 oyoo bob^oocoo 3O30n(T)ob i3oft32336b 30- 
(f)Qcn 3(1000363230 3323(!)3fiinb 300060, 63606603(100 3(0003- 
63230 600323360 6600032300000 ''(03632306” 606323000 
3(03323CP36oocpo. COO3ICOO3IO03O230O 6003230 6063606- 
6336230060 000306 000363 002300, 3060003360 coocpo 03- 
000(00(1)300, (60062300003 030 60(633623006(5)0 6o[jo(6cr)- 
3323006 60003(6006060 cpo 333230(33(60 30033000 06060- 
00306, (6oo0 3(60600 603)0(60033230060 6060063230300. 

60660036, 6o0oo6o 00000(6 0003)0003)08302306 306063080 
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Anzor Erkomaishvili, 

Artistic Director of 
Ensembie Rustavi 


I first heard about Yvette Grimaud from my teacher 
Shalva Aslanishvili, professor of Tbilisi State Conserva¬ 
toire. He informed his students, ‘‘Madame Grimaud, who 
works at Paris Conservatoire, is interested in Georgian foik 
musio; she often writes to me and asks for materials about 
Georgian songs, and I gladly help her”. 

Yvette Grimaud nonsuited with Shalva Aslanishvili oon- 
cerning Kartli-Kakhetian polyphonio songs, which later was 
the topic of her dissertation work. 

In 1964 , from Grimaud’s letter, Aslanishvili learned that 
she was planning to visit Georgia to hear these songs in 
person and make recordings of them. Shalva Aslanishvili 
and Grigol Chkhikvadze, Head of the Georgian Folk Musio 


Department of the Conservatoire, supposed that she would 
come to Tbilisi in 1965 , but she didn’t. 

Naturally her visit aroused interest not only among Geor¬ 
gian folklorists: as you know, the 1960 s were years of Com¬ 
munist rule. It was practioally forbidden to have relations 
with foreigners, and everything was under control: who one 
met, what they talked about, what the aim of this meeting 
was, eto. This is why “appropriate organs” got interested in 
Madame Grimaud’s visit; they carefully studied the French 
scholar’s personality, and her plans in Georgia. 

This was the reason for her delay. 

In 1966 Shalva Aslanishvili received a letter stating: 


"Prof. Aslanishvili, the French Government has offered me scho¬ 
larly research In Georgia on the basis of the agreement between 
France and the Soviet Union; my candidacy won’t be impeded. 
The mission is planned for the second half of 1967". 

Yvette Grimaud' 



Preserved in the National Archive of Georgian Ministry of Justice, in Prof. 
Sh. Aslanishvili’s private archive Ns 18897. 
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At the time the Georgian Minister of Culture was Otar 
Taktakishvili, the great Georgian composer, great lover of 
Georgian folk songs, and an outstanding public figure. He 
immediately understood the value of the French scholar’s 
visit, as he was well aware how unique Georgian folk 
polyphony would Impress Europe - It was Inconceivable to 
take national culture out of the Soviet Union, as any national 
phenomenon was presented to the world as “Russian”. 
Taktakishvili took the responsibility on himself, used fhe 
major prestige he had in the Georgian Government and did 
everything to make Madame Grimaud's visit possible. 

Grigol Chkhikvadze was appointed head of the expe¬ 
dition; according to his plan, Yvette Grimaud would visit 
all parts of Georgia togefher with Georgian folklorists, and 
listen to the most renowned folk singers. 

I remember being in Otar Taktakishvili’s office when Gri¬ 
gol Chkhikvadze and the celebrated music historian Anton 
Tsulukidze came in. Prof. Chkhikvadze introduced the plan 
of Grimaud’s expedition to the Minister. Mr. Taktakishvili ap¬ 
proved the plan and involved the entire government in its 
realization - special instructions were sent to the regional 
authorities, asking them to ensure a high-level-reception of 
the French guest and her entire expedition, and to prepare 
singers for recording sessions. 


The well-prepared expedition was very successful. I re¬ 
member, in 1966 Grigol Chkhikvadze broughf my grand¬ 
father Artem Erkomaishvili to Tbilisi to record Georgian 
traditional chants. Since other chanters were not alive at 
the time, Artem had to record the chants alone on several 
tape-recorders. Cnee, during a break. Prof. Chkhikvadze 
told Artem that the French musician Yvette Grimaud would 
come to Georgia to record songs in June 1967 ; she would 
also go to Guria and it would be important if Artem and 
his brothers Anania and Ladiko would take part in this and 
perform Gurian songs for her. Artem was delighted by this 
and agreed with pleasure.Sadly, Artem could not take part 
in this project as he passed away in February 1967 . But in 
Guria, Yvette Grimaud met Artem’s brother Ladiko, who 
recorded songs together with old Gurian singers. From 
Paris, Yvette Grimaud had brought the best recording 
equipment available at the time, with which she recorded 
unique songs in different parts. After Grimaud’s departure. 
Professors Aslanishvili and Chkhikvadze frequently received 
letters from her, where she wrote that she had prepared 
radio and television programs about Georgian folk songs 
and also often published articles in Nino and Kalistrate 
Salia’s French journal Bedi Kartlisa. 

I remember that in 1969 Shalva Aslanishvili received a 
letter stating: 


“My program on Georgian traditional music prepared for French 
Badio and Television was shown at Edinburgh Festival, as a re¬ 
port. Georgian traditional music was a discovery for the scholars 
and music historians from different countries, for which I am very 
grateful to you". 

Yvette Grimaud^ 


2 Preserved in the National Archive of Georgian Ministry of Justice, in Prof. 
Sh. Aslanishvili’s private archive Ns 282, extraction Ng 1, file Ng 516. 
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After the passing of Shalva Aslanishvili and Grigol Chkhi- 
kvadze, contacts with Yvette Grimaud practically ended. 
Unfortunately, the songs recorded by Grimaud and 
Chkhikvadze were not found at the Georgian Folk Music 
Department of the Conservatoire. Georgian folklorists 
thought Madame Grimaud was not alive, and they did not 
speak about the expedition materials any more. 

Fortunately, relations were restored. We flew to Paris on 
22 June 2009 once Mrs. Grimaud had given her consent to 
deliver the audio recordings and essays on Georgian music 
to the Tbilisi Conservatoire. 

We visited Yvette Grimaud at her place the following day; 
she was waiting for us, as Zoe Ferret had called her the 
previous evening. Madame Grimaud opened the door and 
welcomed each of us; she was particularly happy to meet 
Zoe, whom she had known only by phone. Upon hearing 
my surname she remembered my ancestors, about whom 
she knew vast information; as mentioned earlier, she had 
met Ladiko Erkomaishvili in person. Then she asked me if 
any of the singers of that time was alive. She remembered 
her time in Georgia with pleasure and asked about Tamila 
Tabagari, with whom she had become good friends during 
the expedition. 

After a cordial conversation, she led us to another room, 
where we found ourselves in an environment suitable for a 
true scholar: lots of books, sheet music, handwritten pages 
and tapes lying randomly on the grand piano, tables and 
chairs. Madame Grimaud pointed to a shelf where she kept 
originals of Georgian songs. 

We removed sheet music from a small table, and put 
Madame Grimaud’s tape-recorder on it, from which we 
would get the sound of Georgian recordings; next to it 
we placed our “Nagra” tape recorder, specially brought 
from Tbilisi to transfer the songs recorded 43 years before 
during the expedition of Grimaud and Chkhikvadze. Thus 
we arranged a small sound recording studio. We heard the 
voices of many brilliant old generation performers, familiar 
to me: Kamil Takidze, Varlam Vashalomidze, Dementi Kar- 
chava, Ladiko Erkomaishvili and others, who had passed 
away a long time ago. I was overwhelmed with gratitude 
to this woman, on whose initiative these voices had been 
recorded and preserved. The elderly woman was sitting 
beside us and listening to these wonderful singers with 
closed eyes. Madame Grimaud was obviously in a different 
world; I think she was imagining the faces and moments of 
the expedition when she was together with her Georgian 
colleagues. 


She sat with us for quite a while and recollected the ex¬ 
pedition days with eyes full of tears. Then she became tired, 
apologized and went to another room. We worked until late 
and recorded dozens of songs. The sound engineer Mikheil 
Kilosanidze and technician Akaki Kutelia had to work hard. 
The fact is that the tapes frequently tore, as they were old, 
and had to be restored. Besides, the tapes were dusty, which 
made the tape recorder dirty, and the membrane needed to 
be frequently cleaned in order to receive good sound. 

Yvette Grimaud gave us descriptions of all the tapes, 
typed in Georgian, indicating the performers’ surnames, 
place and date of recording, song titles, texts and different 
comments, which Grigol Chkhikvadze had recorded. 

In the audio recordings Grigol Chkhikvadze himself an¬ 
nounces the song titles, the performers' names and the 
places where the recordings were made, which, along 
with his textual recordings, greatly facilitated our work; 
otherwise it would have been very difficult to guess who the 
performers were and to recognize many songs that have 
been forgotten today. If something was unclear, Zoe Perret 
asked Madame Grimaud and she explained everything 
with pleasure. 

Our group was accommodated at a hotel very close to 
Madame Grimaud’s house. During our ten-day stay, we 
went to her place at 9 o’clock every morning and worked 
until late. I made notes about each recorded item in my 
note-book. This helped me a lot in processing the material 
in Tbilisi. Madame Grimaud always waited for us, well- 
prepared. Obviously, she was delighted that the material 
she had recorded in Georgia decades ago would return to 
Georgia and be published as a book. 

One morning, she showed us photos taken in different 
regions during the expedition; among them was a photo of 
a young Georgian soldier, who had been taken prisoner in 
France during VVWII, then he was lost and the family knew 
nothing about him. When Madame Grimaud was in Imereti, 
the soldier’s mother had asked her if she could make 
inquiries about him in France with this photo. Yvette tried 
much, but all in vain. She was very concerned about this. 

Yvette Grimaud became accustomed to our daily visits; 
at leisure she told us about her impressions of Georgia. 
With love and respect, she remembered Shalva Aslanishvili, 
Grigol Chkhikvadze, each member of the expedition, the 
singers she met and the unforgettable meetings imprinted 
in her memory forever. Despite her age, she had a brilliant 
memory. Towards the end of our work we recorded a 
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lengthy interview with her. She was opposed to the idea (it 
is no time for me to take photos), but we insisted and took 
a photo with her. We eordially said goodbye to our dear 
hostess, who stood on the balcony waving her hand to us 
with tears in her eyes, until she lost sight of us. 

Yvette Grimaud allowed us to make copies of her com¬ 
plete collection, and we delivered both, published and 
unpublished copies, to the Conservatoire. 


We brought these materials to Tbilisi. It should be said, 
in Mikheil Kilosanidze’s honour, that he worked all summer 
with us, cleaning the recordings, arranging them as “master 
discs” and preparing for publication. 

In September 2009 , we delivered the entire collection to 
the International Research Center for Traditional Polyphony 
of the Tbilisi State Conservatoire. 
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Tamila Tabagari, 

participant of the fieldwork 


was July of 1967; I had just completed my classes 
and exams and was already a fifth-year student at 
the Conservatoire, when my teacher Grigol Chkhikvadze 
told me, “We are preparing for a major folk expedition 
and I want you to join us; It will be historic”. It was Indeed 
historic, because, as I learned later, among its participants 
was Yvette Grimaud - a professor at the Paris University, 
a great musician, and a lover of Georgian music. Georgian 
folk song was one of the spheres of her enthusiasm and 
scholarly study. 

The expedition members were Prof. Yvette Grimaud; 
Elene Topuridze - Associate Professor of Tbilisi State 
Conservatoire, and Head of the Department of Foreign 
Languages; Elene Gachechiladze - a teacher in the Vocal 
Department (Chkhikvadze’s spouse); and two fifth-year 
students, Lia Kalatozishvili - theorist, and myself, Tamila 
Tabagari - folklorist. The expedition was led by the Head 
of the Georgian Folk Music Department, Prof. Grigol 
Chkhikvadze - a brilliant person. 

I became acquainted with Yvette Grimaud at the Tbilisi 
railway station while waiting for the train. She was a short, 
elegant, simply-dressed lady with a severe look. My single 
cassette tape-recorder over the shoulder looked miserable 
compared to the French scholar's recording device. 

The expedition had an extensive plan - to visit all the 
parts of West Georgia: Achara, Guria, Svaneti, Lechkhumi, 
Racha, and Samegrelo-lmereti, and record folk songs. 

In the 1960s, under the Communist regime in Georgia, 
hosts were very careful in their relations with foreigners. 
“High guests” (as they were referred to at the time) were 
received in the presence of Heads of Regional Committees 
and other Party officials. Heads of Cultural Houses and 
Cultural Departments worked with us; they provided us with 
well-considered plans. They had selected distinguished fa¬ 
milies to host Madam Grimaud, to give her a good impres¬ 
sion of Georgia. 

First we visited Achara, one of Georgia’s particular re¬ 
gions; in Batumi we were joined by Acharan folklorists, Ali 
Mskhaladze among them. 


I don’t know why I have such a vivid memory of the 
Acharan village Tsqavroka - for its indescribable beauty 
or for the wedding party where we found ourselves. We 
were invited to a party celebrating the marriage of a very 
beautiful couple dressed in Georgian national costumes. 
We recorded table songs, groomsmen’s songs, and exam¬ 
ples of lyrical, ritual, and travelling genres. This was a brilliant 
demonstration of Gurian-Acharan folklore. Madam Grimaud 
was particularly impressed by the work songs. “Tomorrow 
morning we will have a recording session in the corn field. 
The session will be held against a picturesque background, 
and you will have a clearer idea about Georgian folklore”, 
Chkhikvadze promised her. 

The promise was kept, and the following day we found 
ourselves in the cornfield with about ten people hoeing 
com, accompanied by Naduh. The song rhythmically 
merged with the working process, and the final stage of 
the song - when all the vocal parts gather and announce 
the completion of the work process - inspired the guest so 
much that she wanted it to be repeated. She listened to 
this section as if it was a highly artistic example of classical 
music. 

Madam Grimaud shared her impression with us: “I under¬ 
stood: the song started calmly, and was completed in slow 
tempo. I heard the song being performed by stanzas, then 
the stanzas shortened and the tempo accelerated. Then it 
reached a frantic tempo, and I heard vague exclamations. 
Here the singing turned into a contest, as if one group was 
competing with the other”. 

In Achara we also heard and recorded other collective 
work songs - Khekhvavi and Elesa. After Achara we 
visited Guria. Here Vladimer (Ladiko) Erkomaishvili joined 
the expedition - one of the most brilliant representatives 
of singers’ dynasty. He accompanied us throughout Guria. 

In Makharadze (today’s Ozurgeti) we visited Givi Toidze’s 
family (Givi was Head of the Makharadze Department of 
Culture). An old carpet on the wall with beautifully dis¬ 
played Georgian folk instruments on it, a party table, and 
sound recording equipment created an appropriate 
atmosphere. 
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The songs were performed in the traditional order: first 
Chven mshvidoba, which was followed by a number of 
Gurlan songs. The evening, saturated with Gurian humour, 
left an unforgettable impression. Grigol Chkhikvadze explai¬ 
ned the peculiarities of Gurian song, while Madam Grimaud 
surprised us with her knowiedge of Georgian song. 

We visited several villages in Guria. New examples of ritual, 
work, and long table songs were a treasured acquisition of 
our expedition. 

Madam Grimaud could not help expressing enthusiasm; 
Madam Elene Topuridze translated how the guest was 
amazed by the talent of the people who created this 
valuable polyphony and preserved it for us. 

In the evenings we again listened with pleasure to the 
day’s recordings. Madam Grimaud expressed her interest 
in everything. These “creative evenings” were important 
experiences for us, the young members of the expedition. 
The next place on our expedition map was Svaneti. It 
was my first visit there. I was full of amazement and inspi¬ 
ration. Of course, the snowy peaks of Ushba and Tetnuldi, 
beautiful towers, and distinctive architecture, all brilliantly 
merging with the severe natural setting, made strong im¬ 
pressions on the guest. 

On the second day, some Svan performers sang Jgra- 
gish, Shgari da lashgari, Vitsbil-matsbil, Mirangula, and Lile 
at the House of Culture in Mestia. The recording session 
went on with some difficulty. Madam Grimaud noticed a 
major difference between the live and recorded singing. 
She understood that Svan folklore could not be performed 
in a closed space. We continued the recording session 
outside. This filled her with admiration - she observed true 
devotion to ancestral traditions and archaic roots in the folk 
performers of Svan round dances. 

Madam Grimaud took note of Grigol Chkhikvadze’s com¬ 
ments on Svan rituals, their peculiarities, and the chordal 
system of polyphony. 

A miracle was waiting for us the following day - it sno¬ 
wed in Lenjeri. After the forced two-day break caused by 
impassable roads, our expedition headed to Lechkhumi 
and later to Racha; our host, the Head of the Oni House of 
Culture, Gigla Japaridze, was an interesting person. He took 


guiding us upon himself. The beauty of Rachan villages and 
local colourings made us feel particular warmth. Madam 
Grimaud was immediately fascinated by ordinary Rachans, 
who, despite their poverty, were generous with guests. 

We started by recording songs from mountainous 
Racha; we had to get to unapproachable roadless villages 
on foot, but here we encountered numerous untouched 
examples of folklore. Madam Grimaud was inspired by 
Mkis simghera, Mushuh (Tokhnuri), Kriste agsdga, Alilo, 
Tseretelma dagvibara, and many other songs performed 
against the beautiful natural background. Mountainous 
Racha is located close to Svaneti, which is why Madam 
Grimaud quickly noticed Svan intonations in Rachan 
songs.' 

The Svan influence became weaker in Zemo and Kvemo 
Racha, replaced by Karfli-Kakhetian and Rachan songs. In 
antiphonal and round-dance performance, where we heard 
three-parf round-dance examples. Prof. Grimaud focused 
her attention on the bass: “It is a pedal point, while the 
two upper parts are moving in the third. This is a classical 
example”. She could not hide her astonishment after 
listening to a song with gudastviri accompaniment - this 
simple instrument produced amazing sounds. 

As we learned at this place, the expedition program also 
included a rest at the mountain resort Shovi. At the time, 
Shovi was a well-groomed place; we were accommodated 
in a governmental rest home, surrounded by ineffable be¬ 
auty. We found ourselves in a completely different world - 
high mountains, natural springs with healing properties. 
A natural carpet embroidered with wild flowers... Madam 
Grimaud’s stern look was replaced by romantic calmness 
and pensive silence. Sunken into herself, from time to time 
she hummed Georgian songs. 

From Racha, the expedition headed to Samegrelo. Up¬ 
on hearing the sweet Megrelian language and music. Ma¬ 
dam Grimaud immediately felt herself within a different dia¬ 
lect and environment; she heard lyrical examples including 
Megrelian Chela and Bedinera, Ocheshkhvei, and Khemkh- 
vaia performed one after another by different ensembles. 
The guest patiently listened to songs about the Communist 
Party, party leaders, and collective farms, although I am 
sure she preferred to listen to genuine folk polyphony. Every 
evening, we returned to the hotel full of new impressions. 
Sometimes we had fun - Prof. Chkhikvadze would offer 


Unfortunately, the afore-mentioned audio examples recorded in Zemo Racha 
are not encountered in the documentary material of the expedition or in the 
musical archive transmitted by Prof. Grimaud (ed.). 
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to play a game of backgammon. I did not know how to 
play, but Yvette turned out to be a reckless player. Cheerful 
exclamations, laughter, and singing were heard all around- 
Elene often hummed parts from classical operas, while 
Prof. Chkhikvadze cheered us with Gurian humour. 

The final stage of our trip to West Georgia was Imereti - 
my native region. I was as excited as if if was my first time 
there; I wanted our guest to have distinguished recollections 
of Imeretian folklore and nature... In the village of SIkfarva, 
in the Terjola district, the locals welcomed us with a big 
party - “visiting Siktarva is not a joke’’, they sang - indeed 
the Imeretians were pretty good hosts. We recorded many 
lively, joyous songs In the villages of the Terjola, Zestaponi 
and Kharagoull districts - short and long Mgzavruli songs, 
and rhythmic and lyrical examples. 

The situation in Kharagouli district was the best. It was as if 
civilizafion had not penetrated into it’s mountainous villages. 


At the party, we heard different variants of Mravalzhamier, 
and both short and long examples of fhe lyrical Mgzavruli. 
Upon hearing krimanchuli, Yvette remembered the songs 
we had heard in Guria. Prof Chkhikvadze explained fo 
her fhat “krimanchuli is encounfered in Guria, Achara and 
Imereti, where songs are based on the principle of contrast 
polyphony, but the most developed forms are disseminafed 
in Guria’’. 

The Imerefians sing Naduri and Khelkhvavi with more 
easiness and more “gracefully” than the style we had heard 
in other regions, which the guest also noticed. 

After our month-long trip to West Georgia, we dispersed, 
and the expedition continued in East Georgia. 

I will never forget my time with this historic expedition, 
of which I have indelible memories, and which had a great 
influence on my future professional activify. 
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2 https://www.youtube.com/watch?v=pnToH2wQuOk (27.07.2018) 
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Giorgi Salukvadze (Jr),' 

Son of the famous song master and 
choreographer Giorgi Salukvadze 

was Jin the spring of 1967 when Yvette Grimaud, 
a professor at the Sorbonne, came to Georgia on a 
scholarly mission, aiming to record songs from different 
parts of our country. She was working on a doctoral 
dissertation about Georgian traditional polyphony. 

This honoured guest was accompanied by Prof. Grigol 
Chkhikvadze, among others, to the city of Makharadze 
(known today as Ozurgeti). The regional administration 
asked my father, Giorgi Salukvadze, a Merited Art Worker 
of Georgia, renowned song master and choreographer 
(and later recipient of the title “People’s Artist of Georgia’’), 
to guide the guests and assist them in recording folk songs. 

First of all. Father took the guests to local sights; then 
he invited Prof. Grimaud and her company at a table and 
record the songs there, so that the singers would feel more 
natural, in a habitual environment for them. 

The table was laid at our place. Among the guests the¬ 
re were wonderful performers and my father’s friends: De¬ 
menti Karchava, \/arlam Vashalomidze, Shermadin Chkua- 
seli, Kote Papava and others specially invited for this. 
Father led the party according to the old order; each toast 
offered by the tamada was followed by a corresponding 
Gurian song. 

Gradually the banquet accelerated; a small tape recorder 
was on the table beside the guest, but the singers were so 
carried away by celebrating that they did not notice when 


their singing was recorded. So naturally Madam Grimaud 
recorded 25 songs that evening. 

Next day. Father invited the guests from abroad and Tbilisi 
to breakfast at our place. It was a sunny May morning; the 
table was laid in the vine arbour in the yard, surrounded by 
greenery; alongside the hissing samovar there were small 
pitchers plugged with corn stigma and silver bowls on the 
table. Certainly, there were toasts too. 

Father took a chonguh and sang a few songs, together 
with my mother—Tamar Partsvania—and our guests from 
Tbilisi, for Mrs. Grimaud. The inspired guest listened to the 
singing with pleasure and recorded Gurian lyrical melodies 
accompanied by chonguri. 

Suddenly, the singing of a mistle thrush was heard - the 
surprised guest did not understand from where the dulcet 
sound was coming. It turned out that Father had recorded 
the bird’s singing on his small tape recorder; he handed 
the recorded piece and two small silver drinking horns to 
Madam Yvette Grimaud as souvenir. 

This fact was reflected in a short piece on Georgian State 
Television dedicated to Yvette Grimaud’s visit to Giorgi 
Salukvadze’s family.^ 

After about a year, the regional administration received 
an envelope with two letters from Paris. In the letter for my 
father Yvette Grimaud wrote: 



“Dear Sir! My beloved and inseparable friends, 

Your Heavenly grace, unforgettable hospitality, and most devoted support helped me win; I successfully defended 
my doctoral dissertation. I am happy: may Heaven not deprive you of happiness. I will always remain indebted and 
devoted to you”. 

With profound respect, 
Yvette Grimaud 
Paris, 1968 


' We are greatful to Tamar Salukvadze - the granddaughter of Giorgi 
Salukvadze - for providing us with his recollections. 

2 https://\AAWw.youtube.com/watch?v=pnToH2wQuOk {27.07.2018} 
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R enowned French ethnomusicologist Yvette Grimaud 
is known to Georgian society as one of the first 
legendary foreign scholars who broke through the fence 
of Soviet isolation and came to Georgia in 1967 to record 
unique Georgian folk songs in various parts of the country 
and later wrote a great deal about Georgian traditional 
music. 

Yvette Grimaud was not simply an ethnomusicologist 
who studied the music of various cultures. 

She was a composer and pianist who grew up on the 
best traditions of French music. She was a pupil of Oli¬ 
vier Messiaen, one of the greatest 20th century French 
composers, and a friend of Pierre Boulez, Karlheinz Stock¬ 
hausen, Serge NIgg, and Nikolai Obukhov. One of her 
interviewers, Taos Amrouche, refers to her as a “Pioneer 
of avant-garde music”. The recording of Pierre Boulez’s 
second piano sonata as performed by Grimaud is one of 
the best and most popular on the internet. 

Her beliefs, in my opinion, are best expressed in her two- 
strophe prose poem “Aubier” (white willow), which reflects 
the worldview and feelings of a musician, artist, philosopher 
and frequently mystic. This unusual verse metaphorically 
speaks of the eternity of oral tradition heritage, its intangibility, 
the possibility of its transformation into different art forms 
and presents it as a medium connecting heaven and earth, 
whose message is accessible only for the “heart’s eye”. 

She was first and foremost a creator and artist who had an 
aesthetic perception of the entire world. Including folk music. 
Everyone around her was astonished when this renowned 
musician-performer, a bright representative of the French 
piano school, declined a performer’s career and decided to 
dedicate herself to research on traditional music. 

We learn much about Yvette Grimaud’s biography and 
aspirations from her interview broadcast by the French 
Radio channel (O.R.T.F) on 16 and 20 May, 1969 in Taos 
Amrouche’s cycle “Star of Success”. 

She was born and spent her childhood in Algeria, where 
she often went for walks alone, first felt the Infinity of the 
“Holy Earth” and heard the music of the Kabyle people, 
their “endlessly capacious” singing and “subtle vibrations” 
which filled the entire space and reached the profundities, 
just like “the movement of silence reaches infinity”. 

From here comes the amazing ability of “listening to 
silence”, the sense of “intensity of life, as the support for 


eternity”, which was revealed later in Yvette Grimaud’s 
philosophical-cosmogonic attitude towards music. 

At the Conservatoire National Superieur de Musique de 
Paris she studied piano and also composition. She was 
Messiaen’s student, and together with her friend Pierre 
Boulez she showed a great interest in Messiaen’s lectures 
and experiments, and in the music of the Kabyle people, 
and of Indonesia and Africa, which helped Grimaud find her 
own world, the world of oral tradition. 

But before recognition came, she was looking for a new 
sound in contemporary music and perfect transparency 
in Mozart’s divine music. Probably due to this, in her 
performance manner the renowned French music critic 
Serge Moreux highlighted an amazing symbiosis of solidity 
and softness, sensuousness and expression, and one of 
the greatest French pianists, Alfred Cortot, referred to her 
as a brilliant performer of French music. Oliver Messiaen 
wrote the following about Ms. Grimaud: “With my full hope 
for the brilliant musical career that lies ahead for her and in 
recognition of her profound musicality”. 

Alongside Yvette Grimaud’s first spiritual father Olivier 
Messiaen, who directed her searching, another one emer¬ 
ged: Constantin Brailoiu, her teacher of ethnomusicology. 
Inclined to the exotic and mysterious, Yvette Grimaud was 
greatly influenced by the authoritative Romanian scholar 
who, like Bartbk and Kodaly, sought archaic roots in music 
and found them in the rustic layers of folk music. 

We often encounter this viewpoint in Yvette Grimaud’s 
works on Georgian music, as she believes that traditional 
music, if it is still alive in a culture and is still inseparable 
from people’s life, is a continuous heritage that carries with 
it values already lost In the West. 

This Is how Grimaud thought, but since the 1950s 
ethnomusicology has practically abandoned the search for 
heredity. In my opinion, the main reason for this is what the 
scholar mentions: technical progress In developed countries 
and new civilization significantly changed the prevailing va¬ 
lues. Attitudes towards the past and tradition also changed, 
and societies focused on contemporary issues. 

Yvette Grimaud refers to this epoch as “full of contradic¬ 
tions” and “cleaved”, but In remote parts of Georgia where 
“urban traditions have not yet been introduced and where 
last year’s snow still lingers in the shade” she collected songs 
from folk performers and in them she finds a “hymn from the 
serene beginning reminding of the first fruit of a grand holy 
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country”. Here she has a sharper feeling of the link between 
the “inevitability of life's formula” and “fhe silenf frace fo fhe 
final haven”; she sees how people in “the entire oommunity 
are closely connected with each other and are nourished 
from a similar eoho”, but in order to feel this, one should have 
walked on a “similar path”, should be able to "perceive the ‘my¬ 
sterious’, the ‘imperoeptible’ via “abilities finer than hearing”... 

Grimaud herself had such abilities. In the harmonious 
singing of the Georgians in the 1960s she oould feel 
“fhe remofe call of the ancestors from fime immemorial”, 
“a broader origin fhan just what it has inherited”, and to 
see the “existence of fhe invisible world”, oonfirmed by 
“harmonious, subfie forms” of expression. 

For Grimaud, Georgian folk singing is “older than Hea¬ 
ven”, an “unknown hymn transmitted from a holy oountry 
fo dawn”, “symbol of the first word of the beyond”... In her 
opinion folk performers are “nourished by fhe source” which 
“links them spiritually”; they have “anonymous reoollections 
from the beginning of humanify”, but “ornaments of the 
hymn created from silence increase and fill fhe space 
where singers conquer summits”. 

The source for suoh associations was the traditional milieu 
in which the French scholar found herself in Georgia, where 
despife the prohibitions of the authorities, people gathered for 
ritual celebrations, which started by “mentioning the Almighty 
God, and oontinued endlessly”, and “the toastmaster ren¬ 
ders honour to heroes, heavenly forces and sainfs”. 

For Grimaud, the steadiness of the Georgian mountain 
dwellers’ astral beliefs was partioularly impressive. To 
explain fhe reality reflected in Georgian folk songs in the 
1960s, she finds sources of inspiration for the performers 
of fhese songs - simple people in this world. Despite the 
fact that the Chkhikvadze-Grimaud field work did not 
enoompass all regions of the East Georgian mountains 
(due to impassibility of roads, as she says), in her essay 
abouf the Svan hymn Lile she often makes parallels with 
Tushetian-Pshavian-Khevsuretian beliefs and modes of life. 

In Grimaud’s world we oan see fhe reflection of evolutionisfio 
or sfruoturalistic approaches, traces of astral mythologism 
and Levi-Strauss’ binary opposition, when she speaks about 
the “symbolio thread connecting the earth and heaven”. 

Her profound knowledge of Georgian history and the 
Georgian people’s spiritual culture, evident from every line 
of her works, confirm her great competenoy as an ethno- 
musicologist. 



In the 1960s, Amerioan-European anthropological-musi- 
oal oircles considered as outdated the approach of Bartok, 
whioh attributed partioular significance to the authenticity of 
fradifional music. This meant that ethnomusicologists were 
only interested in what they heard in the oontemporary 
nontext and not the historioal world outlook that the material 
they heard was based on. This was due to the oharacteristic 
ohanges of American-European industrialized society, 
including a complete change in the context of traditional 
music and social mentalities. In Georgia, Grimaud found 
a differenf situation: despite totalitarian Soviet rule and 
the corresponding ideology, Soviet colleotive farms and 
limifed technical progress, simple people still lived in a 
world whioh drew on their traditional oulture; despite the 
persecution of the church by the government, they had 
maintained respect for their anoestors and were devoted to 
the traditions transmitted by them. 

In Georgia, Yvette Grimaud was weloomed by the peop¬ 
le, who, as she says in her last interview “lived in the Old 
Testament”. In the essay dedioated to Svan song Lile she 
writes: “The traces of many ancienf oustoms have survived 
not only in Svaneti, but all over Georgia”. 

In order to understand what was going on in Georgia 
at the time, it is interesting to consider the situation she 
desoribes in the aforementioned interview, i.e. how hospi¬ 
tably she was reoeived and that “ritual festivals were held” 
for her in East Georgia. She writes: “I knew the Georgian 
language well enough to understand when the tamada 
asked the host whether he should propose “that” toast in 
my presenoe. The response was: you can completely trust 
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this lady. Then the last toast was to God, despite that fact 
that this was forbidden”. 

She is the first Western scholar who clearly saw that for 
the Georgians traditional singing was an organic part of 
their spiritual and cultural life. This explains why she took 
an interest not only in the history and ethnography of this 
people, but also in many nuances of their spiritual substrate, 
drawing on the fundamental work “Le systeme religieux de 
la Georgia paienne, Analyse structurale d’un civilization, 
1968 (“Religious System of Pagan Georgia”) by Giorgi 
Charachidze - a Georgian researcher, anthropologist and 
linguist living and working in France and a professor at the 
National Institute of Oriental Languages and Civilizations 
(INALCO). He had never been to Georgia himself at the time 
when he wrote the book, although he drew heavily on the 
works of the Georgian anthropologist Vera Bardavelidze 
and other Georgian sources.'' Sadly, this book has never 
been translated into Georgian, but numerous quotes re¬ 
ferred to by Grimaud clearly testify to the competence 
and broad historical and cultural outlook of this renowned 
scholar. The world described by Charachidze in his book 
is familiar to Grimaud, and that is why she enthusiastically 
shares his vision and writes not only about the ancient 
origin of Georgian song, but also about the gold collecting 
activities of “ancient Colchis”, “Pelasgians”, Chaldea and 
the Kardukhis, Georgian cultural connections, and finds old 
Assyrian, Hittite, Babylonian and Sumerian traces. 

“Georgia of East Europe” is how Grimaud refers to our 
country, probably to avoid confusing the name “Georgia” with 
the US state of Georgia. In the extreme Southeast of Europe 
she discovered a world that the West was already estranged 
from, where she was inspired by the “uninterrupted tradition” 
preserved until the 20*" century and the “courage and sincerity 
of this nation, which despite everything, managed to pre¬ 
serve a heritage which the world has already lost”. 

Yvette Grimaud, a person and scholar of high culture, 
is distinguished by her particular sense of gratitude. She ex¬ 
presses this in different ways, for example to Vladimer Akh- 
obadze, the collector of Svan songs and compiler and editor 
of a collection, Grimaud dedicates an essay about the Svan 
hymn Lile; in the notes of the essay she mentions the important 
work of collecting Svan songs by Svan singer Platon Dadvani, 
and Mrs. Tamila Tabagari's help in transcribing the musical 
text of Lile and expresses her gratitude to them.'^ 

^ This information was provided by Frank Kane. Giorgi Sharashidze was a 

teacher of F.Kane who moved to Paris in 1988 to study Georgian language 

and cuiture with him and Dominique Eligouiachviii.. 

2 Yvette Grimaud. "Symbois of a Svan Song”, in this book, p.71; p.78 “Georgia 

Reiigios Flymns", in this book, p. 89. 


Grimaud tries to indicate the contribution of each person 
who she particularly remembers from her field work. For 
example, she describes Davit Rusitashvili’s singing of 
Orove/a with inspiration'^, recollects “subtle ornamentations” 
of Tsiala Lekishvili, a performer of other variants of Orave/a^; 
among Gurian singers she distinguishes Vladimer (Ladiko) 
Erkomaishvili - a representative of the “brilliant dynasty of 
singers”, greatly respected for his deep knowledge and 
kindness, which he expresses to everyone around him”.® 

At the end of one essay she writes: “We are grateful for 
the understanding and assistance, not only during our trip to 
East and West Georgia, but in Tbilisi as well, where we met 
many renowned people” and she mentions each person.® 
Of these people, she was obviously particularly impressed 
by “Doctor Serge Tsuladze”, the translator of “The Knight in 
the Tiger’s Skin” into French, writer and scholar, who had 
returned to his homeland from emigration in France, and to 
whom, after about a decade, she dedicated the essay “On 
the Ornamentation of Some Georgian Songs’’.^ 

In Grimaud’s comments about Grigol Chkhikvadze and 
Shalva Aslanishvili she goes even further, referring to them 
as distinguished figures.® From the French scholar’s letters 
to Aslanishvili we realize that she was studying Georgian 
folk music from his essays and often asked the author for 
explanations. This correspondence, in Grimaud’s opinion, 
was very important in the preparation for her field work, and 
their direct relationship determined the success not only 
of the expedition, but of her research as well, as thanks 
to the scholars “I discovered [...] a different transmission 
of memory, which provides an understanding similar to 
long mobile heredity”®; this enabled her, beyond Soviet 
ideology, to see in Georgian song the spiritual world of its 
creators and led her to say “The reality which has no age is 
alive among the Georgian people”.'® 

As Grimaud wrote, only a person with a particular intuition 
and emotional constitution can listen with the “heart’s ear” 
and understand this. She was clearly such a person. 


^ Yvette Grimaud. “Georgian Song Orovela from Kartli-Kakheti”, in this book, p. 82. 
^ Ibid. 

^ Yvette Grimaud, “Georgia. Religious Hymns”, in this book, p. 101. 

® Yvette Grimaud, “Orally Preserved Signs of Music Constancy'’, in this book, p. 54. 
^ See in this book p. 58. 

® Yvette Grimaud, Novelties in Traditional Music, in this book, p. 100. 

^ ibid. 

Yvette Grimaud, “Orally Preserved Signs of Music Constancy”, in this book, p. 54. 
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63030. ybocpoo, 633(6603 30(O36o3(6m6(po... o0 333030- 
cg(6o6 300m fnocpom 3(606636 660(60 60360(60 303030. 

603630003000 00 m3030o6o6o, (6m0c3ocno3 O3(po0m(6oo 
0O3O(3cpm36(po 6o3m633(60m 3o0m63C336n6 030cpo3, 
cpocp 6060306 6030(6030306 33(6d6m6cpo. 636 01036 33- 
Oooibobmcpo: (6o0m0oo, (6m6 600360 3(601600(60 moo- 
3036001 03366 6360306 6060306 606363603 cpo 606003 
01060636603, 0o3oc3ooio(p, (603606, <23663(6(016 06 
66306... boocpob 0m(po6 36? 63 33(poc3m6(po, 063 
000300(6010 066363(336060 013 0m66o3C3336o6ooi3o6, 
(6m0 6001(01306 0o3(6d6m6o6o6o6o 60(010 (oio6o&oo(6m6o 
6013(36 303m6(6om6o6oio6, (013630 63366 0m(6o6 33(6 
0yo(6(p36mcpo 06 3(660 60603060 30380(60, (6m03C3O3 
00 6(013680 03|m6(po 6o3m36o, 0(6 nym nb (636m6o66n, 
(6m03O3n3 8m(6ncpo6 bmopnmcpo cpo 3030306 0m6o6m- 
bocp 30 0(6 nym 8o[j06nc3n, o(6o03cp, 36f6oo3m(p, 3(6- 
oino(6com6n6 (po6o0yo(636c3ocp. 063 (2n3|(6m6cpo bmon- 
3(6010 6360 833m6o(6n3, (6m03O3(oiO3 636603000 63330- 
0336 <0103006010 3bm3(636o. 

(6m30 o0o6 60363000, 3O(po36y3n03, <2m(6033no6m 
Cpo030m3o6n6o, (6m3mf63 6360 6o3|0no6m6n6 (60303 


6060030 30 0o3m6(636coio6 3(6(0103, 30obo3m36noi 20 
60306 060360, 303063301 (60303 0630330(60 6(60310030, 
3336 (6m0 <206003003360 36ym6o 60(630(20660 30 
<20(633(33680... 

66mf633 06 3(6m6 30303060 bfnonommgn. 030 60(3006 
6303(60 nym, 63(63603000 330608033630, 33'^nd303o63'> 
6000300603 0n3330m3noo 6o030om6... 030 6360 606603- 
(3363030 30630. 3033300003366 3 o( 6 n 68 n 000(63630. 
6060006 6060360 3033nm3n, mjobdn 630030630(303001 
0n0n3m. 3(6006303 60006(60 - 06(30 3630 303o6y3n- 
0mon, 06 3 no 6 n 60 n 6 30(603(606 0(663300, 06 0(6030- 
30303 6360306, 063 0606, (603 0o6 3f6m6o 30 603(6- 
3360 06060000366. 063, (6m0 030(6603 30 3030633 0m- 
3&03(6m6o, 6630306630 0(60303006 3(6803 836603030, 
00 &33n(6n 0(603030060, (6m03O3n3 03(600006366 30- 
3m6(6nm6o6... 6060 o(66o6m6o 3(60060 30 06033 3f6m6 
6003006 (630(33(60300 30 0(33603(603, 6336 0o6 0m- 
6636000 833063363600. o0n0m0oo, (6m0 333030 3030 
0(6030300 30 (63030300 bo66 363066 0m6036o6. 0630 
63306660, 06030660, 06333, 36m6no3 33336 

(63030300803, (6m3m(63 6360 3333 0m66o3(3O36n 30 
033m6(6o6n 6030603(63636: „0m360n6o, 03nc3m, 

0m360n63 6366 6060306 6606...“. 

03001, o(6636m66 (60303 6oo(6oim 6606360(30, (6m- 
630303 03(601006366 303m6(6nm6o6 30 c| 06 n 6 33303063 
<2063303 30360(6366 0306006366 8m(6n6, 6630330(603 
6o0yo(6m 600(300603 3on0(3o6m3o. 

6 . 3 .: 013 66m(6o3 303033, 36 0(6633060 013133600306 
0(63 063 (6003030 30603300360030 nym, (603306 36 333- 
C30<23(6n 6o303m6n3o633 300(60003363000 000360... 

o. 3.: 60(6000030 30006(6000, 36 y3303o<23(6n 6366 
630360 30 bm(630n 063 3(6603 nym 6060(663030, (6m0 
o[|o033 60363303 30 663(30 nym, 003(606 36 0mb3O 30 
06063 6303c)o3m 0(6 63606360. 

0. 0" >0^0 3on6ym 00313360, (6m3m(63 3co6m036n3m- 
cmmsnb 30(603(60 6(6on(3m3n6 b3O30d33o63(3m6noo. 
603(606 310(600303 60633(6060006 (6m3m(6 606333000? 

o. 3.: 310(6003030 60833(6360 60(6330303 0m3n60n63 
606063(63660, (6m8o336n3 63003 ybmdncmdo 6n(6m363- 
6 o 0 3(6660 30660003(600 (Ernst Emsheimer) fio 0 mn 0 o 6 o 
60(60680. 6o063bo(6m3, 0o6 (6363000306 y3303o fio- 


’ 0fofnnb 0O)fn(t)o6m - 03^0630 30^0030130 cpo o-6. 0ofn0oBf^'^ OocrocoQ^nb 
3O0oi03oiBo6ogT'^ (f^OCP-)- 
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6o6oftr) 30fii fio0mn0o6o, ftocpsoS 0mb3m3nb 336 ?) 3 fno 0 
0ob o0nb bo03oo:p36o ofn 0nb3o, cogOyo bfrioncprognb 
6yocrpro6ncn 0nbn 0o0m(J)o6ncnir) fno0cp36n03 006063(^)0 
00063 3O0m3l3oy6cpo 036363(106 36n33ftboc33f^ 3^2333!- 
30000. 50060(06360 Ooboooo 30b3oo03fob 036603(036060 
33j(o6cpo cpo dooooo 6 600603(036(0 60(01000363603 0(o03o. 
33(ocJ(ocp, 00006(0 00 30300(03663, (6(0632003 310(601320 
cpo 5006032030106 030 60333633606 606213(6366 0 (o( 6 o 6 
0(6636(066. (jo2ooo6 3(063(6303200 30360(600. 0o0o6 
306(0303133363 600000 „ 6 o 0 o 6 o0q;io(6o 50060320301 
6o3|o(6oi305]!0(050o6“, (6(O035!!OO3 3605000, 063010 50(660 0(6 
oyro, (6(03(0(63 06060, (6(06203603 0 o 6 6365033 303033013, 
(603 6o3jo(6(ji3O2p(o0o 3(0360200 633(63606 6 o 0 yo( 6 (o 0 o 
3036(03(63, 36 3(6000 500 03033 0(600. 

6(60000(030 3333 0050006 6(06330 oyro, 3066(601350(060 
063636500, (6360630005006 63(60663000 00(00(0 6o0(o- 
30500 - 03) 0(6 0(2063650636, (6003(0(63 6066, 6060 0(600 
306(03350333606 300(0. 0360050(00, 0603060 cpo 00 60(6- 
5030033606 300(0, (6(0035003 3 o( 6 o 60 o 50063500, (003050 
0(6 5000603(636363500 36630063(606 6o0(o0o6n50o 0o6o- 
50 o 6 03(03603(6(06050. 

0. 0-: 1982 63206 6336 3003650050 50(03363603(6 <205006 
3|o(6co350 60603(6063. o0o6(oo6 50030360(6360(0, 63 
3o(6ocpo5p 63363500 00630003(66. (6(030 335060(60, ( 6 (O 0 
00 boQobnb 05 oo 0 (o 0 O 3 O 2 on 30(6, 30630603 0o6 60603- 
(6360 60063(60, 0050006 30360(6500, 30066360 606306360 
0(0030 3(6[|(o0on03O50o 0O 6630 0(0603(650360. 

C03I336 066(0650, (6(00 60310(0503320(000 606(0632006 
ocpQO 36630063(606 603(6 6063(60200 60603(63606 30- 
36(0606 030CPO3 30306650050? 

o. 3.: 6o3|o(65O3O50(o0o 606(063200 6360 0603000030 
oyro. 63 063500 050060060 30(6 -(603 606500,0606 3033C036. 
00 ( 65005000 , 006050 3 o 0 o( 6 o 30(6 (3033060), 603(606 0603 
3030, (6o 606500. 63 30335003500 00 63660(6006 063 
boQfncnoo 60(23633506, (603 06(o(250oro0o 0(6636(066, 
603(606 (6(005006 006006360 6630000, 0206050, 0000(00, 
(6(00 602366 0(6 36500 0o6o 6333230. 000500000 3(65060 
0500600660 60506(60 - ,,63360 60603(63606 30(23^360 0(6 
030600360, 03(60603660 0(6 36500 300(23^506 o6n6o“. 
50036 0050006 633(60 03 f 6 o 60 no, 06060 500306363(6050 
603(6006 cpo 0(6 366050, (606 603(6006. 0000(00 bo50bo 
633(6 (60636 600503600(050 0606036.6(0303(650 [j33yo6o0o 
0(66360066 063500 <236(06360. 003050000050, no 3 (o 6 oo 0 n. 
03I 0000(00 03303500 633(60 (60606 036603200, (6(00 
6006060(63600 336(03(6006500, oo3(o632on 63(63606 36003- 
(636050. 0606 30(6363 6360306, (6006350603 03) 30333060, 
33(6 000306636500. 


(003 6336360 60310(6503320006, 03I 6060063000 0000(00 
305003633003, ( 6(00 63663 0050006 cpocpn 650063^500- 
50360 6000650060 3|o(65O3500o 60603(63660 cpo 305033 
0000(00, (6ro0 06003103500 6(6000000306 600333660. 0o0o6 
6336 0(6 3030050050, (6oo0 6o3|o(6(j)332poo0o 60603(6360 
6063(60200 33IOO60O5O, O0O0OO0 0o6 6o(j)b(6o, 63 6006330 
Cpo O 3 O 5 p 0 yoo< 2 o 30(6, 36630063(606 0 ( 6 oo 0 o 6 33(6 3030- 
3(6630036, 636 36500 60630503. 63600606 663036050, 06- 
03 6360 632303(60 0000 oyoo. 36 6366 63(630236 3650633- 
OO0O, 603(606 0050006 633(60 60(60032306 3000230630 
0 (O 0 ob 0 O. 

60630603(6(00, 6o0o6 036003006 0o6o60(6o oyoo 306 
<2(003(60 (Jean Foyer), 0(6063332336(6030 30(6(036360, 
3(603(0500633000 6360306 0000 6(0330(63230. 3(0230- 
003(06366 0o6n 0(6 360(00050, 603(606 606300(0363600 
6(23(6(000, 306603350(636050 63603(063606 603(6, 00500- 
06 00(206363230 300500050. 500306 66(603, 030 6360- 
30063606 0000 660(6006^3(60 306230050. 3(6500 

6360 633006(606 63033006000, 0o6 6360 036(630036000 
00030(600 600066060. 300063063, (60 630650360 303033- 
ooro, (6oo0 303063000 03), 60003 360603CO, 63 33606363, 
(6006 0^0(60360000 33)633003006 00(603(60, (6ro050o6 
60036060 60633603(600 335033o6n6 3360(60 33(6 63- 
660(6360000. 06060 60650330636 6036003(6 <20(6366, 
0)6333 Nagra-6 <20(6606 660660663(660 00 Beyer-06 
<20(6606 603(600(20066, (603 000306(210300, 0000 603)63 
oyro. (60030 63660 633006(63660 0366636 (6o0o 60300- 
6360 33)663003006 0(660, 6360 6(60033)006 30660600(6- 
30350362000 15 0 0300 600630 33)663003006 00(603(60, 
(6006350603 6(6030000 63000 33500000. 

0. 0" 300663(630000(60060 6003006365000 300000636 
0213)3366 60600630006, 306603300(636000, 3(6030000 6603- 
3063 00 005030 o650o6o03O50o. 60660036, o6c0o6o03n50- 
60 60330300060 003)3360 63(60000, (6006350603 003006063- 
6oo0ooo, (6006 6 ro 50 oo 6 00 60000006, fio0ro0obo(6oo. ( 6 o 0 ro 0 
33(6 600063(66300 1962 - 0 o 6 1967 6200603 6060063000, 
30606 0(6 30650330636? 

o. 3.: 000033 oyoo 6630, 0(606035036 (6003000 3 ( 6 oo 
600360 - 603)0(60033500060 63(600063000 6o3(6oo0360oo 
306006350360 00, 0003000 do 50 oo 6 600000 60030(300 
oyro, foob 63606360(3, (360000, 6o0o6n60(6oo0o 0(3000- 
636, 063, (6m0 6 63230 3350000360000, 60030(3006 fio- 
6360(63606. 

05213500 00 6606 3o60o350ro6o0o 6063(6-60063(60 83)006- 
00 3(600123600(6 3(6030020 6603306360006. 3)0(65213200 06003- 
60 3333 3000000, 603(606 3606 0(6000 33(6 3<2C0ro60n, 

O 0 O 0 OO 0 05213500 63(600006 8303360 3000 ^ 0 ( 60305000 . 
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00 0n6ofn-0m6ofno0r) 010305006 6-6n 3030 3ro3rocrno03nQ:pn 
03b0ofn36mcpo, bo 6 o 0 fnn 0 ofn gn&Qb (Richard Gizet) cpo- 
60060350636 INALCO-00 (oc!i0robo3CG[i3fiio 363606 cpo 3030- 
2^060303606 3fhro363epo n6b(!)0(+)3(t)o), (1103 0oi2pno6ocp 
gmftg 503036022106^ (Georges Dumezil) 50006063^360 oym. 

bfhmoj. 66033063 000635036500, fnro0 603(0(110033232100 
600216351306 50(6210600306 331633500300 00023006050 021- 
06050363230 03)63621500. 500500 50(62 33)26500 500, 00(0- 
002303, 333230033(00 0360600603050 020060500, 063, 
(020 633(60 330163 500 62(33230 02300(6301. 

603)0(6(23323200 3(62(3362(600 660330(^30 500 0 n 60 o 
033502330 do2ooo6 3353016053050 0000336 0103006(2 60- 
62000, 01036 063 33(66626500, (6232(63 6033000(6 230660. 

83(63 6380 002653360 8336636250636, 836 832(63 
23060 330362 603)0(6013353200. 

000350030(63353050 50060353301 603)0(6(23353200 3002- 
3603(6300, 306603301(6360(2 83363(650000 33(60060 500 
o^o(6o0o, 8385033 630630180. 03(63 6630 33526336803 
30303000, 33352306 83606086030 032, 003(608 0630360 
000063^50052360 6630306 0(66020 00005000, 0630360 
6050(603 500 38060300 6630306 0(66050 803(683600. 
33)6635003006 0305P33 3(62(3362(600 660330638 83363- 
52360 00502 500 0(23220 500(66360520 (233 6380 0 o 63 o 6 - 
63520 3(62(3362(60 0652060030520 032. 633(60 0(60- 
63335236(6030 050080060 30303060 66305006630 o66(!)n- 
03005006, 8001306 633(60 (6o0 306603523, 62303(6010 
80(23060 (3(6063352050 30(63050 52030(60326500. 605003 
0(6 36500 803635203030, 33352306 6036366 0633)6050636. 
36 520(22 (638252 06086366) 3520806360 603636052 0(606 
60363, 6085030520 6030683(600. 603(6(2250, 6o63[)(6366 
633(60 050080060 8633)60500, 606500606 33352063 30- 
^0(63363520 6052603 30. 

3(6(26352 02(66, 0(2000 303030(2. 3(6(2 230680 83- 
300(63(2, 3 o 0 o( 6 o 605206 60520 33)26500(2. 330006(636, 
(608503603 30650000, 5003(60(33002, (6085036003 6032- 
(30 8233(60(33. 0000 30 63360 6352 303(60(336 500 c)052- 
6o026 660330836 8003520 606(20 033636 6052000. 


033636500, 60001(60600306 0(60(33(60 33)636000-023)2. 
003(200 3)0526002680 660330838 3080(3(60060520 - 30- 
(6n 0(6 3006(6001, 002(638 36306360002. 30806636500 
6380 6360060 500 606306 83326360 - (6230 (600836 
30003062636, 30(606 003)80 0(6 8308523602. 36 606520- 
05006 825006, 06 605260 83352 052003)0000 (3623(626500... 

063000 038(26333360 60 o( 6 o 032 - (20013)26, 323352- 
00306 08063 0006 08523250636, 3050(63 83)2650000. 
306603300(6360(2, 3)0(60052-30630080, 60500(3 6065280 83- 
6352060006033 33(6-00(20520(2 33635036250636 500 (60- 
030523(6 5052360660352366 330632650636. 3)0(6013520 
60380(606050 83682500 08060(2306, (220 308332, (62- 
32(6 330(26362500 (2000500 6065206 83300(62636, 8308- 
523602 „O 0 “ 60505233(6835226 (23)80 00 3)0526002606 
(20650066(636052? 306362650636, 8(252006050 83308520- 
0(2 36502(2, 36 3013)03520 3)05260026002. 00(2010520(3 
032, 0(60306(2306 0(60(33(60 00523)3006. 62522 6050523- 
3(6835226 0052052 5203(6(26 385236050636, 803635003050 
08060, (220 36 0 O 0 O 6 03(6805(23520 032. 662(6350 000020 , 
33520650052050 33366360(2, 335205232603(6352050 3503- 
0500 O 0 O& 3 , 0052 303036 , (620 36 6380 603)83 0(6 032. 
40 635263 0300 3030500 500 505236 030005200 08063 
52030(6030, (6050306 60030300 830330520, 0o8n6 30 0(6 
830852362500. 

■i- 0" 33(633(626001523)336 803(2 6063(60520 3)0(6523520 
0350028060520 6(6352050 0(60 3303)36 3050063(60520, 00- 
3(200, (6232(63 83360863(2, 0 o 60 o 62303(6010 335263 
603(652250 0(6 0(606 60(602503360520. 

o. 3.: 00(6520520 6(68065036052. 06333, fiSOB 30 fi^ 903 d 0 ‘ 
(00(2 333520 3352606 500(2305203(6360, (6050306 36 062- 
52250 363636052 032 8360852363520. 5206 33008636, 
(620 00 63(6025080 3(6520 363503(60 038(2633303 02- 
06500(60, (6230 83603(6360 363636052 63380 3050063- 
605206. 000020 0(6 330(66036 3083603(6360, 30(6063306 
3(352360 0(6 333)26500. 63360 33)663500300 2(6 52336 
303(68352500 - 3(6(20 5233 5006035235280, 032(63 - 051- 
026035235280, 6380 80352063606 836083 5233 30 (260- 
520680, 3(62(3362(636(206 8363350(63660 500 8380260- 
00 303000 ( 63 . 


2 gmftg cp^Oofencrnn (Georges Dumezil) - 03^0630 0 o{ 36 oofnn, 

9ocoofno^<^cn gjocinfncrpmso^Sn, 0ncnfO3ft0q3n09n, b603cpfo6cpo 
n6cpfoo3fnfo33cr> ftQCPnsnobo cpo b0?)rn3ocpfno6ob.o0rn3fe03fn0 

oftnb oOf^^ba^cmn cpo aosaobo^fon 
oBo 6 nb Bgcp-^f^oBncnn 33 C!Ti 030 Bnb OGOmfnn. 0 nb 0 m 6 o( 3 oo 6 b Bmfnnb 
nysBoB yQ^imcp OTiosn-bOftmbn, obo30 boq5(r)oB3O(O)0n 0foc?3o6o yos^obn^fnn 
( 0 ) 30 C!:pboP)nBm 033o:pO3^^<^ snfofnso 0 ofto 0 ndo, ftm 0 C!:pob 
Bo0fnn0b (Le systeme religieux de la Georgia paienne: analyse structurale 
d’une civilisation. Paris: Maspero, 1968) oyfBcpBmBo 0300 3 fnn 0 m 000306 
b0o0no60n cjofn(O)3CC!0n 0360306 0360606 (fnocp.). 
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0. Q.; fno 0 mbcpo 9o9cp06. bo[jo>fnco3oc5nro9r) dms&oj- 
fiimbnb SoOcpos 3 'i 3 ftdocQncpo cnd 3 o 6 n 939 oro 6 o>, 

fiimsrofn soOroQynco [jofncogcpn 93bn3r)b cpnb3o6n? 

o. 3.: 3b fncojcpn ocn 0 mPi 6 cpo>, fnocp30>6 bocjibb oft obdro- 
Cpo, fto0ro0 3cnno3ofto3m6cpn bobsobbnco 03C036(!)3ftro- 
bobo, ftmyo 6o3ftr) fto0 dsoybcpobmcpo cpo docpnob 
3oft30Cp nyncpodmcpo. 30303060 sodrodyQdcnoQbo, ftQcpo- 
3l(5mfto6n, ftoidocrpcnoy ofto<2ofto obdrocpoco, ofty bo 9 - 
cnoftodb abOobcpboO cpo ofty o 9 ob, ftoboy SQcpobofto- 
306cocpo. drocpcob cpo brooTinb, ftocporo0o, bocpoy 30ft- 
30CP doybmdcpbob boOo 3 no 6 ob 03 fto 3ofto3ftob 30- 
0CO, 30303060 0CP09006360, ftm03o:pcno3 doodcipmcn 
cpob3o6ob 300013000. 6-60 o6fto doiftoi (Henri Barreau), 
ftocpooi q^foobbob cpofto[|(t)oifto, ofto6303QT’0dfto3o ocpo- 
9 no 6 n oym, 9o3fto9 030 60663606 bo3|939o 33ft 603- 
ftooicpo. 00 oft3 303rocpo, fto )0 b 9 ob fio063ft9o (20ft- 
000 Harmonia Mundi France fio 0 b cpoo3ocobo3ocp 30- 
001630 03oift3 cpobon. 0 o o 9 o 0 o 30603 figftoob (Tureill) 
3ocpo6o0o3cipod, 0o6 cpocpoi 03010660360 cpo ooftso 
6n?)63bo3 30033010, ftocpsob cpoboo doctpoob 3oft30cp 
3onyocpo cpo oftn^oooibybob Oocpoccpo 03(3060603 boocpoi. 
ftoiyo docpoob oio30cpo6o3ocp ooctpoboftooo, 0oft3o0 
(01030 oboftcnccpo - 36 630301363606 6oft9o(!)36o3 oftob cpo 
30i9oft30oc3n3, 063(010 fto0 06300(01000 60036000. (O1303O 
6oo3(!)roftro 3(303360 oft 0c|ro6cpo, bbofty (oiobbo 80063 
30000000336, ftro03C3n3 6-6 ?)3fto6n03OC36 30cpo333n o0 


3|oftcoi33C336o6ocoi3o6, (0(00033603 30^0(0336080 36(03- 
ft(o6cp636 boftobbo cpo 6o60-g3633O33-cp363o0n. 60063- 
boftmcp, Harmonia Mundi France-d 3ft(jin 33b393c3oofto3 
30 oft 3o0(o9o3bo36o... 

6o[joft(ji33C3(ocpo6 600(0630306 8300033 60030360006 
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Interview with Yvette Grimaud 


Recorded by Anzor Erkomaishvili 
and Zoe Perret 

in Paris on 27 June, 2009 

A. E.: Mrs. Grimaud, let’s start from the beginning - plea¬ 
se tell us about the musical environment where you grew 
up and the path which brought you, a renowned pianist, to 
ethnomusicology. 

Y. G.: I was born in Algeria. My mother was engaged with 
my upbringing (women did not work then), and my father 
was the head of a department at an electric company. He 
took an interest in ethnology; this is why we walked a lot in 
the desert, where there were no roads, and went for walks 
in the mountains, where the Kabylian Berbers lived. At the 
age of four, I was greatly impressed by the echo of their 
flutes in the mountains, the ritual pacing, and the savage 
environment; when children were sleeping on the ground, 
hyenas, snakes and other kinds of animals strove to creep 
into the car... 

At home I tried to express my impressions via beautiful 
tunes on the piano. Having noticed my talent, my mother 
sent me to Vincent Lorca - the most renowned teacher in 
Algeria, and the greatest Spanish pianist. He was an elderly 
man and I was like his child. Soon I had good results: at the 
age of 6 I had already performed in concerts and received 
all possible kinds of diplomas In Algeria... 

When I was 12, my parents decided to move to Paris for my 
future education. They behaved exactly as my grandfather In 
his time - they gave our beautiful apartment and precious 
old things to the neighbours as gifts, and brought only my 
toys and things related to music with them. This was a very 
touching gesture. They too were idealists... 

In Paris I met wonderful people and graduated from the 
Conservatoire with highest grades. However, this was not 
what I was looking for. There was not such an amazing 
resonance at the Conservatoire as I had looked for and 
found in the mountains. I got acquainted with nice, clever 
people - for Instance, Madame Meyer, a solfeggio teacher, 
as well as Madame Sllege and Madame Precossat, who 
taught fugue to me. I also studied harmony... 


Together with Mr. Estive I worked on orchestra scores. 
These were wonderful people, but their approach was 
different from what I internally felt, this thing that was so 
precious to me. 

A surprising thing happened when I was 17: I got 
acquainted with Messiaen. Many people performed his 
music then. I went to him in order to play his preludes, 
and so I became his student. Messiaen gave lessons at 
the home of his friend, the Egyptologist Guy Bernard de la 
Pierre, the most mysterious house in Paris, in which there 
were many amazing Egyptian antique things. These lessons 
were far more complex than those that he gave us later at 
the Conservatoire. At the lessons he went farther. Yvonne 
Loret and I prepared piano reductions of his symphony 
scores, as we had both had this experience with Mr. Estive. 
We touched upon many contemporary composers who 
were not so famous yet: Schonberg, Berg, Webern, our 
friend composers Stockhausen, and Boulez, whose Plano 
Sonata I was first to perform. 

We were all Messiaen’s students; he took us farther and 
taught us to think about the mysterious world, expressed 
not only by music, but by painting or sculpture. He also 
taught us how to find the path we were looking for. This 
was the process which he directed. Later there were 
Maurice and Ginette MartenoL, but for many young people 
Messiaen was and still is a real catalyst In the search of 
young people, regardless of the fact that he has left this 
world. 

I played modern music a lot, trying to find limpidity in 
Mozart’s music. Not everyone understood this then, but 
the biggest critics of the time, Marc Pincherler and Serge 
Moreau, wrote admiring reviews about me. My friends 
Yvonne Loriot and Genevieve Joie and I often played 
for Henri Bar - he was Ravel’s student and a wonderful 
musician, the director of a popular chamber ensemble 
“Hautbois d”Henri IV”. Naturally, I travelled much. Thanks 
to all of this, I was a frequent guest at Radio France. 


Maurice Martenot - French musician, pedagogue, and inventor of the 
so-called "Martenot waves" (ed.}. 
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Despite the ovations with which audiences met my 
concert performance, i felt emptiness inside. I asked myself: 
why do people receive the inner silence of music and brutal 
games, such as rugby, football and others... with equal 
ovations; where does this come from? I tried to address 
the audience and students so as to make them feel their 
sociability with humanity, but no deep inner connection, 
such as I had found in the mountains, was established 
between us; there was no resonance coming from far away 
that had been created not for someone to like it, but simply 
in order to create relation. Some of my friends who thought 
the same way changed their lives, like me. 

When I understood this I decided to give up piano as 
part of my activity, and approximately at the age of 20, 
together with my friends, I started a practice like today’s 
organization of festivals in basements and shed stalls... 

Exactly at this time I got acquainted with Brailoiu. He 
was very strict and made us work like monks, obliging 
us to devote ourselves to work... He became my teacher, 
giving lessons in Paris. I used to go to his house, where he 
received me like his grandchild. Once he said to me - now 
you should decide; either you choose a pianist’s career or 
traditional music, or what is characteristic of it in time and 
space. And so I made a choice and started travelling, the 
deep learning of different traditions, of the oral tradition, 
which unites mankind...Its existence is real and illusory at 
the same time; we perceive it by hearing. This is why every 
major tradition and religion focuses on listening. This is so 
in Buddhism, Islam, and also in the lesser known Vodou 
religion, as my Vodou students and friends confirm: “Listen, 
child, listen to your inner voice...’’ 

You know, there is some common denominator that 
unites humanity and creates the most valuable connections 
between people; otherwise the world would have been 
completely destroyed. 

Z. P.: If I understand correctly, this was not a difficult 
choice for you, as you had had this in your mind since 
childhood... 

Y. G.: To tell you the truth, this was all so deeply hidden 
in my flesh and soul that it was hard to reach, but this 
happened and I could not help responding. 

A. E.: And so began your career as an ethnomusicologist, 
under Brailoiu’s guidance. But how did you come to 
Georgian song? 


Y. G.: I first heard Georgian songs from the recordings 
that a renowned person, Ernst Emsheimer, had brought 
to Paris. Unfortunately, he could not get all the recordings 
from Russia, because Moscow censorship did not allow 
him to. But thanks to Brailoiu, some of his recordings were 
published in UNESCO's universal collection. Emsheimer 
had the others in his memory, and he gave me interesting 
insights. Namely, he told me about the connections 
between Georgian and Western medieval songs. There 
is a very specific connection. Then I published the article 
“Three Songs from West Georgia”, which, naturally, was 
not as deep as the ones I wrote after having lived in the 
world of live sounds in Georgia. This is not the same. 

BrEliloiu was very old, and was in poor health. He had 
come alone from Romania, where he was obviously not 
appreciated for his deep studies. Possibly, due to his age 
and the hardships he faced in Paris, he never showed 
interest in the authenticity of Emsheimer’s material. 

A. E.: In 1982 we were shooting a documentary about 
Georgian song. In connection with this, I met Emsheimer. 
He was glad to know that the people he had recorded 
were my ancestors; he remembered my grandfather Artem 
Erkomaishvili and other singers. You say that you decided 
to visit Georgia after listening to Emsheimer's recordings? 

Y. G.: It was my initiative to go to Georgia. I am that 
kind of person - I do what I want. It is true that I am short 
[laughs], but I know what I want. I researched the substrate, 
i.e., the common basis existing in the world, which is hard 
to discover. Possibly, because people do not want it to be 
disseminated. In Italy some people told me, “It is not good 
to spoil our songs; tourists should not damage them”. There 
are many tourists today; they sing in their own way and 
don’t understand what they are singing. This is why there 
is much that people keep secret. In other countries there 
is such phenomenon; in Japan, for instance. I managed 
to study much there because I lived the life of Japanese 
monks in the monasteries. Without this, I could not have 
listened to the music I became familiarized with. 

As for Georgia, I decided to go there because I was 
touched by Georgian songs and also because Brailoiu’s 
words greatly influenced me. At the time we did not know 
that the songs had been recorded in Georgia; this is 
why he said to me “I am old and sick; I cannot continue 
Emsheimer’s work, and you should go”. He was my 
spiritual father, just like Messiaen. This coincided with my 
desire, but I had to overcome many difficulties. 
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Fortunately, at that time the Minister of Justice was Je¬ 
an Foyer - an extraordinary person who greatly loved 
Gregorian music; politicians did not understand him, but 
he was greatly appreciated in the sphere of art, particularly 
by musicians. For his part, he was an active supporter of 
musicians. Wifh the help of one of my friends, he listed to 
my performance of Mozart. To fhe quesfion, “What can I do 
to help you go where you like?”, I answered that I needed 
an expedition order, which the Scientific Research Centre 
could not provide. They could only give me magnetic tapes, 
a Nagra sound recorder, and a Beyer microphone, which 
was a big thing. After my friends explained fhe fheme of my 
expedition to him, within 15 days he issued the expedition 
order for which I had waifed many years. 

A.E.: The Conservatoire looked forward to your visif, 
particularly Grigol Chkhikvadze and Shalva Aslanishvili. I 
remember that Aslanishvili read us the letter in which you 
wrote that finally you were coming. Why could nof you 
come between 1962 and 1967; did they refuse to issue a 
visa to you? 

Y. G.; Later Georgia faced anofher, no less significant 
problem - serious protest activity. It was a dangerous 
situation, and the Ministry was well aware of this, so I had 
to wait 6 years for the situation to calm down. 

During this time, I kept correspondence with Prof. Grigol 
Chkhikvadze. I already knew fhe Georgian alphabef, but 
had no deep knowledge of fhe language; this is why I could 
not write long letters initially. Mr. Givi Gogolashvili helped 
me before Richard Gizet was appointed at INALCO (the 
National Institute of Orienfal Languages and Civilizafions), 
which was fhanks to Georges Dumezil.^ 

Prof. Chkhikvadze assured me fhat he would have fhe 
expedition completely ready by my arrival. He had much 
time, and indeed he prepared everything remarkably, so 
we visited many regions and villages of Georgia. Prof. 
Chkhikvadze and his spouse cordially hosted me In their 
house, where I felt at home. 


Afterwards my parents used to tell me, “You have a 
second family in Georgia”. 

First we went to West Georgia, particularly stopping in 
Guria and Achara, then in Svaneti. We also visited other 
regions; it was wonderful everywhere, but I had no similar 
impressions. I never felt a similar depth and emanation 
anywhere else. After the expedition, Prof. Chkhikvadze 
took a vacation, and for fhe remaining month I was hosted 
by Prof. Aslanishvili. I met many wonderful people from 
different institutions, and learned a lot from them; some 
of fhem even spoke good French. Wherever I went, I was 
given books as gifts. This shelf [poinfs above] full of beautiful 
books is a true treasure. In general, many people gave me 
books as presents, sometimes even the poor ones too. 

Once we were far away, in the mountains. We visited a 
family, who had a small orchard. They fold us to collect as 
much fruit as we wanted, so I picked a few. Then fhe hosfs 
picked fruits from fhe frees and filled up Mrs. Chkhikvadze’s 
bag. I felt awkward, worrying that they would have nothing 
for winter. Buf Mrs. Chkhikvadze warned me thaf saying 
no would make fhem feel offended. I remembered my 
grandparenfs’ words - don’t refuse when you are offered 
somefhing. This comes from the Bible; those people lived 
in the Old Testament... 

Cases like this were frequent - people seemed to give 
more than they had. Particularly in Kartli-Kakheti, where 
we were welcomed with a party and ritual holidays were 
held for us. I knew the Georgian language well enough to 
understand how the toastmaster asked the host whether 
he should propose “that” toast In this lady’s presence. 
The response was “You can completely trust this lady, 
she Is trustworthy”. And, indeed, I never said anything to 
anyone. Then the last toast was to God, despite that fact 
that this was forbidden. Frankly saying, this is why I kept 
my silence prudently. All the more, it was not my business 
at all. Over 40 years have passed and I can speak about 
this today, as the situation has changed, but it was 
forbidden af fhe fime. 


2 Georges Dumezil - French scholar; worked in comparative philology, 
mythography, studied proto Indo-European religion and society. Travelled 
in the Caucasus, was an expert in Caucasian languages, and the author 
of comparative studies of Etruscan and Caucasian languages. Among his 
students were Claude Levi-Strauss and Giorgi Charachidze, another eminent 
French based researcher of Caucasian culture, upon whose work Le Systeme 
religieux de ta Georgia pai'enne: Analyse structurale d’une civilisation (Paris: 
Maspero, 1968) Yvette Grimaud relied heavily in her articles about Georgian 
music (ed.). 
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A. E.: We have not yet made copies of the complete 
audio material you recorded, but we have noticed that 
some parts of Georgia are not at all represented In it. 

Y. G.: You are right; also we couldn’t go sightseeing in 
Khevsureti as this is possible only on horseback, and we we¬ 
re told that there was an accident when the horse riders fell 
into the ravine. This is why we were advised not to take the risk. 

Our expedition lasted two months - one month In West 
Georgia, and one month in East Georgia. I spent the third 
month meeting professors and working in Tbilisi. 

A. E.: What happened after the visit to Georgia - how did 
your work go on, how did you publish your records of 
Georgian music? 

Y.G.: It turned out to be difficult, as people did not under¬ 
stand why I emphasized authenticity, when so much was 
published and well-sold. I got acquainted with publishers 
and editors, who did not understand anything, did not 
listen to the songs and to what I was telling them. In the 
end, at the radio, where people knew me well thanks to 
my career as of a pianisf, I met people who could publish 
records. Mr. Henri Borreau, Director of Radio France, was 
a wonderful person, buf he could not interfere in business. 

I had no idea thaf the sound recording studio Harmonia 
Mundi France had published a second record without even 
asking me. For this I blame a certain Mr. Tureil; he prepared 


^ Kalistrate and Nino Salia, Georgian immigrants living in Paris, founders and 
editors of the journal Bedi Kaiilisa (Revue de Kartvelologle) (ed.). 


the agreement and made good business, as the records 
sold well and were highly esteemed by critics. When I con¬ 
fronted him, Tureil made excuses - this was the success 
of both art and commerce, adding that such things rarely 
happen. Although I had no copyright, I was paid a small 
amount of money, which I delivered to Mr. Zurabishvili 
for the Georgians who lived poorly in Paris and Sainte- 
Genevieve-des-Bois. Unfortunately, Harmonia Mundi France 
never sent me even one copy... 

Upon returning from Georgia, I collaborated with the 
Salias.^ It was difficult to get in touch with them, as they 
avoided relations and were very cautious. Radja Rao, an 
employee of UNESCO, took me to their place. But then they 
kept permanently requesting articles for fheir magazine. 

I published several articles there; the others are included in 
my dissertation work. 

A. E.: What do you think of Georgian music, and do you 
think it is similar to the traditional music of other peoples in 
the world? 

Y.G.; About this, I write much better in my articles than I 
can hastily say now. I thought about Georgian music for a 
long time, for many hours, and managed to write what is 
impossible to say spontaneously. But I was inspired by the 
uninterrupted tradition, courage and sincerity of this nation, 
which despite everything managed to preserve a heritage 
which the world has already lost. 
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et /’ Education dans la presentation des traditions musicales des pays extreme-orientaux, in Artistic values in Traditional Music, Conference held in Berlin, 1965. Edit, 
by the international Institute for Comparative Misic Studies and Documentation, Berlin, 1966, et autres exposes de ce Congres: A. Shiloah, Proche Orient. Apergu sur 
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A. Danielou, Traite de Musicologie Comparee... 

V. Beliaev, The Folk Music of Georgia, in The Musical Quaterly, XIX, 1933. 
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Hd^veloppe an nous una aptitude nouvella a 1-attantaon 
cpntemplative, non seulement devant I'art, mals devan a 
at les chosas". Ella ast r^ellemant una transmission.at' attain ^ 
aiors -ii-ieK "un centre pro fond au coeur de notre personne | 

laquelle "s-ouvre-a una v^rit6 "qui nous dapasse infiniment" . 
(vpemoignaga donna par Henri GIRIAT, Professeur de Psycholog e e 
da P 4 dagogla ^ 1.Ecol^No ^» ^ ^ d■ApprantM ^a^^-^^.P^. - 
^i.natin du -Ce n.x.e d.Etudes da Musi qua Oriental .N 24 - 5 , 
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dclairant la transparence de l*4crit at donnent au jeu vocal, 
ou instrumental, une dimension nouvelle at insoup^onn^e. 


V. Beliaev, The Folk Music of Georgia... (oj 5fno0rn 33G:nobb0(Ti6b boQT'noosnb 0 nofn bbobob^crii 6. boftob cnQmftn^b (jofncnsQOlpobnb o0O3O03fnn 60ft0fn0fn6nb 
9 ob 6 )bo 6 , O 3 fnocn 30 (jcjfncnsocpo^f^^ b^CpODfn^Cp 3O>30nfno6b 6ofnd6o6cno6, fnfn00OG:no6cn06 cp0 bb3. ~ fnQCp.). 

J. Amrouche, Chants berberes... 

2 ° J. Soustelle, Les Quatre Soleils. Souvenirs es reflexions d'un ethnologue an Mexique, Paris, Plon, 1967 . 

2^ 0Q 00cpco3nofnn 30fn n0 303o6nbL) cpo cpL)b0ofn36nbocn3nb, fnfo0OG:nn0 3033n6nob 0fo0 00fn0fn o>c?0fobo3CT>ocn cpo cp0bo3G:poco bocjL)ff)cn33G:pfo0n 0fO3?)03fnfn6nbo>b, 
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o6b0o03(t)nb cpnftodOmfnb, (j-B q. 0oOf6o3OOT>b, o003O n6b0n(i)3(t)nb cpnfnodOmftnb bmoicogncnob: 6-6 3. bofnndQb, (jO)fnco3Q:nn boo7im3Bo6nb nb^rofnnob 
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Orally Preserved Signs 
of Music Constancy 


Peculiarities of orally transmitted music; its orienta¬ 
tion; what it teaches; its profits for society, possible 
ways of development; its connections; Georgian tra¬ 
ditional music. 

has been mentioned many times that vast territories 
and countries are characterized by proximity and affi¬ 
nity of thinking in different epochs. 

In a space which extends beyond racial borders, there is 
a logical musical “system based on physical laws’’, with ty¬ 
pical structures and peculiar melodic movements^ - the 
evolution of their temporal forms was carried on by 
adapting to a large number of individual temperaments and 
ethnic diversity. 

This music has an inner connection with the ebb and 
flow of inner life, thanks to which it blends with reality, when 
a work of art - as we understand - expresses the nature of 
objects, when it becomes detached from them.^ 

Connection with reality and changeability in the moment 
imbues this music with rigour and order, and those who 
express it obey simple rhythmic laws.^ But this music 
would not have attracted our attention with its structural 
value had it not been connected with “various states of 
thinking long before written artistic forms’’.'' These states 
have numerous nuances and constantly manifest an 
“unpredictable and perfect creation’’,'’ where “there is no 
chance, no spontaneity, where everything is harmonious 
and makes influence’’.® 


Even in this unnoticeable harmony we find a certain 
musical idea, different from the one usual for us.^ Most laco¬ 
nic forms “contain significant treasure’’. Often in them “the 
final connections are solid, which summarizes everything 
and opens great perspectives’’ - “the function of silence is 
to continue the echo’’;® this function is connected with the 
extensive forms of complex structures, which develop as 
series of cycles differing in their gravitational attraction and 
are integrated with larger series. 

In these series, independent time units coexist - psycho¬ 
logical times, heterophony and systems, which allows us to 
codify and read real sound senses.® 

In each traditional music, the unity of the model is deter¬ 
mined by concentration - or gravitation. If this gravitation 
weakens or disappears, it is as if the musical structure mo¬ 
ves away from the deep nature of the objects and turns into 
a lifeless scheme.'® 

The research field of orally transmitted music is almost 
unlimited, but what is accessible for us is at the edge of as¬ 
similation. Attentive listening and attempting to understand 
the music of oral tradition leads to the cognition of its 
elements; untiring patience enables us to see its order; 
cognition deepens and develops our chances, responding 
to the actual requirements of the world’s evolution.” 

Such cognition, which we have all experienced, is even 
possible regarding remote territories, despite racial diffe¬ 
rence and boundaries. This phenomenon was the topic of 



^ Namely, in the works of P. Rimman, R. Lachman, B. Bartok, C. Sachs, A. Scheffner, and C.Brailoiu. In the work of the latter: Sur une melodie russe, in Musique 
russe, II. Paris, P.U.F., 1953 ; Y. Grimaud, Commentaire suries chants berberes de Kobylie recueittis parM. Taos Amrouche, Paris, B.A.M., 1966 - Grand prix de 
I’Academie du disque Frangais (vol. I). 

2 J. Amrouche. Chants berberes de Kobylie - tradition orale des Aith-Abbas es des ATth- Audel, Maxula- Rades Tunis. Monompotapa, 1939 ; Paris, I'Harmattan, 1968 
(reedition). 

^ M. Taos Amrouche, Rencontre avec I’Espagne, in: Dialogues, N 4 , Paris, 1963 ; ^3(^30130, M. Schneider, Les fondements intellectuals es psychologiques su chant 
magique, in: Colloque international de Wegimont, Bruxelles, 1956 . 

P. Collaer, Polyphonies de tradition orale en Europe mediterraneenne, in: Acta Musicologica, ll-lll, 1960 ; Y. Grimaud, Trois chants de Georgia occidentale, in: Bedi 
Kartlisa (Etudes georgiennes et caucasienne). Edit, avec le concours du C.N.R.S., Paris, 1964 . 

® J. Amrouche. Chanfs berberes... 

® Tong-Tschung-Chu (Zv.w. II s.). Li-Ki, translated from Chinese by P.S. Lecouvreur Li ou Ki, ou Me mores sur les bienseances, 2 vol., Ho Kien Fou, 1906 ; Sdr. M.G. 

Ghuka-sa da A.Daniielou’s works. And by the same author, Traite de Musicologie comparee, Paris, Hermann, 1959 ; La Semantique musicale, Paris, Hermann, 1967 . 
^ Y. Grimaud, Les Polysystemes des musique de tradition orale peuvent-ils etre integres a la resonance? in: La resonance dans les echelles musicales, Paris, Edit. 
C.N.R.S., 1963 : 

® J. Amrouche, C/ianfs berberes... 

® Y. Grimaud, Note sur la musique des Bochiman Kung et des Pygmees Babinga, in: Colloque international de Wegimont, 1956 . Edit. Universite de Liege, 1960 ; 

Etude de la danse, Choma' des Bochiman Kung - Polyrythmie, in Colloque international de Wegimont, 1960 . Edit. Universite de Liege, 1964 ; Les polysystemes des 
musiques de tradition orale... 

Y. Grimaud, Trois chants de Georgie occidentale... 

" The general study of music in West Europe, which recounts a long history, is multilateral: it influenced the music of other peoples, who tended to disguise their 
traditional values. 
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my interest many times: when I researched music in Japan; 
when a traditional family hosted us in the city of Nara;^^ also 
in a traditional Corsican family; when I studied folk songs, 
i.e. the music of oral tradition, in Iran and North IndiaJ® 
Later, I experienced this during my visit in Georgia (East 
Europe) where I studied traditional forms of music and art. 

We know that, since time immemorial, the experience 
of universal repetitive or repeated emotion is usually for¬ 
med in epochs distanced from each other. Sometimes, the 
connection between them is invisible and reveals the facts, 
only traces of which have been preserved in today’s world. 
This equally touches all forms of art, which are not cut off 
from reality and are imprinted with eternity. It is a constituent 
of the unity - from one atom to the entire universe - where 
everything is transpierced with movement - tempo, rhythm, 
periodicity, the substantial connection between which is 
hardly perceived by ear, more precisely, felt^^ when listened 
to “with the ear of the heart”. 


After having listened to and observed the music of diffe¬ 
rent continents and different oral traditions, we came ac¬ 
ross “most valuable material”^'’ in Georgia,''® allowing us to 
regard Georgian music from the perspective of connection 
with the old oriental substrate.'^ 

The traces of the early mutual influence of Greece, Persia 
and Turkish-Arabic countries have survived to this day in 
the oral tradition of the aboriginal Georgian population. 
The Georgian people managed to assimilate the substan¬ 
ce of highly developed societies'® and express it. “Sepa¬ 
rate branches of art, such as poetry and music”, have 
“harmoniously merged”'® in the Georgian people, which 
they transmit from generation to generation; they are also 
aware of the road to “the oasis of prettiness and peace, 
which the civilizations follow in the rearest moment of 
escaping from desert”.®® The reality which has no age is 
alive among the Georgian people.®' 
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AX the request of Mr. A. Danielu, P. Goldbeck and V. Thompson, members of the International Music Council of UNESCO, I participated in the East-West Congress in 
Tokyo as part of the “East-West exchanges” in 1961 , where I presented some considerations on the musical aesthetics of our times. 

Together with Mr. D. Safvat, professor at the Tehran National Music Conservatory, I studied the musical tradition of Iran and the Setar (stringed lute): later I studied the 
Dhrupad vocal tradition (North India) together with Messrs M. and A. Dagars, - the directors of the Bombay School of Dhrupad. 

A. Danielou, Traite de Musicologie Comparee... 

V. Beliaev, The Folk Music of Georgia, in The Musical Quaterly, XIX, 1933 . 

I am very grateful to Mr. J. Basdevant, General Director of Foreign and Cultural Affairs, and Mrs. Lanchon, who sent me on a three-month research trip to Georgia 
(July, August, September, 1967 ). 

With the help of Mrs. K. WIkowska-Szopinska, musicologist of Warsaw University, and Mr. P. Leshchuk, I became acquainted with professors of the Tbilisi 
State Conservatoire; Doctors of Art Sh. Aslanishvili and G. Chkhikvadze, and musicologist V. Akhobadze; thanks to them I became familiarized with the 
scholarly works on Georgian orally transmitted music. 

V. Belyaev, The Folk Music of Georgia... (here Madam Grimaud implies N. Marr’s theory on the Georgian people’s Japhetic origin, mentioned by Belyaev, and the 
Georgians’ cultural relations with the Greeks, Romans and others (ed.). 

J. Amrouche, Chants berberes... 

J. Soustelle, Les Quatre Soleils. Souvenirs es reflexions d‘un ethnologue an Mexique, Paris, Plon, 1967 . 

I am grateful for the understanding and assistance we had throughout our journey in East and West Georgia, and in Tbilisi, where we met many outstanding figures: 
Mr. I. Abuladze, Director of the Institute of Manuscripts of the Georgian Academy of Sciences: Mrs. E. Metreveli, Deputy Director of the same Institute; Mr. V. Beridze, 
Deputy Director of the Institute of Georgian Art History and professor of the Georgian Academy of Art; Messrs N. Cherkezishvili, V. Japaridze: A. Javakhishvili, Deputy 
Director of the Georgian Museum of Art; Messrs P. Khuchua and G. Lortkipanidze, Proffesor of Tbilisi State Conservatoire and Vice Rector, S. Tsuladze - a doctor; 

I. Tabaghua - Head of Cultural Relations with Foreign Countries... I would like to remember all who assisted us in our work. For me they are the symbols of eternal 
society. 
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traditionnelles du bassin mediterraneen). bgbobjob boo6o(t)m (I’Abbaye de Senanque), 28 bgdOgdbgfon - 3 rn(j(t)m063fon, 1978 . 

^ Y. Grimoud. Symboles d’un chant svane (Georgia d’Europe orietale) [„3fncoo b3o63fon bnbcngftnb bndbroccnrogbn (oc!}3mbo3o:p3o^ 33(T)m3o, bocjofnco33C!:nfn)“] // 
g^fhboccpSn: Bedi Kartlisa, t. XXXVI. Paris, C.N.R.S., 1978 . 

^ Y. Grimoud. Preliminaire a un Chant de Verite („^303ofhn(t)36nb bn0co3fnnb cpobo6ynbn“). g^fhboccpSn: Bedi Kartlisa, t. XXXVI. Paris, C.N.R.S., 1978 ; Georgia - 
Chants religieux ( 2 nd disque d/Anthologie), enregistrements originaus et commentaire, mic, stereo, N 558 - 544 . Paris, O.C.O.R.A, 1979 . 

^ ofnbgbmbb 0fno3OGpn 9mbo?)fn36o bo(3ofnn3C!:pob 93bob3b, (T)m93ccpcno 3nb3cp3ncn, „o6bnGp303fno 00(30(^)030:03, ocpsnccpn, bocpoy ofno^3fnn ofn ofnnb, bft^ccpn 
3033300 d6303ocp 6ofn0fnbocp336oo cpo ocoo0oo6ob 30160 633030 cpfhfoocoo633 0cpoo3m6cpo fooo03 0o(t)3(r)noo33fnocn 9333brn 030“. 
http://astronet.ge/category/c 176 - 2013 - 02 - 28 - 12 - 10 - 51 /page/ 7 /?order_by^date&order^DESC 15 . 07 . 2015 ; 

q3n?)03fobobb 3 nofi 6 ooco, fnn 3 ,,3033330 odbmo33(l)3fno bo(3ofno3ccpo oft oftob, ofto33Cp bo33oncp ft(0)3030 cpoBo3o3fto bob(f)33oo 010300303030600 boftobbob 
bo3fto3030oi“ http://astronet.ge/ 2012 - 04 - 22 - 17 - 26 - 14 /, 15 . 07 . 2015 ; 606303360 3oofi633cpB3B, ftmO cponib ornbOmbo „bo3yoftm303o 00(30(^)03033-363(53000 
630360 33333fto336o3 6oft0fn93o“. http://arilimag.ge/33?)oft-330(t)ooa3oo3o, 15 . 07.2015 (ftocp.). 
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® Y. Grimoud. Musique vocale georgienne (..Joifnco^crnn sm^occp^fnn O^bojo'*). 33fn6o)o:p9n: Bedi Kartlisa, v. XXXV. Paris, C.N.R.S., 1977 . 

® C. Brailoiu, Folklore Musical. Encyclopedie de la Musique Fasquelle. Paris, 1959 . 

^ Cpo 0 b 6 fnoco 0 mob 0 nBob ftoBoAocinn cjo>fncoG:fi 0 n, 3 ob 3 nb ft^nroBob bno^go^ boBcnosobBn (fogcp-)- CDS # 31 . ocnBnBBjo^n boBcnofnoi, obggo, 

500m(3O0C)0n: Georgie - Chants de travail (bdcjdtficnQQQvm - dfnrodnb bndQiQtfiQdn), BmSnsoBsoir'n cpo ^rnBoB^nfBoBscpo n. 3fno0mb BngfB. O.C.O.R.A., mic. stereo, 
no. 558 513 , Paris, 1976 . 

® BmobBnBgb jQfnnm cpo iroSjBo, BoBof^ncpn [jofncncpBn, smftob fnonmBnb broq^Qcipr) (J)nfnd 6 nb 0 n (ftocp-)- CD 3 # 26 . 

® Y. Grimaud, Musique vocale georgienne („dofncn3C!:nn gm^ocin^fnn 036030“}; Symboies d’un chant svane {..Qfncoo bsoB^fBn boOcno^nb bn 06 foc!:n(r)Q 6 n“). 
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On the Ornamentation 
of Some Georgian Songs 
(Eastern Europe)^ 

Dedicated to Sergi Tsuladze 

We are hosts in this 
ephennerai worid , o , friend ... 

is known that semiographic signs have several mea¬ 
nings and each of them corresponds to the degree of 
evolution accessible for a human. 

Neither a word nor a phrase can mean anything unless It 
Is connected with the undercurrent, which determines mi¬ 
nor oscillations and the finest nuances.^ 

Some think that harmonious musical phrases created 
by a man are unlimitedly perfect, that they should obey 
unwritten laws and never break them. 

By utilizing accurate intonation, a human returns to his 
true identity, reintegrating with the most delicate source of 
euphony, the Sun, whose soft, mysterious rhythm creates 
“eloquent” nuances, which can only be understood by tho¬ 
se who think in a similar way.® 

There is no capacious emptiness^ without countless ov¬ 
ertones. 

The singer reaches harmony in a single word, beautifies 
the breath structures and creates “immovable movement”. 
However, the invisible flow leaves no trace other than “what 
is inside”; in this transparence some still find the idea, so¬ 
metimes so simple, that remains unnoticed. 

In most parts of the world, people able to transmit oral 
traditions are the bearers of knowledge, thanks to which 
the modern world finds support - unnoticed, but truly ef¬ 
fective. 


“There, where as though nothing happens” emerges the 
variant of apparently unchanging texture. Anthropology is 
the “tool” that possesses a vast base of time data, taking 
us to another dimension; similar searches shed light upon 
the zigzags and nuances which due to the nature of oral 
tradition are oriented to tacit approval, and the traces of 
which frequently extend in the multidirectional web of 
unidentified gravity. 

The accuracy of the idea provides direction: it actualizes 
high frequency dialectics and acquires a scale and stable 
depth that no ephemeral deviation can break. 

Sometimes, the remote call of the ancestors arrives as 
ordered phrases from time immemorial, and we inherit 
its mysterious motivation in honor of the bearers of these 
beneficent waves. 

The Georgians are owners of such Monophonies and 
Polyphonies. I collected these examples in remote places, 
where urban traditions have not been yet introduced and 
where “last year’s snow” still lingered in the shade. The 
traditions of East and West Georgia differ from each other. 
Their bearers, in their memory, have preserved a simple but 
very subtle canon, from which no singer will ever swerve 
without incurring harm to his heritage.® 

What they perform, alone or in a group, disposes them 
to meditation; the soloist regulates the spontaneously 
received messages only by means of pauses, which bring 
everything to resonance with “the following modulation”. 

We obtained one of Davit Rusitashvili’s improvised exam¬ 
ples. Today this lesser known example reminds the observer 
of a Romanian ballad, which “one very respectful... elderly 



^ Meeting at the Research Centre of Gregorian and Traditional Mediterranean Music. Senanque Abbey, 28 September 3 - October, 1978 . 

2 Y. Grimaud. Symboles d'un chant svane (Georgia d’Europe orietale} [“Symbols of One Svan Ohant” (East Europe, Georgia)]. In: journal Bedi Kartlisa, vol. XXXVI. Paris. 
C.N.R.S. 1978 . 

^ Y. Grimaud. Preliminaire a un Ohant de Verite. XXXVI. Paris, O.N.R.S., 1978 ; In: journal Bedi Kartlisa ( 2 nd disque of the Anthology), enregistrements originaus et 
commentaire, mic, stereo, no. 558 - 544 . Paris, O.O.O.R.A, 1979 . 

* There are many considerations about emptiness according to which “absolute emptiness, without anything, complete vacuum is hard to imagine and from time 
immemorial the human brain has tried to fill it with the material”, http://astronet.ge/category/c 176 - 2013 - 02 - 28 - 12 - 10 - 51 /page/ 7 /?order_by=date&order=DESO 
15 . 07 . 2015 ; physicists believe that “a vacuum is not an absolute emptiness, but is a somewhat dynamic system with multiple degrees of freedom" http://astronet. 
ge/ 2012 - 04 - 22 - 17 - 26 - 14 /, 15 . 07 . 2015 ; the Chinese considered that Dao’s cosmos “was created via the slow solidification of the universe’s emptiness-energy” 
http://arilimag.ge/Emzar Kvitaishvili, 15 . 07.2015 (ed.). 

® Musique vocale georgienne. In: journal Bedi Kartlisa, vol. XXXV. Paris, C.N.R.S., 1977 . 
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man brought from far away” and fold to Constantin Brai- 
loiu; the ballad “lived” only thanks to this man.® The Geor¬ 
gian cart-driver’s song revives distant resonances of fhe 
churches constructed by great masters, for instance, of 
Samfavisi, consfrucfed by fhe 11 th century masters and 
which, like other churches, influences fhe landscape.^ 

Also in Karfli, collecfively working singers will join fhe 
soloist’s initial phrase; the choir in unison and with ostinato 
starts a dialogue with exclamations, immediately making 
the process dynamic. At the end of work, on the words 
heho and hopuna, the sound sustained by the soloist leads 
to rhythmic alternation or the end of fhe song.® 

The common origin of work songs is confirmed by fheir 
successive development, obeying certain regularities. Each 
phase of the song is determined by the work process. 

In West Georgia, the polyphonic development of three or 
four mostly independent voices, which unite in double choir 
via antiphonal alternation, is emphasized by “precise signs” 
or sound symbols. They belong not only to the soloist, but 
to all participants of the work process, who say that no 
obstacle can stop them. 

This work process is divided into three different phases. 
The first phase, “based on a long breath”, often has a re¬ 
citative character. The second phase (the central part of 
the farming process, working on the land) Is said to be 
the most difficult. In the third phase, the tempo, already 
accelerated in the previous part, becomes more active; the 
pitch of voices impercepfibly and gradually rises up fo fhe 
alfernation of swift exclamations and the cadence, ending 
in unison. 


In the provinces of Guria and Achara “the part which 
calls” is performed by one or fwo singers, corresponding 
to the melodic-rhythmical phrases characteristic of some 
polyphonies. One of them, in a very high pitch, performs 
indescribable ornaments with active syllables and 
phonemes. The basic line or melody is led by the beginning 
singer, who recites the “content” of the verse; the others 
“point” toward the transition sections and create the effect 
of “long vibration”. 

The verse, intoned in an old language (a mysterious 
language purposely used by the Georgian songleader), at¬ 
tracts the workers’ attention, which should never slacken.® 

The Naduri heard in Guria was of a different sort: slow, 
successive; its phases of ordered developmenf are deter¬ 
mined only by vocal waves. It expresses the “rhythmic mea¬ 
ning” of these joint songs, i.e. of the work deeply rooted in 
a human being, which echoes the existence beyond time."'® 

Our epoch, full of confradictions, could have discouraged 
everyone had if not been for these values, which have 
emerged from “preliminarily unimagined art”; the deep 
movement of this sound, due to its refinement and despite 
its ephemeral forms, echoes in everyone who took a similar 
path. [...] 

Our cleaved Western world helps to better understand 
the inevitability of fhe life formula, in which the singer har¬ 
moniously resonates not only with his own name, but, first 
of all, with the silent trace going to the final haven; i.e. a 
human becomes “a host and saviour”; he finally finds the 
Earth. 

Paris, September, 1978 


® C. Brailoiu. Encyclopedie de la Musique Fasquelle. Paris, 1959 . 

^ The spectators listened to Urmuli, recorded in the village of Samtavisi, Kaspi District (ed.). CDS # 31 . 

This song is also included in: Georgia - Chants de travail (Georgia - Work Songs), obtained and supplied with comments by Yvette Grimaud. O.C.O.R.A., mic. 
stereo, no. 558 513 , Paris, 1976 . 

® They listened to Herio and Hopuna recorded in the village of Tirdznisi, Gori Distriot (ed.). CDS # 26 . 

^ Y. Grimaud, Musique vocale georgienne (Georgian Vocal Music). Symboles d’un chant svane (Symbols of One Svan Chant)... 

They listened to Mtas khokhobi aprenila, Naduri, recorded in Achara in the village of Tsqavroka, Kobuleti District. CD 1 # 025 . 

They listened to Naduri, recorded in Guria in the village of Zemo Surebi, Chokhatauri District. CD 1 # 062 . 
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Qfooio bodfnQfoob 

boddcocpcoQdo^ 

(boc|ofia)3oc™if»), ocn0f*)bo3cpoa) 03fim3o) 

30(036060 3(ipocpo0ofi ob(o6odob 

nb d(no(vnb dofi)(Dmjo(jnb boQOQvmdoopb cpo n(jnb, 
(vrod dofn(i)m c>(v ofnnb, fijocpgdb dnbn bogoopmdoovn 
ySOC^P'^ ^b30 ofiibod^Qvncnoo bobo&lvcpmQdn 
(fj. odfh^dn, „3i^dncvnnb dofvdofi^jcpn 
bndcpjt^odn", dobosoccpn) 

boOTO3006o: boc|ofio)30(ip(»)b 
(!)fiocpo{303(!po 03bo3ocp3fio 3ofio0m - 
b 3 o 63 fio 3n06n cpncpQ 

ncpn 303jobnnbo cpo jroccnbocnnb fifncpnctnroQcnnco, 
0 cno, fiiro03ciibo(3 ocpbQfii&n (Alberz) ofncls-i (cpc!? 0 “ 
30>6cpocpn nocpbg&n- Elbreuz, cpo>bo3cp3cn 3033obr)m6nb 
9633tii30ccpn), 6n6ocn „3nfn330[nyro(3ncrin bmcrpofiin&oonnb 
3O60fnn‘' nyro^. 

3b ocpsncpn 33obbo6o6b o>fn3m6o3(!)o6b®, ftmbcpobny 
od mctfnrob bo 60 nbnb 0mbo3m336ciiocp 0ro3ncp636 cpo oci- 
0mo>fin6ob bycpforogcnin oftbobmbnb 0O(!)ocp cpob336nonnn 
bo0yofiiro, bocpoy 3 nfn 30 Q:pn sobrnycpncpybo bnncnQb. 3012^- 
bQcnnb bobogm 6ofT)0mn03o cpobo3cpoon bo[jofnco302[iro- 
00 3 tfnnb(i)o 0 m 6 o 0 cpo VI 303336300^. 

rofjfiimcnn ybrobncpn 033030 3roo!3b3conb ,,3303033360“ 
oo3|fnrob 3j3o0ob 03(110033600636 ,,363(1)03 bo60ob36ocn, 
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63(6000363“ (3. 00(000003, 6636363030 0(00100, 33. 289 - 290 , 75 - 78 ). 

60630 (63063(0000 dnSo^dg) (66oi(on 0301(6000 dndQjQdQ - (6300.) 0(006 606330160 0301(6606 0(6030, ,,(6(0030300 30006 6(06(6003 6303036 33036“. Cpci03o6cp303 
630630100 o(oo6 3cj36, 03ncp cpo 0b(oo 6o0noBn 60B3360. 606360 3301CP360 063606 030030(0060306 6b30Cpo6b3oBon(»iocp. 606306 cp033(6n6o6 60(633360 
630306 00001360 36CPO 3o0fO33(6ooi 606366 cpo 60(606360 630306 03(600 oinoio 6n3ob6o(6fooi (3. 06(^6063. 63063(60 600363(60 605(33(63606 3(6363030). 36 
0660(6363600 01066033606 36336 606010(6366. 

0 . 0603060030030. 3(0(6013030 600363(60 bndcnQfnnb 6^300033(60 ^363^300 - 6 o 33 O 30 (^ 6030030163030. 006003060, 1954 . ((jo(6oi303ocp). 
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Q:pn(T)o63Q:pn (3rocp6nco, fnocp5o6 cnncomoacpn bn06ncnro 
OTOsnb 000300 0mn3O3b „bo>3o6coo brosocp BQbtonsb" cpo 
cpofnfiQbncpno „coo3nb cofoOo fn3oc!:nro6o0n“, bocpoy nb „ob- 
ocp cpforoQbob bb6ob“, 63636fon3b n0 ocpo0oo6cnocn3r)b, 
ftmbcpgbny „0^ncpfnmcp o>fono6 oftcobobgcocoob cpogog- 
0ntog6gcpr)“ cpo bbgogbn byofomcon ofiinob bogggbbn^^. 

bogobcoo gb ..brngocpn bgbfoogn" gbmbncpn nyro dggcpn 
dofocoggcpgbnbooogob, fttobcpgbng foo^gocpgbnco nboft- 
figbgbcpbgb bob, obg, fomgmfog obnfongcpgbn, bgcogbn, 
bobncpmbgcpgbn cpo 0g0gfog6n, tombcpgbcooboy ob0foo- 
cpgfTin 33cp(t)n ..yggcpo&g g'^Sf^OOCPO^acpn" nym^^. gbocn- 
dpgbf) cogcoogbo, ftmbgcpboy mfobogn - b&nbo cpo bcogo- 
fonb bobg 3g|tobcpo, gcpncpgb fnmcnib 000005(06500^“ cpo 
grofogcpoynncn gfoygcpcogbmcpo bbgo gfoooggcpgb&g. 

bogocpncnocp, dofooogcp ggcp^So ,,6(0030(200“ bbobcpo 
gocofogo ocogbb bbob 06 60030(006 bobgb^'’, (boy ofbogob 
503330(050360, (0050306 500603(20300 ggfbmboSoy bfbog- 
5305000 o0ob 5po0o0(!)3O3g635!po 6063000^®. 603053000050 
950333036 g|(bob(!)3b 00030, (0506353603 ggbcob 530 
(bfobgbob boobobfigfbSo (XI 6033363) 60030(006 (250(0606 
60660 03)36. [...] 

boSobocpobg, 60030(006 (250(060, (0(0635303 (03)060 500 
C0066 6(03303(06366, 6006(0(20(0000 6o0yo(b(o5o 3660030- 
(00 50(0500500600 303(03353363530. [...] 

6336 bob 5336350000 6306300503, 530005306 3(000- 
3(000 3353360050 (5000653(036050 VII-VIII 6033363). 336- 
0(00533(00 6033(0006335306 0003&3, 33(006 SgoSo bo(bo6 
500500 (03)360 oyoo 500603(0363530, 6(05350 333(0500500 
6033(0006335306 603533663 30506(03050063530 oy(o 
363(006 (03)360, (0(065336633 03(030033 060(00533(00 6o0- 
6(053(0360 oy(o 06(003012(03530^“. 


30(0(0530633(00 36(03)06 3)3360 0603(00 6o0yo(b(o6o cpo 
6033(06(0(03060(71306^® 50060606000036353 (0(0606360366 
935160336. 33(0630(003530 <2033(0360 5360606060 0(050- 
60C000 536(0353363530 cpo b5o(bo5p 306(06000336 o0o6, 
(0060 gocpbcoygboy 6635300. 6066(053(0, 333530600(00 
(0003053060306 5po6(03305p3653 05p, 60C05305P 6o(b0(oo- 
6366 00 3606, (0(0635303 0o6 30635350 cpo 360633(0(0 
33(06333)003366 66606. 

o6oo5o, 06333, (0503(0(00 606 bobobmfbbgcp, gfbcno bgbgcp- 
30(71, o(bo0(o6ocno6o33 6630 3)30363660, 330(00 (b5o(bo5p, 
(7io6o6o(b(2fb(7)oo6o) 603(00506(0030 6060(0(71353063606 

30(20(0571(03606 6o5o6oo cpo 630603(03606 6(0303(0(710 6<20- 
(0(0 5360606060 6030530(71360(710353366 00 6(060036366. 

3306053306 (b 3 go(o 65 o, 3 )(bo 60 oo 6 (o 6 o 05 pg 6350(03 octi- 
06653335350, (7io6o6o(b(2fb(7ioo6o 330(00 50030350(0363- 
530 oy(o 06o6 33530(7106. 03033 330(00 06033 33(bo(05p5o 
336350360 yobobgcTiSo, 6(033006360(71 33(0006060, (Vll-V 
60333633650 c)f^5)60305P3)^®. Sob 306053033650636 60530- 
6063 65306 5pfb(036o6 636060606050. 3(2fb(o 6066(03(710(71, 
00303360 (7103006(71 605306366 (05710350636 060(00533(00 
6056360CO, (0(00353(7100 03030533606 <2(0(000 03)3(71. 6336 
6053006 6(03336(060 ,,636060“ - 003033(00 63536033(710 
6053060 - (XIX 60333606 6(05350), (0(06353630, 060(00533(0 
605636(7106 3(b(7i05p, 636(05006 60(033603, 030305306 330- 
(00 530653360 5po3o6ob(0(7i. 

0605350303(00 6066(053(0360 063(066 605306366 0(00 
6o(b0(o 0 o3O3O(7i5o, 0(006350 366333(7150, 033063(7150, 
o(bo65o, 6(0663(7160 cpo 6o[)o(b(7i33C3(o5n®®. 

603)0(0(713353(050, 63363(03660, 036(0603533(71603)0(0(71- 
3353506 6(7103533660, 630636060 0(0 oyrob, 63060(063636 
36033(060533(00 bobooonob 030(71360. 


V.M.M. Davy Initiation a la symbolique romana. Paris, Flammarion, 1964. 

22 V. G. Dumezil cpo P. Masson-Ource!. Histoire generale de religions. Paris, Quillet, 1960; G. Charachidze. Le systeme religieux... 

2 * V. G. Dumezil cpo P. Masson-Ourcel, bboBodjGipo 9fnm0o; M. Tarchnichvili. Le dieu luneArmazi, jjfnBocoan: Bedi Kartlisa, 0. XPXII, # 36-37, Paris, C.N.R.S., 1961. 
„fno 6ofn0m0O3G:nm6nbo(3 ofn ^Bcpo nyrob" j&oBoQbo o;i0Of^cnnb boboGipo yofnco30G:ng6nb 0nofn] „fnn5“-cpo6 6ofn0mo63GT>n 

bn(t)y3o [...] drofnnao [cp0ofncoo] bo0yofnnb odcr^os^ fna^b cpo 3o6fn6b - Bobb. 0o9obocpo0o, (t)ofn0nBn, fom0o:pncno(3 c?0Of^coo6nb boncp30GT>n qBo oc?BnaBo3b 
33CT>0nb dbobjfnb - 06obo-fto3o - oftmn cpo n0o3O 6yoftmcpo6 0mcpnb. „3bo6oobn 06fndo6o6o?nbocp0n dndofncojGiiT' ccpm(33g6an cpo 3n06o69o“ y30G^obo 
bSnfnocp 0fnnbbo6no0o „cn0ofncnn", „0oc?OG:nn cpdof^cnn", „cpncpO0DOTin C!?0O^coo“, o6, sqjftrn n930ocnocp, „60n6cpo c?0Of^oon“. b3o6o6n 0ob dbmcipmcp „cpncp 
cndoftcnb" jBrocpodoB ([jcnao 3OfB0o0) (G. Charachidze. Le systeme religieux... 33. 277-279). 

22 [)fnnb0no6n?)0o, fncoBocipBoo cpobo3G:n3cn bocjofncy)30G:pfo9n I bo333BncpoB33 9ooc?6no, bmcipm boboo?06ncgrn fooccpngnocp IV bojgjBoSn nijyo (60n6cpo BoBmb 
C)ocp03o6ncn), „9o9cp3m0n 3oB3ncoofno6ob BnbBncn, G:nn(f)3fn3n3c:p jbocposoBb ocpfnoacipo bobnfon (i)fnocpn30ob bosocrproBcipo^^" n63nfnfny30. 

d30C!q)n cjofBco3GT>o Bjbngnb 308003(1130. OT>nOofoo(i)3fB3C!:n ggi^BocinSn. cnBnoipobn, 1962 {cj^ftcn30T>ocp): G. Charachidze. Le systeme religieux... 33. 18, 19. 
(bocjofocngoQvcnb goclfnnb(f)no 6 Qdnb dobobQd). 

22 cpoobccpnoBocn 150 630:06, Qfncnn „o?)nncpo6 Bmbjoipn" goyn 30?)mB8n 30030:0^^^. 'nb Bncpnb cmnmBSn fom9 3ob3Cpob 000306 cooBoBoBoBjoipoO^^' bf^Oobb cpo 
nfogBob, [...] ob 0T>^3ofno3fn6b cjfnnb^Qfeo". cpooboTif^ob^^co roycpoocoo BnBoBgfnn 0606300366, fnroB df^nb(^)noBcoo gfocon 333030 3fnBb(t)oB(t)nBo0cpo 6o3foocp ocpfoQ 
0bfo3foro6cpo 3o6rnB8n (J. Robert. Histoire-Guide de la Cathedrale et du diocese de Vaison-la Romaine. Apt, 1953). 

2^ 0380380, boc)ofooo3003rnb Bfocpoo3fn-oco3robo3C[pocnooo, 6oBo-dtoob0ooB3O3n bo33fhcobo3003n ,,30130030 0633(11300:0060“ (033630^0010 0q3ofn3oo:pn 013010060, 
3o(t)ftfo6fii6b odooqioofncoo occpoBb) BocPdO^^ o^coocpo^ooio bogofocnbosoq'nbooB, fom3oo:po0 ofndob fododocnoo 909332:!^^“ (G- Charachidze. Le systeme religieux... 
„3ni3ocqio cpo3038ofno6oo3no 60o6cpo 30(11(113060106“. 33. 335). „oimfo33(3 q38oofo 30:0066 8oobo6o3o6o oimfoBo^o bogofocnbosocpo'' (0^33, 33. 152). 

22 dooccpBofodBocrp BocnrnoT'nionoSo 6focpoo:p(iiocoob o:o030bcpofoocT>o dSOU^bo (foocp-)- 

2® Boob 3f03odoocn 36 cpn3o3o6(l)o6n 00163(11306 ob^roftoob 0o6oo03o doo:o6o0oi6 0. 3fo0o3oi3ob cpob0ofoo6o(7i, (iioi0ooT>n0 033600(11060(710 ogocpoQoob 
cnofogoBoBoo. 

00 830(11(306 8360836066 dooT>6o(t)oi6 oocproBoobob obcpo 3O0ocpo:poicp3Oi, fhoiaoccpoo 80163(^306 oco0oi6o3OT'Ocno6 03633006 033603(11-0106008(1101000300. 
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53Coo6r)b coQOnb bo^jfiioobosocQnr) coosb gyfnnb „bo0 
0cno3ofn bosbgfnacm 33ofiib“. [jocposnb ..bcnocpn bo3b3- 
ftoconb336“ 0n0ofiico3cpn 3I0CP03360 „33fnnb 3 fnro 6 o:p 30 o 6 b 
0n0mnbncn[io3b“ cpo bybcpysn 6cnnnboco3nb brobobcpQmbnb 
0 m 0 o 3 oc 5 ;ib 6 n 6 ob 6 oft 0 o(!)y 3 oc 5 ;io 6 b®b 

[Jocposnb 0coo3ofnn cpobnSbacpgboO) ..cpoabfnabcpob bo- 
cno3036b, bnfngocpocpr) bobg cpogbfnabrob bgbb". cog ngn 
cno30>cp oft 0m6o6nogoro6b ggcgfinb 0bobgft36o0n, 0o0n6 
0nbn qjgbglyno ^ftocpnynnb 036oftF)g636o 06 ococpsoboo. 
gb boftgggcgnftgbgogn fttocgn 0ob ..coognbn bog|0r)o6fo6nb 
yggogo bcggftmbn" ojjgb. 0nbn googno bgcgbgroftgcp 60ft- 
0mo>fin6rob ..bnftggcgymgncnnn ggbfin", gbobgbmb bgcp- 
fttogog 0m6mcpg6ob cpo ..ogcogbfigftocp goSngocprob 63- 
bog|0g cpo bgbftngn''^^. 

<20o>gft cpo bggbgftgog ymtgobn bofin gftcncpfttogcgocp 
ocn6n06o3b jgoftb, boggftcobgggogbo cpo n 0 cggonogbob, 
fttobgcpng 0 o>b 0 n gbrogftmbb^^. 

gftco-gftcon bgcogftn ngftrogcgngn (bgcngftn gngncgn- 
bogno 6n6 gbbftgbcpo ojnbngngftb) boftbroocpggbb jgoftb, 
nboggb gbobgcgrobco gcgftgbggbcoob coo ..gsgnbfinb 0go 
bo0g<2(ob g3mg|nb‘' tgoftocob cngco0gb III cpftmb (cpoob- 
ogrogbnco 2160-1788 bcnogbbn d*^ob0g0cpg)®''. bgOmco 
ocgbgftncrn doftcogog cpoftbo&bn jgoftn (cnoboboftcgftcon- 
o6n) gobcnogbgbgogno cpgcoobmdnb bggftbg, ftrobognb 
bmcgrogbbog ogftdgcggbb obfiftooggftn 6n0o6n, 0o0n6, 
fttocpgbog dbnb bnSobn, ftmdgcgng fiobgftncgno dgbcobnb 
dcoogoft grodbo, cpgcoobrodnb bgdroco 6oft0md06nogn bo- 
03 gcnbgcpnb bggftbg 0robF)o6b. cpoftbobn oftnb dftnb- 
0no6gcgr) (Dodftnb 6n6o bobg^*’. 

bo3bgftg60o, bbgo bocgbgbnb dbgogbocp cpncoocp 30- 
bogncnoftgb cggftcno bn 06 mcgn?) 0 n cpo nb bbgocpobbgo 
(groftdncoo cpo tgnftdgcgncn Pioftcogb boggonoft ycoggcg- 


cpcpngftmbodn^®. bn^ygo ..cpgbgo" cpncp ftmcgb coo 0 o 5 ro 6 b 
doftonggcg dcnngcgcno gcnbnggft sggtsgbdn, bocpog 
bgcpboftcoog „d‘ftoogn“-cpo6, 6oft0rog6gcgn b 06 o ,,30- 
dftgcggbo", ndoggb ocpbndbogb, ftobog <3fto63gcgn &06O 
chromatlser - dgcpgbgob, 30<33ftocpg6ob, obg „6ngo6bn- 
ftgbob", ftog, gftcon dgtggftnogmbncooS 0gmftg0n cooScpo- 
coob 30cpob3cgnbob, docgnob gdbndgbgcgco 3o6bb30336ob 
3gcgnbb0co6b. [...] 

3oftg0mb ggcgncggbgbnb 3o0m cpobogcggcoggftmbgcg 
cogOgbb 0b3O3bn fto0, dgfi-bogcggbocp cpognbygbgogn 06 
3O0dftoQgn odgcn^^- 

cog dgOcobgggncn gnbdg Oronbcpmdgbb 3o6d3ftn(!)cob o0 
„6ngo6bg6nboco3nb“ cpo0obobnocog6gcgn ggtocgggngftn 
cognbgbgbn, 030 bftcobcggdnb 6 n 6 o 0 g ocp 0 roP) 6 cpg 6 o 
cpo coognb ocp3nogb 0bcocgrocp 0oco 33gftcpncn nbmgnb, 
gnbg dbgogb g6obg ogoboftogmbb. oOngftncpob 0ob 0bco- 
cgmcp 00 cngnbgbgbnb ncpgbcgncgngnftgbobcnob, o0o3g 
cpftrob, ftgooggft, o60o3ro6nb0b Omgoggbgcg ocpo0no6gft 
gftcongftonmbgbcoob gdbgbo 0gbg6o cpo ycoggognggb 
0?)nb bo00r) 0rogyftnb cnogb gnbo cpo 0n6nb cpo0o3O30n- 
ftgbgogn bn 06 mcggftn dopjnco^®. 

gb gftcongftcorobo gobgbobcpgftgogocp odfingftn cpo 
coognbgcgoogno dgjnbftnb QnSnbogob, ftocpgoS ocpo0no6n 
0 n 0 oftcoo 3 b coognb 0 b 3 O 3 bb, ft(o0gcgng, ogftgcogg, „0&nb 
gbgftgnnb 6o6ncgno“, ftmgcoftg ocncDoggbnco o06co6g6 
bgobgbn cpo bggbgftgbn, ftmgo gogobgftn ggftg0ro6ng6nb 
cpftrob coognobcon obcgrobcggbnb bbgb ntgnggbgb cpo bob 
coognobco 6oft0m0ro6ob ggogdnftgbgb. 

3 o 9 cp 03 ndObgbo „ftocpog gobdgnftgocggbo", ftrogo gg- 
ognb cogocgb dggdogno ©ygnodn rodftro cponbobmb, 0 coo 5 n 
gn bftrocgn, brocgm ygftbo ocpndgob nb Pigbn gnbftogngbn, 
ftmbcggbbog yggcgo bogobn gobmbggOb. 


Ob cjfnnb 33^f^nb 0cn3cpocT'n (ftmBcpnb 3 o 06 o 6 n (3 3336 fto3n6ofnoco) cpo fnfn0oci:n0o(3 o0 bo 0 G:nfn 03 oo^m 9 n 0n33ny3o6o. 

G. Charachidze. Le systeme retigieux... obo30, M. Schneider, Les fondements Intellectuels es psychologiques du chant magique. In: Les Colloques de Wegimont, 

I. Bruxelles, Elsevier, 1956 . 

33Cpo6nb bo 0 G:nfn 03 Qo;nm 0 n 530fnn „bn6ocnG:ngo, ooncnmojccpn 0 nbn q^fncno, dbobo cpo 0 cn 3 ofnnb 03 bo 6 o 0 nbocp, boddmoir’mb 6 ofn 0 mocp 3 o 6 b“. C!:r’o 0 ofnnb 
bo0C!:nro03OC!:pmb (q3ao3-bo3b3fnocnn) 3063090 ..dcnQoipo bo(jofncn30C!:pmb 0cr)no6ocob b63cpo0focpo“. a3bob3C!:pociT>0n oftob focnb33cnbo ocp30c!:nn, ..bobobcnccpo, 
bocpoo 33fno6o cpo 60 n 6 cpo gnnfnanb bo0no cpob3o6o63C!:pn. [...] 9 o 0 focom 6 nc!:p 9 o ofnnb boycpofno, cj3nb 9360060, bocpoQ abmcipfocp 0co3CP3C!:pb 93360:000 
0Ob3O?o. bo9bf63coocn ofoob boaf633C!^ro, b3oo:p36dob 3306000000, foroaoipf^'^ 003600003 330CP00 60009000330^(^6 feofoo, 63CP oco0ofooo3O9o 53f6ooo. booccpno, o 0 
3306063630906 03(100036600 30^3000 cpo0o3f6363C!9o 3 o(f)of 6 o 60(6360 0063363636“ (G. Charachidze, Le systeme religieux... 33. 324 , 641 ). 

^ 3. 6o(6cpO3309od3 cpo 3. 6o0ooo, 63363(63090 00(66003600 ((jo(6cn3Q90cp cpo (636309ocp), 006009060, 1939 ; B. Hrozni, les inscriptions hittites hierogiyphiques, Liv. II 
Prague, 1933 (36 03000(60 6066363600 6o(6cpo3309ndo6o cpo 6 o 0 ooo 6 603690). 

^ V.V. Beridze. L’art de ta Georgie. 33(6600930 Bedi Kartlisa, 0 . XXX, Paris, C.N.R.S., 1972 , 33. 75 . 

“ 6(633606 0(66360060 (6309030060 cpo 63363(6000 „0(6ocpO0O3O9 006600030963“ 0(606 „0cno3o9coo 600600093(60 O(j0o3oo6o6 6oao6o“. 03033 ocncj0o6 
30060360(6309006063, 0O3OO9OCOOCP, ^1^093606 ,,60(600309000 300000(663309“ 300600303663. 06060 3(60060630006306 3o66b303Cp36oo6 01(660636036000, 
ftoi03O9coo0 30030)60060 3600CP360. 363600 6b30Cpo6b30 033(606 6(63360, (6006093600 6033(63630900 30606 600090063 033(6000 936063606 300030090660636000. o0 
6030663606 0ood(6ooo6o6 0606363090060 cp0303ao(6363ccpoo aocn OCP3009C006 60009006 300600360006 0060(60036090. ,,330(60, (600630900 cpo(jo(63309oo 300603606 
0000(6030 60600963, 003 33(60030093(600, bo0o6 6063096 000(6366, 6000900 003 0(60600, ,,306003090“ 3cf30o“ (3. 6o(6cpo3309od3, 5o6o3o(6ooo (63090303(^0 
(65536360 cpo 3 'o(6o933C936o 6 (60030093(60 3(6005033090 6309(1736360. co6occpo6o, 1 957: 33. 52-56; G. Charachidze, Le systeme religieux... 33. 320-323). 

V.I.S. Khorol, Stress. In: Le Courrier de I’UNESCO, octobre, 1975 . 

9oao6ocpo93, „ 06 o 6 330900 cp0303ao(6o63090o 6 o 6 o 3 o( 6 cno 330900)06“ cpo 6306360 oco 6 o 96 o 3 o 6 „ 96 o 6 6060096“, 063, 0003006000 0609006090606 3 o( 6 ocp 6o0y3oco, 
(6(0000900 hoooc^o^^i^S cn3O096 6066036 (0of6o). 63363(636060030600, .,cr)3O09o 0(606 0030003(60 6060090“ (G. Charachidze, Le systeme religieux... 33. 320 - 323 ). 
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0n6o?)o bnofnacpnbosob 60500630:^0 „bbo3copob 306^0- 
300“, ftoboB 63003 boo|o(iicn3oo3oo8o „ 63 of^^ 6 ‘‘ 3600090- 
609606, 33030666006090) 0 ) 6330 >fn 0)09 3O)O>ol0O3foo63C3o ooto- 
30)6o&6ob foo6oo6o)6bo6ob of^cor)0)6ro6o>b, 305(000 cgofo- 
coro 303060C0, 30030060603 090 3003003330(0 600606(10030- 
6303 6006(0000606®^. 

0o(T)coo3O3, 009060063(00 603(0306 3063(0300606 &00- 
6360 ,,306(00(00606“ 6o0y3o6o6o 090 30330^^0^3(30 
630*^0^0^ 60CP08OCP^“- 360300, (0000 06 303030606 ob- 
3066 66030360 30 05600103060 cpo 606003009(00606 
30630010(60603 0900900900 60660 0906(03009063030. 

3 o 6 oo| 0 o 6 6360606 6001360 330636(0636, (6(00 ,,30(630- 
030 00906006060 330(6009360 oyobob'"*'. 6o3o(66o(t)y30o(6o- 
6o0, 0630(603 013 (30(630303, 30606060 60630 ,,3(660 
3006336(3(603006 360(606 0clro6o 0306006366“, (6006303- 
cno3 3 oocJc30oco 6303060306 3(6(1036060 30 dSOyBo^n^ 
&36(!)03 6360033060 ,,80603060 636030“ 3033006001; 06 
3030360(6363030 oyoo ,,33(6033230 36003(63606 0600- 
6603006060106“, (60060306 0603(6(20(636300, 00060030060 
,,603(600-630(60606 6yo(6ooo“, ,,030606 60(6330030(606303 
30 30603(6(1000636303 3 o60(6o6o03o, 66330306 6o6(6d- 
606 3 o60(6o6o03o“ (6006 0363336, (6003(0(63 0630160, 
3030033(036303060 0(6006 „(20o|o 6 (0(6306(036(1006“ ,,(63- 
&(o6o(6o6o6 gbofooco'"^® 30 050(6306 63006 „03o3oo63o 
0(6636303 6o0yo(6(oo66“''®. 

80606 01036 06366 3(25(6(0 3 cJo( 25 ( 6 o „(20&o(oo3(030o(6o 
300030010030“^^, 06 0(oci(6o(o6o 3(6(060 (630033(60 63360 
06, 3 o( 6 oo|oco, 06603066 3 cJ(6o(o6o 6 30 633(606 ool0o3(o6o 
06006603(60 30 30300300306606060030 3336306360. ool 
603360 30 so^oS-i ofocno 30 03030 oo|0oo. 


630200(350(60, (600 06330(603 30000(63360, 60(3603- 
(630303 636000, ,,30600(60036, ?)(o0o 36 30 0636(603366 
630200 6(636“''®, oooooo|0o6 6(036303000602000 30 330306 
03060063606 030o6(oo3o&06^®. 

06, (60603 „0O0(oc|0O3O'i'^l^‘‘ 36(033636, 06(66 00)366, 
(603306 636003 „oot, 60303 cnoooo|(o6 0(60(350(60 633- 
bo'"*^, 66(060063(603 663060 060030 6 o 3 yo( 6 (o 6 303(0- 
60033(60 (636(060660, (6(0630303 6603366 o0o6, (60603 
6(0303(6(100 ,,063(6(030603006“ od-ibob 30 (603, 010306 
66(603, 306336003 3060603063 30306. y302oo 63606 
606060036303(03, 030 6o0(oo|0o3o66 6066(003(00660, 
00 0 ( 000600030 , 303(60 306060C003066 0 o 6 , 3063 
030(6 30)366 30 ,,(1003063(250306060 30 6030(6030306 
033(o0o(6o(o6o0o o0y(O(25o6o“^®. 

6o3o(66o0y3oo(6o6o3o6 606016303 060)6, 63060830 
6(003136 06 o 6 063(63006 30(63001060(10 603363310 30 63- 
6603(636060 836(06063030 6063303(63(060. 36 6063303- 
(630060 3(633033360 (100(10(00303 00 030600660 30 030- 
doobcoo 333<2?iO (9^36030303 docoo 6001360(06060), (6(o- 
002000 806030603 o0o(6o66 00 6360 3O(o0o0(6oo6, 6(00300 
d3066(o6oo(6o3 - 6606306 306(0660306303 60(630030 
010030303001 660630 3 o 066 ((060(60006366), (6(06303603 
06060 6630 306(6030303 6o0yo(6(o0o 303063036''®. 

06 0(606 6060330300606 3o60(6o6 33030, (6(0600303 
03066 3 ocooc 3 o 60 y(o( 25 oo 3 00033066, (600300(63 603030 
0603030 (oo|(6(o6 00060, (6(0600303 „ 06 ob 066006060“ 30 
„6o6(6d6o6 36030306 60(60666 o| 06 o 6 “®°'®'. 

3O60(6 o 6 33030 3(25(6(0 633(060(60(0606 036086036,30- 
3(60 000303 633(6030 306(60303606 6033606 3000(66. 


V.M.M. Davy. Initiation a la symbolique romana. Paris, Flammarion, 1964 . 

0. 5030609300:00. !jc>fncn;j(!:nn bdQ:pb;jfnn d;jbnjnb dn 6 incnd(pn bojncnbQdn. cn6oo:po6o, 1938. b.b. mfobocpooBo, QVQijbnjrobn (yo^. 5030609300:006 OoQfo). 

rnfn 6 oG:noo 6 o oym 303603600:00 0:030 XIV 30 fo 6 o {9o3foo9 9 ob 33(0 303336). 

M. Schneider, Les fondements Intellectuels es psychologiques du chant magique. „[jofocn3oo:po 800030:0360 0600^3636 fo 60 o 6 ob n 9 nb 9 obobo 6 , fofo 9 bbo3o:onb 
cnncnfoo30T> 6o6ooT>b 0(j3b 3oBbo33cnfoo63o:po b^oTin" (G. Charachidze. Le systeme religieux... 33. 208 ). 

Dr. A. Salmanoff. Secrets etsagese du corps. Paris, edit de la Table ronde, 1958 ; Dr. P. Chauchard. Preface a I’ouvrage de M.L. Aucher. L'homme sonore. Paris, 
S.P.A.D.E.M., 1970 ; Dr. A. Tomatis. Vers /’ ecoute humaine. T.l Paris, edit. E.S.F., 1974 . 

H. Corbin. L’homme de lumiere dans le soufisme iranien... 

Dr. M. Martiny. Preface a I’ouvrage du Dr. J.Choain, La “voie rationnelle" (Tao) de la medicine chinoise. Lille, edit, S.L.E.L., 1957 . 

M.L. Aucher. Les plans d'expression-Schema de psychophonie. Tours, Marne, 1968 ; Y. Grimaud. Rapport d’activite a I'Universite de Pahs VII (o6(mfnfo3mopm3oob, 
3006(0071(03006 cpo fooooo3nocno 833600(03606 3063(003000060) ( 1972 - 1973 ). 33fo6ooo9o: Bed! Kartlisa, Paris, C.N.R.S., 1974 . 

bo^o(o(oo 33066(030006, (oro0 ,,333000600(^0 6633000, 333000600(00 6366006300, (003 30 306(0030000 8(063030 oBojfno 003 3oo0(oo 633(036000, 06 8360608060 
306(003036000, 36(03(03606 333000 300863, 03300360, (00CP306 63606803(00 0536(08360, (0(0830003 ro(o 8(000366 9 (o(oo 6 0(0636(066, 330006 030(^(06 08 
8(00036366“ (M.L. Aucher. Les plans d'expression-Schema...). 

Dr. H. Jenny. Cymatics, the Structure and Dynamics of Waves and Vibration, Bale, Basilius, 1967 ; Images des vibrations. In: Le Courries de I’UNESCO, decembre, 
1969 . 

V.M.M. Davy. Initiation a la symbolique... 

„ofo 0(0636(066 33600, 0(0083^0 0(0636(066 83(086(0600(03 8(068360 08060, (003 ococj8o6, 3300^0360 cpo 08060, (003 ofoob. coo 36 308(0(0633000 83(0338303000 
(0(0306(0360 o(ono6 €03806 6086063(090“. [...] (Dr. A. Tomatis. Vers /’ ecoute humaine...). 

V. Guillaume de Saint-Thierry. Commentaire du Cantique des Cantiques, edit. M.M. Davy. Initiation a la symbolique... 

C03C006 cp3Cp03 93Cpo(0363Qooo „(0(j(6(o6 cno6coo6“ 063 ,,303(0 30(006^360006“, (003 „(o(o9o30 9 (od(oo(o 6 n 6 “, ,,0130003(00 360360003606“ oco9o30ooo cpo cpocp9o300on 
0 (od(oo(o 6 o 6 6n86(ooo(oo (V.M.M. Davy. Initiation a la symbolique... 
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nbn6n ocpo0no69n cobo0ncoo6 00160306,3o63ncnofiio6oopn 
ocpo0r)o6n ysocpo&o 60010001 oo6ofii0(^6o6b 

06000100300(11000, oooiboocobo b3o6o(iin 3ro03o6nb 3 o- 
©fnnofiiojoooiOf^r) cpo(ii6o?)nb bofooboopn, 060 30- 

bbbnooin 603(1130 306306, obo^roO o(T)bobro6b, (hmd 06- 
0Ofiioo(ii0o 6060010013 dtiiiSbb 6033030(1)01 

0&O6 6 o 06 (iiooifii 0 cpo> '^60' oyf^cpBf^'i'^ bo&ncpgooioibnb 
306(!)(t) 6, 030 306 cpo cpocP'i 9 n 6 o 6 ocnbosoooi bmdfiiooibobo 
03(1101006066. 

6ooiol3o0oo, ,,06300010060 63303(11 boOymgoooib 6006036... 
030 (30010066 fiio|(iiro6 6366“, „o6 roojfom 30 0006006036 
bfogooi cpobobfogooibo cpo 63303(110 6o6yoo(2oooio6 306- 
6 oo0oooio6oo)o bofoobbb"; ,,(6000306 300630 3016600606 
60660000000, 6060 mcobo 330163 3006600606 0001b 0200“ 
0 o 6(!)6 0006066036“. 06 30601600036 o0o6, (603 6 oo| 06 ocnioo 
cpo ,,6630 o(iio<20fono, 013 0(60 bcgofiioob 6(6300300030211060 
Cpocpo 0 o 6 o 6 bobooi". 36 0(606 3 ol 06 oo 0 n 636010I30, (6016- 
0306 ,,303(660000606306 066(6003306“ ocpo6no6o, 60606 
0o6 03cp0o3 6ocpn0o3oo0o 0(6 cpoo6(63O0o66®''. 

603(606 doc0oo6 30000 063(66366, cpoo0oo0O3o dooco- 
60636001 0060360 600603606 30(6363, 0030(5136 oolobcpo, 
(603 „0&o0cp3 oyoo cpo (603 633063 303(600 0330000...“. 
36 bcpodo „6o6cp3oo0o 636063000306“ 6yoo0oo6nco cpo 
360(63360000 63(60006063606 000306336001, (6000306 0001 
0330000001 63000 0330000006 000683606... 


600101306 00 030000 630(60306 30663663 (6306360) 00- 
600636, (6oo0 06060 066033636 cpo 000060063600 03(6- 
010063636 ,,3060 opo 00300060606". 0ro003(T)oo0o 0300- 
P3co(T)3O0oop 003(iio6 ,,303(11 6o0y000330063“, (600030003 
,,300360000 3(336001“ 0(606 0836363000 cpo (6oo0o0o6 
,,0100(60300 30(60, 6o0-6o0ocp 0606000366 330100006- 
9 yfii' 23 O 0 00000366 0001b do(6ooiocp 63(6000080“; 6060 
boo06o 3(6330000360 0(63130063663 cpo 000030000 n6- 
0006030001630360 3636036 0(663606 (6636), (6016300603 
33(60163306 06 6o0y3o6 ^3860(6003606 3330(6360'’*’. 

3 o 06 o 6 608300036001 333000033(60 ,,(63601606600 001- 
0o6 03(003(6 33(63(6360060106; 36 0(606 6308030 0CO03- 
000000, (6co0o0o6 3030060(601003603 0336003630000 633- 
30036(6030 60030003636001. 6336 80033060103636, ,,30- 
36013(60001 6o0yo(6co6 330000330001“, (6016300003 ,,6013- 
O0O 303016(6001600 60(6013000“*’®. 000001003 3 o 06 o 36600- 
6360 y33O0o&3 006336000 8(63366, (60010 00330380(6036 
,,0300030 0ro03O0O3Oo6“ O 03 o 0 n 030 o 6 - (663300 063 
,,063300(1163(6 3606“, (601300(63 b0o(6o0 066(11636 6360(6- 
6n0y3no(6 6o0yo(6cii0o®^. 

360000360 0301036060060 606036000 63063(6 3 n 06 
0000030 06 y(ii 6 ( 6 o ojo&odo 6033060063636 303(600 
63(600003663, (6(1100036003 nb 8303(11606363600 0103- 
0roy(6oo0o, 6(11003(600360 010300 (6006 000(63636. 030 
06000603006 3(601330(6(113060 00006300001 00 3066630- 
3363000 33(6000036001063 30010(60360®®, (6(00 363(63006 


cpoc?6c>30o:pn 0 fodfnc>m 6 c> 3 ondoT>o 6 ^ bcpodmcogb 0 bmo:pmcp 0 cr)G:noo >6 fofn306n?)09n (i)fno> 6 b 0 nbnnb 03O(3fno ^obmbobnb cpo)03ncn (Tomatis cpo Aucher, bbo6oboGT>n 
6 o> 9 fnfo 0 o 6 n). 

„0cn0fobO)3C!:n3fn o3C!:noboo>b 6nBocn 3 (jn 6 cpoi b033ftcobo3C!:nnb co03bo sobbbncpo boift30oc!:nn, foocogoib o0fn0o3o>C!:n 0bob bo0OT>m(33OQ:n(r) jBcpo 30)o6oicno6n6c>“ 

(V.M.M. Davy. Initiation a la symbotique...). 

„rnc|fnmbo> cpo> 0&ob Smfnnb 0n00focno6o ofnoofncnbocp nJBo ^cpBQfnno^n o6(l)n33fn 0n3nc:pr)fe03no69n, 3oBb6)33cnfto6ncn 30, 033 n 3 (f) 3 fn oftocpnonodn, fnfn0OG:nn0 
mijftfndn 0 &nb Bo6oGpo3o6b bocpoi3cpo“. Qb nb 0ncp3fo00O), fnfo0oc!:nn0 0^3300600000 0 of 6 do 60 oi Oic!:njn 0 o 3 mbo 600 3Oi0fnoyo6ob“. {V.M.M. Davy. Initiation a la 
symbolique; F. Daumas. La valeur de L’ordans la pesee egyptienne. In: Revue d'histoire des religions, t. CXLIX, 1956 ). oo^ooBbob oocomdoBo „oyfn njjfnrnb oftBo) 
Qo^fon BoBoBoco", [...] ..ofooibo CP(6 00033 Cpf^f^b, oncomd^Boo oym cpo 33QT>n0“, 063 „3fno0c:nob coobo'*. 

(i)0d0fno, 0)63 .,cn3cno3fno 30(2po3C>6o“ o^ob fBobmBoBbodob Bd^Bg oocprnboBn, fomBocpoo oiCp^BooiBob 0obocp3ocn 003^“. df^ob^noBooino 0O)dofBo cjfnob BgcpOdo 
dofnncncjcpo bc>?)o6ocn BodBBoolpo ooocpfnoi^ofnobo, ftmBoolpoQ BfnoBno BrndOOBQT’f^- oBcpofno ^odoftn, 60ft0mcp3o6oGpo 3ob(t)3 boftoB^-BoiBcpoiccpoSo, 03^30130, 
mcnb33(j)bocpo 03033(^)00, fnmBoo^oQ 300fob0(I)03b cpncpo Bfnob, 0B3 0 bob 3030306 mcob0cp cpC)yf^cs0b. yojfno bb33O3o6ob0Cp0o BodcpoBno^o 00dfno6o, oofndmcp 
30, „b06ob (t)0dfno6o“ (6060 - 033030 6063030^ 0^0630006 B0b330fn33Bd3O3b3 - fn3cp.) 30(^333303 036060006016000 0(0006 303(0 (t)0d0(ocn0B“ (V.M.M. Davy. 
Initiation a la symbolique...', T. Burckhardt. La genese du temple hindou. In: Etudes traditionneiles, dec. 1953 ; FI. Corbin. Rituest sabeen et exagese ismaelienne du 
rituel. In: Eranos-Jahrbuch. XIX, Zurich, 1950 ). 

1,83030003 bbn30 030300(0366 933030 309fo(oP)33O3o 0000600606 3303b 66360)06“. [...] (0.336^60 00)6006036 ,,0630363606 336600)60 000 0000600606 330306 
0 fo(oo 6 [...] 36 0(006 63(000030, 60Cp00 60)03(000360 3ro(o(oB0fo3O3o 0(003(000, (00)630303 3 nfocp 03 o(o 03(06303366 06 o 6 66036 cp0 (00)630303 6o600cp3oo330n 0(006 
0bo)O3O)op 060(00336363(00 66o)(6o 60606 6060030“ [...] (R. Guenon. Symboles fondamentaux de la Science Sacree, Chap. XU. Paris, Gallimard, 1962 , 33. 270 - 273 ). 
V.M.M. Davy, 663636303 0(oo)000o 3000(03630300 R. Guenon. Symboles fondamentaux de la Science Sacree: ,,06003(0 0(0000030000, 60cnd309o0, ( 6 fo 9 00330)6360 
0036 030300636 330006 30663606 cndBoco cpo (00)0 0606 3060) 30663660 6000036 cf^biprnbnb 6063030. 36 0(006 600930, (60)630303 0006006036 „( 6 o 096 “. 03033 
00600(660 00336 60093000 (003(6, (60)630303 0603063(6 360)0)3(606000 6006036 30(600)6303 q3O)(66303366, (60)6033603 03360606360 06003(6 6060(606366 063 
0301(66303366, (60163030)0 3066301(6360603 0o660cp 0d36 60(66010306 i 0 ( 69 o) 6 n 0 0(00600606 6b30cp06b30 003363606 0 o)( 6 o 6 “. 

A. Tomatis. Vers /’ ecoufe humaine... 

„(6n00o0Bn 0301(66303360“ 306606013(60336 ,,06300 306(6030366, (60160336603 6336030000 3016360303006 (0069360“. 06060 0103060 (006336003016000 ,,6003606 
3606“ 0600301303(600, (6016303603 03(630033 ,,0633030)63606 3606“ 3601(03636 cpo (60160306 306016003033603 60690(60100 (60063030 3600“ (R. Guenon, 
6636363030 9(6oi00}. 5 n 0 o 0(06006036 63036. 36 6003006 633030 €03600. V.M.M. Davy, 6636363030 9(6o)00, 33. 227 . 00 O)o 600 o, 3330003360 P)o036n6 0501(6606 
0(03636, 6o66363do60 (00 60603(60 606606060306 30000306305033606 0(060606603000“. (60030033(6 6013333030066 6(603606360, b0o(60cp 3601CP0606 600366, 
(6016030603 63306336 6005(6060336. [...] 630306 3005(6360 063 od60063(6o 05(6360 [...] (J. Chevalier cp0 A. Gheerbrant, Dictionnaire des symboles. Paris. Laffont, 
1969 ). „b00o 00006006366 yo)3003cn3n6 05(60036000 60(66(^3(03060“. 63363(6360 ,,00000(63636 00300036(60(0606 0(6636(0606 05(6003606 0060)33(6000 3060)633303 
6003(600“ (G. Charachidze, 6606063030 0(6(060, 33. 568 ). 

Y. Grimaud, Sur un chant svane de Gecrgie cccidentale. In; Musiwissenchaftleches Institut der Univeritat Kcin (306010360 360136060 3(601053601(6 6. 0600003(66), 
1968 . cpo6o(6(t)00oo6 (001603: 6336 00106030(0 (0030330(6(0000 06 3(600330(601306 001906303066 60d0f6co3oo3oi6 0(00016030300060 cp0 (006030330000 (00, 

03(630)33, 6(^(660030606 (60030036 6630 6 o 3 o (6 330303(63600, 3o(6doi(p, 336306 60)0300501603(6 603003(^6033600 (Y. Grimaud, Note sur la musique vocale des 
Bochiman Kung etdes Pygmees Bobinga; Etude de la danse "Choma“ des Bochiman Kung. In: Ccllcque Intern, de Wegimcnt, Liege, edit de I’Universite, 1960 , 1964 ). 
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36 nbro 6 o> 0 cpo (>^6 mdfiosoOcoo) oO^ncpfiimobb, fno 0 0 nb 
ysocpo cpobrocpmobob oofiicnno6o6b, 0336 30 esondgcniQdb 
00130313000 0 nbr) 000000030 cpo cpob 3 o 6 ocnnn 630 ( 1 ) 030 , 
fnro03cn)O3 „303o6y36b“ doooiobb033ob®®. 

bo6yob 0010033000 6o6ooop0n, (iirodycopoy 3 o 06 o 3 ocn 
3003(100 cpo 3y(ocp6ro6o <200630360: „ 3 oon, C(oncp3, 00“®“, 
„(!)3n6n0 036000(03000“ 36060 63(03300 0oo3|03cp36o5o 
0000000®', (003 <2oc(O(t)336o0cpo 3(0330(000360. o0 0oo6(o- 
0036000 (000003600(0000 06000360 000600000 300000 ( 2 ( 0 - 
600®'^. (0(00 0oopoooo 600 060(0636360 00 00330000: 333- 
00063 000000(00 600 0006330 (t)3n60o 063600 36606003, 
9 o 9 cp 03 . 36o0(o6n0 op(o(o0, „0o0o0 (036(0606006003“. 
00 00(0(00 30 6060 6(0310300360 ,,333300(1)03(00 opo 03- 
3)0300(03(00 <23631303600“ 360663, (003 3000363000 opfnrob 
<2000033600 36606003 0006330“®®. 

000330 3330(0060 0oopoc(oo 6000 00(06363 00(0300(006- 
00360 - ,,33(0600(03(60 0(000330(003000 030(O3|03opo6o(jio 
doooo" - 360(030(60 cp(6(ooopo6 36(0600000, (60 3030(03- 
6O0 0600360 030 60603060 00003(0300(0(0 363(63000 0(0- 
6(60(06063®'*; (6(0300(6 0n0o(6(ji3O(O36o0 060(0336 306(60- 
3000, 0o6o0 oopo0no6n 0(6 30600360 o0 33cooc(oo00y(o- 
<230(00 30(636(00 ,,<203)060 60663(60“, (6(0030(0003 ob. 


0o3b3opo3oop 00000, (6(O0 cnnco3)(o0 00066330000, 33(006- 
0000300 0003003(20000 oop3)0o0 000660(636000 0006(0330- 
op36o(ooop 063360 0(od(6o(o6o0 opo 600300 33(6000003600 
0000(6(71030 ,,<20030003600 60300063, (6(0030(003 oopo- 
0 no 60 n 00300360030 6000360“®®. 

30 0(00(60006360 6336003630000 63(600(0(06000 opo<2nd‘ 
0r)(6op30, 300330(0 03000033300(0, 003, (600300(63 6336 
3330000. 603(606 obnbn 60(66(0660036006 0r)06ooc(O3(6n 
36360(710 opo 0000(1 3(6o<2n330(o(i 0000003(600360(71 - 
(603 0 ( 6 o 600 n 0 nn 0 30)330(60 n60O)(630360no, (6(o0c(on0 
^■3060(600)3603 ,,00000030003630(300 00 oopo0no6n0 yoo- 
<200 00006363“, (600630(303 0003600(33600 33(663 3<2f6oo 
<203)060, 0630 360(636000 06300360®®. 

06330(60 0ood(6ofo6o 0o0opo6o(63ro60 63360 00(630606- 
000 33303063 3600303 3663663, 0300603000 0(66360060 
6oo03oo0(t)o0n0 00006363®^, <713630 0o0 3030(3336360 003- 
60030636(71 0booo(3oocp 3060033(71(6363030 33(60(51003600 
030cob333o0o, (60030 y330!30><23fnn 30(633060 
333(20(3360 0o(60oooo6o0 30600330(2(6363030 3(6660060 
opo 330(63306(51360 60 o 6 cpo d30y6o)cpo6 30630(663 3000- 
00003030 3360060 6006360(71®®, (603 3006303360, 033dG3- 
30CPOCP 606333 00 3&O0. 


V. E. Herrigel (Bungaku Hakushi). Le zen dans I’art chevalieresque du tir a i'arc. cooft306nc!:nn 3ofn0O)63G:nocpoi6. Lyon, P. Derain, 1955 . 

“ obndsofto „ 3 “-b 0nJyo3b b0fO36o6n „fo“ cpo> „n“ 30fnOn3OCT>3f^n 3m60n6330nb<63o6, b<6cpo>0 mftn30 obnbsQfno - „q:o" cpo, 9 obo 6 o 0 nbocp, 000136360 „n" cpo „o“ 
n6(t)03fnnfocpo6no6 Jnifnn6fn6(i)0CT>9n, 0 o 0 nB, ftmcpobo^ 6fnc!:nn b0fn3o6n „rn“, 0(jfnm6b obQfnsnob. o 0 o 06 G:po 0 nb cpobo6ynbo 3333 0on0O3b 3 n 06 nb 

0cr)cpnoBfo6ob brocinnq^nBooBn, bmolpm cpo6foc!:nfoo6o6nb cpobojofnodcrpnido 0fn0dobo6(T^nb b36cn(j3oboo cpobro^ncpob^oinn, fnocno in 0 Bn 3o63ncoofncpob 
jbobfnjG^rncp cpo gcpQfncpob nbo, fnrnb n(j(i)03nb a)mfn030n3o fembo nBofnhjbobcpob ooo3nb cpoBoBBjGinobob. 

M.L. Aucher, bboBobjoipo 0 ftm 0 o... 

G. Tchkhikvadze, La culture musicale populaire georgianne. g^fnbocipdn: Bed! Kartlisa, (t). XXVI, Paris, C.N.R.S., 1969 . 

“ „b30fnocoo oc;)cj0o oft bcpobo often 3fn63fto(I)3G:n Boft^no^feo, gepoftoepn 3n6fto0oo 9 oodGT>o 6 o 3O3ft0OO?cpob bQftbobcpnb sbneo boydomcp cpoSrnftobjco bfo 6 o 60 n, 
ftmdoinQbny cnncn(jfobcpo nbncpo3o6 3nbfto0n3G:n bnb9nftob.F0o3fto0, 9o3ftd6o6o spjftm CT'f^bocpinfeob^QT' ocpjjdob sjoinnbbdmbb" (M.L. Aucher, L’Homme sonore, 
chap. III. La psychophonie et I'acupuncture...). 

^ „o6oft3no y30G:n3o6oo. 3bo?)c?3ftnio boo 0 nbfo 6oft(i)ncpio6o. y30G:po bofen o 3 ncpoft 0 nbb 33O30nftcpo6o. o 0 Bfto^epn bofeobnb bneom 6oft(t)nG:no6n ( 365 , ftmdcpioboQ 
yoBnb bocpobnftbo o 9 fncpno 6 ) Boft9f033ncp3o6o ftmsfofty ftoepoo 3ftn3nG:po3o63ar'n 6yo6o, ftfobocinny ftoepoy 3o6m6b odoiftftocpQbo". „ob oftnb 363(^)3006 
ymcpBo" ( 0 obo, obg 003 obg, bsftdBfoboofto Brodftombo) ftoy o 0 6oft(t)oc!:pQbob ymepBobo cpo 0 obo goBrnyoBoBob boBjoepobob odo^o3o. 0 obo boepftBob 0obocp3ocn, 
oBoft^oo 630-006306 (d30CT>o fnoB^fto oy^b^BcjOaftob bobocoBdepyoBoepfo) cnoBobBocp bobjbmbb bbyocpobbyo boften^epob yoonbyobbo" (Dr. J. Choain, „La 
vole retionalle" (Tao) de la medicine chinoise...). fto(t)30G:p3fto yoftoBoiBoo (ftmsmfty 3 o 06 o) ,,003000016 soBoboftoibobb 3obfto0O3G:no boiBobob soBboyjcnftob^cp 
oftP)03o6b“ ftoiBcrpgboy „boboo 0 oi Qcrpcgoftb 603636“ 03^36016006 cpo ^Bepo o(j6ob ocpcj93o:!io cpo0b6(b33bob 003ft (M.L. Aucher, 66363630:00 9 ftoi 0 o...). 

“ »b3b0o 60160360 033030033(116 3ftcno3fton3039oftob bosBocp 0^0336, 9oboo3obcno6 03303063 36390 93b3bocpo6 cpo6y3b3Q30 cpob336oo30 0603000000 
(0060003(6363030, fto0 ocp3ob 0OO10O, 3016360(006 0 oi(pob. 030^060 66360 9360603360301606 0603330 hoodoftoi ofto 9 oft 0 oi 636601(6303, ofto93Cp 30(033 303(601 
3(60303 6 o 9 yoftfn 9 o, ftoi93O39o0 633(60 0606306 6ft303oo(p 3066630336303 93q33ftoo30i6o6 06366, 30(pft3 Pi3330336fto3 060^3636 6010303“ (A. Tomatis, 
6636363030 9 ftoi 0 o). 

„33o6o9o(po (06(03(60 ft3Q30303ft-q30030i6oic503fto 0ftodOo0o - (63(0.) 03o3ofto3m66 63360 663(0330301606 0 o(p 0 o 0(6636303 6630 663(03303016063 
(00 633B0 663606 6 o(p 0 o oft636303 6630 6636063“ [...]. 63010 3(6660160 3ftcn0o63cocoo6 oftooB (po3039oft363030, 6300033 3(6010 dofto(poB 0 oi(po 6 [...] 
60003036600333030160 o6doq3ft366 000C0013303 3(66601606, 063, ftoi0 63(60303000 0000001330306000306 63030306(6030 fto0 b(po6o. ,,066-30-030(60(00 06330(60(0 
0(063(66 00 6000601(60301606: 6360 0030030 03030(603016(00 6 o 9 oB, (60)00 360 003(63601(00, 6360 03(60 6036(6016(00 (00 63030 36636(00. (po ftoiyo 6360 03(60 oyoi 
0030030, ftoi0oo3O0 3^3(030(00 033030033(66, (0360 0130030 oyoi 03(60, ftoi0oo3O0 36636(00 6030030163036“ (E. Meyrovitch, Musique et Poesie en Islam - Gjalal-ud 
Din Rumi et I'Ordre des Deviches Tourneurs. Paris, Desclee de Brouwer, 1972 , 33. 112 ). 60600306, 3060 60166360 oyob, 633(60 60606(03003390 6630 0(60033(600, 
013 0(60 606363. 06 93(03360 60(0(660633030 ^6013003060306, (601630300 001330300306 3(6000 (po 06033 90600306306 oft oftob. 013000016 06013(63600 306(600000. 
o(po 0 oo 66 0 o 6 Bo(p 36(po ic]f^6oi(po, 303301, (60)301(0 06013(60166 6060 330606363030 o 0 oi 0 o, 60600306 3036060(336060 0(66363030 6060, 933030636060 o 9 60606 
(6360)60660, 303301 0o6o 0oidftooi6o (po 00160136060 6060 330360000., 063, ftoi3O)ft0 60(6336030166 60103333033(60 330306 603(6 60)60^363030 363(633003000, 
fto0 C00306 0o690o69o 30601600036 00 6003000 6000300601606, (6016303600 003001016 o0o)ftfioo3o6o (A. Tomatis, 6636363030 9 ftoi 0 o). 

„6ofO03oi3O3ft 630603(636090 [...] 01(0306303 q33Bcj0ooooo 6oiBo66oiftoi6o, 063 30)630160060, 0601(000303366 66330306 050600)0301303(0 (pooo33cj0n3o6 [...]. 

063, 936603030030 36(00 oyoib 366(600163030 6001(630606363030 0oidftoo)6o (Dr. M. Martiny, 60606000300160 Dr. J. Choain-06 6636363030 609(601606000306). 
(6000306 06013(6360 6303 03(po0 0300000000, 6363606 O)ft3o6o6036b 933^660 306603300(6363030 60(6333030(6363030 606036360, ftoy 60010 60060033(601606 
3ofto60oo. [...] 3(6000 6060360 36(6363303001056 09060003(6 6oiBo66oiftfo6o6 01(630606606 9036001: 9 o 6 360100360 301630160060. [...] 003 09033933600 
003(6030336303 3o3o)oo36o 6 33(630901901(606 636603(636063, 930603360 60(660130093060100, (6016 033030 303033606, ftoy 30 01(63060666 3O630OPOO, 0003060 
930933360 0^)36 60103333033(6 09016363. (6009306 35(630900901(6060 636603(63606 00301(6006 6063093000, 001000030 01(6306066360 00010000 30603033606 0303000 
oq50(j6ofto6oB 06003 o6q5oift0o0oo66 300301306 0oio3O33O3o69o“ [...] (V.I.S.Khorol, Stress...). 

^ Y. Grimaud. ,.Le nombre leger“, hommage a Jean Amrouche. Paris, 1971 . 
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00 3 n 06 o 6 nb 00605060 b0fn3d(!)3fto, fnm0cniob 63cpm0o 
0broo0rocp sobbo^acofiiobacpo ^bofnob ocpo0oo6b 0o3dc0oo®®, 
0o6o0o 0coro53ob 0ofii33o(ipo3ocn (^303(5)360 cpo bbofoocp^- 
tf)o 0mdftoro6oco 00360(1101360 0606336™. y33(ipo<23fT)o 3b 
3(601006(0360 6060306 (63211030060 cpo „0(iif6boo yro33cni- 
330(60 33(636(1160320(116060306“, (6(1130 bocn( 60 ob 3o6&(ii0o- 
23360 (0030(633(11100^^ cpo 60603060 3(6d6(ii6o 3330(6606(1166 
6(030(66; (6(030 6006(020(0360 (03(210606063(606 33603660 
cpo 060(060303660 0(6636(0636, (6(0301(63 360(01030 63060- 
30230, 0(063336 300306 0cno6™ 0633(630236 cpo 6 o( 60 (oo- 
63636 0o6 6(63233(0(3023 6363606, (6(06323603 ,,3(30230 
30633060(60036, (6(03(0(63 332306 6636“™. 

3(033(13 o(po 0 oo 60 o 6(6030230 603320(63632300, 603- 
(6o0 06(023(020 6(0303(6(2160 063(663636 30066606 „6o0- 
63606 6062360“, 063 ,,606000(1306 0 odo( 60 o“, 063 ocpo- 
0oo6o6 (0(630606060, (6(002006 03O(po 3360(60, 063 
,,0306(0600(63 (0(6306(0“™ 030o6(o(i3o60ocnoo 3020030- 
^33200 cpo (30(6036 0(60(6636323 6060(00336“™, bocpoy 
31(6360 33(6o(210oo6 ,,603066360“ cpo „(03|(6(o6 366(60(066“ 
O03l33y6o3(6 3606(0660 3033030(6(21. 


31(0(63(03(60(3006 063O36OCP 30630010(6363(130 cpo6o(po- 
606 36 (306360 6(0366(0636 010306 663036366 cpo 00 0(60- 
(33(660 30(606203(130 30606363(13(0 6(060(601033602306 
(2io(2i3|(o6 6o6(023(o(ocp 06(006(623360 3 o 06 o, (6(06(1306 
306^30(630(133 3303(6(0(3(0600 062336023 60362060 333- 
6336360, oiocotjcob 0(606(0(336 63633300(130(0. 

63360 663606 00(000 0666360 30333023030 360, (6(0- 
632303 ,,333230 603(63360 (00 60(0(6636“ 0(06336 cpo 6(210- 
6(2131036 00(21... 

,,(21(03(1306 6 o 0 do 0 O( 21 ... 60663306 (3(0(21(0230... (2106230- 
(2106 06(6360; 0(0323(02363230(3 (21(03230 236360, 013630 
<2(0(21(0(30 0(63 30 63(6633230“™. 

3(3060033(6(060 06023360 00 30(636(060, 063 03I, 602303 
0(606003(600233(60 633(63606 6o0yo(6(o cpo ,,06300(210, 
8336116333(130" ^3000(6000 6360131300™, 603(6333660 cpo 
„(03j(6(o6“ 60013606 (6(00 66606 cpo 360(0113360 (030103606 
60(633230 3 o 06 oo, 0233601130 3606 6001620 ((213630 3I03- 
cpooio) 60663023001, 063010 <2(6(2160(130(21, (6(03(0(63 ,,636- 


^ 0b303bnb 0b5O3bnb3o6 obscino (005.bnBoooc!:nnb bso^nb) 0oooc!:n 3mb0mb0n, bnBooocpnb cpo>6fn36o60 bnBooocingboooB, dgnfnojobn dgobnbo - boByobcooB: 
oBcnfnfo3mo:pm3n0 ofnnb 0 nbn fofngoBm, 030 gboBo bnBocncinob 0cpo0nc>Bb cpo BoBofBo^gcir’oo bmcmgbnbogoB, ftocpsoB ysgoiP'^q^Qfnn, fno0 BnnbBfBogjnb boBynbn 
ngfnob cpoBfngBoBnbogoS. oBcnfnfo3mo:pm3nob Bbsogbno. [...] (H.Corbin, L’homme de lumiere dans le soufisme iranien... 33. 108 }. 

™ „y30GT'o6onfnn 0 mdfoofo 6 o cnogb nBgBb 3OCpob3G:no0n ggcnbfogoBoBncpoB BfnngcrnmBoBo, 330CpfBo(f)ncpoB BfngBo, oB b 3 nfnoG:nBo“ [•.•] (A. Danielou, Traite de 
musicologie comparee. Paris, Hermann, 1959 ) [...]. 

Dr. J.C. Mardrus, Toute-Puissance de I'adepte - Le tivre de la Veiite de parole. Paris, bibl. Eudiaque, 1932 . o 9 BodfBmBnb BnBoofnbn, fncoBgcrnno 9ro0o9ocT>n 
ggoinggnb Bmo^mb ocpBngohnBoco, gSoobgogo oBob, fnog B30B oBoc!:pro3n3fn 6 yofnmo 60 n gBobgcn. o 0 0 f 5 m 0 o 6 nb Bnbocpsnco, ocpo 0 ooBn „0brnq3G:nnrn 3 oft 0 rnBnnb 
3o63yfnc9gcpn BoBncrnno, fncoBgcrnboy bdnfnocp Sgodccpno 0noc?6nmb coognb bnfbggGpocp dgbodcco^cr’^^'^cn^ Bcngccp dooT>ob, Bbfocrnrocp fbocpOQ gnbfnoQngdnco'', 
gngooipgfboco cog obb0fng0oB(t)gc!goco, ?)gb(t)ocp 36)gc?0^0^0ccpf^cn, fnroyo 0fodfbc)md0 bfogcpcpobo „bgccnb bobno^n Sg^SO^obob gofbgSg" cpo 3o0foymqjb corn(o 0 g(f) 
bnbgofnb (obg BBob gofbgbb), Aoy 6nb gbbftgbb nb(i)g3fn0(3O0b n0 ocpoBnobnbo, fncoBgogboy gbofnn BgbnBbmb yggcpobg gg^foro BggBbbgggcgn Bfodfnombgbo 
gbobfngogmbobo, nbgcngdn, fnfn3fofng6n(3O0 bnbococgnbc) cp^ bobgBnb b 0 o“ (M. Schneider. II significato della musica. Miian, Rusconi, 1970 ). 

0ncnfoc!gro3ng(on Ocnoi dggcg nfboBgcg ^fodcpnoooBn (fbgcp.). 

bobocnognb Bobo, „fnm0gGgn0 BronQogb Bcngcg 03fndbm6ncifng boBy^ifomb", „Bcpgb<6fogm6b Bconb bggfobg", fnobog nbcgoBgfb (f)fnocpn(3ng6Bn „0mnbbgbog6gb, 
fnfn3fofn0 gogjnb 0cnob“. „go0fno3o byoifbrn BgcooBbBgdgcgocp ocp^b^gftgdb, fnmB bnbocn oB Bcnob gbmcpgbmcpo oogbgfbbn (gcgbfngbn). 3gfO3fb0g5ngGgoicp, gb 
bobgogn ocpbnBbogb Byobgofogbocn cpogjofogog Bcnocoo bnb^gBob, foroBgogno C)Cn0C)fncogc!gnc) boijofbcnggogfnb hfbcpncgrogcnncn cpncp goggobombnb clOCP^O- 903(000, 
(o(ocn(O3(o0g3nnb 30(ocp0, 00030(00300 bb30 B(ob0(3g0g6?)g(3, (b0cp30b (5(o0cpo(3nnb bnbgcpgnco, 30g3nb 0cn0 0(onb „bnB0cnc!gnb 0060", (oroBgogny 30(ob g(o(i)y0nb 
bnoggcg gnbBfobb 0cnogn0b0cp“ cp0 ,,00 Qngfnn 3gB60conb 30b0cog6n, 3fooggbn, 9gcp3gb0 ?)g(oBgb(t)nb 3ogcpob030B, (omBgogno cn03nb 0B0fng3Qgb Bcngogb 0cn0b 
063 cpnb“. [...] 

b6(o(ogcp gb B63g(o30ogn gbcp0 30cp0og0b(ob, (oroB b0bogBn cp06(ogbcpgb b0bognb30B 9(o(ob Byno^n 0cp0Bn0Bn, 00b gBcp0 0n0cnBn(ob bg(oBgb(j)nb gogcpob, 
(o(o0gogn(3 Bob 6oB0Bg 0o?B0(ocn03b boB0coogob0q5(o(j3333og ggcpoogb [...] 0cj, boB0cnogob Bob0b3ogoog9o 001603b 0(obo(t)O0ogo BoogogrboBo 000306 bfbgogyfogjoog 
dg6o60b. 00 9ob0b3ogoQgBo o6yo60 b(ogogo0cp 6630 00(t)ofnoob b00y0(ofo, (oroBogob 936060600 33036606006, (ocoB ogogb 0foo003b [...] (H. Corbin, L'homme de 
lumiere dans le soufisme iranien...). [...] 

,,63360 bgogo 6(0030030 9gb0dogo6Qgfo6ocn 0fbob 001^3(030030“ {Gregoire Palamas. in: Petite philocalie de la priere du coeur, co0fn306oogn cp0 60(o0cocp63bnogo 
J. Gouiiiard-ob Boofn, Paris, Cahiers du Sud, 1953, chap. XIX). „b00y0fncob gb0bfbgog(o60 0fnbo6(o6b 0cp09n06ob 9036000, Bob cp0b3o6oog 0fbbo60Bo“ b0cp00 
,,060030 BboBobgogfobgbo 360^360 fbo0ogfo6ob 0CpO33^(I)3f^ 636(0036, [...] 0cp00o06ob (0(03060600, „boB0cnogob (t)0d0(bo“ 6(000036 „93ocp 0o6(t)(ob“ 063 ,,00000 
606(0030306, (0(06303000306 00000(033036 0003060 033(00 0(j3b cp0 0fbob BogfomorobBogfoo 6060(0033030 ofbco-Qfbcoo cpocpo 6060660^63003303060“ (H. Ccrbin, 
L'hcmme de lumiere... 33.68,124, 162,180-186). [...] 

V. Hadewlich D’Anvers, Mengeldichten, XXVI, 0000(0363030, 000(03860030 cp0 308003(03030 M. De Corberon-ob Bogfb. In: Budes traditionnelles. No. 345. Paris, 
Chacornac, 1958. „9o6o3fno b09(ocobob bobogogfbo 308(0600303360, fn(o03Q3O0 03fn3CO33 b00y0(o(ob 0gb0fno0, 0fbob 6(003030 01(063, (0(0830300 930603360 
306306003(000, fn(O3(ofn0 (000103 dSOf^bbobQbgfbo 03(0(6006 3(ofbo?)(o600Q33fno ^(00030. [...] 0090b0Cp00o, 60800(6(06 333(60606 903000360 030330, (603 
bo96(oo33(o0cp 33030b 903000360. b0(j9o 36360 oB 0036036, (0(08003600 o6cp3(b 0(o0cpo0O09o 30(0060030(0606 3606006, 60003060003000, 36 (0(j(o(o6 o06(bo(oB6 
6086036. BgcpBooo cp0 36(6663030 3001303363030 cngbogo 0(6636060“. (6(0830300 333CP0336O6 60(60030006 ocp3B0oq3O0of6cp360 (R. Guencn, Symboles 
fondamentaux... chap. XXXII). 

E. Herrigel, La zen dans I'art chevaleresque... 33. 54-55. 

^ V. TaT Chi Chuan, meditation en mouvement. Paris, Malcine, 1974. ,,03(630(0600 063 36CP0 60(680(600(000 [...], (6(0300(60 600CP3OO3O 8(00333033 0333036. cog 
00^3360 063 0(oo(j033oco, 60(68(0093360 B00CP3OO3O 63600^30, (o(o9oo3O0 CP0O60CPO60 cn(j336o gocpgioQbob 0(08(60(0606306 cp0 nBob b003O30Cp, (6(o0 03(630(0600 
60(000(0000000, (000300(60 bo3o(60cp 606603030 (608, 030 063 60(6000(600360, (600300(60 0(00383030 BooBgb^oco 90003006363030 oodggBo 939(od93Cpo60, (60000 03330 
Cp0 9(00333030 3(6000 80003006(0600“ [...] (E. Herrigel, 6636363030 9(6(000, 33. 68.) [...]. 
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63CpDb <20fiio30(!)r)“, bnddmcpm nOJsoyBnafiin sobconocpnb 
3 nfn 30 cpn bn 0 y 3 nby®. 

oOncnoo ScoosroOobacsnn b3o63fnn 3 n 06 nb d&ngfiin 83- 
(gQfnncpmbo [...]^®. 

ftQcnfinsngfn ftQnOob&o 0mfT)60363o6r) 6fT)30n 303303(0- 
636. „fnn(i)30Q:pnb cpfiirob bn3fiio35n 6ofn0ro3|06ncnpn 03033- 
^360,6(0)03230 q3(T)(T)036o“ „3m6336(t)fn323n‘‘ b 0 fn 33 l 03 fnob 
9o0332)6ocn (0)3230303(010 bo&fnobnb 3o0robo(!)3ob 02303(01 
36o(iib 0323(0)636 [...] fn{o)3(o)(o)3 33330b 0(o)6obo6o, oboso 
bbo323ob 02)0(0)0(0)60 3(0)0)330(01(0)30600, [...] 6(1)36 03)36 
0nboo, 3o0(o)bo(3(o)b 3(i)ro)33bnb 3606(2323(0)60“®“. o0 3|(2- 
(0)3(23(20(2006 03(2233300 cpo 6(203230 (2(2036(30300 
a'>f^33032P 363(^30^6 O0(23j03cp366, (2(26323603 36(5)0 


0333 ( 2 COCp 3 cpo ,,300(2)03063(323(2 36(2603(20“, ( 2 ( 20 - 
2306 0060603 33(20(0(013606 3(26336(!)(203no cpo ,,360- 
(23606 303(2(2)0063600“. 0 o 9 n 6 , 33cp(236o, 336(3360 (213 
6603(2360 ,,63(260063(20 bcp36o“, [...] 00 363(2300(2) 
(233(20(2366 [...] cpo 6(2(03(26, 0)0(2)31(26 (2)03o63(3co3cp36o 
36063230 6^0(2060300, [...] (2062306 6063(030360 
033d2336323no®\ 603(206 03066330 - 0360(^23363(00. 

3 o 06 o 6 30330 360 (330(20 063 (263(203606 360)®® 
0000(200, 306^30(230233 cpo, 636062300, 606306 (20(200 
,,60030300 063633)0 cpo 3)(202330(po“®® 63(2360 200(2636, 
(2o03C!30n0 06 306(23602300 3o(20o6n3(on 30(2200606306 
60^00. 

cpoQ, „cooc[330“ 33o0o(2o6 o0 ,,02036023 60330233363“... 


„nyo)3n c>fno)0o6oofnn 6n6o3o cpo 30030^ [•••]. f^ocp3o6 ..cpscnoo^^lj ^<^6 fnomcpoBfo6o 0(j3b cpo ofty bobo“ [...] (Evagre le Pontife, Petite Philocalie... Chap. 

II, 33. 52; [...] On6o03fnn bjcpn&Bnb 3^300^*3^ cpo 63bn3o9n „ofno0n6nofnn 630^360 3b0ob 0bfnG3focp bn3nofnco C!3o0ob, (fnmboQ^OQ docmnob 

0fnfBb ofnob bob^ccpn bQcpn^oQnnb co3oc!3bo?)fnnbncn. bo(j03 Qbobo 30fn3n9b [...], fnfn0G3ob cpfnnboo yncpbo ofnnb ofno bbfoo^ncp bno330, oftobQcp b0oBncnn 
3ofn3oq30no3“ {I. Vandor, Cette musique profonde qui nous vient du “toit du monde". In: Le courrier de I'Unesco, juin 1973). nbQcon 03bn3oc!:pofnn n6b(t)fn30o60o6nb 
03bn3o, ftrn3fofno6n30o bofnobn, 30^63360, „0fno3OC!Ti Ood^iCpocp 3ft0OG:pcpobo“, ftm0G:nnb O<SOCl0^G 9b303bno n0nbo, fnfO3mfnbo0, ocpbocn, Gocnocpn 
63636(^)030 fo6o^(t)mBo6ocpo6 0o3oc!;)36cpocn, obobo y3(T)obcn3ob ocobocjboo^o fom0 yroq5oc!3oy36o6‘‘ (A. Danielou, Traite de musicologie, 33. 40.) 0063031^) 
fno03oci30o „6ofno bo6fod6ob boddfoo^royoo (063 3mcpBob)...cpo bo0y3ob 60o6cpo doc^oboy. 6o(T)ob q^rofndob, C03 6330CP06 3ocp0fn3bocpO3cn, doBcpocpob o^nfndo 
od3b [...] (I. Vandor, bbo6o63G30 Sfnrodo.) 0. doqjBofno ocn6o96o3b „30Cpmb63fnn 6ofno6nb 3O0mfnho3G3 bo3fndob" 33C!3(I)o6ob bb3ocpobb3om6ob 0o3bocpo3ocp) 
cpo 00 3o060o6cp cpo cpo0(3O3 doo^ob, fnrodoo^boQ ob 3C?ofnocpo bo3Bo6o 3o0fnyfoq3oB, fnmdo^odboQ ^obboQdoo^bo, oB bbo3C!T>6o 0003^3636. (jfoob0ooB3C!3 
OGQ^oboodoy cpocpo cpo 3o0ofBo 6ofno6o foo03oc!3ob 30oc?C3obo 6o0ob bo63obob0OG3ocp 3o0moyobo6o. [...] (A. Schaeffner, Origine des instruments de musique. 
Paris, Mouton, 1968 (bonfng 3o9fn3o9o, 33. 110). 

od 0ocjb09o 00^30030300 0300336 0ocjb0o. odobcnob cpoooodofnQboco o.3fno0fo ooQcnobb doBodobob: „o9 JoBbob 0(T)oBb3fbo33oob 6-b GfbmqjQbfofn 3fno3fno3 
bboooodob obob0oB0b, cjoc!36o0fob co. (mo6o3ofob 3bcpo 330ocpc!3ncpoco, fnroBoccnoo bobbooccpro ojjbGocpoQoob cpftmb boobQcndo 33obo3cpo. cpocpo 0ocpccpm6o 
0ob". 

G. Charachidze, bbobo63C!3o 0 (T)fn 0 o, 33. 711 . doQo^o qjfnoBooboo BboBcpo 0ocjb0o6b booocnofn 3 mo 03 fb fno 00 b 3bocpo3o6cpboB. 3oc!3obcpob 3 o 0 bo 6 o ofbcnbo 
6 ofncp 0 o 3003(^33030 6o3ofnocp, bmc!3fn 0O0CPO3 ..cpoooobfnbQb 0o3o3ofncpob [0fn6ob0ofno, fnm0oo3O3 cpoofnbcpo 773 6003b 60 . 033ocp30fnob {o33ocn6ofnob) doQfn 
Cpo 0 cpo 6 ofbom 6 b 0 o 3 Bb 0 ofncno 6 obQ3mb], 6 ofbo 60 o“. BrnfnBBoBoBo 6033(^016330306 3 ofn 9 o 0 oi Bf»io303ocp oBym6mcpbob cpo 0 oidfnom 6 cp 6 o 6 mcobo 60603000 bob, 
mcobo 60603000 330b, rooobo 60603000 60^33603 cpo moobo 60603000 0ofo3bBo3. oo3o0ofoo3O3O3o 0006600136360 oc!iBo0Bo3Cp6o6 oioob 30630306, 063 oftbobb 
cpo fooob 0363063606, 063 0036066. ofobobobo cpo 00360606 00160(330300)60 (jbbocpo fno 00 b (V. Mohler, Helland ( 814 ), poeme de la vie de Jesus, etude critique; 
traduct. litterale de G. Gley. Paris, Maisonneuve, 1898 , 33. 5 , 6, 9 ). „9oo3oco0o, 030(63 o 6 oo 9 o, 3 o 06 b 0006 obo3Cpo 0000633(60, (60063030 0 oid( 6 ooi 6 o 6 o cpo 
000133663 cpo0o3fb363O3o 6066003033606 3coofo36o“ {th. Gerold, Les Peres de /' Eglise etia musique. Paris, Alcan, 1931; 300. A. Schnaeffner, in: Origine... 33. 65 ). 
®‘' J.Gouiliard, Introduction a la Petite philocalie... 33. 18 ; Gregoire Palama, 0^33, 01030 XIX, 33. 269 - 273 ; b0(6o6oi6o {Segehers, Dictionaire des synboles, 0. 2 ) 
3308360166, (6oi0 30030063(6360, 3013303 0130, 60363 00130(6363, 800036 0oo3o6cp6oB 06016083(6 ci0o(6oi6 cpo 0103006000 606033606 30(606 606 303303CP606. 
[...] 833030 3OO303f^o cpo 6630 30300306030360 0oiB0oi6o6. (6oi0 ofn6o6o)6cpo ,,6(603606 003603^360“. 680(66303060 cpo ofno6o6o 063 oBmcpodcpBoB d3003ocp 
0360306. 6fO3O0f6co 8o8ofn366o bboocpobboo gjQfnocpo 6(630 0 o 0 fof 6 fio 6 oc! 3 o, (6018030603 06 60063(6033630300, 06 6 o 0 oicpoB CPOCP063030 (680(663030 ojoiBcpo, 

V 6. 63366 o(6o0cpo). 00010 cpo0cob3O3o 63cpo603(6o 0o6cpoo3o6o6 330)030(60060106, 603603(60 bcpo6o o0 3030160033(60 0oio6o^cpoo3o6ocpo6 3o0oi0cpo6o(6o, 
(60603 06060 8o(6cpo8o(6 633663 obcp363B. 03016013(600300, 06333 (601301^3 ^01(63013(600300 cpo 3o06o, 0330Q336030CP 0(606 6o(60oicp336oo3o 333030 6030680 cpo 
00010 303383(63030 0301(68360 (63O033(6ocp 003010306006 (3(6860163606 03833016001 3030306 3 o 9 oi( 3 bocp 36 o - (63CP.) 3 o 9 oi( 3 bocp 36 o 6 OCP30030CP odG 33 '^i (6060106 
800603013603 ocpo0oo6o6 60033060 cpo 0oi60oBo6 360(6630 CPO0O13OCPO63O3O. 

OC16O063O3O6 6063010CP 3o0oi33ocp3o6o 330333806 (0o6o0o) 63(63606 8086360 cpo 006301606 63(63606 0080163(60 9oi0ocpo (Tibet. Anthology of the world Music, 
AST-4005, stereo; Japan IV, Anthologie musicale de I’Orient, call. UNESCO BM. SOL 2015. 606063(60 cpo 03cj60o (j-6 o(6o6-96oocp3(6o6o: Shomio-beddist Ritual 
from Japan.Musical Sources, coll. UNESCO, Phillips 6586 021). 

„C? 0 O( 6 coo 6 o 6 360“ 063 ,,6003606 360“ (ob. 6380101) 6 oic 3 oi 0 cp 3 „ 0 C? 3 CpC 336 o 6 o“ cpo 0080636060130600 3063301360030, 003(608 03(6006360, (60180306600 od 
Sbocpodooi, „b 0 o( 6 oo dof6co303 801060080“. „(6oi0o (6oi9oo3o0o 8oio0o o 9 03(6006366 oyo6o66, yoi3003cn3o6 6060660(60 3066(6063001 03301366 o 0 o 6 “ (G. 
Charachidze, 6636363030 6 o 9 ( 6 oi 0 o, 33. 135 ). 63(60030160010 6yo(6oi36o 33000601636, ( 6 oi 0 80863(60 608013(60 0B3 ,,30030160“ 3333 VII 603336380 0(6636016000 
(ob. 3. 3333C3od3, 3-^(6013030 03003(6003(606 o 60 oi( 6 oo, 0 . 1 ,33. 636 - 637 ). 8(60105. 0.303060830030 obcpobb XVII-XVIlll 60333606 do(6cr)3003o 863(6030606 
0o0o(6o6o6, (6018003010 003O0o6ocn, ,,30030160“ (63030303(60 60300301630300. do(6oi30030 6003606 03(680601030130001 630363030 30030166 cpo 80830 oByo66 
300301606 306003630306 Cpo 6 o 6 yo 69 o. [...] 0 o( 69 obo 30030160 (63030303(60 6030030160306 836(63030606 OC19608360030CP 9boiQ30icp XII boooobocpoB 300010036360. 
cno0o(6 030306 06001(6030163606 o6(6ocn, 830030163030 6086036 (63030303(60 80860606 0018010(603066 (ob. o.3O3obo03oo3o, do(6cn303o 8360306 o60oi(6oo6 
do(6ocnocpo 6030016360, 01030 1). 

Gregoire Le Sinaire, Philocalie, chap. XVIII, gv. 267 . 60130 600030 33b3Cpo6o 003(603303 o6cpooo3oio 8 o 06 o 69 o, 0ooio0 0600301303(60 3636001 8030030(601 
3063606013(60030 00103606 oc!i 0 oiP)o 6 o 0 cpo, (6060 Byoo3oi6ooio0 301603(60 ocpo 0 ooBo 3330136016060336 8303030030 cpQCpoBoBob „ 6030 o( 6 o 0 0(606 cpo 
3 ocpo 9 ( 6 P)oBoo 3 O 0 “. 


69 



f' 




<l.j^.a^%- t -. 

M Vt'-ti-^^""- , c-U ' 

I r -r\ • t Si^J *'■ C® ^owte M /, 

.M^.J .4 ^ :„%Lti^H!L-1--— 


^\l.l {J^ i<k'A{ 

5j y, ^ v>f ft V^® 

r '■■ 


70 











Symbols of a Svan Song^ 

(Georgia, Eastern Europe), 

Dedicated to Viadimer Akhobadze 

He sings a song of a lonely man and knows that he 
is not alone, as his song is nourished by the all existing 
(U. Amrouche, Chants of the 
Kabyllan Berbers, Introduction) 

Sources: The Environment of Georgian 
Traditionai Music - the Svan Hymn Lile 

N orth of the Greater Caucasus and Kolkheti, the mount 
called Alberz (today’s Elbrus, the peak in the Wes¬ 
tern Caucasus) was “the centre of primeval polarization’’.^ 

This place evokes the memory of the Argonauts^ who 
came here seeking the Golden Fleece and first experienced 
the refined world of timeless presence. 

The Kingdom of Colchis originated in West Georgia in the 
6 *'" century B.C.'* 

The “Pelasgians” of ancient Colchis collected golden sand 
with “sheep sfleeces, for which they dived in the rivers Si- 
mois and Xante’’.^ 

Archaeology testifies to the “abundance” of gold and the 
Pelasgians’ talent in “cleaning and processing gold”.® Their 
relatives were the Svans, who resided in the high mountains 
of northwest Georgia, overlooking Colchis. 

The Svans, like the Pelasgians, collected gold with sheep 
fleece; they would spread the fleece on the river bottom 
so grains of gold would accumulate on it (Strabo). The 
Svans were surrounded by the Eastern world; however, 
they developed independently from it: the large empires of 
Assyria, Egypt and Persia did not make any influence on 
“their language, traditions and art”.^ 


But our “profound sensitivity” makes us recognize the in¬ 
fluences of a remote lineage, which obeys and promotes 
the origin of new creations.® 

In today’s Georgia there are three different groups of 
the same origin, each with their own language: Georgians, 
Megrelians/Laz and Svans. The Georgian language has 
been disseminated on the territory of Georgia since 
time immemorial, but the Georgians do not understand 
Megrelian or Laz - roughly similar languages. The same 
can be said about the Svan language, which differs from 
Georgian even more than Megrelian and Laz do.® 

Today these languages are not only preserved, but have 
vital power in the Georgian provinces. 

As for the geographical name Chaldea, it comes from the 
name Khaldl, which means “inhabitant of Khaldee”; once 
“part of today’s Georgia”, its traces lead us to the word 
KartI and the name of the country Kartli, which extended 
all over Georgia, “the country of the Karts and Chaldeans”, 
in the 11 *® century A.D. Sakartveio means the country of 
Kartli or Khaldl. 

A “part of the Megrelian group” is called Kardukhi (from 
Khalde), while the village of Khalde is located in Svaneti*® 
and is hard to reach due to the severe climate. 

The Svans, with centuries-long memory, have lived sur¬ 
rounded by their own ethnicity, which protects them from 
external influences. Svaneti is divided into two parts: Upper 
and Lower. Mestia is in Upper Svaneti; Lentekhi, Choluri 
and Lashkheti in Lower Svaneti. 

“In the past. Lower Svaneti was governed by the no¬ 
ble family Dadeshkeliani. Upper Svaneti was called “Free 
Svaneti”. This division was represented in old Svan legends 


^ Essays published in journal Bedi Kartlisa, vol. XXXVI, C.N.R.S. (National Centre for Scientific Research), 1978 . 

2 Y. Grimaud, Musique vocale Georgienne d’Europe Orientate, in journal Bedi Kartlisa, vol. XXXV, Paris, C.N.R.S., 1977 ; introduction to Chants de Verite ('True Songs”) 
for vol. I. 

^ Ed. Demolens. Comment la route cree le type Social, in: “Les routes de I’antiquite”. Paris. Firmen Didot, 1928 ( 2 nd ed.). 

Y. Grimaud, Musique vocale Georgienne... 

^ Ed. Demolens, Comment la route cree le type Social. 

^ Ibid. 

^ Duruy, Histoire des Grecs, quot: A. Manvelishvili, HIstoire de Georgie (History of Georgia), Paris, La Toison d’or, 1951 . 

^ Some influences came from Zoroastrianism, particularly from the cult of fire, as far as “Svaneti had uninterrupted relation with Iran in the beginning of our era” (G. 

Charachidze, Le systeme religieux de la Georgie pafenne, Paris, Maspero, 1968 , p. 289 ). 

^ The Georgian language belongs to the South Caucasian group of languages, referred to as the group of Kartvelian languages; this group includes: Georgian, 
Megrelian, Chan and Svan languages (Notice sur la Georgie, Bedi Kartlisa. 1972 , p. 89 ). Between the 1 st and 2 nd millennia B.C. the proto-Georgians split; one 
segment was represented by the Svans, the other by the Laz-Megrelian-Georgians. About two thousand years later (or 800 years B.C.), the latter split into two: 
Georgian and Laz-Megrelian. (G. Charachidze, Le systeme religieux... p. 11 ) Of these, only Georgian proper has a written language. 

V.Fl.Vogt, Remarques sur la prehistoire des langues kharthveliennes. In journal Bedi Kartlisa, vol. XI-XII, 36 - 37 , Paris, C.N.R.S., 1961 . 
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and songs”. “Each village and family clan had their own 
songs and all vital problems were solved with the parti¬ 
cipation of each family representative. The end of each 
meeting was celebrated by local songs or reverential 
chants”. “When the elderly were invited to the festival they 
performed ‘Sadam’, as the Svans greatly respect and keep 
ritual songs in secret”." 

The traces of many patriarchal customs have survived 
not only in Svaneti, but all over Georgia. Here alongside the 
well-trod paths and urban customs co-exist the “general 
outlines of antique society, from which originated the po¬ 
pulation most characteristic of the Mediterranean Sea 
Basin”.^^[...] 

The banquet is directed by the head of ceremony (ta- 
mada).'^ Its phases continue according to the ritual. Each 
participant who is lauded and wished the best responds 
with words ot thanksgiving, holding the p/a/a (bowl) filled 
with nectar like the toastmaster, and has warm relations 
with everyone at the table. 

The banquet’s cups have a symbolic shape: they are 
either made of bull horn, silver plated at the bottom and 
connected with a little chain at the rim, or little amphoras, 
one type of which has the shape of a squash narrowed in 
the middle. The p/a/a is made of clay, wide at the opening 
and narrower at the bottom; it lacks handles. 

These patriarchal celebrations, which start by glorifying 
God, continue endlessly and towards the end the toastma¬ 
ster renders honour to heroes, heavenly forces and saints. 
After this he stops talking." 


Of course, the development of these phases depends on 
the tamada and other people at the table. This is why some 
glorifying toasts, particularly in the beginning of the party, 
are specific to the occasion. 

At these ceremonies, for which people prepare in special 
ways for a long time, as the sign of respect the host offers 
his guest the head, ear or scapula" of an animal specially 
slaughtered for this case. I had honour to be offered a 
bull’s scapula in Achara; another scapula was offered to 
Prof. Grigol Chkhikvadze. Each of these had the signatures 
and imprints of thumbs of the renowned people thanks to 
whom I obtained some songs and rare documents. 

Polyphonic songs continue laudatory words of toasts. 
The party ends at dawn, and the participants leave the 
table, singing until they get very tired." 

In the place where we visited, guests are always res¬ 
pected and abundantly rewarded. They should not refuse 
anything, even gifts from the poor, who pick fruits in their 
gardens because they enjoy gifting them to guests... 

The guest is greeted with symbolic sublimity," indicative 
of the unity with the group, with which he is going to sha¬ 
re the ritual festive banquet carried out with the sign of 
significant devotion. 

“Kh” is one of the oldest letters of the 5 " century Georgian 
alphabet," which is supposedly of Phoenician origin. Like 
other symbols of ideographical meaning it denotes what 
can only be understood internally. [...] 


V. Akhobadze. Collection ofSvan Songs of Georgia. Tbilisi, 1957 . Other quotes are also from the same work. 

Ed. Demolens. Comment la route cree le type Social; G. Charachidze, Le systeme religieux... p. 11 . 

The term tamada is borrowed from the Circassian temate, where the root is “te,” meaning God. G. Charachidze. Le systeme religieux... p. 285 . Ed. Demolens, 
Comment la route cree le type Social; G. Charachidze, Le systeme religieux... p. 11 . 

Ceremonial banquets "are essential at any cult festival”, in Svaneti the head of the family has the obligation to perform the activities of a clergyman; his only duty is to 
establish “relation”, which relates him to the deity (ibid.). 

The practice of reading on the shoulder bone and scapula of a sheep or bull is “still alive” in Khevsureti; this method was used for fortune-telling and “diagnosing” 
some diseases; but this fortune-telling was performed only within a family, not a social group. Therefore, for the fortune-teller “any anatomical peculiarity of bone, the 
lack or presence of something, was a sign. Even the colour of a scapula was the topic of interpretation. [...] Fortune-telling on animal’s scapula” is also encountered 
in Khevi and Pshavi (G. Charachidze, Le systeme religieux... pp. 158 - 159 ). 

In Mestia, a city in Upper Svaneti, some chanters danced as well. 

Greeting and praising is widely disseminated in the patriarchal world and is considered a holy duty. See Ch. Ledit and M. Dubuisson, Samit de Troues - La Chape de 
Montleramey. In Zodiaque, # 67 , Janvier 1966 , pp. 2 , 6 , 9 , 12 ; H. Matile, Emauxdu Moyen-age, Lausanne, Payot, 1971 , p. 11 : Saint Cugat; In Georgia: a stone stele 
in the village of Didjari (Achara): St. Danel’s relief on the southern wall of the west facade on Martvili Church (early 7 th century) and angels' reliefs in the southern part 
of the cupola in Kumurdo ( 10 th century). 

N. A. Aladashvili’s new work: Monumental Sculpture of Georgia - Figurative Reliefs of the 5 th- 11 th centuries. Moscow, Iskusstvo, 1977 . The reliefs are made under 
the supervision of the Institute of Georgian Art History. This book was suggested by Prof. Grigol Chkhikvadze; the afore-mentioned churches are encountered on pp. 
57 , 84 - 85 . 

See “Great Soviet Encyclopedia”, p. 106 . Synoptic chart, where the 34 th letter of the Georgian alphabet has the same shape until the 11 th century. 
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In the recent past the interior of a Georgian peasant’s 
house was made of wood, decorated with “astral signs’’. 
The matriarchal pillar (dedabodzi), which held the ceiling, 
was placed in front of the hearth; through the window in the 
ceiling, light came into the house and smoke went out."'^ 

Men danced around the hearth, expressing particular 
ideas with gestures and hymns. In front of the hearth the¬ 
re was the family head’s armchair, near which men and 
young boys would sit. All chairs had carved astral signs. On 
the upper part of the tripod in the fire was depicted a small 
Sumerian harp-like image, related to the Svan changi.™ 
Consequently, “ritual chants as well as those which have 
become part of the hearth ritual are still performed in moun¬ 
tain regions, where urban life has not penetrated yet’’.^^ 

Invariable traces of gestures and songs with similar ideas 
(but more nuanced) are found in liturgies. Such traces are 
confirmed in the Eastern church, expressed by walking 
around the font, or altar, or by drinking from the same cup 
by the spouses at religious wedding ceremony... 

Nobody draws attention to what was once connected 
with the cult, and we discover that the truth is understood 
more via emotion than via formulated knowledge, as in 
itself each symbol includes a “general order of objects” and 
remains in “its deep reality” where it “opens a new reality”, 
natural for the people, who are “closely connected with 
each other” and are nourished from the similar source. 


This “general order” of objects was also known to ancient 
Georgians, who maintained it via rituals, like the Assyrians, 
Hittites, Babylonians and Sumerians, among whom the 
astral cult was “most common”.The supreme deity, with 
a double solar and lunar nature, played a significant role^'* 
and spread to other units by correlation. 

For instance, in the Georgian cult “many” Saint Georges 
acquire a solar or lunar nature,which does not surprise 
anybody, as there are many confirmations of this in West 
Europe as well.^® The example of this is Christ’s head, 
which at Vaison-la-Romaine Monastery ( 11 th c.) has 
moon-shaped halo. [...] 

Thus, moon shape which reminds of horn and bowl has 
been disseminated in the world of symbols since times 
immemorial. [...] 

We encountered this in Svaneti too, at a church in Latali 
(circa 7 th- 8 th c.). Above the central altar, in the middle of the 
cross, there were large bull horns and on the steles next to the 
altar there were sheep horns, with engraved astral symbols. 

Stones from the Carolingian epoch contain ornaments 
characteristic of the Asian world and Hyperborea.^® Geo¬ 
metric figures are depicted with corresponding knowledge, 
often expressing what is hard to say. Symbol, independently 
from all rituals, clearly shows the path it has passed and 
opens unlimited perspectives. 


The fire always burns in the middle of a Pshavian house in summer and winter. It is never extinguished. The hearth is divided into two; one part is for women; the 
other for men (the description belongs to Vazha Pshavela 1886 , from G. Sharashidze’s afore-mentioned book). 

"Fire and hearth ocoupy a significant place in Svan rituals: almost half of cult rituals are performed near the hearth, inside or outside the house”. 

“The peculiarity of Svan habitation” reveals an “important” feature, namely in the religious field, indeed “In Svan thinking there is a tendency to obey objects to large 
conoentration... The interior arrangement of the house confirms these tendencies: it is square, with two long corridors along the external walls, which create an angle; 
inside this angle there is a rectangle space intended for the whole family: the Svans call this "kvelp" or "kverb" i.e. hearth in the abstract understanding of the word. 
This central fire or hearth is square, closed on three sides, and the open side is thought as the front part. The imaginary diagonal divides the room into four triangles: 
the hearth is at their intersection. Two male and two female parts indicate to first - direction of the hearth, second - to the place of door. The door is obliquely placed 
in the edge of the wall, it is never located in the middle, but is in the corner, which the hearth faces. This is on the main four points of the coordinate system” (G. 
Sharashidze, ibid, pp. 289 - 290 , 75 - 78 ). 

The changi (Svan chinekche) {shimekvshe, ed.) is a triangular harp “resembling the bent human arm”. In today’s Svaneti exist six-, seven- and nine-string changi; the 
strings are made of horse mane in different ways. When playing the changi the strings must be plucked by the right-hand fingers with the help of the left-hand thumb 
(V. Akhobadze, “Collection of Svan Folk Songs”). This instrument is used to accompany chants. 

S. Aslanishvili. “Social Function of Georgian Folk Song - Cult Flymn". Tbilisi, 1954 . (In Georgian) 

V.M.M. Davy. Initiation a la symbolique romana. Paris, Flammarion, 1964 . 

22 V. G. Dumezil and P. Masson-Ourcel, Histoire generale de religions. Paris, Quillet, I 960 : G. Charachidze, Le systeme religieux... 

V. G. Dumezil and P. Masson-Ourcel, ibid: M. Tarchnichvili, „Le dieu lune Arrnazi”, in journal Bedi Kartlisa, vol. XI-XII, # 36 - 37 , Paris, C.N.R.S., 1961 . 

Whatever origin the “supreme deity’s name” may have [the Georgians] “consider it as the word derived from the root “rig” [...] morige [God] creates the order and law 
for the universe. Therefore, the term denoting the clergy -mtsese-rige - in God’s secret language originates from the same source. In the prayers and hymns to the 
“Supreme sovereign" “god”, “sublime god”, “magnificent god” is mentioned most often, less often “holy god". The Svans refer to this deity as “great god” (khocha 
ghermet) (G. Charachidze, Le systeme religieux... pp. 277 - 279 ). 

22 Christianity, which was introduced to West Georgia in the 1 st century, and was adopted as state religion in the 4 th century (following St. Nino’s sermons), “for 
further development adjusted liturgical texts to the oral tradition chants of earlier epochs” [P. Ingoroqva, “Transcription of Ancient Georgian Music” (in Georgian)], in: 
literaturuli zhurnali, Tbilisi, 1962 G. Charachidze. Le systeme religieux... pp. 18 , 19 . (on conversion of Georgia to Christianity). 

22 In approximately 150 , “a man from Asia” passed through Vaison. “He was going to London to meet his compatriots Pothin and Irenee [...] He spoke of Christ. About 
30 postscripts confirm that a group of Christians had lived in Vaison much earlier than Constantine (J. Robert, Histoire-Guide de la Cathedrale et du diocese de 
Vaison-la Romaine. Apt, 1953 ). 

2 ^ In Pshavi, northeast Georgia, the pre-Christian shrine “Kopala of the summit” (dedicated to the deity protector of shepherds, and protector of the Udzilauri clan) 
consists of one altar decorated with stag antlers”. (G. Charachidze, Le systeme religieux...: Kopala is related to Saint George, p. 335 ). Twelve altars correspond to 
twelve Pshavian clans (ibid., p. 152 ). 

22 Legendary country in ancient Greek mythology (ed.). 
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In Asia, as in seemingly unrelated countries, the cross 
(often with branches of equal length) is the sign of spatial 
expansion, and some branches of science manifest these 
data with corresponding examples. 

In Kuybyshev Region the cross with equal wings was 
connected with the Sun cult in the 2 "'* millennium B.C. In the 
same period the same cross is encountered in Kazakhstan, 
later in Ukraine cc. It was placed on the 

carpet according the seasons, more to the South the Tajiks 
decorated their carpets with flower shaped astral signs, we 
very much liked “Suzan” - Tajik handmade carpet (latelQ*'" 
century), where from above we can see a cross on the right 
side together with astral signs. 

Analogous symbols decorate carpets not only in Tajiki¬ 
stan, but also in Uzbekistan, Afghanistan, Armenia and Ge¬ 
orgia.* 

In Georgia, Khevsuretians and East Georgian mountain 
dwellers have maintained universal customs similarly to 
Svans. 

The altar of Gudani community unites “three principal 
Khevsuretian families”. The preacher’s sermons, directed 
to “entire Khevsureti”, discuss “the problems of the cross” 
and predict the future for the next year.^^ 

The main duty of the preacher is to “return to the sour¬ 
ces, bringing back the initial nature to the rite”. If he himself 
does not participate in cult service, his function is to 
preserve or revive the tradition. He has a regulatory function 
in “all fields of his activity”. His duty is to re-manifest the 
“primeval gesture”, respond to the heavenly appeal, and 
“authentically experience existence and order”.* 


In the Pshavian and Khevsuretian mode of life, khaf/(shri¬ 
ne) simultaneously denotes cross, altar and the deity resi¬ 
ding in it.* 

One of the Hittite hieroglyphs (Hittite civilization preceded 
the Phoenician one) depicts a cross; the same is also 
encountered with the Etruscans and in the “Middle Royal 
Epoch of Egypt” during the reign of Pharaoh Thutmose III 
(circa 2160-1788 B.C.).* In the aforementioned Georgian 
house, the cross of equal segments is depicted in the top 
corner of the triangle in the upper part of the dedabodzi 
(mother pillar). Presence-chamber is a predecessor of Chri¬ 
stian Church.* 

Khevsuretians, like other people, have developed the sym¬ 
bolism of colours and included it in different forms and for¬ 
mulae in their everyday life.* The word “paint” plays a ma¬ 
jor role in the ethnic groups of Georgian mountain dwel¬ 
lers; here the verb “ga-chreleba", derived from the adjective 
“chreir, denotes the same as the French verb chromatiser 
paint, colour, or ‘nuancing’ - which implies an insignificant dif¬ 
ference when gradually moving from one tint to another. [...] 

Due to environment changes similar things are more or 
less forgotten or have disappeared in West-European com¬ 
munities.* 

If someone would, by chance, want to prevision evolu¬ 
tionary features characteristic of fhese “nuances” will face 
a problem and will find the place beside those who speak 
similar language. From now on he will be in touch only with 
identification, at the same time, with real, antagonism-free 
human relations and will concourse everything with the 
thread connecting the earth and sky in solar image.* 


We found these documents at Moscow Museum of History with the help of Mrs. I. Potapova, a translator of the Academy of Sciences. 

For valuable notes we thank Mrs. Yudochkina, scientific worker at the Moscow Museum of the Orient. 

This is the clergyman of the Arabuli family (from whom we recorded the hymns) and who took us to this chapel. 

G. Charachidze. Le systeme religieux... also, M. Schneider, “Les fondements intellectuels es psychologiques du chant magique”. In: Les Colloques de Wegimont 
I. Bruxelles, Elsevier, 1956 . 

^ At Gudani, the shrine cross is “light, each of its wings is a symbol corresponding to the Sun and Moon”. The light of Lashari chapel’s Cross (Pshav-Khevsureti) 
spread "all over mountain regions of East Georgia”. At the entrance there is a square place, "a candlestick with crosses and a St. George icon. [...] In the fenced 
place there is a chapel, a stone construction, where only a priest is allowed to enter. To the south there is a bell tower with the chapel bell inside and a cross on the 
top, small bells attached with chains decorate the bell wings”. (G. Charachidze. Le systeme religieux... pp. 324 , 641 ). 

V. Bardavelidze and G.Chitaia, “Khevsuretian Crnament” (in Georgian and Russian), Tbilisi, 1939 ; B. Hrozni, Les inscriptions hittites hieroglyphiques, Liv.ll Prague, 
1933 (this author is mentioned in Bardavelidze-Chitaia’s book). 

^ V.V. Beridze, L’art de la Georgie; in journal: Bedi Kartlisa, vol. XXX, Paris, C.N.R.S. 1972 , p. 75 . 

The existenoe of circles in religion and the “traditional costumes” of Khevsuretians is a “sign of mountain dwellers’ symbolic activity”. The same can be said about 
concentricity: for instance, female costumes “distinguished in complexity” differ in ornaments called kokomoni. These are circles of different colours, attached to the 
lower part of a dress with regard of the colour combination/match. The movement of these nuances is connected with their location on the costume. “If the cross, 
embroidered in twelve spots all over the costume, is vertical, it carries the name of the shrine; if it is oblique it is oalled ‘gakhatuli' ” (V. Bardavelidze, “Religious Beliefs 
of the Ancestors and the Georgians’ Ritual Graphic Art”, Tbilisi 1957 , pp. 52-56 G. Charachidze, Le systeme religieux... pp. 320 - 323 ). 

V.I.S. Khorol. Stress. In: Le Courtier de I’UNESCO, octobre, 1975 . 

Thus, “solar cult is connected with ancestors' cult” and the Svans denote “Solar part” or personal sun of their relatives with the word, whioh usually means eye (tera). 
For Khevsuretrians too, “eye is a divine part” (G. Charachidze, Le systeme religieux... pp. 320 - 323 ). 
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Their relation is indefinitely active and free of the fear of 
competition, as a human appeals to his like, which is also 
part of “Solar energy”, of which the Svans and Khevsuretians 
delightedly speak when during clan ceremonies they swear 
their relatives’ lives and relate It with their origin. 

Then “some transparency” is created, when the heart’s 
eye can see gold In lead, crystal in the mountain, and ear 
can perceive silent vibrations that every object radiates. 

“Vibration of body” caused by ramming the ground, cal¬ 
led “sound” in old Georgia, Implied the unity of the reso¬ 
nances of the body activated this way, also chant and any 
regulated movement, in broader sense.®® 

Indeed, the zones of expansion of human space “vibrate” 
as a result of words and pronounced sounds.'*® Certainly, 
this influences body and psychics and society’s develop¬ 
ment significantly depends on it. 

Myths about the God, tell that “first humans were sono¬ 
rous”.'** Oral folklore, clearly or secretly, contributed to the 
origin of “humans with the ability of deep concentration”, 
who could hear “inner music”, exact equivalent of seasons 
and countries; this was connected with the “intensity of 
cellular life”, the interference, mobility of which is the source 
of “micro sounds”, which reach “the centres regulating and 
uniting brain, centres of bodily wisdom” and as such, have 
the ability to resonate with “neat organs”^® and unveil the 
“worlds Inside the human”.'*® 

Thus harsher “physiological dialectics”'*'* is manifested, or 
movement in time becomes real or on the contrary, pre¬ 


pares immobility and sound activity seems intensive or im¬ 
provident. Here reception and giving away is the same act. 

All, that develops this way, is scientifically precise, “ex¬ 
plains, measures and regulates all layers”,'*® is almost 
elusive and changes human metabolism.'*® 

That what is called “creativity” obtains meaning, because 
exactly “where as if nothing happens”'*^ spontaneously ap¬ 
pears global resonance of the new world, which gives origin 
to what some refer to as “improvisation”, and what, on its 
part, passes through subtle dynamics. Against all rules, 
it affects the symbols until the moment, when enlightens 
those who do not seek and “is in the state of freedom and 
emptiness”.^® 

The language proceeding from oral folklore brings us the 
heritage obtained by the transformation of solar energy and 
surviving in the memory. This memory spreads on each 
person and group of people (regardless of their relations), 
which carries this precise geometry internally, and the 
hymn (overtones) as pure as the first snow radiated by the 
Sun, which brings them to different vibration world.'*® 

This is the core of the gravitation centre, which receives 
beneficent waves as a golden bowl raised up, which “ec¬ 
hoes the Sun” and “creates highest quality wisdom”.®®'®* 

Core implies state more, than the centre for receiving vi¬ 
brations. They penetrate human body via top of the head, a 
developed human catches highest overtones.®® 

Windows in the ceiling, or the opening to the sky of the 
patriarchal halls in square-shaped Svan towers, let light into 


V.M.M. Davy. Initiation a la symbolique romana. Paris. Flammarion, 1964. 

I. Javakhishvili, Basic Issues of Georgian Folk Music. Tbilisi, 1938. S.S. Orbeliani “Georgian Lexicon" (quot. by Javakhisvili). Orbeliani was sent to the court of Louis 
XIV (but he was not heard). 

M. Schneider. Les fondements Intellectuels es psychologiques du chant magique. Georgian mountain dwellers believe that each part of body has peculiar soul (G. 
Charachidze, Le systeme religieux... p. 208). 

Dr. A.Salmanoff, Secrets et sagese du corps. Paris, edit de la Table ronde, 1958; Dr. P. Chauchard, Preface a I’ouvrage de M.L. Aucher, L’homme sonore. Paris, 
S.P.A.D.E.M., 1970; Dr. A. Tomatis, Vers I' ecoufe humaine. T.l Paris, edit. E.S.F., 1974. 

H.Corbin, L’homme de lumiere dans le soufisme iranien... 

Dr. M.Martiny, Preface a I’ouvrage du Dr. J.Choain, “La voie rationnelle” (Lao) de la medicine chinoise. Lille, edit, S.L.E.L., 1957. 

M.L. Aucher, Les plans d’expression-Schema de psychophonie. Tours, Marne, 1968; Y.Grimaud, Rapport d'activite a I’Universite de Paris VII (Department of 
Anthropology, Ethnology and Religion Sciences) (1972-1973). In journal: Bedi Kartlisa, Paris, C.N.R.S., 1974. 

It should be remembered that 'all bodies, all substances that vibrate by infra or ultra sounds or corresponding vibrations, at all stages of life, change, because any 
phenomenon existing between two poles changes these poles (M.L. Aucher, Les plans d'expression-Schema...). 

Dr. H. Jenny. Cymatics, the Structure and Dynamics of Waves and Vibration. Bale, Basilius, 1967; Images des vibrations. In: Le Courries de I’UNESCO, decembre, 
1969. 

V.M.M. Davy, Initiation a la symbolique... 

“There is no genius, but there is sensitive hearing of what is said, done and what exists and these distinguished peceptive organs are in service of the community" 
[...] (Dr. A. Tomatis, Vers /’ ecoutehumaine...). 

V. Guillaume de Saint-Thierry, Commentaire du Cantique des Cantiques, edit. M.M. Davy (cit. Initiation a ia symbolique... 

Mother of God is also compared with “golden bowl” or “heavenly gates” which is the symbol of “double movement”, “divine messages” and descending movement 
(V.M.M. Davy, Initiations la symbolique...). 

Descending movement can occur only by obeying the strict laws of transmission in the entire body (Tomatis and Aucher, the mentioned works). 

In the past there was a window in the ceiling of Eastern Church so that the rising sun would light the chapel (V.M.M. Davy, Initiation a la symbolique...). 
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the interior.®^ The tower leads to a solar symbol, I.e. It unites 
the sky and earth in ascending movement, based on the 
center of gravity. 

It is said, “Angel measures heavenly place... It knows gol¬ 
den rule’’, “this gold denotes complete end and the quality 
of dimensions of heavenly place’’; since tower is the symbol 
of cosmos, its four sides denote four elements of cosmos”. 
It denotes what has been created and is nothing else but 
perfection of the sphere as the Earth”. This is intangible 
breath, to the continuation of which a man strives, until he 
completes it in continual meditation.®'* 

But very few manage to get to what “was before the Sun 
and is older than Heaven...” without hearing full of tireless 
patience, this happens thanks to “true will” and thanks to 
forgetting useless small things, for they could interfere with 
listening. [...] 

[The Svans] say that hymns radiate and unite “the sky and 
earth” in humans. Performers sing metaphorically about 
a “celestial habitat” constructed of “live stones”, “twelve 
doors of which distribute triplicate beneficent waves in four 
principal spots”; its eulogy also extends to archetypes, and 
in ascending intonation reaches the supreme creature (the 
Sun), of which a blessing or true word is beseeched.®® 


Everything resonates with active expression through the 
hymn; this is a constant modulation which is impossible to 
control with ordinary means. We are encouraged to “live with 
the universal evolution” in which “all mankind is included”.®® 
This is why the hymn echoes the most refined layers in 
order to contact the amplitude of “constant modulation” - 
an elevated “angel’s language”, as is frequently said in the 
oral world.®^ 

The ordered phases of the Svan hymn Lile, dedicated 
to the supreme deity, indicate sound points which contain 
the messages that the singers carry in themselves. They 
develop by homogeneously ascending intonation and diffe¬ 
rent periods,®® condensing the energy to unison (or octave), 
thus uniting all of its endings, and making us perceive its 
dynamics and perfected order, making us “forget” efforts.®® 

In the initial part of the prayer, which sounds like a hymn 
and is based on the phonemes hoi Lile, o”,®® the “sensory 
section” of the brain initiates nervous activity,®* which 
spreads to the lungs. This call in some fashion provokes 
three-part polyphony.®® Two upper voice-parts maintain 
this impulse: the top part reaches the section of hearing 
in brain, then to “palate resonance” during unison, whilst 
the bass activity acts in the field of “vegetative and sexual 
functions”, reaching the lung section during cadence.®® 


In the past there was a window in the ceiling of Eastern Church so that the rising sun would light the chapel (V.M.M. Davy, Initiation a la symbolique...). 

“Relation between gold and sun has been many times described in antique civilisations, particularly in Egyptian tradition, which saw solar particles in gold”. This 
approach was later applied by "Greek alchemists”. V.M.M. Davy, Initiationa la symbolique; F. Daumas, La valeurde L'ordans la pesee egyptienne. In: Revue 
d’histoire des religions, t.CXLIX,1956). “The ark of the aliance was golden urn with heavenly manna”. [...] “It was heart and ark at the same time” or “Holy Grail”. 
Temple or “heavenly gates" is an ark with resonances, which was constructed similar to man". Christian church is the result of the quadrature made of basic lines, 
placed in the circle. Indian temple in vastu parusha-mandala, is also a square shape, denoting the division of a large circle or Solar cycle into four. Temples dedicated 
to celestial objects, namely "Sabaean temples” (Saba - ancient kingdom on Arabian peninsula - ed.) are in certain accoradnce with the heavenly temple” (V.M.M. 
Davy, Initiationa la symbolique...; T Burckhardt, La genese du temple hindou. In: Etudes traditionnelles, dec. 1953; H.Corbin, RituesI sabeen et exagfese ismaelienne 
durituel. In: EranoS'Jahrbuch. XIX, Zurich, 1950). 

'The seventh ray connects distinguished people’s heart with the Sun” [...]. R. Guenon indicates “similarity between a dome and human occiput [...] this is the point, 
where coronary artery ends, which directly continues Sun’s ray, which, in reality, is only part of intrahuman straight line” [...] (R. Guenon, Symboles fondamentaux de 
la Science Sacree, Chap.XLI. Paris, Gallimard, 1962, pp. 270-273). 

V.M.M. Davy, the afore-mentioned work quotes Guenon, Symboles fondamentaux de la Science Sacree: „lndian tradition says, that Devos defended themselves 
by saying hymns from Vedas and thanks to this the hymns were named Kandos. This word means „rhythm“, the same meaning is implied by the word dikr, which 
in Islamic esotherism denotes rhymed formulae, corresponding to Indian mantras or formulae, repetition of which aims to create harmony among different human 
elements. 

A. Tomatis, Vers /’ ecoute humaine... 

"Rhythmic formulae” determine “the vibrations, which can start communication”. In their refinement they are analogous to "birds’ language” aka “angels’ language”, 
which is expressed in the universe by "rhythmic language” (R. Guenon, ibid); a bird denotes spirit; this is a very old theme (V.M.M. Davy, ibid, p.227). In Taoism the 
immortals take the shape of a bird for ease and liberation from earthly heaviness. The Brahmans often refer to ritual dancers as birds that fly to the skies [...], flying of 
spirit or ecstasy flying [...] (J. Chevalier and A. Gheerbrant, Dictionnaire des symboles. Paris, Laffont, 1969). 

"The icon always shows itself to people with wings”. Khevsuretians “recognize the existence of divinity in the noise of drumming wings” (G. Charachidze, ibid, p. 568) 
Y. Grimaud, “Sur un chant svane de Georgie occidentale”. In: Musikwissenchaftliches Institut der Universitat Koln (the publication is dedicated to Prof. M. Schneider), 
1968, dossier of the dissertation work: we observed in life these homogeneous ascensions in East and West Georgia as well as the ritual of obedience in other oral 
cultures, namely in the polyphonic chants of the Kung (Y. Grimaud, Note sur la musique vooale des Boohiman Kung et des Pygmees Bobinga; Etude de la danse 
“Choma" des Bochiman Kung. In: Colloque Intern, de Wegimont, Liege, edit de I’Universite, 1960,1964). 

V.E. Herrigel (Bungaku Hakushi). Le zen dans I’art chevalieresque du tir a I'arc. Translated from German. Lyon, P. Derain, 1955. 

The letter "h” leads the vowels “o” and "i” to the vertical continuum, where both letters “I” and correspondingly vowels “i” and "e” integrate in the horizontal, whilst 
the final letter "o” makes the energy disappear. The beginning of this sound emblem contains the integrity of the hymn in polyphony, and the cogency of endings 
depends on the singer’s breath for the hymn to develop continuously and sound so that all twelve zones maintain their functions. 

M.L Aucher, ibid. 

G. Tchkhikvadze, La culture musicale populaire georgianne. In journal: Bedi Kartlisa, vol. XXVI, Paris, C.N.R.S., 1969. 

Sounds are not perceived in a particular spot; via the spinal column, sound vibration can expand to fairly distanced zones, which somewhat attract vibration 
frequencies. But feeling implies more localized perception (M.L. Aucher, L'Homme sonore, chap.III. La psychophonie et I’acupuncture...). 
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The word is localized at the level of the top voice-part. 
“The power of creative verbal articulation” has been known 
from time immemorial to affect the movement of inner 
vifal energy;®'' it gives direction to vibration until a human 
becomes a "tender recorder” of the beneficent environment, 
in which he starts moving independently, and directs all 
attention to the “stream of fhe fluids, that giv e birth to 
human life”.®® 

These movemenfs are impossible to document in written 
form; in any case, in the way we understand. But they 
are manifested by symbolic languages and their graphical 
idiograms. Which is the trustworthy instrument, its truth 
depends on the life level of fhe person, who percieves 
mysfery by means of the skills neater than ear.®® 

Such movement is under way in the most invisible parts 
of our body, constantly exists on the level of homeosfasis,®^ 
however isf sparkles can be discovered only in the case of 


particular attention, when all external disappears, amazing 
feeling of solitude takes over and is crowned by unknown 
hymns transmitted from Holy country to the down,®® which 
makes one follow fhis path. 

The inner structure of [Svan] hymns, understandable only 
to a particularly gifted person,®® germinates like a seed of 
mustard in the ground and heads to the Sun with spiral 
movement.™ All this unites as inner religion and is "far from 
ceremonialism”, when the dimension of depfh is losf and 
inner feeling dictates the limit; when the symbols exist in 
the clergyman’s gestures, and intonations, as invisible me¬ 
diators, reach the summit of Mount QaP and show its 
perfected nature, which “the Lord refers to as the Sun of 
the heart”.™ 

Each person has much to entreat, but only some can 
open up in the “House of hymns” or “Temple of light” or hu¬ 
man body, seven centres or sensitive organs™ of which are 


Energy is everywhere; there are numerous places for this. Each line connects with the epidermis. The final points of these circular lines (365, which come to skin 
surface) are presented as sort of privileged line, which obeys a certain law”. “This is the knowledge of energy” (its more or less sensitive movement) which allows us 
to get the knowledge of these points and use it. According to its depth, the Nei-tsing energy (text-book of Ancient Chinese acupuncture) responds tot he questions 
of different difficulty (Dr. J. Choain, La “voie retionalle” (Tao) de la medicine chinoise...). Ritual ceremony (as hymn) “determines particular choice of vibration zones" 
which add festive colouring tot he ceremony and should be percieved by the eye-wittnesses (M.L. Aucher, the afore-mentioned work...). 

® Accurate hearing turns everything into the object of interrelation, from the roughest attitude to the material to the refined intuition, which comes from intellect, 
beyond idea. Neat hearing allows us to sink not only into the sensory, but also into a vaster universe, where the sound acquires a completely different tint than usual 
(A.Tomatis, ibid) 

“Upanishads (Indian religious-philosophical tractatus - ed.) speaks of another vision existing beyond our sight and another hearing beyond ours". [...] 

Five senses are interrelated, they all come from the same root. [...] Clairvoyance intensifies each sense so that perception becomes usual for each of them. 

Ibn al-Farid describes this metamorphosis as follows: my eye spoke when my tongue watched, my ear talked and hand listened, and when my ear was my eye, 
which watched everything, my eye was ear, which listened to the chant (E. Meyrovitch, Musique et Poesie en Islam - Gjalal-ud Din Rumi et I’Ordre des Deviches 
Tourneurs. Paris, Desclee de Brouwer, 1972, p.112). For those who can listen, sound is nothing but silence. It consits of in-depth tissue, which is not of the same 
material, life itself is also vibration. A man aimed to understand how his last atom lives, share the existing instant with it, evaluate the resonans of the instant, know 
its movement and discover its pulse, the way it uses the energy supplied by molecular field, expressng unity of the forces it obeys (A. Tomatis, the afore-mentioned 
work). 

In biological science [...] the balance of organic functions or honeostasis, realizes phisiological dialectics of the body [...]. Or, embryonic organizing movement 
should be studied (Dr. M. Martiny, introduction to Dr. J. Choain’s afore-mentioned work). Since life constnatly undergoes mutation, the nature has created particular 
regulatory systems for the body, which guarantees their stability. One system provides dynamic balance inside the body: it is called homeostasis. [...] If we accept the 
well-known hypothesis about intercellular memory, we can Imagine that each influence on the organism results on the mollecular level. As according to the theory of 
intercellular memory living organisms indicate new information by changing atom disposition in albuminous molecules [...] (V.I.S.Khorol, Stress...) 

Y. Grimaud, Le nombre leger, hommage a Jean Amrouche. Paris, 1971 

Ascension to the similar (e.g. column of light) in the space, recurrence of light to light, of precious stones to the initial: anthropology is its organ, it touches the man of 
light, is directed towards the Pole, as everything that strives to return to the initial look, is similar to anthropology [...] (H.Corbin, L’homme de lumiere dans le soufisme 
iranien. .. p. 108). 

All kinds of movement are revealed in the transition “from angle to circle shape, from square to circle, or spiral” [...] (A.Danielou, Traite de musicologie comparee. 
Paris, Hermann, 1959) [...] 

J.C. Mardrus, Toute-Puissance de I’adepte - Le livre de la Verite de parole. Paris, bibl. Eudiaque, 1932. The content of this work, which we found at the end of 
our research, coincides with what we found in analogous sources. According to these works, a human is an inseparable part of “world harmony, which frequently 
reaches the complete power of its primary possibilities only via vibrations", vocal or instrumental, accurately produced. When the movement ends “Without an 
instantaneous break of soul" and distinguishes twelve anterooms (or Solar doors), which precedes integration of the person with the ability to notice most unnoticed 
movements of infinity, such as voice of light and silence” (M. Schneider, II significato della musica. Milan, RusconI, 1970). 

A mythological mountain in old Iranian tradition, ed. 

The land of light, “which encompasses the entire sensitive world”, is boated on the top of the mountain, which in Islamic sources is referred to as “Mount Kafi". Many 
sources confirm in accord that this mountain was called Albors (Elbrus). Geographically this name denotes uplands covered with snow in the Great Caucasus north 
of Georgia. But alongside geography it is the matter of other information, as according to the tradition Mount Kafi is “land of light”, which encircles the entire visible 
cosmos” and “the key of this celestial dome is composed of emerald cliff, which sends its reflection to the whole mountain". [...] 

Person far from home should surmount this peak to return home, he should reach the emerald cliff, which erects the wall radiating light in front of him. [...] 

Here at the entrance to the light strolling pilgrim achieves his improved nature. Here at the entrance starts the world of completely different matter, which are said to 
encompass the heart. [...] (H. Corbin, L’homme de lumiere dans le soufisme iranien...) [...] 

“Our soul has many possibilities” (Gregoire Palamas. In: Petite philocalie de la priere du cceur. Translated and presented by J. Goulllard, aris, Cahlers du Sud, 1953, 
chap. XIX)."infinity of the world exists inside a human, his perfeoted existence" where "new meaning is attributed to the adequate order of reality, [...] human body, 
“temple of light” consists of “seven centres” or “celestial multiplicity” each of which has its own colour and is the microoosmic place of one of the greatest prophets" 
(H. Corbin, L’homme de lumiere...p.63, 124, 162, 180-186). [...] 
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intertwined by metabolism and cover non-existent simpli- 
city/'^ where the “nuances” of eurhythmy disappear and 
“golden embryo” brings us to unison. 

The phases developed like choreography call up their 
alikes and from insignificant ornaments torpid in this no¬ 
thing as if rises the hymn, transparent heterophony of 
which seems so familiar, that as if it never stopped. Beyond 
our hearing unpaved road opens, which penetrates into “all 
spaces and profundity” and absorbs them... 

“Under the heaviness of snow - bamboo leaf... slowly 
stoops: suddenly the snow thaws, but the leaf did not even 
move”.^^ [...] 

Plasticity is born in this environment, i.e. where there is 
the world of nonmaterial sounds and “rare, unnoticed” true 
breath,which opens the spaces and “golden” radiance 
and is the first hymn of the supreme deity, with the virtuous 
(though effective) calmness of the mysterious language, as 
cautious as the “floating of a feather”, the symbol of the first 
word of the other world’s dawn.^® 


The sunny tint of the Svan hymn is inspired by this.^® [...] 
Believers danced in a circle at religious festivals. “The fi¬ 
gures, circular forms created in space during the ritual” 
have a strong ability to express religious idea by means 
of “concentric” structure [...] both the dance line and body 
movement are homogenous, [...] the circle has a mission to 
express the infinity of the process”.“ 

The evolution of this choreography and its circular orien¬ 
tation sets a certain energy (or activity) in motion, which one 
should join and “liberate the consciousness”, concentrating 
the attention and “unifying the faculties”. Then, entreaty, 
gestures and sound “become spontaneous” [...], operate 
with this energy [...], and finally become free like a nameless 
source [...] which is hard to procure,®' but possible to notice. 

The silent language of the hymn (jvart, i.e. Gods’ langu¬ 
age)®® is subtle and transparent, and mist “light and blo¬ 
wing”®® as a breeze may remain from it, in which extends 
the talent of harmonious reincarnation. 

May Lile lead us along this “mysterious trace”... 


V. Hadewlich D’Anvers, Mengeldichten, XXVI, quoted, translated and transcribed by M.De Corberon, in: Etudes traditionnelles, N 345. Paris, Chacornac, 1958. 
Biblical expression of earthly paradise can be discussed as an egg-shaped horizontal section [...] Therefore the content of the “world egg” is symbolically the same 
as the content of heart. The discussion is about the seed - Hiraniagarba in Indian tradition, which literally means golden embryo, existence of constant and unfading 
seed, identified with the nucleus of immortality. R. Guenon, Symboles fondamentaux... chap. XXXII). 

E. Herrigel, La zen dans I’art chevaleresque... Pp. 54-55. 

^ V. Tai Chi Chuan, Meditation en mouvement. Paris, Maloine, 1974. “The ceremony should be conducted as a dance of a true dancer; if you behave the same way, 
true breath emerges, which with originate from the movement of your limbs, and instead of leading the ceremony as something orally studied, it will develop as your 
creation inspired by the given moment, when dance and dancer are one whole” [...] (E. Herrigel, ibid, p. 63) [...] 

“Be unearthly in front of the heavenly and you will understand [...], because “deity has neither quantity nor image” [...] (Evagre le Pontife, Petite Phiiocalie... chap.II, p. 
52; [...] “Only some lamas (gone far from meditation standpoint, here it has to do with exercise [...] when knowledge is not only vision, but aural perception as well” 
hear unearthly sounds in vocal and instrumental music of Tibetan Buddhism. (I. Vandor, Cette musique profonde qui nous vient du “toit du monde". In: Le courrier 
de I’Unesco, juin 1973). The music of the musical instruments such as bells, gongs, “disseminate as multiple waves” their effect is similar to that of higher natural 
overtones, if they had been perceivable for ear”. (A. Danielou, Traite de musicologie, p. 40.). In Tibetan ritual “bell is a symbol of wisdom (knowledge) and holy power 
of word. The shape of bell of we look from above, has the shape of mandala [...] (I. Vandor, the afore-mentioned work). A. Schaeffner speaks of “distinguished length 
of magical bells" despite the diversity of cults and the purgatorial and defensive force radiated by the sounding objects, fastened to the clothes or body. In Christian 
ohurch too, big and small bells are applied to aooentuate the highest instant. [...] (A. Schaeffner, Origine des instruments de musique. Paris, Mouton, 1968 (second 
edition, p. 110). 

Here the text provides the lyrics of Lile. In this connection Grimaud makes a remark: “For the transcription of the hymn I am grateful to Prof. G. Chkhikvadze’s 
assistant Mrs. T. Tabagari, who accompanied us in the expedition in Svaneti. I thank her once again”. 

G. Charachidze, ibid, p. 711. The ancient Franks also adjusted holy texts to their poetic rhythm. The hymns of Holland were disseminated by one bard in the oral 
way, and “legalized by the monks from Mimigarda” [a monastery near Munster, founded by Saint Luidger (or Luitber) in 773]; the believers organized circles around 
the altar [...] (V. Mohler, Helland{Q^4), poeme de la vie de Jesus, critical edition; translated by G. Gley. Paris, Maisonneuve, 1898, pp.5,6,9). In Miletus, Asia Minor, 
the hymn was accompanied by clapping, rhythmic movements and olanking of small bells attached to rope“ (Th. Gerold, Les Peres de I' Eglise et la musique. Paris, 
Alcan, 1931; cit. A. Schnaeffner, in: Origine. p. 65) 

J. Gouiliard, Introduction a la Petite phiiocalie... p. 18; Gregoire Palama, ibid, chap.XIX, pp.269-273; Strabo (Segehers, Diotionaire des symboles, vol. 2) informs 
us that every month at full moon the Celtiberians would render honour to the anonymous God and dance at the door of their houses. [...] Ancient Celtic and other 
civilizations testify to the existence of the „Science of circles"; so in olden times the Persians and Arabs referred to music. Different colourful circles have survived 
on some papyrus, they are either lined up or applied on the top (Persian fund, 5th century B.C.). Their coincidence with the geometry of Buddhist mandalas is 
understandable proceeding from that global impression they make directly on us. Iconography as well as choreography and hymn, are neoessarily presented in all 
objects and their ephemeral shapes turn into the apparition place, approximation to which depends on person’s ability to see and listen. 

Confirmation of the afore-said are the hymns of Gelugpa (Tibet) monks and Japanese shomidi of Shingon monks (Tibet, Anthology of the world Music, AST-4005, 
stereo; Japan IV, Anthologie musicale de I’Orient, call. UNESCO BM. 30L 2015. Recording and text by A. Sohneider; Shomio-beddist Ritual from Japan.Musioal 
Sources, coll. UNESCO, Phillips 6586 021). 

^ The “language of gods” or “language of birds” (see above) is intended only for the “clergy” and shamans, but the terms encountered here are “frequent in Georgian 
poetry”. When a poet uses these terms he does this purposely”. (G. Charachidze, ibid, p. 135). Written sources tell us that hymn singing or “chanting” already existed 
in the 7th century (see K. Kekelidze, History of Georgian Literature, vol. I, pp. 636-637). Prof. I Javakhishvili quotes the 17th-18th c. Georgian writers, who claim that 
“chant” is a religious song. In Georgian folk terminology, the nightingale sings and thrush starts singing in the beginning of spring. [...] The term “galoba" has been 
applied to denote religious hymns since the 12th century. 

According to Queen Tamar’s historians, “chanter” implies a singer of religious hymns (see I. Javakhishvili, Basic Issues of Georgian Musio History, chap. I). 

Gregoire Le Sinaire, Phiiocalie... ohap. XVIII, p. 267. “Certain words are encountered in the hymns of American Indians, which also lead to the disoovery of indefinite 
existence, thanks to which a wise man is both “guest and saviour” of the earth changed toward the better”. 
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dofooigcpo bodfnQfoo cofocosQcpo 
dofooicp-jobooiocpoG^ 

0 dc 336 o 6 o 3 fi(»)O 30 bmfi 0 (!)oo 6 bgfiomb 


„3o(t)n3nbBDdncn ysocP'i aidsoddodb, 
3nbcno6c>3 o(ncnQ3(rpQbnb doqyQdn dososdnfhQbb". 


O0cp3ncrin 0m0coofnoc!?n nb 6 fno< 23 nb, „ocnr)^3fn3mb 
ofno0n6n3fnn, dccnnofnn cpo jobdfncnQcpn sjcpncn cpo> 
0 O 3 l 06 o>b „ 0 n 6 o 3 o> 6 n bgftocon n 0 nbo, ftoboy b 3 cpo 3 b“. nb 
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063, 02060060323300 60310(60033230060 3|o(6ooc!3323360o 
cpo 3ob30!3369o 000300600 (!)(6oc3n3n3C!3 606203(63600 
,,0300300330 6(1)023000, (300(600000 cpo 306(6000 cpncpn 
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' Cpc)6ofnnc:pno 3fnn3mfonbo3GT>n 33G:ng3g6nbo bdgo^oooSgofecpSob ogfenb ofnocpogngGTin bgbngob Qgb^fnnb [Centre d'etudes gregoriennes et de 

musiques traditionnelles du bassin mediterraneen) cnbmgbnco. "L’ornementation dans les musiques monodiques” („gfncob0oo6n dgbngob mfn6o0g60o>0no“), 
Senanque, 1979. 

ob. Y. Grimaud. “Sur L’ornamentation De Certains Chants Georgians D’Europe Orientaie” („o>ci0fnbo>3G:ngcn g3fnfo3nb bmgngfn(j)n [jofnoogoipo bo0cngftob 
mfn6L)0g60O0oob 0gbobgb'‘). ggfoBocpBn: Bedi Kartlisa. Revue de Kartvelologie, vol. XXXVII. Publiee Avec Le Concours Du Centre National De la Recherche 
Scientifique. EXTRAIT. Paris, C.N.R.S. 1979; Y. Grimaud. Georgie, chants religieux (bodufncnQQQvro, fngovn^nijfnn 3nd6Qdn). oBcnrocrnfosnnb II (^)m0nb cooBbbccpgbn 
OodBOn (mic. stereo, no. 558-544, Paris, O.C.O.R.A., 1979). 

ob. Juan Negrin, Les Huichols parlent la longue des dieux („gngfOG:ng 6 n cpbgfncogbob gBobg arioJofnogmbgB"), sobfoggdoBn: Le Courrier de I’Unesco, Paris, Fevrier 1979. 
ob. gftosfnccn bboggodg, „(jofncngo:po boQipbgfto 0 gbo 3 o“ (d^fncngoip cpo) ftgbgcrn gBgdbg}, cobocpobo, 1965. 

2 3mcn30cgrn6ogf5 bodcngfngbb d^CPO^^G c-bfngcpgbgB (^gcp.). 
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“ CD3#30. 

0o30cpna)(6cp 0m(t)06noTino) cj(6fncoG:n0n, jo>b0nb fnonroBnb bmcgQoip bo0cno>3nb0n 1967 Bcpnb 8 P>o6ofoncpn nfi)nQQ(2^C) (ftQCP-)- CDS #30. 

s CD4#34. 

® 0O30cpna)(6cp 0m(t)06no7)n0 ^(ibocoSo, ysofncpob fnonmSBn 1967 Bcipnb ft^Bofoncinn nfi)cnQQ(2^c>, fnm0OG:pn0 3 c> 0 nd 3 Oy 6 o^DQ 7 ’f^^ oc:p 6 m 00 n: Georgie, 

Chants de travail - dfnmdob bado^QfnQdo"), 0 .1 (Mic. stereo, no. 558 - 513 , Paris, O.C.O.R.A., 1976 ): ob.: Musique vocale georgienne (do>fnco3cpn 

3fn3ooT>0t^o Sjbn^cj). CD 4 # 34 . Bedi Kartlisa, Revue de Kartvelologie, vol. XXXV, Paris, C.N.R.S., 1977 . Ood^cD^ 0)bc!:no3b cpodbQbnb q5fno)633cr>o 

cnofnsSoBobn, d^CP^^0^6 007 )C> BofnQcncriob 9nofn (ftocp.) 

^ 3o30cpna)(6cp 3m006no7)n0 5,^096^470, hoBQfnnoipo srofnSn 1967 Bcpnb 7 bodOO^^O^*^- ^d 3fnn3m 060:0330 rofn 3ofnbo0b cpo 3o63ofn0o3b: „3ofnbn0 1.3m3cpQ(T)0ciT>n 
nbbo6o6b s^cnBjftnb bdoQ'^b; 30fnbno 2. ob cpodfOQinfoobobb, bo33cnofnn bofencpob oft 3b303b. o9 bosocrx^bocpb foftn bfoc!:nnb0n obftaoipobb: 

3G:p0cpn3oft d3ftn3o93nc:pn cpo jftob 306030:003300:00, 3fodfto30 b^ftcproBocn cpobooT* b3o69o“ (ftQCp.). CD3 #20. 
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Georgian Song Orovela from 
Kartli-Kakheti^ 

Dedicated to Prof. Etienne Souriau 


“I pay tribute to all of you... to whom I am connected 

by bonds of allegiance”. 


A genuine singer strives “to have an intangibie, strong 
and heaithy heart’’ from which he draws the “inte¬ 
rior content of what he sees”. He sings for all, recalling 
“impersonal memories” lived “since the dawn of humanity”. 
As he is close to the living source, he brings eternai vaiues 
to the present moment. 

Ephemeral history cannot explain ail mysteries, but it 
leaves traces of ancient wisdom in which the memory of 
the heart discovers the “crystal in the mountain”. 

Born of soiitude, ancient singing finds a path to a still 
intangible euphony, in which a rarely heard “sprinkling of 
goid dust” touches the entire weft of humanity. 

Like a matrix, peoples spread out in space and, over 
the centuries, transmit the saiience of unknown tea¬ 
chings. Their understated art is surprisingly precise and 
fine, reflecting the meanders of a World that exists even 
beyond temporal limits. As it is enveloped in a set of 
metamorphoses, it is not easy to understand its terms 
other that through tacit language, at the moment when 
Vacuity releases the innumerable harmonic, which is often 
unrecognized... 

The original tradition of the Georgian songs of Eastern 
Europe, in which the formal diversity is very likely the result 
of a long evolution which is continued through “elaboration 
based on the same substance”, is instinctually obeyed by 
those who respect its principles. 

Some transmissions may perhaps bring us close to 
the sources from which an entire intimately-interlinked 
community which is nourished by the echoes of a Con¬ 


tinuum reveals, to some extent, an Order in which “the 
beings and events themselves qualitatively situate their 
time” and their space. 

In their traditional songs, Kartlians and Kakhetians 
(East Georgians) have thus “elaborated a great diversity 
of styles, forms and genres” of their folk songs, of which 
polyphony is the specific feature. It appears however that 
an outline of these songs can be found in some monophonic 
songs - which do not prevail over time however. In both 
cases we can see the subtle distinction made by the 
Georgians “between things of the same genre and their 
gradual transition from one nuance to another”. 

While polyphonic songs are traditionally sung by men, 
monophonic songs are sung by both men and women.^ 

Single-part work songs include “barn, plowing and win¬ 
nowing” and “ox-cart driver’s” songs. The barn, plowing 
and winnowing songs are grouped together under the 
name Orovela. “Original types of intonation” and a “strict 
musical form” have been elaborated over the course of its 
development. 

In Orovela we hear a melodic formula similar to that of 
Urmull (ox-cart driver’s song), which most often starts in 
the high register, moves downward with a crescendo and 
then goes towards a half cadence or a perfect cadence. 
There is alternation between the recitative and a flexible 
and ornamented melody. However Orovela, started on a 
preferential sound which is a “prelude to its content”, has 
traits which distinguish it from Urmull. 

The melodic-rhythmic structure of these songs is gene¬ 
rally based on the distinction of distinct musical periods 
or “proposals, according to the poetic text”. It follows the 
inspiration of the person who improvises and vehicles the 
various “nuances” of Orovela and Urmull. 


^ Text written at the request of the Centre for Gregorian Studies and Traditional Music of the Mediterranean Basin (Centre d’etudes gregoriennes et de musiques 
traditionnelles du bassin mediterraneen”). “L'ornementation dans les musiques monodiques” (‘Ornamentation in monodic music’), Senanque, 1979. 

See: Y. Grimaud. "Sur L’ornamentation De Certains Chants Georgians D’Europe Orientale”. In: Bedi Kartlisa. Revue de Kartvelologie, vol. XXXVII, 1969; 

Y. Grimaud. Georgie, chants religieux. The accompaning text to the Anthology, vol. II (mic. stereo, No. 558-544, Paris, O.C.O.R.A., 1979). 

See: Juan Negrin, Les Huichols parlent la langue des dieux. In: Le Courrier de I’Unesco, Paris, Fevrier 1979. 

See: Grigol Chkhikvadze, Georgian Folk Music (in Georgian and Russian). Tbilisi, 1965. 

2 Polyphonic songs are also performed by women (ed.). 


81 


Like other authentic singers, the Georgians improvise 
from precise schemes, obeying a filiation which structures 
the transparency within which the rhythms and intervals 
provide a subtle interplay for the message of the song. 

The song Orovela is also found in the Armenian musical 
tradition under the names: Orovel, Aravel, Ravel, Orel, Dorol. 

Orovela-orovel is said to be the name of a “pre-Christian 
deity, worshipped in both Georgia and Armenia”. 

The Georgian professors kindly gave me one of the 
lesser known variants of Orovela, sung by Davit Rusitashvili 
in Samtavisi Church (11®' c.)^. 

Rusitashvili immediately went to stand under the dome. 
At the moment when the sanctuary began to resonate, we 
felt a link of communion in which “the most imperceptible 
modulations of the Infinite” went beyond prayer, long after 
the song had returned to silence”.® 

A more common version performed by Tsiala Lekishvili is 
also meditative;® she uses refined ornamentation, opening 
up the gravity of the scheme of monody and at one point 


calls on the arcane with a little-used Interval: the trItone. 
The most worthy traditions teach us that this passage takes 
the singer with a well-tuned voice into an unsuspected 
dimension.® 

Sometimes Orovela is accompanied by a mobile drone 
(ostinato bass). 

There Is a plowing song called Gutnurl, with a melody 
and lyrics similar to those of Orovela. This song, preceded 
by a “vocal wave”, is supported by a mobile ostinato or 
bass drone, while a phrase of solemn praise - known from 
the oral World, encloses the notes in a line of a pure forth, 
leading almost imperceptibly to the unison.® 

The filiation which is then observed is less analogous 
than it is tact. The Singer of the Light Number leaves 
more than one module in ephemeral form. Through the 
Immaculate Source, he joins a discrete orography, ranging 
by certain meandering, or better still, in a straight line, to 
a median World in which he finds the forgotten offering, 
the hymn deposited at the dawn of serene Humanity and 
of which the call evokes the beginnings of a Great Pure 
Country. 


October, 1979 



“ CD3#30. 

The example of Orovela recorded in the village of Samtavisi, Kaspi District, on 8 September, 1965 (ed.). CDS #30. 
s CD4#34. 

® The example of Orovela recorded in Qvareli District on September, 1967, included in the album “Georgie, Chants de travail" (“Georgia, Work Songs”) vol. I (Mic. 
stereo, # 558-513, Paris, O.C.O.R.A., 1976); CD4 #34. 

See: Musique vocale georgienne (“Georgian Vocal Music”) in the Journal: Bed! Kartlisa, Revue de Kartvelologie, vol. XXXV, Paris, C.N.R.S., 1977. The text is enclosed 
with French translations of the verses, translated by Mrs. Ela Tsereteli (ed.). 

^ The example of Gutnuri recorded in Gori on 7 September, 1967. Here Yvette Grimaud provides two versions and explains: “version 1, the singer memorizes the 
scheme of Gutnuri, version 2. He activates the notes, but does not deviate from his own line; this song is performed by two soloists: Vladimer Kvrivishvili and Uran 
Sadzaglishvili with a movable drone for the basses” (ed.). CD3 #20. 
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b^d^fncnsocpm. 

^ 3 C?ogo;gfoo 3086360 ^ 

00)5336360 6 o(!)m 6 ombo 6 arngmcpoSsocpb 


bobocvbm dcnddospn DdQ}[jfnnb cpjconb joftind^jb. 
dob n(jnb, ivmd cpobjobncmn bnli;jdo dbmcvmcp 
(jnjfij bodyofi)mdno. 

Qobo ofvbodmdb nbycnn byspoQfhn 0(ncncldo, fvmdcpnb 
Od^B f^odobonfvocp ofh ocnbysb nd dcpyf^dapodcpj, 
bo(po(j Qobcnnocpn dob cnmgovnb gjbcpocp dmogftjmgjdb? 

03ntf)n bo0yofnrob brnsnoftcon bobocpbm 0 cnct 9 o- 
cpnb 0n[)fT) 6 OCp 0 m 3 Q 03 onin bn0eiof^o6f^ O)cn0roPio- 
bobnb 330>csnb ocn 6 n 96 o 3 o 6 , bmcpro 60 n 6 cpo (^fiiocpnynobnb 
Qoorobn bb30cpobb30 ocpobnobjfii ob3o3l0b OQfnconobobb. 
cpojbQfnocpn jobmbobncn 0ro63bfiin33632p o0 bnbcnQfnybb 
0broo:pncp 0ro6o>coobo>3O bjcpn ocnn[j3o0b; 0rocn0n636ncn 
03106360 bfnjcGpymtgncpn bfifiiatJfijfno, 63332^000306 306- 
66303363230 cpo 060230 cpo6o0o3ob 0000(^)363230. 

002136663230 &33ofT)o 63033323360 33323063 93- 
Oocp 00 cpo9cob333ob 632033020 30010(620360, (621032303 
606023620 0ai[|93C3ob 603(6 3036036023 2po 200330(^1- 
3363230 60933606 603(6 O33I0O23 6303(^6063606 621(606 
6620360.0630120(6216 ,,03106360 (602303 306^30(63023360“, 
f ^(^60 .,33(130630(66 63362300 0330060 2131(62 63606626, 
0cno6o 30 - 6(62220“, 62232 33(66 63362300 2000^0(626 
36333222 626(60260,023632301363220 636030,9630360 
„o6(6o039o 6 dogobo", (62932303 3060 200 2po2po9o6o6 
030360(6366; 602003 ^360o(6o(t)o 026233(60220 ,,3623- 
(63606 020300233606 6320360“ 200 602003 9 o 6 o 023(660- 
22363220 336(303 30 00021223632200, 62232 6 o 06 o 6 
020300220 6001360 cpo 60603060 (660360 ,,62(6600 32- 
3323330(60 33(63026032226060306 cpo 632306 6ocn(6- 
9306600 200306363220“. 

obc20 3 o 06 o 6 6o(t)33o ,,063603 366(6366 606 200 63- 
3063 303(62 6332300“. 60602362 0cn3|03C2o 30(5036 000- 
3366 9&06 363(63006 06333, (6232(63 63060 cpo 63363(60 


0000322360, (626230603 0003006010 (5(602003006 C0060- 
60020 0636 0200203636^. 36 0(60200300 3(6000 20063360- 
230 0200302006 622006; 30666303363220 00(60636000 
3020023303220 , 030 (63626066600 050(6323 022 P 3 C 2 O- 
30060006, (62632203 0230319360 cpo 3020003360 36363- 
6060306 2009233020363220 20(600 200022331003000 cpo 
3322333006 30626360C0 33066606 3 o 96 o 6 o cpo 3)2(632- 
3(6005006 30630000(63606 636202306 3606^. 

220362303 003303220 cpo 60032000220 200606623(63- 
63230 36 02nco3|9o 02^33360 633(6366 cpo (602303600(6020 
0236336 633323 0203200(632606, (6202206 02363(60 633- 
0233632200. 60602362 0003193220 [| 96 o 6 633323366, (62- 
032303 06020360 6(6360, 602003 020360220 2(66063600 
050(6012320360 200 3606(6323220 30010(620360. [...] 06 
60636266 630 3002633306, (620322603 0362033 33I2 
03(66322366, 9693632260 063336 332260(63606 cpo 30- 
3362603(636323, 003(606 6360 30626003(63606, 00- 
33020(6366 306(603 3066630336322 60600233(62 63I30O6, 
(6203220103 60602362 0013193230 oio3o63q5C202p 023366 
cpo 3020063366. 

o60o03(6o 30660(602360606 ,,33323063 6305010 63220 
93023063 305(62 01030630502200 cno 9 o 00 o“, 366230(60 
20(6202006 03005(6036 336200 231(626 603(602006, 003(609 
0630001020 023366 330226 0200600606 6036060. 

005060360 cpo 0050230(6360 23(6363230 ,,33322063 023- 
632201363220 0220323030001“, 6000636060 cpo 332336006 
06063(601001306 200006060001363230 2po 3)0(6013220 623- 
6006001306 2(63063220 360b - ,,2303(6013606 3606“, 
,,33(63606 3606“, ,,06332326010 3606“, ,,6003606 3606“'* 
0303326022 . 

33(6 302P33 33230063(6360'’ ,,0103006010 6062306 30- 
(6360106" 333300160033620636 300036 ,,60363 90130(606“ 



^ dfnroS^fnoi soOnQgSnboicnsnb: Georgie : Chants Religieux , vol. II. oBcnfoccnrosnnb bo(^nncpo6 (LP. MIc. stereo, # 558 - 544 . Paris, O.C.O.R.A., 1979 ). cnosob 

CpfnfoBo ftc>cpnfn-cgfn06bnb cgrn^rogftoqjnjcpn bodbobjfnnb cpofnocj0(^f^nb, 6-6 3 . 0003060060 000666016000 goBrodsoyBcpo. 

60^6333306 cpoboByobSo 330:000006 ^odfnob q^n^roo 0(^000363630:00 BofoBofooon: 330:00000 (0036(00 1106 630^6} (f63cp.). 

2 „ 06 o 6 33oq)0o cp03030ofn363OT'n0 60606^3606 330^00006“ (G. Charachidze. Le systems religieux de la Georgie paienn . Paris. Maspero, 1968 ). 

^ 60oo(j300o0, f6ro0 d330T'o 0(006006360 „0fo00003foo0OT>ofoo 633(^3606" 03633016000 3(^)0003^000016(0636. 603(600 6630360 3of660(p30 0006(000006 (00(50(00 

0(0060063(00 306^30(63003360, boio3fn 60606 0(0060060 63(00003006 30300(00, 606 6060(060 606(0360030 601(033030 0163(00016360(006 63(03360030 io66o6 3(joi 
030130 (j63Cp3608o (00 36013(0(066 06 ^3860(0000 (030003(00 60(003001. „c)^f^cn3303o 6010303360 306663033606 63(00336 3(6000 (00 06033 606301606 33303063 
(006336003 60363660 (00 3(6000 6030660(006 63(^(6380 0106(000106 30(00630306 8oi(6n6“. 

^ 303(60 80363360 3(^330300306 ,,03(60106001 0(6006 308(^606303060“. cj0ftco3O3o 63(6003(1160000 630(6(11060(006 3033600, (6fn8 (t)3(68n6o6o „8(no(60“ (00 ,,3003(1160“ 
3330 VII 603336380 0(66o6fn6(p0 {6068000 Oocj60o6o), 0038(30 03(68060 ,,3003(^60" (63030303(60 3086360b 00(606300(0 8b(ii(!3(ii(p XII 6033360(006 0^30. 
6330(66003303(636080: 630363030 3003(^66, 80830 3003(11606 063366 306003630306 (0060630680. 

® 063(6006 606330^336630363, 3630630106 6(6(0003(11301 {3360(60033(6 60600380 3303036060 (00 063(603033606 83(63306 83(0330(0 60(68(ii(j86oo3n 600360 {(63(0.). 
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0m3bocpcno6oo:p ymtgnQfnobob. 0m3cpo6o6b 363- 

CpQbncn d302pn 3033obnnbo cpo> 030(113 obnnb bmsoQfiicn 
„ 60 n 6 cpo fn33nro60n“, bocpo3 C!;)3co0)o6ob 3o6ocpncpo6cpo 
„y 302 Ii'i &0 30(1)0333030:30 3030, 0^ocpff)mcp cpo>bobc33- 
63030 303(00 bmfoobo® cpo 303(0(00030330^ 00o(o(ji33ooo“. 
(0003(0(03 006(0636, 30300000303000 cr)3(0(3(o(o3(t)36o® 60- 
60660(003(1)3330(03600636, 6(00(0(0 303(0000030(0360 ,,(03- 
230303(0 03363130366 06(03233600636“®. 


0(0030230 3 n 06 n (00(60230) 3060(506360 300033 3(5- 
(6(0 000 0(6000030060 - 0006032330006 0bof6o6 ocioob 
3303023000. nb 06(600360, (6(0300(63 03360(63, 0o3y3o6o 
6063606306 60316(030 33600 23003(63006 0006336023 
0(od(6o(o6o6; 030 o0 6o0yof6(o0o 600303(6(06 6003603600 
300033 cpo ,,00601306 663230 0060(603 306^30(630233 
3066000(60''. 

Face 1 \ 


3|(6o60oo6o60o6 30(633230 0060003(6360 606030336 
030(30636; 3030(6600(633230606^® „6oocpo023(o 360“ 0o(ji- 
00306 062301632300 cpo 060603 0033336006 3033302303 
3606 ,,30063606 6o3o630cpo'‘. 

qi( 60 o (630230060 „6o&3n0rocp 063366 06023 3f^'^b'', (603 
63636(60300 00 000060063606001306, 3063 ,,632303(6000 
o(nno6 cpo3O30of6o6323o cpo 606(6000101636“ 6yo(noioio, 
(600030(303 (gotjobocp 03(601006366 cpo 30660(60036 3(50- 
03(63230 63130366; 0(603023(53(6(03060 23003(630360 
33(6(010036006 cpoocp 60 o 6 cpo 3)3330606. 63(5010 6063- 
0060306 033I06O23O 606606 (0(6606360360 0(6o323cp36o, 
06 036366 00 603(6336, bocpoy 6060036016(013103230 cpocp 
606021233366 n 3 y( 6 (o 66 ... 


«Lile» \ 

(La traduction de G. Charachidze a etc publiee dans B. K. 1978) ^ 

(Poemes traduits du georgien par Dom Bernard Outlier) / 

«Djgriagis» (hymne d Saint Georges) 1. 

«Gloire a saint Georges, 

Toi, saint Georges, secours-nousw. 

Gourie 2. 

i<Merlskhalo Mchvenieroy> 

{0 rayonnante hirondelle) — Hymne 
«0 rayonnante hirondelle. 

O rossignol estime, 

O colombe couleur d’or, 
et tourterelle a la voix douce, 

O amie du desert, 6 rejeton du desert, 

Messagere de vie, tu es le charme de la nature, 

Vis et gazouille, 6 ma gracieuse». 


03063366 (60 6033(010(0 6063236,030 0C06336 ,,300^30(6- 
3 '^C 03 33CP3C(pb'', ocodooofiobb 0633(630036, 60CP03 (O3I0O- 
306 (01(0(60000 6 (o 6 o 33323063 60 o 6 cpo „o 0 n 66 “ 0660066; 
0003(606 „3o(6cpo[|06o23'‘, 300(0 6 o 0 yo( 6 (o 6 o, (oiocpbo cpo 
6060(6330306 cl3'i6o, 0(0(003230 036603(63606 06302300- 
63, (6(062306 060(603 (1006030(663323030006 fio3d(6(o- 
23366, 6(00(3(0 66302300(06060 33(6 300000(306036 6(03- 
632300363230 303(60 (0(6362306 6(33(66236; cpo 06606 
06(0232100 ,,6306323060 cpo <5(6003606 6(6000(30'', (02100- 
2303 o(6oo03l3oy6o3f6o b(o06ocn 300006300360 3606(0660. 


«Siqvaroulis Tsqalobit» {Grace de I’Amour) 3. 

« Par compassion envers les fils des hommes, 
tu as toi-meme ete eleve sur la croix, 
et les Juifs furent aveugles, 
car tu es le Christ. 

Tu as toi-meme ete eleve sur la croix, 
car tu es le Sauveur». 

«Aghdgomasa Chensa» 4. 

{Four Ta resurrection) 

«Les anges chan tent dans les cieux 
ta resurrection, 6 Christ Sauveur. 

Beni soil Celui qui vient au nom du Seigneur, 

Hosanna dans les hauteurs». 


® 3 nQfno fimfno oc!?Bn9Bo3cpC) BdnBcpo ocpsocrnb cpocpojnb dobo^imBoTiocp, nyoBoBcpBoB ferngoicpocp BdnBcpo ocp30Q:nnb ocobC)Bn9Boi30cp (fnQCp.). 

^ dnQfnmcpaccpO ~ O^dfnnb Bbobjfnn 0m6o {fnQCpi 

® cnof^‘3f^f^O(!)OBn - Q?3cnocn dcoognBoB^ciiiBn (ob. Vocabulaire Universal Latin Frangois, A Paris, Chez S. Jacques, a S. Thomas d'Aquin. M. DCC. LIV 
https://books.google.ge/books?id^NMn9KzH1UOsC&pg^PA572&lpg^PA572&dq^theophoretes&source^bl &0ts^XzanlabmcM&sig^_HQI1mRvph22CU2khkfJral2 
Wu8&hl-en&sa^X&ved^0CCIQ6AE\A/AWoVChMI7quN-JTpxglVQ8kUCh1geA8V#v-onepage&q^theophoretes&Malse) (fnQCp.). 

® b(l)fnoibfnBo p<l IV, 7, XII, 3) (nb. G. Charachidze, Le systeme retigieux...). 

dndof^dmfnoQcrnobBo nbQcn btnjoinyfncgnQinobojbo cpo 3ofn3m8no>b 3ncn6nob, forodocpbog oftoBonfnn Bo30(t)n3fnn cpC) PifncpnG:r’m3oBo 0bO)fno ofno o^sb cpo ofny 
oc?0rnbc>3C!r>Ocnnbo0 cpC) cp^b(63CCpoo^'^B [..]) (bofndB3G:p 0ocnnci:nfn3n00n dmfnoo hfncpnciTimocoob jjofnnb C!?0Of^con(6, bmcipm dndof^dmfnoQccpgbn - 0ncnn3fon 
bocpbn, fnfo0oc!:nn0 0bm3(T)rn6cpc> „P)fncpnc!7ifnocnob Jofnb n(jocn“, 3o3ofn6nfn0'^dn, bocpoiG 9Bo 24 boC)Cnnb 3000030:110^61690 oBocngbcpo. odocpoB 0mcpnb (jofncn^crpdn 
(jofnnb oco0Bn93Boc!:nn bn(t)y30 „6fofnnrn“, fnm03C!:!in0 brnsoB Bfncpnccnmocnnb (303 (j^ftb ocoBo9Bo3b, 601306 30 Bgcp 3tnnc!:p 60036 (fnQcp.). 
http://lemill.net/content/pieces/uppiece.2011-10-10.8199283413,17.07, 2015). 

bocjofncn30G:r’fn 30(jfnob(f)ooBcpo I 603336390, 9o3fno0 01030300033^5 fnoo303nocp 030 Obmo^mcp IV 603336390 3o9oi0bocpcpo (60o6cpo 6o6mb docpo306ocn): 
3fn(30C!3CPo6rocpo 6010300301603(5 bn9cio(5obcno6 060030 030(t)3f53033C!30 0o(jb(^)o6ob 9obocp03o6oco, (CioBcpocnoB 3ncnof5cpo6focpo, ob0o(536focpo cj^f5co30Q3 600366 
y3003o6on(T) 6od9oo6oi6o9n cpo oQfncnnobobcpo 9o6 9of5ocpo303m6o6cno6 [ob. Georgie - Chants de travail ('bo^fornci^jcnro - dfnmdob bnd(nQfnQdn), 0013013363030 
Cpo 3oi0o60of5o63O3o n.3f5o0fob 0oof5. O.C.O.R.A., mic. stereo, no. 558 513, Paris, 1976; Y. Grimoud. Musique vocale georgienne ((jof5cn3C!3o 30130033(50 036030). 
33f56oo39n: Bedi Kartlisa, t.XXXV. Paris, C.N.R.S., 1977, cpobo^gbo 09063060, (501030300 cpoo6o(5o 3(5oic9. 3. 6003006 (0601360(0, 6o(5o30oi?)n6 (j- 8, 75116 
3o(5n?)n]. 
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o 3 ofno 30 (|)ob 3off)30C![po 0bo>ff)o 

[ b3d6ocno ] 

1 . crncro - 3 n 06 n O&nbo cpo gdocncpobn cnscnoQbnbocp- 
0n. bobocpbro 0co[j0oo:pn gOcnofiinb ..ongfn bo3o6ob“, 
0OCpbo>3 cnrofn0o(5n ^ofnnb^o o>[j3b. 0nbr) bm(i)6o 063(0360 
of^dofinbobb cpo nbOmboynnb coo6cpoono6ro6ncnn oOocn- 
cpobnco 0(06330 3636030 0(603000(03, (6(00030030603 
030 6yoc!3ro6o0 00060030”. GDI #074 

do3fhn Snd6n ocpnBndGo d^bnjoapjfhn bodnmgfijoq^nncn, fBmdospno 
VIII bosj^Bodcpo ofiibodndipci tpo Boffidmndso dsQopn dofndd^apn 
bnbOQdntpcid, (JoafioS dQdcpod (podmjjnipQdepocp gddsncnoffitpo. 
CjofiicnsQQpdo dofoQdd^ djndjdojjb djjfiidoBodn, cpodBjfBepmdo, fnro- 
doapna Bjjnffj dodysoapodob obobogcpo. dacnn (podBjfBapmdo nym 
oepyBnyfnn, ffmgroffiy dosfBn bbgo (Bod, otndmyQBobyQpn ffiQooprodnb 
ddoqjffm dQgfndBjdncpoB, dybodepmo, ndnbocngnb, (nmd Bocngep gym 
dndBodnb nipgdoapodo cpo BQbnfiiotp gocpdmjyo docnn bijodydn. 

2 . 33(6066 - 3 o 06 o 60 o 6 (po 3000(6300. 55(60030, 03063- 
(60 60 o 6 (po 3000(630 ,,3006(63(0100606 0(6030(01330(600600“ 
3o0oobo0o30, 000 o(po0oo6o 0633(630(013600336 0o3yo30. 
60 o 6 (po 60 6360300(3(00006001, 6630 (63(010303(60 33coi(!)o- 
60306 30666303363030(0, 00333(6 006003(63663 033636 
01033060. GDI #075 

3 . &6fin - 6oo30d330oo3(6o 3(30030 (63600 03063(010). &o- 
fimcn 6606000 0003000 36063 030033636 30(600033030030. 
30 3 o 06 o 63303000 3633636(0(00 3633300, (6(063(303 0036- 
Opo O 3 cod 0 o 0 , ( 6(00 (J 1 O 3 O 0 O 330(600 333(3063 06003- 
306(6(00 633(663 03(!)bo6b 0(6 0300360336(00. &o(6n obQCJi 
30(606(036000 od6o 606(33(60 60330033630300 06030063- 
030 606000663030 60603033600 603(6.00 000060060 300030 
003 60033600636, (6ro0 3063363600 (0(6(00 660603030 
0(60306 0o(6ooopo. (P3O0 60(60 0(6303(0360 3(6(0(230000- 
60033600 603(6^^. 3 o 06 o 000300006 6(003006003 3(6010 60(0- 
3060 0003300, (60060306 000(63303 3dbo0 3330(60600336 
000000360 00, 3063 000330000 6060303300 0306030. 

6(00300 30 00603033606 33630 3(0(30(2(o6o3(6oo. 0oo- 
6060033360 (6303 15 3030) 00(0033 63(630030(0 0(6 30- 
60630336(0 (000(23030 030000, 1967 60306 19 03030- 
00 ) 13 . GDI #076 


[ 33(^0'^ ] 

4. aofnGbbcrm, aasoenofim - 30660, (60163(3103 00- 

33(6360 O 3 n 03 f^Sn 33 C 3 0 od 30 ?) 3 - GDI #066 

5 . bna 36 fn 3 C?nb 696 CI>n 6 nOT - d( 3 io 03 of 6 o N9I7O''', 
300303(60 00(6 oo(2o”’, 3o6o333o0i® do^^cp^b, (6006303003 
b0o(6oop df6o0030 363606 6033300363636 (0000306 60(6- 
306 op( 6 ro 0 ). GDI #067 

6. 6C?0P3na6b6 a06b6 - 0(0(0300000 060300 063 oobo- 
cno ( 0 ( 6 oo 3 o( 6 o). GDI #068 

7 . a 03930 n &OG 60 ) 6 n - 6303(00600(20600606 opobopo- 
63030. GDI #069 

8 . 06606 ab 06 fi 3 CI ’0 - 0 d( 3 o 03 o(oo No 261 ; opo 0 o 6 - 
yo00o „ 3 ro 303 foo 00(lioo(2o dofo3O30 dobocno do^^b opo- 
0306 60(03060(0300“. 60603033600 0030003633(06300 3 oo 
030(200603(00 336(00”. 

3n(f)305nr)o 336(90 - 00(00(30 66360:3.6obo(ioo(J3 (6633- 
63(30), 3. 6obo(iio(J3; 630 660: (o. 6060(10063 (6030030 
6060); (0060030 66360: op. cpo 6. 063(00003003360. 
aomfio 336(90 - 0o(noo3o 68360: 0. cyirobod3, 3. jodo, 
030 600: 0. 6060(0063, (0060030 600: o. 3063600 (093- 
(00(00 0 oo 6 o 003 foo, 0 ( 0 ( 2 . 3063(00, 16 03(3060, 1967 ). 
GDI #070 

100 6 QQvb drn 6 ob(!)(vnb dndoddcnmQvn cpo bbso 

Cpo:pOdn oapofo dc > Qvmd ( p 6 o 6 . 0703006070 36^73/^3606 5&06 
cpo6o6(^3G7’6, 06060 6360CP 06(^30^36(0636 6ocpo Snddb , f ^ mdo^nb 
63(00760 dbroQvmcp 60605060(0 6306(277360. 6630 ^cnQfnocpmdnb q ^ ocj - 
(53(^0 6(17330607(036 bmq^QQv 30606 ^ coQvdQijf^dQmdnb ddfncnd - 
83(2773650. 

0806 838(033 8333(033007 (0030770360(277 0(080/0076 (00 8fo6o6^/oo6 
8ocpo 360780 8333(0007. 3&07 30/083807/0(7)^830770 oyo7 60883803007 
07cp6o3 8306330770 6360338007. 03/3083386 (0/0070630630333070(2770 
60C5363/0380 33/076(00. 0700707330770 636030 06333 50666303383- 
07700 60306638007, (^07307/^73608(273/^70,070070733077080073060306(03- 
3007706 6036073/03830776 33036; 608077073330770780 83606307730770706 
63603380 6/003077 070(p6 3/860CPO. 


Y. Grimaud, Symboles d’un chant svane (Qfncnn 63063/00 608073/006 608807077073801 33(06007790: Bedi Kartlisa , t. XXXVI. Paris, C.N.R.S., 1978. 

3. 06(06080, c)o/ocn3(227n 63063(00 600363^0 bndcoofoQdnb 3/03630770. cnbnooobn, 1957. 

Ob bn9o70/^o8n drnonbiooocn 6-6 3. (00(030606 (00600(036000. (po(po 60(0(177(060 00b. 

IX-X 60333603606 60(0073000 oooooboob 000(1)3(0303000 (7)oc|b0o8n 60606(1)03(00 3006073(0003006 ,,30/033077 6y0(orno6b“ 330(3607636 (ob. 33(06. vol. .XXXVI. Paris, 
C.N.R.S., 1978, 0. 0o(i)/oo3oo77ob0 (00 (p(o0 6. 3(I)Oob 6(5000360). ^(006000630770 (0003/0303000 3o0o(o003(oo6 060936307707306 0O{j60366 6336 3300(poooco 6-6 
63(060(0 30036, /no6cn3o60{3 (po(p 60(000(0606 336(0000 606. 

36 03(06060 (60(007030) co03(p03o(o33oo0(p 0(n6o9603(p0 336(006 6(00300 0076(0007606. 

80803330-60607703/00 6060660/0030333000 (/03(p.). 

00 3070000307603(0 606073(0366 0000770060(0 30700033(06307606 09/00703071360 06(030773636. 
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030ff)030(|)0b 9 bofno 

.^crnci’n -[Jfnnb(J)o 9 ro 6 nb 3 n 06 n. „6obo3fnocp 3O>0^3nfn- 
30CPO dOCpcGpnb" 6n6, n0 bo0yofnmb 03bob3cpocpcoo6, 
bocooy cpob3o6ncnin 030030 nbyobo, fnrobocp&Qcpoy 333- 
36636006 broo303 - ,,33036 3600363636000“, „03ocpn 
60003606“ - 003000033'® - 0rodftom6o 3300(103606 bro06ocp 
O)d 603 b. 

1. c3OPib303fin 6crno3fn - 00603033606 300030(30060- 
3fno 336000. 

336500: 3. cpo 06 oo 6 o, 3.03630030060, 3 .03(T)363o6o(j3, 
0.33060060,3.0x130(110(^3,63-2336000:6.330(000630030, 
0. 063033000060, 6. opo (ii. 330(110003003360, 6. d^f^63- 
03063 (6 (ii< 2. 66303030, 3033(1106 (iionro6n, 23 0303060, 
1967 ). GDI #091 

2. 003(63230 623023(3 - 0o0O3O(3o6o 33ofi0o0ocp: 

3. 600300, (600030600), 3. 330(03300, 3. opo 0. 6303c)'i6o36n 
(6003363060, 29 0303060, 1967 ). CD2 #039 

3. 36b3fn0 623023(3 - 60003033606 300530(2(0603(00 
336590. 

I 336500: 3. 0536060630030, (6(0030600) n. 63000030- 
630530, 3. 60(60900030530, 0. 003060630530; 

II 336500: 6. 63000030030030, 0. opo 6. 60(60000030030, 
6. 63(6030030030 (d. 33(630060, 16 6od0O063f6o, 1967 ). 

CD4 #50 

[ Jofocncpo ] 

4. 3(066 - 6o6o6ooo!;icp3(Ti0m (60030030, (65000306 09(601- 
6o0 66300906630 (30(6059 0 OQ?o 6 nO 3 330f^6bo66 03(60130- 
606, 600360 30 of6co0o6ocn6 3300003 63(63003066 36- 
003606. 

06(6303066 0o0o3O0o6o6 0(6ooi: 6. 6odof6o03O53o (6ro- 
030600), cn . 0360630030, 0. 600660030530 (601(30530 
dSObf"^ d'^C30, 306606 (6000060, 8 6od(!)06o(6o 1967 ). 
0050060530 330(6360606 6 o 06 oog 3 o& 0 o 3306606066 
33359030606 6063(665303 003606. CDS #35 


[ 603^^3^^0090 ] 

5 . 33CPC»60b b62?mG63nb 66(60'® - 60(66 (633036 
0360(63. 33590606 6of6n, 63030336(603, 6n6 066(6366 do)- 
590306 6 o 6 o 66 o( 60 o 0 y 3 O 23 o 6 o 6 . 6(100536 63363(630000 
0ro6y5o6n53o 605360(6030530 0 o( 6 o 05 o 6 oo 6 59(6506 06 0590- 
59366 0(6335303 00305950606, (6o0 ,,00535106063(6059“ 
3(6035359360 cpo (60600 03353063 00(30530 5o6of605o6o- 
6o(ji oQind3o06 590330(63363530 660063530, (6506353600 
06050530635306 o(6oo0d3Oy6o3(6n 3060590 03‘32oo6o. 6. 
6035303(660 05006505000 33590606 &o0roco 6o0o(605O3o6o 
590 60003059000 0 (iio 60 o 6 o 6 o 6 o 6 o 36 3(60600533(60 3503- 
(60595060 (2 6 od(!)O 00 Ol^n, 1967 ). CDS #21 

[ qjac>3o ] 

6. 536(60 606565 - 00503(6360 3o0of6dc3n6 600(63606 
003(6 bndnb 6065360. 65053506 0600(35063(6059 06(63533- 
636®“, 00603000606 336590 0503(606 360650660 5 o 60 o 6 o- 
05OCJ1O, (6o6o0 03(66353366 (60030533(60 050(66053360(10 
036(6353363530 036060530 - ,,30300(63(116“. 

0a)d0oc3n (bcnc3ob0o): 6.60603(60,59. 6335300030530, 
336590; 0. d 363 l^'> 353 n, 3 - 63600630530, 53- 590 3 - 6 od 3 - 
3(60 (650(30530 00500(6(0,593030106 (6005060, 4 63 d 030 - 
63(60, 1967 ). CDS #09 

dsocpn cloff>cn;3<ipn (lobcjin (cpofndotm) ..qjngi^fiioapjffiocp goOmbodiisb 
(t)ob^>fnb“, dob fhQbmbobbnbocngnb oijgb „o(po8no6nb godenbobganQ- 
dnb“ dgjcnbo cno(nn. 

000(63530: 6 odro( 66 o 5350 606503(60, 6503(6006 0o0o6, 
(6(000 063663 066359(636353 bodnb 633506(6366 3 o 0 o( 6 - 
60530 6060633530 6065305906 033505306 6065360 0o6- 
yoBco. 

7 . (6633230 069(63230 ( 0 oy( 6 o 6 nb bn 0 c?ofto) - 3003- 
606 350530(350603(60 336590. 

I 536290: 0. 350(6306053063 (65053(11), 3. 590 3. 590(60633- 
53063, 0. 3063063, 6. 00(30060; 

II 536590: 59. 590 3. 590(6063353063, 6. 590 3 . 3063063 
(066(6505303(60, 27 0353060, 1967 ). CD2 #022 


Dr J.C. Maridrus, Le live de la Verite de Parole (bn^yQob ^Qddofnn^Qdnb 60^60). Paris, Bibl. Eudiaque, 1932 . 

03903060 cpo bo3b3fno6n 330fnbo cpo 600:0^(3036 bo06 abmcpo^ob. 

o60nq3fo6oo mfobogn s^Bcpnb 00:0(53(060(^)0300, 06 yrot^b ofocn docprocpoob rofo bfoo:oo6(56 9 mfoo 6 . 0 o 9 o 6 ocpo 9 o, 6330(60 (^(oocpoQoo, (ofoBocrooy 606 366(6366 
(630:00303(6 630:06060(6066, boBoooTiQ^^b 060^336 (jo(6cn33o:p 030^(6366, 06336(^6, ( 6 fo 9 663606 Bym6o, 60CP03 cpo6oo:po b 9 o „33(6oocpo6o broccpro b 0 o 6 “, 
o(66o6m6cpo XI 60333606 (jo(6cn3030 030336006 603003(06033690. 
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8. b6cJmfi60CI’n 6crnc?m, cngRbaan - 3 OB 06 nb dm- 

cprxgmbngfnn sgbcpn. 

336000: cp. bosnbodo (bmcpro), n. doOcpQcpnoOn, 3 . cpo 
Q. 3m3oc3no6n, cp. cpo 6. 3ro3oo!pno6n, 0. cpo (3. jcodocpr)- 
o6n, 3. 3ro3o>C!pno6n (bmgocipn dSOCP'^ Boso^nb 

fnonroOn, 23 nsccnnbr), 1967 ). GDI #099 

9 . opocpm° 3 crnb aoafiacpn, 33^00 - (ftn^joccpsffin 
bn0cnofno 3o(!)ofndQ:pnb 3o0n3bo(3O0ocp, ftm0oC2ibo(3 cpo- 
cprogocipb ocpofno6o6) - P 3 bocrp 036 o 69 n, ..cpQcpmpiocipn 
0mfnco3C5nno 63 n 6 cpo ndfnoicnn" (tgboccfiO. XLIV. 10 ). nd- 
fiim 33obbo6o6b ?)3(3n3fT)n bo0ym(332pnb 3 off) 0 m 6 nob. 
obfiijcipodb 0o0O3O(3o6r)b 3mcnir)p3m6n3fi1n 336 cpr), (^odnb 
cnoObcpodnco. 

I 336000: Oocpoccpn b 0 o 6 n - 3. 3o0occpm0ndo (06y36occ[in), 
6.01630300300:^0 (3tf)o9o6d'3cpo)^d 630 b 9 o-(!). ofncodody 
(0OOOOOOO 6o6n); cpodoccpo b 9 o 6 o - 3. 3tf)d(^9'ir)a3ncpo^^, 
3. ofoo)0odo (6060). 

II 336000: 0 ocpoccpo 68360 - o. bnbofn3ccpod3, 3. 83030- 
6063, 830 b 3 o - 3 . ofoo)0nd3; cpodoccpo 88360 - 0. 803- 
("1300300:00, 0 . d'dd'i^yopn (3oboftod3, 12 o3(r"obn, 
1967 ) 23 . GDI #038 

3 ofT)o 6 o, 1977-78 



GEORGIE 

CHANTS RELIGIEUX 



Es:-il vcEu immateriel dont I'echo ne soit trmsnv 
d'ecoute, au seuil ou I’aube en recueille ies neiges... 

■¥ * 

* 

Les chants legues par certains aedes du monde t 
decouverte ou I’ethos de pures traditions s’etend au; 
et les assemble. Ainsi, la transmission de I’aede, 
tacites, est-elle perdue lots d’une semblable filiation, 
une fine texture — autre que celle de nos accoui 
cinetique nouvelle. 

Le langage oral le plus incommunicable evolue par 
message, lance par I’aede et recueilli par I’ecoutant. A 
sorte de transparence» ou «roeil du cceur peut voir I’l 
le cristal dans la montagne», et I’oreille entendre b 
insaisissable musique, aussi tenue que le «fil de 
terre, ou I’aede veridique atteint a une «fine cor 
ne se distingue des autres que par la sobre prese' 
les plus simples — puisee a meme 1’arcane du 
s’eclaire et la religion interieure es’ipanouit I 
floraison dans les profo/ideurs de idme». 

— Or, le vocable de I’hymne, «anterieur au 
ciel», delie la langue tacite, et «le nombre lege. 

Par reverence, I’aede honore la semblable p<, 
solaire — tels les montagnards svanes et khevsours 
devolu a leur lignee'. Mais cette lignee la rejoint 
subtile, elle est con^ue comme un trait distinctif 01 
avec la modulation sous-jacente, recueillie et transm 

* Volume JI d’une Anthologie (Mic. stereo, n* 558-544. F 
public avec Taimable automation de Mr. P. Tour^le, directeu 
de Radio-France. 

* «Le culte des ‘soleils’ est lie au culte des ancetres». ^ 
de la Georgie paUnne. Paris, Maspero, 1968). 


ob. cpobotbQQTob^cinn Georgie - Chants de travail (bocjc)f^cn30Q:pco - dfnmdnb bctQOQvmdoipQdn). 

bSmboipo^fno bobnfnn ^fnocpnQDjQTin bjbnjnb cpfn0o oncpbo, fno>0 6-6 0o933ncpfnom6na) 9m9cooAo>c:ncoo 6 fn 6 yn 630 G:po Cpn6ob0nnb3o6 cpC) 

ob bn3ocoo, fnoboo nb bjcpob 03G:po6b, 06303b cpocp 3o(I)03ob(3o9'^l> 9o)fn(t)m Gbo?rn6o?o^<^^- ofno0ocp y300?C)bo3G6, 306(3 30 9ob boGbo?m3ob 9fnb3Cpo6G. 

“ cpnboob 6^n9ofnoi9o 06330 9m{3093C!TOG (jofncnocpo bo9coofno9nb 0od^0o9nb <3^06300:00 cnoif639o6o6o, ftm0ooocoG3G6 9bfnc!oncp doncoob cnofo30o6oo 
9obfnoooobOGT>‘^ 3. 9Gfno>9odob, bfoorf^ cpobofobo^o - cpfo9 bo^9^^ OOf^Ob (Dom Bernard Outtier) 9oofo. QipnovQb dofocidodoboocpf^ cnofn39o>6o coobod’Cpnorno 
30f^6^co9n Bedi Kartlisa, vol. XXXVI. Paris, C.N.R.S., 1978. 
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GEORGIA. 

Religious Hymns^ 

Dedicated to Mr. loseb Gogolashvili 


Folk narrator sings to the Lord’s gate. 

He knows that refined silence is only in Heaven 

Is there any immaterial vow, the echo of which 
does not somehow reach the threshold, 
where dawn collects it in a snowball? 

songs of some bards of the oral world repre- 
I I 11/ sent the traces of discoveries made throu¬ 
ghout history; but the ethos of holy traditions unites dif¬ 
ferent human aspects. According to the unwritten laws by 
which they are organized, these songs are perceived only 
by kindred spirits; patience creates a perfected structure, 
different from the ordinary and the carrier of new dynamics. 

Incommunicable oral speech develops best following 
the coincidence of the message launched by a folk singer 
and collected by an observant receiver. This creates “a 
kind of transparency”, where the ‘‘heart’s eye can notice 
gold in the lead, and crystal in the mountain”, where the 
ear can perceive unusual motion, elusive music similar to 
the “silk thread” linking Heaven with Earth; where a true 
singer “understands the mystery of life” and where even his 
modest gesture is elevated, and the mysterious glow of the 
hymn and inner belief “are far from any ceremoniousness, 
blooming in the depths of the soul”. 

Now the word of the hymn “outruns the sun and is older 
than Heaven”. 

The bard renders honour to solar energy just like the Svan 
and Khevsur mountain dwellers, who glorify the sun accor¬ 
ding to their tradition.^ This tradition arises unconsciously 


and subtly; it is exposed by different traits and resonates 
with clandestine modulation, which is interpreted and trans¬ 
mitted independently from concepts, by deep dialectics, 
which explains the vague developmental path of hymn and 
choreography by means of evolutionary laws.® 

Given once but never forgotten, this vow follows the 
sounds, and, scattered by new nuances, somehow rea¬ 
ches an unutterable configuration. The bard creates mean- 
derings born in the circle, where the mysterious ornament 
expands and infinitely develops. [...] It responds to a silent 
call, as a result of which the echo continues, provoking pul¬ 
sation and an unconscious, but accurate, response in the 
listener, inculcating many different singing schemes, easily 
accepted and transmitted by the bard... “The purest spirit 
plays freest” in intimate solitude; the choir has embossed 
from gold dust since time immemorial, not always leaving 
obvious traces in human hearing. 

Clouds are scattered and filtered “by means of the most 
elusive modulation”, by means of the “language of gods”, 
“language of crosses”, “language of angels”, “language of 
birds”,'' characteristic for shamans and clergymen, and so 
organic for Georgian poetry. 

The Celtiberians® rendered honour to the illusive existence 
of the “full moon” by dancing “at the door of their houses”. 
Similar occurrences are encountered in some “holy regi¬ 
ons” of the old Caucasus and Asia Minor, where the deity 
was glorified by “the most respected man - governor of the 
densely populated Hiera Chora® and Hierodule”® It is said 
that the theophoretes® from Cappadocia predicted, and 
Hierodulans “had religious functions”.® 


^ Georgie: Chants Religieux, vol. II, (LP. Mic. stereo, #558-544. Paris, O.C.O.R.A., 1979). The text was published with the kind approval of Mr. P. Tourelle, Head of the 
Photography Department of Radio France. 

In the beginning of the essay there is a photo of Gelati Ghurch with the caption: Gelati (constracted in 1106) (ed.). 

2 “The Sun cult is linked with the ancestors’ cult” (G. Charachidze, Le systeme religieux de la Georgie pai'enn. Paris, Maspero, 1968). 

^ Ancient people are said to have communicated by means of “non-material sounds”. But a dark veil gradually covered human transparency, and while a man was 
waiting for meditation, in acting he found the echo of the hymn composed of the distant overtones dedicated to him and he lives with true heavenly grace. “Georgian 
mountain dwellers see the difference between the most refined objects of the same kind and transmission from a nuance to another”. 

Heavenly heralds are always "depicted with wings”. From Georgian written sources we know that the terms “singing” (simgera) and “chanting” (galoba) already 
existed in the 7th century [found in the khanmef texts (i.e. the texts created in V~VIII centuries, when the letter “kh” was used as verb prefix - ed.)]; however the term 
“chanting” (galoba) was attributed to religious hymns only after the 12th century. In oral folklore: a nightingale sings (galoba), a thrush starts singing (galoba) in the 
beginning of spring. 

® The people originated as a result of the mix of the Celts and Iberians on the Iberian Peninsula, in North-Central Spain (ed.). 

® Hiera chora: originally, a sacred place near Delphi, now generally used to denote any sacred place (ed.). 

^ Hierodule: temple slave (ed.). 

® Theophoretes: inspired by God (see Vocabulaire Universal Latin Frangois, A Paris, Chez S. Jacques, a S. Thomas d’Aquin. M. DCC. LIV) 
https://books.google.ge/books?id^NMn9KzH1UOsC&pg^PA572&lpg^PA572&dq^theophoretes&source^bl &0ts^XzanlabmcM&sig^_HQI1mRvph22CU2khkfJral2 
Wu8&hl^en&sa^X&ved^0CCIQ6AEwAWoVChMI7quN-JTpxglVQ8kUCh1geA8V#v-onepage&q^theophoretes&Malse 
® Strabo (XIIV, 7, XII, 3) (see G. Charachidze, Le systeme religieux...). 
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Side I 

[ Svaneti ] 


The first followers of Christianity showed resolve; the “se¬ 
cret language” of the Hyperboreans^® may have been fa¬ 
miliar to them and they followed the unpaved road to “the 
home of hymns”. 

The deep reality “festively starts a new era”, which is 
na tural for a people who “are connected and nourished 
spiritually” by the source, which tenderly unites and renders 
meaningful ephemeral schemes; diverse liturgies join 
together a great holy country. Hymn ornaments created 
from silence increase; they fill space and allow the bard to 
conquer heights... 

Forgetting their own name, the singer reaches “a trans 
parent wall”, discovers a peak, where the twelve zones of 
the octave intone the purest “Amen”; they sing about the 
“transformed” strange world, arch and basement stone, 
about the bow of remote memory, whose arrow sweeps 
past a constellation, and whose archer cannot overcome 
the threshold of an elusive celestial cloud; and we only hear 
the “rustle of feathers and wings”, which resolves in unison 
via heavenly eulogy. 

Many hymns (tirili) extend into more traditions - as thou¬ 
sands of flowers of the west side of the mountain. They 
grow as plants and follow the subtle movement of the 
strange liturgy woven by silence; some have heard them in 
this world and “even dark bulkheads became transparent 
for them”. 


Hyperboreans reached a state of perfection and harmony, which has no 
negative side, which is neither Eastern, nor Western [...] (in Greek mythoiogy, 
Borea is the deity of the North Wind, and the Hyperboreans a mythical people 
who lived “beyond the North Wind”, in Hyperborea, where the sun shone for 
all 24 hours of the day. From this comes the Georgian word for wind - borio, 
which in some places implies a cold Northern wind, and in others a slow fresh 
breeze (ed.). 

http://lemill.net/content/pieces/uppiece.2011 -10-10.8199283413,17.07, 2015. 
Georgia converted to Christianity in the first century, but it became the official 
religion only in the fourth century (following St. Nino’s evangelism): it was 
spread via adjusting new liturgical texts to polyphonic songs, which had 
developed gradually, assisting Georgian people in all their activities and uniting 
them with eternity (see Georgie - Chants de travail/Georgia - work songs, 
collected and supplied with comments by Yvette Grimaud. O.C.O.R.A. stereo, 
no. 558 513, Paris, 1976; Y. Grimoud. Musique vocate georgienne (Georgian 
Vocal Music). In the journal: Bedi Kartlisa, t. XXXV. Paris, C.N.R.S., 1977, 
supplement to the disc, written at the request of Prof. K. Salia, #8 Berlioz 
Street, 75116 Paris. 


1. LILE - Hymn to the Sun and supreme deity; the folk 
performer sings to the “heavenly home” which has twelve 
gates, their eulogy reaches the archetypes and through ele¬ 
vating the intonation reaches the supreme creature, whom 
they ask for mercy.” CD1 #074 

2. JGRIAG - Hymn to Jgriag, the Svan St. George; ex¬ 
pressing the “diversity of infinity”, it leads man to the sum¬ 
mits. Here the saint is worshipped voluntarily on alpine 
pastures, unlike any other religious cult. GDI #075 

2. ZARI - Balskvemo (upper Svaneti) lament. With the 
zari, a deceased person is seen off on the road of silence. 
In ancient times this hymn was dedicated to the doyen, 
who had taken a vow not to live longer than the youngest 
member of his family. Under this condition, the zari was 
sung by elderly men - the family of the deceased. This 
person was so respected that nobody wept loudly at the 
funeral. Today the zari is performed by professionals.^® The 
hymn is one sound wave, the distant echo of which cannot 
be heard by the one who has joined eternal peace. 

The male choir is polyphonic. We do not mention the na¬ 
mes of its members (15 men altogether) at their request 
(Village of Mestia, 19 July, 1967).^® GDI #076 

[ Guria ] 

4. MERTSKHALO MSHVENIERO - Hymn, sung to a li¬ 
turgical text. GDI #066 

5. SIQVARULIS TSQALOBIT - Irmos 170,^^ poetic stro¬ 
phe^® from the eulogy of Habakkuk,^® which was frequently 
attributed to the passion of the Christ (at morning divine 
liturgy). GDI #067 

6. AGHDGOMASA SHENSA - Easter ibako or okhita 
(troparion). GDI #068 

” Y. Grimaud, Symboles d’un chant svane (the Symbois of One Svan Song). In 
journal: Bedi Kartlisa, t. XXXVI. Paris, C.N.R.S., 1978. 

V. Akhobadze. Collection of Svan Folk Songs. Tbilisi, 1957. 

We obtained these songs with Mr. P. Dadvani’s assistance, for which we are 
grateful. 

The 9th-10th century Georgian liturgical texts introduce the primary sources 
of Byzantine hymnography (see Bedi Kartlisa, vol. XXXVI. Paris, C.N.R.S. 1978 
articles of E. Metreveli and B. Guttler, for which we are grateful to both of 
them. 

This term (strophe) initially denoted the circular movement of a choir. 

Habakkuk: prophet in the Hebrew Bible (ed.). 
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7. MEUPEO ZETSATAO - Pentecost troparion. GDI #069 

8. ISAIA MKHIARULI - Irmos 261; in the beginning “the 
poetic strophe weaves a canticie for morning iiturgy”. Maie 
coiiective farmers' choirJ^ 

First choir - Top voices: K. Makharadze (beginner); G. 
Makharadze (middle voice); D. Makharadze (high bass); 
bottom voices: D. and Z. Imedashvilis. 

Second choir - Top parts: Sh. Tokhadze and V. Jashi; 
middle part: A. Makharadze, bottom part: I. Gabunia 
(Convent, village of Jikheti, 16 July, 1967). GDI #070 

The abbess is over 100 years old, and the other nuns did not chant 
any more. At the end of their lives they performed in low voice a simple 
chant which can only be perceived internally. Another sound texture 
was provided by the collective farmers from Vani. 

Then we went up the winding slope and entered the patio of the 
convent. The yard was surrounded by the cells slightly raised as 
halos, with the stairs frayed by time. Each cell differs from the others in 
nuances just like a song and looks like an anchorite’s habitation. The 
cells created an arch at the entrance to the chapel. 


Side II 

ALILO - Christmas hymn. “In front of a half-fransparent 
wall’’ at the threshold of fhe world, where begins a refined 
music said to “soothe the heart”; the movement of seven 
vowels, iaeooue,^® turns entreaty into eulogy. 

1. LEGHKHUMURI ALILO - Male polyphonic ensemble. 
Choir: V. Dashniani, K. Meshveliani, P. Murtskhvanidze, 
T. Gvishiani, K. Tvaradze; Choir II: S. Sviriashvili, M. Akh¬ 
vlediani, N. and R. Kviriashvili, N. Karseladze (village of 
Chkhufeli, Tsageri Districf, 23 July, 1967). GDI #091 

2. MEGRULI ALILO - Male quartet: V. Salia (soloist), 
K. Tvirkvia, K. and I. Belkania (Tsalenjikha, 29 July, 1967). 

CD2 #39 

3. KAKHURI ALILO - Male polyphonic ensemble. 

Choir I: V. Alkhazishvili (soloist), I. Mughalashvili, G. Zar- 
diashvili, Ts. laganashvili. 

Choir II: S. Mughalashvili, I. and S. Zardiashvili, Z. Berika- 
shvili (city of Gurjaani, 16 September, 1967). CD4 #50 


[ Kartli ] 

4. CHONA - Pre-Christian ritual, when eggs of different 
colours were collected and people wished good to each 
other. 

Performs male trio: Z. Zakarashvili (soloist), T. Tukha- 
shvili, A. Somkhishvili (village of Kvemochala, Kaspi Dis- 
frict, 8 September, 1967). Coloured eggs symbolize the 
long search for immortality. CD3 #35 

[ Khevsureti ] 

5. GUDANIS SALOTSAVIS ZARP ® - The (“the one who 
rings bells”) rings the bell. The ringing of the Gudani bell 
usually precedes the preacher’s prophecy. During well- 
attended ceremonies in Khevsureti, the sound glorifies 
peace, which spreads “wave-like,” and the careful listener, 
who perceives the high overtones, is taken by heavenly 
emotions. N. Tsiklauri decided to let me listen to this crystal 
sound in solitude and peace above Gudani (2 September, 
1967). CD3 #21 

[ Pshavi ] 

6. JVARITSINASA - Sung by the bride’s male friends at 
her groom’s house, with antiphonal performance of the solo 
part.^“ The male choir sings in unison with ostinato, con¬ 
tinuing while exclaiming “gaumarjos” with ritual obedience. 

Mtkmeli (soloist): M. Makhauri, D. Mgeliashvili; choir: 
A. Kutsurauli, G. Sesiashvili, L. and K. Nakeuri (village of 
Magharo, Dusheti districf, 4 September, 1967). CD3 #09 

The old Georgian house (darbazi) “figurally embodies a church": it has 
an arch with a “human image" for resonanoe. 

Maqruli: A wedding song, performed when groomsmen 
take the bride on horseback from her home to the groom’s 
house. 

7. RAGHULI MAQRULI (groomsmen’s song) - Male 
polyphonic ensemble. 

Choir I: T. Gorgasalidze (soloist), V. and E. Darakhvelidze, 
I. Jangidze, B. Qipiani; 

Choir II: D. and E. Darakhvelidze, S. and P. Jangidze. 
(Ambrolauri, 27 July, 1967). CD2 #022 


All these polyphonic songs are performed by collective farmers. 

Dr J.C. Mardrus, Le live de la Verite de Parole. Paris, Bibl. Eudiaque, 1932. 

Pshavians and Khevsuretians refer to cross and shrine as khati. 

Antiphony is the alternative of a double-choir, it divides a melody between two soloists i.e. the oral tradition which antecedes religious manuscripts, allows Georgian 
authors to show that the sound scale, where low voice joins “solo part” existed in Georgian sacred hymns in the 11th century. 
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8. WEDDING ALILO, Lechkhumi - Male polyphonic en¬ 
semble. 

Choir: D. Saghinadze (soloist), I. Bendellani, P. and E. Ko- 
paliani, D. and N. Kopalianl, M. and Ts. KopalianI, K. Ko- 
paliani, (village of KvedaTsageri, Tsagerl District, 23 July, 
1967). GDI #099 


GEORGIE 

CHANTS RELIGIEUX * 

' dont I’echo ne soil transmis par quelque afftnite 
''e en recueille les neiges... 


* * 

* 

rtains aedes du monde oral jalonnent une voie de 
lures traditions s’etend aux divers registres humains 
i transmission de I’aede, accordee au fil de lois 
d’une semblable filiation, oil s’elabore patiemment 
que celle de nos accoutumances, revelant une 

unicable evolue par coincidence entre le 
illi par I’ecoutant. Alors, «il se cree une 
du cceur peut voir Tor dans le plomb et 
I’oreille entendre la motion inconnue — 
icnue que le «fil de soie» reliant le ciel a la 
e atteint a une «fine comprehension de vie» mais 
,res que par la sobre presence qui ennoblit ses gestes 
— puisee a meme I’arcane du chant oil I’humble gravite 
religion interieure es’ipanouit loin de tout ceremonial, en 
les profo/tdeurs de l’dme». 

ocable de I’hymne, «anterieur au soleil et plus ancien que le 
la langue tacite, et «le nombre leger» en secrete les neiges, 
rerence, I’aede honore la semblable parcelle emanee d'energie 
tels les montagnards svanes et khevsours, qui celebrent le Soleil 
iignee *. Mais cette lignee la rejoint une motivation des plus 
st con«;ue comme un trait distinctif ou tout entre en resonance 
ulation sous-jacente, recueillie et transmise a Taide d’une dialec- 


9. DEDOPLIS MAQRULI, Guria - (ritual song in honour 
of the bride, who is compared to a queen). In the Psalms, 
“the queen is decorated with pure gold” (Psalm 44:10) 
Gold is a reminder of heavenly harmony. Performed by 
male polyphonic ensemble, accompanied by clapping. 
Choir I: Top parts -V. Vashalomidze (beginner), N. Ose- 
pashvili (krimanchuHP middle part - T. Aroshidze (high 
bass); low parts - V. ErkomaishvilP^ G. Aroshidze (bass). 
Choir II: Top parts - I. Sikharulidze, G. Mzhavanadze; 
middle part - M. Aroshidze, low parts - A. Chavleishvili, 
Ts. Chkuaseli (Makhardze, 12 July, 1967).^® CD1 #038 

Paris, 1977-1978 


* Volume II d’une Anthologie (Mic. stereo, n" 558-544. Paris, O.C.O.R.A., 1979). Texte 
iblic avec I’aimable autorisation de Mr. P. Tourdle, directeur des Services phonographiques 
; Radio-France. 

‘ «Le culte des ‘soleils’ est lie au culte des ancetres». (G. Charachidze, Le systeme religieux 
• la Georgie paienne. Paris, Maspero, 1968). 


See the afore'inentioned Georgie - Chants de travail (Georgia ~ Work songs). 

^ Deep knowledge of one’s own oral musical tradition, which Mr, Erkomaishvili inherited from his ancestors - dynasty of brilliant singers and the kindness he constantly 
demonstrates, provokes respect not only among his family, but in everyone in his surroundings. 

The CD booklet also includes French translations of Georgian song lyrics, out of these only Lile verse was translated by Giorgi Sharashidze, the others - by Mr. 
Bernard Outtier. Sharashidze’s translation of L/te was published in the journal Bedi Kartlisa, vol. XXXVI. Paris, C.N.R.S., 1978. 
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CELEBRATION DE LA VOIX 


L 


la Voix de Fin Silence 

M •• M M *4 M ^ »* ** «• *» •« »i «* *-* rv *4 •« »« •< »• M »• «* «* 


’art du Mantra,.parole sacr4e 


Emissions d'Emmanuel Driant 

R a d 1 o r» .F- e: a n c e 

Fit; an 0'6 C’u 1 t u r e' 

Deux entretiens 
avec 

Yvette Grimaud 
( version ecrite ) 

PARIS 

19 7 8 
(inidit) 


o 


Ulterieurement diffuse dans le cadre des Emissions culturelles 
de I'U.R.T.I. ( University j^adiophonlque et’f61eYisuelle Tnternefionale ) 
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b^d^fnCnSOCPfOb 

Ofn 6 Con( 3 n 3 C?n ddbOJ^ 


1969 6(rnnb 16 o 3 lvncvb boq^foobgjcnnb fiiocpnmb QcoQlvdn 
( France - Culture ) 3030(00 gofilofv dodjcmobo cpo dofixcn (003- 
SQQipnb^ 30(003360 „?)33nfiin (Dftlocpn^nnb d^bnjnb doQ- 
dodn", fi)md3(rndn3 6(06333(^)0 oyro [joQodo6)(o6o 033(3 
3(006(0, o(n6(obo3(rp3(on 6360306 63666031203000 336- 
(3 (oo6 3(0(7)-3(o(J)o (00600(06363(200. 

6363300(006 606063(006 63006063(00 6(03306(0(00 cj-660 
033(3 3(006(06^. 

gofiofi 9 o 6 ocn[)o: nso® sfnndro, cocISOB cposGoOobQcn, cog 
fnrosmfn 9 ggdcgno cpobogoggcg Ogbngtobb sonooognbrob 
cpo 50>9ronyg6mb ^ftocpnynnb 9 clfo 6 o Ofoogocgn 

Ogbngo... 00^306 6o9mn6y3cn 3o9ocon cpo cpoboscgoconbo 
cpo ocobmbosogocnnb 0gbn3mbo6n 3003(000006300, cog 
330600360 ob3 nco[|3ob, n 6 (!) 3 fo 3 (o 30 o 3 nob 3focobo cpo 
00033 030o<2n&n3o3n^. 

0033(00(0, 6336 33bg(ob 003133630 (0030606(000 0(00 
bo3(ocoo3(o(onbro 30(003(006 33|ro63 3 no 6 nb 0 n, 0(000300, 
3006(003603(0(0(030, o(o0(obo3O[g3(o 33(o(o3nb 3|o(ocogcnpn 
0360306 b333noo!gnb(!)o. 03 6336b 06036303366 8330- 
663636, (6(00 C03I336 660300(06(00(0 [jo(6(ogo!g 3606 
3 o( 6 n&n 6 o(o 0 (o 6 o 3 O[gg( 6 n 363606 n 66 (gn 0 g(t) 9 n, ( 6 (O 0 30- 
9f^d3Oy63032gn 303)3(0 306(6030 9(6(000 3(06(0(0(030060 
cpo 0(6000030300 63603090 cpo, ( 6(00 003000636000 0 ( 000 - 
(6300 603)0(6003300(06 11 3(6(0306300. 

003)33660 cno30(po6oo(o6o0, 00060C0,00030063000. o0o6- 
cno6 00030300(636000 0n6(po 303006000(0, (6(O0 0060000606 
3(0663(630000(6006 3(600-3(60060 36(0600060 3(6(0(336(0(6- 
00^, (6(003(003 633603(6300-636030003(6 3[]63o(po30366 
boco0dco3o63oo(o6(po, (pobgfoo, (6ro0 0ocoo60o6o cpo 
003(0(603000 3(ocp6o6 30(6000 cod336 docooo6 (pobggBocoo 
06030300 303)300. 33000(636: „ 0 O(pO 0 0330 3(6o0(O0 
0003060 cpncpn 9 ( 6 (o 0 o 6 g 6 o( 6 no 6 (o 6 n 6 , 3(6(0(336006 60- 
330(630006, 30060(2(6363000 3063606033600(0606 3(606(0- 
6060 cpo, 00033 (p(6(o6, 06300000 (306033(60 3006003(0606 
6yooo(o6oco, 6(0063(660 36060 6O-&3 030o 6(0(33(00 cpo 
3)00003)0 (6(030(63 0 coo 9 o, 06333 6 o( 69 o, 0(0006030030060 
cpo (po6o3(O3cn0n cpo bocobgfon 6360(60 0(60000303000 
6360306 6080663 0300 6 o 0 g 9 o 033(6060“. 


06063 6o6og6(6ro(p, 0o(6oo 09033300, 003)336 30(98(0- 
333000 6n0y3o6. 

00(6(0) cpnggosoo: 0330 3(608(0, 003)336 830660300300 
30006033(60 836030 (po 303333000 090603003000 3(6(0- 
(2360(060000 83603(063606 0(6009030300 3606. (6(03(0(6 
cpo (6o0(o0 0(ob(po, (6(00 6360(60 0(60(903006 83603000 
0900603(636(9000? 

0300 3 ( 6 o 9 m: 83 (903060003 0(030(680, 600903 b 9 n( 6 o(p, 
00 ( 60(0 600(63000606 „ 60 n 6 (po (P 3 (po 0 n 6 n 6 “ 3606(63- 
(O(o6n6 033(606360 030003 ( 0 ( 00 ... o 0 833(6063606 03(663- 
0036(00 3606(03(6(009 0330000 306000006 63(663(6000 
608(03(63606 33)00, (6(003(0000 ,,63600 cpo <2'^dn6n 306- 
(6030360“ 630936(0000 8003006 603(63360 cpo 60(0(6836, 
(6(03(0(63 606383 66309360 3606(6300(0606. 

8(03300636000, 6380 3no6n603(6o 30(603(6060 (90 0 o 6 - 
C006 3 o( 60 (o 6 n 3 ooo (9 03(66383(00 3606(6300(0, 003(608, 
300933 30(630, 60(68030000 0030303606 (9(606, 03 0(000- 
306063 3o03o60o6o, (608300603 0330000 33(606060- 
636060 63(006 n60o0g(6o bodbgncooco 9300606(03(63000 
80603060 00060600(6060 663060006. 

903003(9, 03 9 n(on( 6 (po 3b 6o63[)o(6n 3 oo 6 o 60 n 6 603(6- 
cno 9 o( 6 n 6 o 30(603(606 09000336009... 

00(6(0 (90330500: 30(63300009 (6030(60 83603060336 
303060000 330000? 

0300 3f6o9o: (6030 06000306(6090 303030, 303(6 6g- 
(0360006 3(600009 3063(6(9000 6360(60 0(60(903006 9 g 6 n- 
306,33(60(0(9,06(900636006 00(00000 330303(606 6060606. 
dooo6o0(o6n 00(90 bcogogro, (ocodgcooy 9 o 0 o 6 30836 0 g- 
633806 836030003(6 0(63)036 b30o9d(03o6ocoro6cpo, 0o- 
3300000036090 3606(03(6(009 6030660(6363000 3(03(60090 
39600303606 09063360(00 606360060336, (603 603(633- 
60 cpo 09(6(000 306(2360000 600063606 03(90030 9 n 6 o- 
(9300(0606 ddmbg 8360306 6y(o6o6 06060000366. 63366 
33(6009(03606 o3y(6(o6(90 03(630033 303833606 30030003- 
(60 cpo 0660(6383603000 3 (oooo(2(o6oo. 6(6ogooo 0(od(6o- 
(06360 3(o60(6o3g6d06 obooo 3066(080003606 0800336, 


^ 60(t)mBo6n Bnagcpo cpo 9 ofnc!:p cpo^GOG^n jdcosoBmcpBoB (i)f0ocpn0n3OT>o bocpbjftn a^bn^nb q3ff)oBb'330T>(!)3f^nb odncpnco. 

^ n6o^Cpo6o 3ofB30i23OCp (fnocp.). 

^ nsod) 3ftn0fob 3ocpo0o9^ OfnocpoQnnb a^bnjnb 3030306 '^ 03bn3OGT>3f^ soBsncnofnobobo"!!] ftm0ocpn3 ocoofnSn 303 ncpo 1969 Bo^nb 19 BoftOb. 

bfnroqjobmfnn sfnngrooip 66033003. 
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bocpo(3 dm60o6(i)ff)n3ciin 6fnoo6nb O3fiinco0no coo6cpocno6 
6obfnn3cpo6o cpobsobncp oOofnsnocno bfiijcp bn 06 nro?) 9 n, 
03(0003 0md(T)o>rn6o0n, fnro0ocnio3 0)6occnn?)nbcn3nb 
0(0303(50003630300 cpo fom03Q3O3 0bmcnprocp 003600006 
030(^03360 cpoo^oftfio, oboy o033ofto 0oob036obob, 
3000003363(100 000060063606 S33<2 Coo 6 (iooo0 3030360(10366 
Cpo 60303(10 600306 3060^366. 

9ofn(3 cpo330C3o: 0360603363(300, (0006 3660600 cpo 
0006 300300?... 03 o0o6 CO3I0O 0o6cpo, 03600^033630300 003 
o(T)o, 0006030330300 6360300660 60(103303033 33(1063 300- 
3006 636030, (600030303 60600306 336000? 

O 30 (!) 3f6o0ro: 60^0(6000 cpocpo 000306360, 6o6o0 
6063003 063(00 3033606003, (60030 6o(!)ot3n 6006(60006360 
060333006 3360060 366(6000336360606 p503l(!)3(6o6, (600- 
300(63 3(30310636 600003603006, (60060306 y 33 O 33 o 60 yoo- 
(300606 63360 60603060 66360 36300300(0 O3O3I3O06. 

00(6(3 cpo330(3o: (^131336 (3031(6006(7), (6006 000603033030 
000060060, (600630303 063 603003360, 6030030(71000, 303- 
633606 6360306, 00(6(7)030 036603366 60036606006 0o6 
063, (600300(63 (7)030(0 30363360 3663636? 

030(5 3(6n0m: (7)0(7)0033030 000060060 36030033(60 60- 
63(60(7) 066366 cpo 03366 6303006063606, 36 33(7 )o 6 
6063310(600, (600630303 6000006 3(660 cpo 003OCPO 63600- 
3 | 03 (P 36 ocpo 6 cpo 6broo3oo(p o0o(7)o b33cp(6oo, 3063 33- 
(6oop336o(7) 030CP360 6360(6 0(6o(po3oo6 cpo 3006360(7) 
0o6 0360031030036000 60630636(7)06 030360(6366. 

O0o6 300360030 6030030(7)00 310(6003303 006000000 63- 
030036360. 0O3OQ3ncoo(p, 0300300006 03000360000 (03600- 
603033(7) 60310(600330300) 3300630(60303 36603360(7)0 cpo- 
63360030 600606060 3306636366 cp(6oon60O30O3(6 0(663- 
600606 606600030036060, (6006303(7)0 3)63030 (600606303 
(po6o3033(7) 33(600606 60003036 cpo (6006033603 3606(63- 
0300606 33303063 60036303(7)36303 6rocp303O3nocno 636- 
(603800®. 

(7)030, 60603003330300, 3600(66003360 ,,0060306 306006- 
600603(636366", (6006033603 06063(6603033636 (63600- 
60666 cpo 03003(6303303 6360306 0 o( 6 ocpn 3 Q 3 bo 6 no( 7)6 
060^3636. 


O 0 O 0 OO 0 6300300630360 0000(600 63600 OCP3OO3O 36(5)0 
06003006, (6oo0 „ncp30oo30o 633(63660 333(6ocpo (63600- 
60660 030606006" cpo ,,00036636303“ 633(6366 ,,300636060 
Cpo 330306 33(60“ 6063CP36®. 

00(6(3 000333(30: 3066033(7)16360(7), [jo(6(7)303o 6360- 
30a) (600300(6 cpoo603(636cpo(7)? 

0300 3 ( 6 o 0 (n: &o 3 o( 6 n 63603060(7)306 cpo 0 obo 6 oo( 7 ) 3 - 
63030 (7)30636360 03600306063 6386360 33630 6003606 
30030033(6 300030030060000, (600603360(3 30666303363030 
30303360(7) 30000(600360, bocpoy 000(7)0033030 303363600, 
03000600603(60(0 30600300(30030, 63(6036 6(7)0300600606 
Cpo 06 yo 6 o 6 30(63303033 60(6(33030(5)06, (6006303603 030- 
(7)0(6366 00(66030 336000 o60o(3oo63(6ocp cpo 6(603030 
600(^(60006360(7); 06000603006 ( 7 )o 6 cpoooo 6 oo 6 ocno 0360- 
63030606 36 333030(33(60 330380(600360 663606 030- 
6(6366, 6ocpo(3 ( 7 ) 0 ( 7)0033030 ocpo 0 oo 6 o C00306 60660606 
3360(66 (J 06 o 6 , 306006(5)060(63 60633(606 333(60000 6o0- 
6ooo3oo36ocpo6, (600603360(3 3(6cJ303cp36o 33)00360(5). [...] 
600 ( 7)0 ,,0(630033(60“ 0366(6360 0603033636 00(66030 
336306 60060(33033 333(6ocpo)6o6, (60060306 60060033- 
(60060 300006(5)060(630)66 0o6o 3ro60(6o3363]0ocpo6, 03- 
6od'cpno3o (303033(60 cpforoob ncp30OQ3o 606303(60(7), 
(60060306 „3 oo&o 0O3(6 cpo 360(633600“ 06063603(6 33630- 
03003006 600330 60(660006366^. 

603(606, 6630 600363603 0006600636 6(7)030(60 6o0- 
3306 0(66360)606. 030 3(j330cp36o(636o 63(5)0003006, (6ro- 
30 636030033(60 (300(66360 „ 0 o 6 ocp 3 O 3 oo 6 n 6 30660060- 
0336080“ 06300(336006 0o(7)6o33 3606 (30(63033680, (6(1)0- 
0306 3006003363(600606 833600603 6336 36CPO 3066030300(7). 

0360060303300 33(600606 603)0(6(7)330300 cpocpo bo6oo 
3600600300, (600300(63 0CP30Q30, 60CP03 306(6030 (300(6606 
300030(3006006 033b3cp36o(7), (6006033603 cpo6o3033(7)o6 
83060333633606 300030(3006006 0600300303(600®, 603(606, 
(60060306 33000333003, (3O3)0oo6(6o3ocp, cpo3038n(6363- 
0300 800633(60030)0 603(6 3(663030 636003)306 033606 
03)00006. 

00 cp( 6 ron 6 o( 7 ) 3 n 6 306003)3336363030 3)0(6003030 fio6o- 
63(6360 08300(7)00606 6o(60ooocp336cpo, 06 0(6 833606063- 
6oocpo 6366 33033306. 60^0(600 nyro 600333300336060 60- 


® Dr. J. C. Mar(drus, Le livre de la verite de parole (bn(^y 3 nb ^Qdddfnn(^Qdnb SoQdn). Paris, Bibliotheque Eudiaque, 1932. 

® OfnftmBoSn, (I'abbaye cistercienne du Thoronet) (^odofnSn, bftmo^Qbfofndo 36nfn3oo:pb ?)3b(^)n 0cP3no:nn cpo 

(BobfoBoBbSo 9moy3o6o Bjo boj^aBoo^ob 0^1003^30330^0 9obo, fncnBo^ob o60o03ft9o ..brnopoqjmBooB" fno(f)30033fBo rncjfnnb 9rnbobbo0oB9n 30336300. 

^ Y. Grimaud, “Reflexions sur une certaine esthetique de notre temps" (.,63360 cpfnmob 30^3333030 obcno0O33fno 0mbo?)fBo6o6o“), 6O3B0O: Chants de verite, vol. I, 
edit. Pro Musica, Fribourg, 1995. 

® GfnmgjQbfofnodo 33fn0 feocjbo, ofnBb(J) o 0 b 3 oo 0 ofno, 3fn6b(t)o6(3o6 6foooo3foo3, oBcpfto So^^ofoo cpo 0ofno3b BBoocpQfno ycpno^mBcpBoB 30330603(^)0 3(^30033(^0 
bi^^orincgmBoob 60030360 0(Tio3fn336oBoco o0 ocp3oo3o60o, bocpoy 0ocoo 3ocp0m0o0ob 0(^ocpo0oo 63030036060030 oyi^i. 
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Clofncosocpmb brosnoftco 3fnn3n6(3no9n aq^ftro cgofncnncp 
6ofn0rocp3o6ncnir) sm^occngfnn 3rooTincgro6r)o, (T)m0 00330- 
36ro n0 bnb0o0nb boofnonm 06n036ocpn, fnro0o2pn3 
OfnyOCPCPodo o?)ofn0o>?)ofii ^oftn^rofnnofto, o0mfiifincnio6o 
Sfiinoccnn cpfnmo'^nb 0md(T)on6ob cpo 3ocp0mnoo0v:) 0m- 
0(T)ofiiocmcno> bob^n n60m6o>3nnco, odsocmobn bnddnm&nb 
O 3 fiinco 0 nob fnmd oyfncpbmdo cpo fiooBb cnf^do ncpoBfimdob 
33o3m36n6o6b. 

bo 6 o 0 [jofncooomn omoocmofnn bmcmntgmBnnboooB 30 cpo- 
Onbfnodmcpn, 3fnmcgobmfn 3 m 6 b 0 o 6 (!)n 6 dfnonommnob 6 yo- 
cmmdncn 0o 30>3030>6n ocmdoBof^. BoomsofiioQm®, fnodnBocm, 
nosmbomoooft, omfiibnoocm, boftcpnBnocm cpo 3mfii(i)03ocmn- 
Ofn 3mQmncgm6no6b. 

0 fno 3 ocm 6 cmno 6 n cpo>gn 6 o 6 nb docpoS'icp, 3ofiin?)0n bo 30 - 
boo| 0 oono bo 0 n 6 nb(!)ftmb OOCmOofnocm ofnconof^icom- 
doono 3o6of^'icmof^ cpnfnodori'iSn OOConomsoBByrndnomn 
ocpo0no6odnb dbofiicpodof^ncn dnncnob Rydn 3fnmod(!)n 
cpo 0 m 03 ob bo 33 Qmo 3 'idno 6 m bodcoynobn dnscmnbobo 
ocn 0 mbo 3 cmocn oyftmbnb bo>dofiico 3 ocmm 0 n (1967 Bomnb 
nocmnbncpob bodOo9dfno0cpo). 

9oficm cpogoocmo: o0 dnocmnbobnb cpfnmb codOOB 
dofnfim nybmoftoco dofnooocmn dobnonon cpo 0onb6o3cmoco 
riQD, oftodocp dmnbmoQco doboBodBoyn fioBoBofnobn. 

O30(!) 3fin0m: bfnmcgobmfn sfnnsmom Pibnooodnb ooconcmn 
Bobnco, fiimdocmdoo dmoBym cpo obocm 0 dc!? 3 o 6 oomo RyoBb 
bodooBnyfom odbbocpnynoBb bodoftcooocmmb ocndmboy- 
omocnbo cpo cpoboocmocfiBn, bocpoy dodncnyb BdnBcpo 0 fiio- 
cpnonnb bocmbofiido dmdcnofnomoddo cpo bodoocmodo 0 m 0 - 
30 b 0 o 0 O 3 f*in 6 o docnn bndcnof^oBn, fiimdocmcoo ..bocmmoBy- 
6 o >0 bocmmyBobnb 3 off)o 0 o‘‘ RsoBn 330<snb bycmn oodocnomo. 

dymfno sodmfnRooctpn bnfnmoBoBo nym 3(7)mq5obm(T)n 
0ocm3O obcmoBndsncmn, fnmdocmdoy dboftn cpood^f^O) Rydb 
33cmo3'^b cnbncmnbdn ymqjBnbob, bocpoy 0m3nBob3cmo 
bodc)fnco3ocmmb bocmboBoftcno nBb0n(i)o0nb ofndn3o6n 
cpo ocndmsoRnBo IX booooBnb d'^*^cn302P bof^cO'^ boBm^m 
CpodBofnommbo. XII booooBodn, bodofncosocmmb fnoBoboB- 
bnb bofiinmcpdn, R3oBb fiioBoboBbodcpo 6o3fiiocp ocpfto, 
00 byfnodnb o6n3ofnboomof^n o?)fnm3Bo6o dbmqjomnmb 
0mfT)oocm fnosnmBobb b 63 cpoBmcpo. 


Soficp cpo33ocpo: doyfiiod coddOB od dnsomnBoBnbcoonb 
0330 3ofnn?)0n3o dmodbocpocn. ofno? 

(^ 300 ) 3^000): 00 cpncpboBb oodBocpobmcpn od dnyomn- 
Bobnbcnonb, ddmBcpo dndmByf^o d'^f^coycm oBo&q 3 (ncn- 
cgobmff) 000030 obomoBn03r)(mcnoB cpo bfTimcgobmff) 3fnn- 
Smom Rbn33odobcooB^°, fnmdocmcno Byocmmbncooo ocndoo- 
OoRnBo cooonboBofnn, c?f^0o, doyfiiod soBbooocofnodocon 
oBocmmyno, dobbnyfiloBnb soBbboosobocon fiftoBbdnbno, 
fiimoo boBsfiidomnon dmbnooofiin 0 o 033 ncptf)O(^B'> Bbsoyb 
303060b 0?)Pi3630Cmym(2b. 

ocndonboooooco Qofiimbnb bodoftcnooommb dcooyofiin dy- 
bnooooofnr) dodooncoftof^Bo nymcgo mfn Boyocpocp, fncn- 
dOOmcooooB Qfnonn 0 oomn?) 0 o 0 of^r)o cpo oyf^cpBmbo 6oBb, 
dodnB, fiimcpoboy dyoof^O. cpoboooooco bodofncosQcmmdn, 
3mB(!)fiio3oBdOocono, fiimdcmnb oono*^'^cpn bndbmcmmobn, 
dmBobfnnoobocmn omByoBfifiiocon dmdfiiombobnco, yncoofn- 
cpoBo 3oBbb303o6ocm 303000600 cpo boddodob 3o60ff)n 
cpodof^ncooo mfn0o3o ooBcpob doofn, fiimdooonB docpdosocp 
3o6oboooBocpoo, bmomoo boddodob 3o60f^o oocooftcpodo 
Bfnooco fiocoooBocp, fiimdoooBoB „ofnofi1oooo3f^o“ b0o6ocn 
(omcpomocn), ofnodoBd'OOpnco cpo yfooBocn oBofndmobo. 

00(5)50 500333500:0O3odoonocn BofiidmocpooBmon, 0030- 
coocoocp, ocpdmboocooco bodofiicnoooof^b RoBoBofoydo? 

O 30 (!) 3(^o0m: bodcooyobob (Dodofno, (ncngcn(n(i o 0 O 3 O 
03mdob 6o3fno bbyo (Dodofno, oftob 0ocpo(t)O3oob OCP30000, 
bocpo3 Bobobdoyfoo goyl^ocpmdo oocnoofto oof^ioondo- 
obocpdo dodonsBooo ofi)odo 0 of^ooco 3 fo bm^docp gcpof^b. 

do doyocpo Bobofncooo, fio 0 o 6 o( 5 )o ©odofiido, bocpoy od 
O 3 mdo 0 o ofnoBoofno Bofoyo off) 0o0cpo6ofnom6cpo, doofnod 
oym 6tf)6yn630cooBoco ocpdo^cpoooo boRydo, fnmdocoBno 
3ofnRo3cpoco yoftobcoyob dogBocpmdoco od^^b, RsoBcoyob 
fiimd obfnooooBcpo dof^iocpoyoo Bofiofiiododo dymgo mb(()o0o. 

(t)odfT)ob coocpcnoB, bocpo3 03000(^6000^0 ocpoocmno, 
Ofncmo oboomyoBo 3030, cpoyocn fnobo0o03oooo dcpof^f^" 
cpo „mfnm3ooo^b“”, bodcpofnob, fnm0oco0o3 030 cpobyoBo- 
coocp, cpocpo fnobmBoBboco 3ocp0mb3o0cpo dyoorocpoob 
mf 5 )Bo 0 o 6 (!)o 6 b cpo oo(^33ob docnOo bodyofnmb odocpcoO" 
6ocp od 303 CP'>- ob oym obo&cpoftmcp ddooBoo^o'^. 


^ (jciCT>6o0n60o fnon6o 3L)(3oftrn3o>0, 06(Ti6nG:n0o 03bn3rnG:fim30o, 0o coosobnoBocp 0(Ti0o>6mcpo> mfnn3n6o>G:nQ6nb obcpQbn, fnfn0G:n36n0 bjo^sofnQcnnb bmg3G:ng60n 
3(jfo6cpL) 0m3fO3o63G:no. 

BgfnoQingbnb 6ofno>0n do0fn6n 3030 3fO3fnQ:no03no:pn 0ob0ofno6(T^cpoi, fnobcn3nbo0 cpncp 0ocpo:pf^6c>b 33bcpn. 

Y. Grimaud, “Note sur le chant georgien Orovela de Kartiie-Kakhetie”. g3fn6oQ:p0n: Bedi Kartlisa, v. XXXVIII. Paris, C.N.R.S., 1980 . 

OcogfoBn gocponQO mfnmQQopo, hobgfnno^n bmojQGin bo0cy)O3nb0n, gobbnb ftonrnbo, cjo>fncoc:pr) (ftQCp). CDS # 15 . 
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O30(!) 3fnn0(n: Smfnojcp 33cnboo69r) bocpb^fiin 0m0cnofn- 
cpobn bn0cnof^O'^nb fiobQfnnb 5o9cp03 fifn'iCpnynacp bgig- 
ftob 33n0o:pncp6[)6. 

fnn(t)3O0Ti3fnn 0n0cpn6ofnom6b cpncpn bbnb ^fno- 

Cpn^nnb 0nbocp3ncn, bocpoy bo?)on0mcp ocnnbnbbobo ..Qfiicon 
6r)3o6bncpo6 03mfiio?)3 coo6cpocoo6ro6ncon 30>cpob3cpo>“'^, 
0n6o3o6n bn0b363do ..n0 cpob3o6ncn;in 0o(!)3fiinnbo>‘', ftro- 
Socjiny 33cpb - ocpo>0no>6nb 3o6(!)fnb, 3bncnio3 0?)3bcno6 
O)bn0ncnir)(ii3632p b3o636nb „0?)nb 0r)cn0n3fii“ bo0yofiirob 
300x50636360. 

20306000 60363 coobnb 06330C0 003050060006 06bcpro- 
06o cno0ocpo6 63(03023366 60636(0636 6(0200(2(0603(00 
600203(0000, (0(00203603 3d2?3636o 6062306 6o0(oro66,0o6 
033202336’^; 6630 (0330(063602006 6(06323366 600036 00- 
oco 633636, (0(00 6000033 3300606 6(0230(5(0603(0 606203- 
(006 36203(0006; 066360 60606(03606,660620063606,303(0 
6023000 6020020363230 60202033(0632320360, 6(0223(06 60- 
0036 60033636 ,,36360360 6603322306'' 60(002003223 y(0(3- 
606, (02062306 633200(03632230 6(032233(0(302233603 6336- 
6033 6033(^10(0 6o0yo(o(o0o 36200 633036(000. 

33(636(0600 20062000006(06000 3663036360 „0(od032p 
6003306"^^, (6206322303 063336 6(03632230(1363230 df6(o0o- 
0 n 60 n 6 06203003006, (6(030 0200600606 600 nd 633(6360- 
223CO ,,3(6000 636cnd3nco“ 3020063366 6303206063606. coo- 
602006 333200 3(60066020 06063223366 200 0603 6o(6- 
60(6(01036 6060033(6 (1033(603006. 63332336(603, nb 060- 
3203060 36200 03206. 603(606, 63600060 (636(10 63063000, 
200603223300 6odo(6co33232o) (01060200 060223306(6200 ny(io, 
0o6n 620303(60 23060(6030 02360363 ny(io 060306001306 
633(33(60632230 606(666001, 32063606 60660(3001. 0o6 
330016(60: ,,6336 0(6 33od36 (632230300’®, 603(606 332 >d 39 
333223063 3301022362060233(60, 6322306 (632230300“. 

02362060323301 6odo(6oo332232o0o 6630360 0603660320- 
606 66302006630 603022320632230 06022320303(600. ,,6(6030- 
22330603(606" 606203(60606 3202230(320603(60 336200 830- 
2po 303060 2po 20(60 620223060060306 83203360. ,,6(603023- 
30603(60“ 0032230380, 3063(7106 3(62030630080 603063(63. 

632306636000 836332230 20(66063600(63632230 602302230 
66360 6062030223 6(662022306 060233636, (6200323803 03- 
620(6360 (20(60 6202230600) 602030(6 0rod6o232o6o6 032233- 


636, 0o8o6, (620203603 200602230 66360 60223006 63230 
200 6013363(6206(603020 30200020302232036006. ,,6(6030223- 
30603(60“ 0(606 Qono (320(6606 3(6632230 606203(60. 00 6o0- 
233(606 3606(632232020 303(663223360 0206233(60223(710 63- 
6(7id30&30 20062030203632230’^. 

80(6223 2pn330S!3o: 200 2006032233(71 6odo(6(7i33223ro6 63- 
6030 (600300(6 0(606 60(66202033602230? 

0300 3f6n0m: 2006032233(71 6odo(6(7i33223ro6 606233(6360 
3066033271(63632230 (3362063600, (60063223(7103 0 d 3(71 ( 710 - 
3006(710 636060030 2po 303330223030 360(71 6020006, (6ro0- 
22306 020060063(60 60360203 30200223363223 80600(666 
200203632233606 66366. 060(6032233606, 632713606, 6060- 
22302632233606 200 8363(6(710 663036020, 633223 diif^c^SO’ 
22336803 200206066 0320 303(6332233632230 060(602233(60 
3322300, 20030380(63632230 6223020 306206620603(63636- 
0206. d'^f*icn3OC0O6fi 271033066 633620636 0206206032233(71 
0&006 2363(6(71366. 00 (666360(710 2002000 606022360 60- 
do(6(7i332232o6 df6o60oo63223 (63223030080 83023600, 62022320 
d(6n60oo62o6o 6odo(6(7i332232o8o, 3(6o23(o3o6o 200 6630 
03020 ( 6(710 o 6 ( 6 n( 7 i, 30(633223 603336380 303(633223200’®. 
do(6(7232230 (632230303(60 6030223206223360, (6(062233600 320- 
302233(6 002232006 33(62062060, 06060336 20(62006 002000 
0(66363223 30380(66, (6206322300 200060200 00 60330(632230- 
2006, 6033(6603(602230 60630(6202006 (6ro0 60(66200830. 

3662030(60 2p(6roncpo6 06806 0223022320 (02230223300) 820- 
606 6n6. 63 06 603063(63 6022336306080, 60633(632232080, 
6o2pO0 0223022320 rocTib 66080 06233(636 3223020063(6 60223006, 
320600 330(633006, 302230 2po 006206 6o223do6o360o’®. 

2006032233(71 6odo(6(7i332232o0n, 33(60060 200 odo( 6 o 3 n, 
?)ro303(6(7io 0600(32063(60 3362006 660000 2006203302036- 
2230060 200 30060360(632230 30630000(6360 0206233(60223(710 
80603060 33(60006006 336060806020 60620060(632066, 
(60000 6002060206 3233(602020606 20020 6n0d'n2p(6oo336. 
603(6032230 66(60(330 200 00(6332230(632230 0206(60206360, 
(62062233600 306330036022300 3(6o0o6d'3223o6o 200 3(60- 
606 ,,0(6302233(60" 663606(71306 (020202230 60223006 00200- 
2230 6636000) 0336322300 <3206363663, 63322306633223 6o0- 
233(6063663. 

320302233(60 03(660620223203006 0030223606(606000, 03063 
3030608302230, d'Cf6(7i3223n 6360320223203006 <3363620363- 


G. Charachidze, “Le systeme religieux de la Georgia pa'fenne” („ 60 fn 00 fna) 3 Q:r)o boj^fncnsocpmb bnb(J)O 00 “), Paris, Maspero, 1968. 

(jooipobn b^cgfnobcooB 00 fn(t)m 900nB 5 Bcpo 6 n 06 , ftmQO Ooco b 0 Cpc?O 3 f^docr>(^b b 3 C> 0 o 6 . 

G. Charachidze, Le systeme reiigieux... 

bo 6 ^noo 0 o3m(jci0o oco 00 n 06 o 0 b 3c|mBcoooo, 0 ncn boad^ifnn fngGinnsnjfn fnB 0 o 6 L)?)o (<^OCp-)- 

sdcponyo hoBofnnoino cnocp^sSn, ^oibocon (fnQCp). CD4 #02. 

Y. Grimaud, “Musique vocale georgienne” („(jo>fncn 3 G:nn sm^ocpjfnn 03 bn 30 “). Bedi Kartlisa, v. XXV, Paris, C.N.R.S., 1977. 

gcoofoBn Liovncvm, 6060 ^ 00:00 b^oinobjnbodn, b00O3fnoc!T>f^ (foQCP-)- CD2 #039. 
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cpn, dofncnsociK^ bocpbnb Qcobrocrnmsnnbo cpo nb0rofnnnb 
O30rofnn bnnbbosb, fnro0 bmcGfintgrobnoSn concnmogccn 
b0ob coosnbn bm^nsoyno cpo fnrocnir) o>[j3b. 

[joftcn33cii0o bocpbbo 0obbn3fii36o0r) 030ron6obo 03fn0n- 
broccnmsno, 0o3(iio0, ocnoft obbro3b 3nQ:pmo6nb bobocpobn. 
0r)3bococ)3ocp n0nbo, fnro0 nbnbn boccpbgfn bn 0 cn 3 (T)o 69 n 
3 o 0 my 36363 cpno, bodpbgfiin 0m0c;)3tf)CG[io6n Ocnyfiinob 
ofto coorofnngcp 60&0&0 cpoyfncpbrobncn, ofiio03cp gcnof^o- 
Cpn bn06rocniro36nco, fnnbn byoccprobncooy bn0cn3fnnb cpo- 
b3o6nc:pn bnbgbfio 30rofnP)ncnfi36o 0ncpo>33fiiocp3ap 0obbn- 
Qfiiobob cpo n0 33303b 33fiicocp36o, fnm0323bo3 cn3ncnm6 
033co36nb, n0 00603060 3ro6ro(3o3oob 53bo6o0obocp, 0bm- 
(gcGporob 6630 (11330^0636003 fiim0 363(036000“. 

,,3000(0333606 bo0co3(oo“ o(oob 303360b (0(06030 06(50- 
<3(063(00 336(00, bo(po3 3 (oo0o6^3Coo(ji 3000303363200 
3(06336(5(003030 6(03360 30000(0(0360 cpo (5o0o(ji o(oob 
cpoymtgooon. 3(0(21-3(0000 0210(03(00230, 6o(5(o6o 3(03121- 
000030030^^ ((0060230 b0o) 03(06323366 600363(0 0(00(33- 
(0023000 (5(000003006, (0(06323603 03I 60(5036 633636 
6303 3(0(50 (o(oo6o 630300. 36 606(03(00 603063(03 0obo- 
(oocJ30o, 33(00000. 

9ofoc3 cpo330C3o: 636(5000 06030 36(00 (0063630 30(21- 
630. 36 606(03(0360, (0(06033603 306(00(06330 60(00030 
636030033(00 bofonbbooi, 3(6(o<2o6o(o6o20(2io 603(6 06(03- 
(6360, (213 36(6003(0 6003606 603(6? 

030(5 3f6n0m: 36(6003(0 6003606 603(6. 

Sofoco tpoooocpo: 63 6301600, (6(00, 00360(21, 6(6030030 
63230 (po6^o(6(poco, 60606 00 606(03(606 <30320606 036- 
(j 2336(0636. 

f’ 30(5 3(000(0: 60363360 0)023006 3 o 0 o( 6 o 06030000633 
06066203(63636 o0o6, (603 3660(21. 062300623366 cpoopo 
30303360 03l3cn 00(21 dB 03 'i?) 0 - ^^^130 0(21621636003, 

600003 opoopn 33(60003360 OCI3330 3(60003(6(21(0606 bo- 
(60666, (6(0600303 0300306366 333<26. 000(5(0003 &33n(6o 
660303360 6003006 (21060060033(63030(0 (00 „cjo2ooo6 00- 
(0003 cof^bobo" 6(0360. 

00(653 500330530: 333030 3030 00 6063(6000 633(606, 
013 66200321(0 &213O0(6oio? 


030(5 3f6o0r<): d'^f^co30250bn 60(5036 633636 062060- 
63(6000 3000620336303 60633(6060 (00 333306, (62062306 
6203606 6630(006630 3030C30?)03no (210306 632321363- 
6o0o 3000032066. „ 60 o 6 (po 6206(03(603360“ 60(232)33036 
3603(63636 00 6360306 (00 03(633233636 6033(210(6 63- 
2306 60(0(6030033 6062036 (03(2103(6 6000236, (620320(63 
3606(03(600(0 (21030330336323, 60630620 603023(063236, 
(62060306 ,,00603060 0o02od333o“ 00603060 3(6(2103(6(21- 
3033606 630(6200 6 o(5o( 20 33620363606 0d(ii63 000060063- 
606001306. 

00(653 500330530: (21CI336 60(6600330003063(21 3(030033- 
(60 636030, 0(66362066 0660(63636(53030 6360303. 033- 
63636 (213 0(60 000633(623360 636030033(60 0660(63636- 
03606 (21066233606? 

0300 3f6o0m: 32030033(60 620230(200600 06003(6360 336- 
(03(6000 3033606 603(6, 620303(600 603333020 606(33(606 
0603036 0060633(60 06 (po6o(60yo0n 0660(6363600. 
6000320 63(633030 33600360 3(5(620 0600300 cpo 3(5(620 
203063(60 066066033606 6obn(2i 0(663620636. d'^cPObnb 
606(33(6366, (6206033603 203063(6 0(600003036000600 (00- 
30360(6363030, ocl3C« (6o03O233f^n 30062000300 (603633- 
6n6 3066033(66363230 606(33(6360, 00(6003360 cpo 663.). 

63063(2160 d'iOT’Obn, 0(6o(po3O3O3O(p, 6(6360 33330606 
6(33(6006“. (600320(63 6620(5030206 6630 33(21633660, d'i- 
23360 cpo 303360 3620(6602336006 36203(63606 62060033- 
(620606, 06060 (6o3-(6o32o6o(2i 06(63233636 30(63000360000 
636060606 (620236. 6(10230603606 606003(606 C006 0603036 
0660(636360360: 33cpo603o(6n, 60630, ^360(60, 620633(60, 
(620300(63 o(n02o6o3O33(2i, 063 (po6o3233(2i 603(0(6(213323(1100. 

<21060(603(506 [p(62on6(p303 600006360 (XII6033363) 620- 
66360363230 0(6006 636030(63360, 063 33cpo603o(663 
cpo033(632336o, 06033 O'^f^d^b cpoopo d'0f^cn3323n 3 (ii 30 o 6 
000(210 (636(210332306 6060(662036003 6066363600 62030- 
3(6(210 603(60306 6063230, (620632303 Cpoo33o6cp323 60- 
do(6co33232o0o 0030(6 0(66362066. 

00(650 500330500: 0660(6363603230 320230(5206003 
0(66362066? 

0300 3(6o0cn: 6odo(6(2i3323(ii9n 3(11(560606 06063 0(60- 
(53(60 6663600. 


Y. Grimaud, “Aspects de polyphonie in musique ‘primitive”’, 605690 : Chants de Verite, vol. 1, edit. Pro Musica, Fribourg, 1995. 
0bocp3OG?m609o 3yo3b 3(2p0Cpo9oft (oinocpo^n) 

Y. Grimaud, “Musique vocale georgienne”, ob. 0 O(j)ofno^ 9 G:pn 609 f 0 m 9 o. 
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9 ofnc;a cpogsocpo: F)3o6n 3ocpo(3o0o cpobobfogcpb 30b- 
cproscpobo, Sosndcpnocn ssncnbfiioco, fi)Ci ofnnb nb 801030- 
ftn, fii03 03bn3o8n cpo3o0obbro3fncpoai? 

030(5 3f^o9m: bobrifiin OobbnQfnQbnoi 0m(i)o6ncnnn 30- 
6m6?)m0n3fii36o6n d'>f^co33cpn bocpbnb dobnjob obn^obb 
bncifn0nb sobbmdncpo^'^^. ^^130 bojQfnmobboo 

3fnB003Cpo6o. 


o033ofnocp, fnm0o63C3n QOmdnb ofnoi-Qfiioir) ©odfiinb 
(XI b.)^^ fn 3 ?)ro 6 o 6 bo 60 o P)336b 3330300 3ooQi3ndo „ 0 n 6 o- 
3060 dmbdobnb'' bomyfnocp 3o6bb303o6303n 360(110, fnodoy 
093 ocpm 6 oo 6 o dQcpoofirofnobo 303380(5)0 30608(51063030 
03(iidnbo, (iioo0oc5i9n3 ,,380051030 630(11060“ 0(1103030306 
,,90363000000030 9380308“ 0006306003 0100008, ,,03031060 
80638080306“ (ii(ii 9 0318003060 cpo (6000003803 6306 83- 
0308030 3(60000 cp0333039o(6cpo(ji^''. 


(f)odO)fnn, bc>cpL)0 (pc>3no5 fnjbnOoSsncpn P)03o6ofno- 

Y. Grimau(j, “Entretien avec Taos Amrouche”. 603690 : Chants de Verite, Vol. 1, edit. Pro Musica, Fribourg, 1995. 


TRADITIONAL MUSIC 
OF GEORGIA 


On 16 April, 1969 , Yvette Grimaud, one of the founders of 
the Centre for Oriental Music Studies, was a guest on the 
radio program of Gerard Michel and Charles DuveP “In 
Search of the Music of Oral Tradition” at France-Culture. 

The audio recording of the program was supplied by Ma¬ 
dam Yvette GrimaudT 

Gerard Michel: Yvette Grimaud, you have shown us 
how a Western musician can understand and apply music 
of oral traditions... You started the discussion and united 
Western and Eastern musicians in the same metaphysical 
interpretation.® 

Now we would like to see you not as a pianist with inter¬ 
national career, but as an ethnomusicologist, a specialist 
in East European Georgian music. I would like to remind 
our listeners that you studied the Georgian language at the 
Paris Institute of Oriental Languages, that you are the author 
of many works in ethnology and traditional music, that you 
visited 11 provinces of Georgia during your research trip. 

You may be tired of being so modest; in this connection 
I would like to give away a secret - one of the most out¬ 
standing professors of the Tbilisi State Conservatoire,^ who 
headed scientific-musical expeditions, wrote that alongside 
talent and theoretical knowledge you have exquisite intui¬ 
tion. Here is the quote: “Thanks to her capacity for work, 
love of her profession, sharp sense of responsibility and 
rare physical strength, Madame Grimaud managed to visit 


over 60 villages and cities in both highland and lowland re¬ 
gions and to collect over 300 folk music examples of oral 
tradition”. 

Charles Duvel, I am passing along the word to you. 

Charles Duvel: Yvette Grimaud, you studied classical 
music and followed the traditional path of Western musi¬ 
cians; how and why did you get interested in the music of 
oral tradition? 

Yvette Grimaud: I was born in Algeria, where walking 
alone in wilderness I often had the feeling of infinity of “the 
holy earth”... This feeling was continued by the echo of 
Kabylian Berbers capacious songs, the “accurate and neat 
vibrations” of which encompassed all space and depth, 
just like silence reaches infinity. Later, during my pianist’s 
career and endless harmoniously-merged with it, but luckily 
transient, ovations I discovered homeostasis, which could 
make me feel inner sociability with others - circumscribed 
with calmness. 

In short, this gift was worth leaving the pianist’s inter¬ 
national career. 

Charles Duvel: What kind of music attracted you first? 

Yvette Grimaud: When I was young, together with Pierre 
Boulez I recorded the music of oral tradition, including the 
high culture of Indonesia. Mrs. Mady Sauvageot, then 


^ Messrs. Gerarid Michel and Charles Duvel headed the Traditional Folk Music Department under the aegis of France-Culture. 

2 This material is published here for the first time (ed). 

^ Yvette Grimaud’s program, “The Influence of the music of oral tradition on musical development”, was broadcast on 19 March, 1969. 
Professor Grigol Chkhikvadze. 
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head of the Musical Archive of Gimet Museum, directed 
us to the indefinitely nuanced refined finesse of sound 
emblems, characteristic of the perennial gravity musical 
scale of peoples scattered around in space and time. Our 
attention was drawn to the Pygmies’ vocal and instrumental 
polyphony. Circular movements give a new dimension to 
counterpoint, where the eurhythmy of concentric circles 
gets gradually ordered in the perfect symbiosis of subtle 
energies, perpetuum mobile, elusive to analysis, which can 
be apprehended only from within, only via listening, which 
is linked to the group of homogeneous people, giving them 
magic power. 

Charles Duvel: But it is possible to listen and understand 
at the same time? What I want to ask is can a Western 
musician understand at once the music, strange for him? 

Yvette Grimaud: One needs tireless perseverance be¬ 
fore approaching the imponderable understanding where 
refined movements provide the texture of unknown em- 
bryogenesis, as a sign that our inner hearing directly per¬ 
ceives the omnipresence. 

Charles Duvel: Do you think that with such approach a 
Westerner can listen to it as the Pygmies do? 

Yvette Grimaud: Tireless perseverance is necessary 
before understanding that refined movements provide 
the texture of unknown embryogenesis, as a neatest se¬ 
cret which our hearing perceives directly and receives a 
message; this is God’s gift which comes from deep and 
calm creativity and is the fate only for those who care about 
oral tradition and relate it to creative initials. 

A live example of this is Georgian masters’ art, for instan¬ 
ce, at Iqalto academy (East Georgia), the subtle outline of 
geometrical emblems evoke the timelessness of symbols, 
the network of which extends to Roman West Europe 
and which are regulated by the intangible modulations of 
infinity.'’ 

The chapel arch obeys “inner regulations’’ which extend 
the resonance and give eternal character to chant. 


This is why a chanter should find the right place in the 
church to understand these “mysterious” sounds with the 
“ear of mind and heart”.® 

Charles Duvel: How did you get interested in Georgian 
music particularly? 

Yvette Grimaud: I came across the features characteristic 
to oral music in the vocal polyphony of the Bochiman IKung, 
which develops in different cycles, where each element, 
autonomous, creates unity from the very first syllable of 
damtsqebi, developed by a double choir antiphonally and 
with circular movements; when the intonation gradually 
rises, this is connected to vocal timbre, where each person 
creates his own centre of gravity, proceeding from the 
song’s sound symbols which continue as echoes (...). 
The “unreal” timbres of the voices raise the double choir’s 
alternating sound, the mobility of which comes from ifs 
counterpoinf, imprinfed with the mysterious strictness 
of circular times, the “positive and flawless” immanenf 
genealogy of which is expressed by a word.^ 

But other peoples also testify to the existence of prin¬ 
cipal word, which follows meditafion when musical forms 
are in the “gravity dimension” within the limits of their 
own language, and we have to study how to cognize its 
homogeneity. 

East European Georgia has long been known as a coun¬ 
try with many forms of polyphony - analogous fo Wesfern 
medieval polyphony,® buf the evolution of which is facfually 
connected with the act of taking long breaths by the 
singers. 

At the time Georgian records were either scarcely pu¬ 
blished or did not correspond to my research. We had to 
obtain the vocal polyphony more amply presented in some 
provinces of Georgia, in order to better understand the 
common significance of this system, which is spread on 
a vast territory, which obeys circular temporary movement 
and is expressed by the singers’ accurate intonation, based 
on the eurhythmies of ancient symbiosis and helping us 
find our deep identity. 


® Dr. J.C. Mardrus, Le livre de la verite de parole (Book of the truth of Word). Paris, Bibliotheque Eudiaque, 1932. 

® In the Cistercian abbey of Thoronet, Prof. Igor Reznikov found the right plaoe for the clergyman and brought into resonance the medieval liturgical mass, the intimate 
"polyphony” which covered us with a ritual golden cloak. 

^ Y. Grimaud, “Reflexions sur une oertaine esthetique de notre temps” (“Certain Aesthetic Considerations of our Times”), in: Chants de verite, vol.l, edit. Pro Musica, 
Fribourg, 1995. 

® Professors Kurt Sachs, Ernst Emsheimer, Constantin Brailoiu, Andre Scheffner and Marius Schneider tried to obtain the vocal polyphonies of the Caucasus from 
places where the tradition was untouohed. 
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Before moving to Georgian vocai poiyphony, thanks to 
Prof. Constantine Brailou I was familiarized with Albanian, 
Bulgarian,** Romanian, Yugoslavian, Corsican, Sardinian and 
Portuguese polyphonies. 

Following several years of insistence, thanks to the sup¬ 
port of favourable people my project was accepted by the 
general editorial office of cultural relations at the Ministry of 
Foreign Affairs in Paris and I was sent on a three-month 
(July-September, 1967) research mission to Georgia. 

Charles Duvel: During this mission you lived with and 
studied Georgian music, and also made brilliant recordings. 

Yvette Grimaud: With the kind will of Professor Grigol 
Chkhikvadze, who organized and headed our scientific 
expeditions in East and West Georgia, I was received by 
folk singers of pure tradition and allowed to collect their 
songs; their “art without art” elevated our group’s spirit. 

Another distinguished figure was Shalva Aslanishvili, who 
supported my research during my stay in Tbilisi, where I 
visited the archives of the Georgian Institute of manuscripts 
and came across the Q*** century notations of Georgian 
monks. In the 12* century, in the epoch of the Georgian re¬ 
naissance, much earlier than our Renaissance, the thinking 
of these monks reached the farthest regions of the world. 

Charles Duvel: But, you had prepared for this mission 
in Paris, right? 

Yvette Grimaud: I had prepared for this expedition for 
a long time, I corresponded in Georgian language with 
professors Shalva Aslanishvili and Grigol Chkhikvadze, 
thanks to whom I discovered original deep, but particular 
analogy, different transmission of memory, when long 
mobile heritage provides similar understanding. 

The principal musical heritage of Georgia (East Europe) is 
divided into two streams: one with melismata based on the 
bass; the other, in West Georgia, is contrapuntal - its sound 
symbols, with regulated concentric movements, develop in 
different cycles and the centre of gravity is maintained by 
a doubled choir, which is continuously renewed, and the 


centre of gravity develops as circular waves, created by 
“unreal” voices, krimanchuli (yodel) and khni (falsetto). 

Charles Duvel: Could you please present recordings 
from East Georgia? 

Yvette Grimaud: The Sanctuary of Samtavisi (11* cen¬ 
tury), like many other churches of the epoch, is a place 
for meditation, where any sound dedicated to the divine 
eurhythmy becomes immaterial. 

I had permission to record inside the sanctuary, where no 
divine liturgy was carried out at the time, but I discovered 
the silence to be imprinted with brilliance, in which we 
perceived an echo inaudible to the ear, performed for us by 
the master in eternal bliss. 

Under the choir vault, an elderly man called Davit Rusi- 
tashvili was singing “Orovela”” - a song in which priority 
is given to subtle ornamentations of the melody sung deli¬ 
cately and in resonance, elevating the world beyond pray¬ 
ers. This was infinitely beautiful.*** 

Yvette Grimaud: In remote places after recording sessi¬ 
ons the villagers organized traditional banquets for us. 

Ritual banquets developed according to ancient tradition, 
when celebrated is the “transition from one nuance to 
another”,*® the inner lightness of the “subtle matter”, which 
envelops the heart - a man’s centre with the Svans’ world 
“beyond the Sun” assimilated with the invisible sun. 

Raising bowls filled with wine, the members of the ban¬ 
quet respond to the toastmaster’s wishes with polyphonic 
songs, dedicated to the host and hostess;*'* guests from 
other regions are rendered particular honour by singing po¬ 
lyphonic songs from their native region; toasts to ancestors, 
saints, heavenly forces are drunk; finally, particular respect 
is given to the eternal presence of the Almighty, whose 
perfection we must perceive in this world. 

The ceremony gradually becomes an “action word”,*® 
which evokes the association of elusive chromatism, when 
the human voice delivers a message to the gathered peo- 


® Copies of the originals, recorded in Bulgarian villages, were kindly provided to me by the renowned musicologist Mrs. Raina Katsarova. 
I am grateful to Mr. Givi Gogolashvili for his help in writing letters. 

" Y. Grimaud, “Note sur le chant georgien Orovela de Kartlie-Kakhetie”, in: journal BediKartlisa, v. XXXVIII. Paris, C.N.R.S., 1980. 
Transmitted was Orovela, recorded in the village of Samtavisi, Kaspi District, region of Kartli (ed.). CD 3, #15. 

G. Charachidze, Le systeme reiigieux de la Georgia pafenne (“The Religious System of Pagan Georgia”), Paris, Maspero, 1968. 

Women appear at the table only when they are being toasted. 

G. Charachidze, Le systeme reiigieux... 
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pie “with one breath”. The toastmaster (tamada) is selected 
unanimously; he carries out the mystical operation; usu¬ 
ally he should be an elderly person. But, in Mestia (upper 
Svaneti, West Georgia) the tamada was a young man, his 
poetic speech was full of, unusually for his age, wisdom 
and mental ripeness. He told us: “We have no religion,^® but 
we have the religion of the noblest spirit”. 

In east Georgia there are different analogous chants with 
similar intensity. When singing “Mravalzhmier” the choir 
consists of seven men and two soloists. I recorded “Mra- 
valzhamier” in Telavi, Kakheti province. 

The high voices, ornamented with melismata, have a 
true battle, in which the tenors (two soloists) demonstrate 
amazing flexibility, whilst the bottom voices move slowly 
step-wise. “Mravalzhamler” is a long, open-form chant. Its 
endless performance depends upon the singers’ breath.'^ 

Charles Duvel: How is west Georgian music presented? 

Yvette Grimaud: Completely different is the phenome¬ 
non of West Georgian chants, which have their own se¬ 
mantics and follow their own, unpaved path; their human 
perspicuity adds magnificence to the content. Like the 
Assyrians, Hittites, Babylonians and Sumerians, for a long 
time the astral cult was fairly common among ancient 
Georgians. The Georgians worshipped East Asian Gods. 
With this belief many converted into Christianity, which, 
according to Procopius and other authors, was spread 
here in the 1®* century.^® Georgian religious chants, which 
are based on vocal wave, reflect the timeless alliance, 
originated from love born from the dusty world. 

“Alilo” (Halleluiah) has been heard before Christmas from 
time immemorial. I recorded it in Tsalenjikha, where it was 
sung in four voice-parts by Vladimer Salia, Kosta Kvirkvia, 
and Kale and lason Belkanla."'® 

In West Georgia (Guria and Achara), independent and 
concentric development of the voice parts in the choir 
goes on according to the singers’ inner eurhythmy in order 
to achieve sound density... Spatial aspiration and circular 
movements, intended for the unreal voices of khmanchuli 


and kr/n/(the yodel with very high voices) is constructed on 
phonemes, ancient glossolalia. 

Concerning vocal terminology, Ivane Javakhishvili - the 
founder of Georgian musicology, the author of Georgian 
people’s ethnology and history - considers that in poly¬ 
phony each voice-part has its motivation and role. Georgian 
folk memory has preserved the terminology; however, the 
names of modes are lost regardless of the fact that they 
are used in folk songs. Folk singers sing not based on 
theoretical bases but with sound symbols thanks to which 
the refined accuracy of a song obeys intracellular memory 
and joins the group to which It belongs, according to the 
inner connotation, which is encountered in other parts of 
the world as well.^'* 

“Gamarjvebis sagalobell” is a double, antiphonal male 
choir, where the concentric circles supported by kriman- 
chuli evolve, punctuated by clapping. One of the singers, 
Mr. Erkomaishvili^^ (low voice), continues the folk singers’ 
tradition, respected here at least for 200 years. I recorded 
this song in Makharadze, Guria. 

Charles Duvel: I was just going to ask: are these songs 
distinguished in their high musical level performed by pro¬ 
fessionals or common people? 

Yvette Grimaud: By common people. 

Charles Duvel: I think It took them many years to master 
this song. 

Yvette Grimaud: Children learn everything they hear 
from an early age. The family has a large influence on their 
behavior. The case is similar in other ethnic groups, where 
major attention is paid to the degree of relations which 
forms the group. This is why oral teaching is carried out 
successively and on a “very high level”. 

Charles Duvel: Do all men or only some sing in this 
manner? 

Yvette Grimaud: The Georgians honour anonymously 
transmitted songs and dances, which different civilizations 


In the Soviet epoch it was forbidden to talk about religion, particularly with foreigners (ed). 

Transmitted was mravaljamieri, recorded in Telavi, region of Kakheti (ed.). CD 4, #02. 

Y. Grimaud, Musique vocale georgienne. In journal: Bedi Karttisa, v. XXV, Paris, C.N.R.S., 1977. 

Transmitted was Alilo. recorded in Tsalenjikha, region of Samegrelo (ed.). CD 2, #039 

Y. Grimaud, Aspects de polyphonie in musique ‘primitive’, in: Chants de verife, vol.l, edit. Pro Musica, Fribourg, 1995. 
Y. Grimaud means Vladimer (Ladiko) Erkomaishvili. 
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seek for in their art. “Pure singers’’ support the musio and 
disseminate the divine grace found in the depth of their 
soul, as an infinitely solemn chant, whose “inner flow’’ is the 
source of understanding for the people with refined taste. 

Charles Duvel: You presented vocal music, but instru¬ 
mental music also exists. Do singers also apply instrumental 
accompaniment? 

Yvette Grimaud: Vocal polyphony is performed by a 
male choir; some dance songs are accompanied by clap¬ 
ping or a percussion instrument. But mixed choirs are newer 
and exist as family ensembles. Female songs, which are 
connected with family traditions, have ritual connotations 
(children’s healing songs, lamentations, etc.). 

In Svaneti, traditionally, women sing during round dan- 
ces;^^ as in other parts of the world, women and men obey 
the mobility of life; they accomplish their roles in turn de¬ 
pending on circumstances. 

Soloists’ singing is accompanied by instruments: gudas- 
tviri, changi, chunih, chonguri in both East and West Georgia. 

In the annals of Queen Tamar’s times (12‘^ century) me- 
stvire or gudastviri players are mentioned; in the work of 


the great Georgian poet of the time, Shota Rustaveli, the 
names of some instruments which do not exist in today’s 
Georgia are mentioned. 

Charles Duvel: Are there instrumental polyphonies as well? 

Yvette Grimaud: I haven’t heard anything about this in 
Georgia. 

Charles Duvel: Our program is going to end. Can you 
please tell us what is the most memorable for you in Geor¬ 
gian music? 

Yvette Grimaud: The regularities preserved via oral 
tradition give the dimension of depth to the Georgian 
people’s music, which also extends to other spheres. 

Thus, the resonances of one of the Roman epoch chapels 
(11*^ c.f^ aroused an amazingly different ability for “inner 
listening’’ in our group, which turned us into mediators of 
the renewed epoch, in which “invisible sounds” reflect the 
subtle game of “indefinable music”, woven from the “tender 
silence” with which we became deeply connected. 


^ Y. Grimaud, “Musique vocale georgienne”, op. cite. 

The chapel where I recorded Davit Rusitashvili. 

“Entretien avec Taos Amrouche", in: Chants de verite, vol. I, edit. Pro Musica, Fribourg, 1995. 
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^ (Bfnmojobfofno^o g. 6^360 (J. Brunet) cp0 6. 0rn3o6n (B. Mauguin) brnfn6rn6nb gbngoftbnOoCiSn (^ofnn&n VII cpo 3ofnn?)n III) ob6o30?ncp6o6 bo0bftocy)-oc!?0f^bo3CPO'^ 
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^ 6o^d6gccp 0ncyifoc!gn3no9n bmfngo Bfocpocgnoconb (joftob c?0O^cooo, brooir'fo - 0n(j)ngfnn boccpbo, (T)m0oo:pn0 Qbrogfnmbcpo ..hfncpncrnfogcnnb 

(jofnb n;jocn“i inbofoBmAgoSn, bocpoQ 0bo 24 boooonb 5oB0O3Ggfn6o0n oboooQbcpo. 

^ C. Brailoiu, Folklore musical, In Encyclopedia de la musique Fasquelle. Paris, 1959. 

A. J. Bescond, Le chant gregorien. Paris, Buchet/Chastel, 1972. 
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® Y. Grimaud, Musique vocale georgienne (Europe orientate) [..Joifnco^oipn sro^ooipjfnn {oc? 6 mb 0 ) 3 o:pocn 03 f^f^bo)“], g 3 ft 6 o)C!:n 9 n Bedi Kartlisa. Paris, C.N.R.S., 1977. 

^ GDI #062. 


NOVELTIES IN TRADITIONAL 
MUSIC 

On Jacques Brunet and Bernard Mauguin’s' program 
“French Music” at Radio France on 26 January, 1978 , there 
was a short meeting-presentation of a disk “Georgia - Hymns 
of Work" (recording obtained and suppiied with comments 
by Yvette Grimaud, Mic. stereo O.C.O.R.A., Paris, 1976 ). 
Beiow we present a transcribed version of the meeting. 

Bernard Mauguin: Tocday our guest is Yvette Grimaucd - 
Doctor of Humanitarian Sciences at the University of Sor- 
bonne (Paris VII), and professor. 

Yvette Grimaud, your works about Georgia are authori¬ 
tative; you work in a particular direction - the spiritual scale 
of this wonderful music. Couid you say a few words about 
this? 

Yvette Grimaud: Georgian music has a broader origin 
than just what it has inherited; it testifies to the existence of 
clandestine world, confirmed by harmonious, subtle forms 
of expression; i.e., what you call spiritual can be an inter¬ 
mediate line, also recognized in other dimensions and which 
is constantly renewable thanks to continuous induction. 

Bernard Mauguin: Is the continuum you are talking 
about a covert scale, say a clandestine spiritual dimension? 

Yvette Grimaud: It is unlikely that we have a correct 
understanding of the term spiritual, because the notion of 


content is closer to our understanding; and we also know 
that the feeling of intermediate measure enabled artistic 
masters and more precisely, the Georgians to gain the abi¬ 
lity of carrying out a complete evolution in all spheres of art, 
including music. 

Throughout history, the Hyperborean** weft is visible, in 
which the Georgian people discovered their own trans¬ 
cendence of the secret language; in which something 
beyond symbol joined the continual Emanation, similar to 
other peoples when everything obeys the most pure and 
comprehensive models. 

Jacques Brunet: Yvette Grimaud, the name of this won¬ 
derful disc that you have published is “Georgia - Songs of 
Work”. 

How did you collect the songs, and the singers - who 
are they, professionals or villagers or people who gather for 
certain occasions? 

Yvette Grimaud: The folk singer should never betray the 
language, which frees people and easily transforms their 
labour into a song of perfection. There were allusions to 
this in the West, and so it is natural that in our songs Father 
Alexander Tansman found the phrases which he had heard 
in the Caucasus or in Georgia, and that Prof. Constantine 
BraTloi'u substantiated this in relation with the oral world;® 


^ Professors J. Brunet and B. Mauguin taught the ethnomusicology of South-East Asia and Turkey, respectively, at Sorbonne University {Paris VII and Paris III). 

2 Boreas is the Greek god of the North Wind, but Hypeboreans were a mythical people who lived “beyond the North Wind”, where the Sun shone 24 hours a day. 
^ C. Brailoi’u, Folklore musical, in Encyclopedia de ta musique. Fasquelle. Paris, 1959. 
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the work of the monk Don Albert Jaoques Bescond'* made 
clear the hidden dimension, when the entire community 
strives to become more subtle. 

But it is impossible to maintain regulated polyphony 
without obedience to the informal, which shows the road to 
the group and sends each member of the group to the place 
of truth, enabling him to support the choir’s arcane sound 
via his own lineage, which may be disturbed or erased 
by any deviation... The songs, which I obtained thanks to 
professors Shalva Aslanishvili, Grigol Chkhikvadze and the 
departed Vladimer Akhobadze, obey the models of infinity, 
not of human making. 

Jacques Brunet: Yvette Grimaud, I think you have se¬ 
lected the most characteristic fragment of the Georgian 
work chants recorded on the CD. 


Yvette Grimaud: This is a song created by the sound 
wave of vowels; it develops like other naduh^ and has 
a similar wide resonance. This is a song from a peaceful 
place, a terrestrial Eden, inhabited by peasants, sedate, 
who attribute significant value to the momentary. 


A Naduh performed by a soloist and a double male 
choir from the village of Zemo Surebi, Chokhatauri District 
(Guria), was aired at the end of the program®. 


" A. J. Bescond, Le chant gregorien. Paris, Buchet/Chastel, 1972. 

® Y. Grimaud, Musique vacate georgienne (Europe orientale). In the journal Bed/ Kartlisa. Paris, C.N.R.S.,1977. 
“ GDI #062. 


COMPTES RENDUS 

Centre National de la Recherche Scientifioue 

Rapport d'activite de Madame Yvette Grimaud 
1980 


Au cours des sireles, le peuple georgien d'Europe orientale a donne 
temoignage d’un niveau de pensee particulierement dense et original en toules 
ses oeuvres d’art, intimement liees aux mobiles d’une activite que nolle erosion 
passagete ne pouvait aiteindre. Ainsi, a I’origine duChristianisme en Georgia', 
les chants, accompagnes de danses en cercles, ouvraient a la Voie nouvelle une 



^ Selon Procope et d’aures auteurs, le Christianisme penetra en Georgie occidentale des ie P' 
siecle. Ce ne fut qu'au IV® siecle qu’il devint religion d’Etat, a la suite des predications de Sainte 
Nino. 
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^ Serge Tsouladze, Le Chevalier a la peau de Tigre de Chota Roustaveli (dmcnd 6i;jbcnd3QQvnb 3Qq^bnb(!)yL)Cobd6n). (jofntji^cpncpob cnofn306no:pn, cnoBcpofnoijcir’o 
0Obo3ajin(xo cpo 0o6n336o6n(x. Paris,, N.R.F. Gallimard (Collec. UNESCO), 1964 . 

^ gnmfnsn 0ofno0ndnb 03^06330^06(^3060 BosBncpoB (030 633600306 boop0obo63cp(^0n oft oco0m66cpo) 0(^0o6oc!pn 36 yn^o^o, ftrogf^fty boBb, 6oft0oftcr)oc!p 
booocpOn boBcoQftobb 36360. oj 3o0ro(j)(j03Gpo 0 (T^bo&fto 6 o oft 36360 6n6o 6 n 6 ocpocpo 6 o 0 n 60663636 X cpo XII 60333633606 boopBoBoft 3 o 0 Bo 6 b (ftocp-)- 
Giorgi Charachidze. Le systeme religieux de la Georgia pai'enne. Paris, Maspero, 1968 . 

^ Pavie Ingorokva. La Musique Georgienne. ooftBoopBo: Bed! Kartlisa, vol. XIII-XIV, Paris, 1962 (BoBoopmbftooo cnoftsBoBo); 633030 Joftcnoopo 6360306 3o0oq3ft3o, 
33ft6oc!p8o „C!po(i)ofto(f)3ft3C!po 33ft6oc!po“, # 35 , coBoopobo, 1962 . bftpopo Oodb^o ((joftcnpop 06063}. 

® 033030660360 603030 oBsfoftfoyoo (ftocp.)• 

^ 3fto0fo 3ft(j)0o6ocno63o6 oft 066303366 cjftnb^ooBpcp cpo BoftOoftcnpop 60300301603366/3006366, o0o(1)(ti 0 BoBoftoop 60600306 bo6 6 o 0 C!iofto 6 pBmcpoBb, boB 
6030030163036 063 3 o 066 (ftocp.). 
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National Centre for Scientific Research 

REPORT OF MADAM 
YVETTE GRIMAUD’S 
SCHOLARLY ACTIVITY 

1980 

O ver the centuries, the Georgian people of East Eu¬ 
rope have proved to possess a particularly dense 
and original level of thinking expressed in their entire 
body of art works, intimately related to a mobile activity 
which no transient erosion can reach. Thus arose the 
chants, accompanied by round dances, which became 
the basis for Christianity in Georgia,^ paving a new road 
to eternity and wisdom due to which the Georgians did 
not adhere to the songs introduced from Byzantium. 

Today Byzantine civilization is known to have assimilated 
“harmonious elements of Christian spirit and the Oriental- 
Asian classical tradition” of various schools from the east of 
the empire, more precisely those that flourished in “Syria, 
Mesopotamia, Georgian, Armenian, and Coptic art”.^ 

The notation of Georgian polyphonic hymns dating back 
to the early centuries obviously developed inde¬ 
pendently from the old Greek system, regardless of the 
fact that it had originated from this system. The hymns 
from nine manuscripts of the 10*^ and 12*'" centuries were 
intended to maintain the unity of human groups. “Dances 
were of utmost religious significance”;*’ the art of calligraphy 
“indicated the depth of thinking.” People united in vocal 
meanderings according to a certain tacit agreement and 
“took care not to break the construction they had created”.'* 

The Georgian performers recorded by me were closely 
or hereditarily related. This was an essential condition. They 
considered it their duty to pass the oral tradition of song 


’ According to Procopius of Caesarea and other authors, Christianity was 
introduced in West Georgia in the 1 st century; it became the state religion in 
the 4 th century following St. Nino’s evangelism. 

2 Serge Tsouladze, Le Chevalier a la peau de Tigre de Chota Roustaveli (Shota 
Rustaveli, The Knight in the Panther’s Skin). Translated from Georgian into 
French with introduction and notes, Paris, N.R.F. Gallimard (Collec. UNESCO), 
1964 . 

^ This quote from Giorgi Sharashidze’s French language book (unavailable for 
us) is obviously about pagan cult songs, which Grimaud refers to as chants. 
This is why this opinion is not related to the 10 th- 12 th century handwritten 
manuscripts mentioned in the previous sentence (ed.). 

* Giorgi Charachidze. Le systeme religieux de la Georgia paienne, Paris, 
Maspero, 1968 . 
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transmission to future generations. This is why the transcriber 
of Georgian hymns addressed them.*’ As he® mentions, so¬ 
me hymns coincide with the transcribed variant, but the 
notation never expresses what the transcribers wanted to. 

It is a universal truth, that what originates from real fee¬ 
lings is transient in time, but a sound symbol exists only 
when it sounds. 

All religions and countries of the world have solidarity ori¬ 
ginated from the keen sense of fhe real, buf only fhe tem¬ 
poral proceeds by allusions, as it is true that the sound 
symbol should be transmitted in the moment. 

This diversity of styles, forms and genres of East and 
West Georgia follow the precise model in which all nuances 
of improvisafion obey a certain rule. It cannot be violated 
because if fhis happens the balance of fhe group will be 
complefely disfurbed. Such musical performance clearly 
demonsfrates fhe participation and unity of various regions, 
villages or small communities. Similar hymns comprise 
prayer, a patriarchal appeal, which probably happened so 
throughout centuries. 

I collected mysterious Georgian religious chants^ from 
the folk performers inspired only by “spiritual religion’’, in¬ 
troducing a different world to us. This world is unknown 
until one opens it up. 


The original forms of Svan and Gurian (Wesf Georgia) 
hymns are relafed fo solar symbols and gradually move 
“from one nuance fo anofher”, whilst the mobile drone (os- 
tinato) is the support for long melismata in Easf Georgia. 
In both cases the hymns are deep. They are adorned with 
subtle ornaments and represented by the intonation, the 
performance of which makes it seem that the breath of a 
folk performer (and those who sing together with him) is 
endless. 

It should be noted that it is a mistake to analyze these 
hymns or any other traditional music from our Western 
European standpoint. Such an approach does not allow 
us to see the evolution which is different from European, 
buf is refined; we can appreciate it only when its sound 
messages are true and not disfigured. 

The evolufion of folk music is based on a different prin¬ 
ciple, rather than only on the changeability of aesthetics. 

The flow of this evolution is somewhat stretched in time, 
but it is indefinitely effective, provided that those who 
possess these dynamics have obtained the ability of crea¬ 
ting “harmonious phrases’’ via “collective memory”; and 
though we have heard these phrases many times they are 
always new, as the folk performer gives a global dimension 
to them. 


® Pavie Ingoroqva, La Musique Georgienne. Journal Bedi Katilisa, vol. XIII-XIV, Paris, 1962 (partial translation): transcription of old Georgian music, journal Liteariuruli 
Zhurnali, # 35 , Tbilisi, 1962 , complete text (in Georgian). 

® Implied here is Pavie Ingoroqva (ed.). 

^ Grimaud does not clearly distinguish between Christian and pagan chants/hymns this is why she refers to the examples recorded by her sometimes as songs, at 
other as chants (ed.). 


108 



bd(0366n fi06063fq36n: 

aoabfq3c?06c?odn, bnafi^OAcanb 
oodbooan a^eadAODboan ^ 

SOUND RECORDINGS: I 

r- , V PERFORMERS, SONG 

IMrics and liner notes ^ 


630)3660 B 66663 en 36 n: 

9o0bfn3cnQ6c?o^o, bo0cno6o6ob (;)odb(!)o6o cpo 3o69ofo(t)o5o6o 

[ cpobo 3 cpoooo bo(jofnoo 30 Gpro ] 

7 oscpobo - 5 033 ob(!)(n 
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2. sgfnno: 0obo>fnodr)bv:) cpo Rmbofiogfnnb fnonnbobn, 12-16 nscjinbn 

3. b3o6ocnn: 0ob0nnb fnonrobn, 17-21 nscjinbn 

4. cpofib30n: yosofnnb ftonrobn, 22-23 nscpnbn 



5. robnbo cpo obbfnroccnojfnnb fnonmbobn, 24-27 nsccpnbn 

6. bo 0 O 3 fioCE:>f^: bocpobjnbnbo cpo Pibrofnmbyjb fiionmbobn, 28-31 nscpnbf) 
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Qfhngmqn fibo33odo - cndncninbnb bobocpdbncgm 3m6bofn30>(J)rofnnnb <3roo[n3cnimfnnb 30>coocpfnnb 3O>03O, 
bfnmqjQbmfnn. 

633(^060: 

030 (1) sfnnacn - (5(110630 3co6ro0obn3rocnfiro3n; 

OCPObo cnmqjgfindo - oidocniobnb bobocpdbncgro 3m6bofn30(!)m(7)nnb oobm obocjio 30(ji3cpfnob 30033; 
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Sodbfigccjiobocpo: sobncnn bgcpgbnb do nfno9o>do, 
28 bcpnb, bmqjocp cpoScpocpncpob 


007. boapbgogn/Bocnbfiimdnovn 

(dfnmdnb, dmboocpnb ocnQdnb) 
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002. 
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9o0bfi3c;jio6c!?o6n brotgocip soBcpooftncpob cpo 
bmgocp fr)o|(i)m06fnncpo6: 

• bobo6 doscrocpnb do cpmfncooincgobndo, 67 bcpnb 

• obcpob bodncpnb do bocpoodn, 50 bcpnb 

• docpoo bocpO^Sobnb do bocpoodn, 42 Bcninb 

• bnboccn ndncnnb do cnofndobndo, 35 Bcnnnb 

• 5030 bobonbnb do bofnodndo, 40 bcpnb 

• bobob mbdobnb do boftodndo, 40 Bcpnb 

• ofiinorocni ocpnb do cpodbofnodo, 55 bcpnb 

• snrofnsn bobonbnb do boftodndo, 30 bcpnb 

• 03coo6cpncnn obftocoocpnb do Bncnocpodo, 35 bcpnb 

• ff)03ob bobobnb do cnoftdobndo, 52 Bcpnb 

• fiiodn?) oocpnb do cogfiidobndo, 61 bcjinb 
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Pioc?0o> Royfonccnm ooBobro! 
bocp Bocpn cpo bocp BmsBobro?! 
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006. doyfngopn/joQpn dmggyogb bocnocpn 

(bo[jm(T)6ncnnro) 


9o9bfigci’0^>c?0^o: bntsoc? ybdrofonbocpoB 

• mb0oB bobooBnb do nfnoB'ido, 70 Bcnnnb, Oo^nbroBo; 

• n&ocn bobonBnb do nfnoQ^do, 65 Bcpnb, 0ocprocpo; 

• ncpno nbQcnnb do nfnoQ^do, 23 Bcpnb, 3roB033'i30i 

• bocpond'iB n&oconb do nfiioBodo, 31 Bcpnb, 0m(3O33^3OI 

• bo0r)Cp 3o0ocpnb do omBBOcpndo, 50 Bcnnnb, 3ro(3033'^30- 

9o0bfi3cnnodcn;)O^o: dBoBn rob0o6 cpo n&oco nfnoBodoobn 
008. bmfngdn (boBOOOoro, ^nbroBbo cpo> cprocmbo) 

009. dospobgogepo bmfngdn (boyoBOoro, ^nbroBbo 

cpo cprocrp&o) 

010. bmfngdn (boBOOOoro, ^nbroBbo cpo> cprocnn&o) 

011. qjgfnbgopn (boBOdO'^f^. ^nbroBbo cpo cprocnn&o) 

012 . gobcpogobo (boB033^(^. ^nbmBbo cpo cpmccpBo)^ 

9o6bfi3cntio6ocn[)o: fiioOn?) cooftBoBndo 
013. (boB033'if^. Bf^Bsofil&o) 


Oloccnn 0ro33yo>3b Bocoocpnm, 
0 m 33 n 6 oonocn boBcoocjinro! 
O|oo!pn 0130 Boonocpnm, 
ftocp 33 ^nfncpo 6 o boBcoocpnm?! 


' nodbdjn boodbdocpoGnni cpcinafiiSo: .cpncp cgobsobb". 

^ CD 1 # 011 , # 012 , #013 boQcjWocpnyofn cpcnn^fnQn oft oftnb Oo^oBncrnn. 
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b6n366n fi666B0ft06n > > Jmbgcjigcnob fionm6n > Ogbogb^odjob bobmigcpm b.i6^p), 11 oscpnbo 


bmqjgcia Jodgoiob ggcpfigf^ob bobc^cnob ofibobgcpo 
gcngotEpgfi-nbbfifigbobcIigcpo (Dfinm fSmdg^fnn: 

• o 0 nfno 6 cpgfiibabnb dg dgftodg, 42 bcpnb 

• bgcpngm dgftocpnb dg dodgcGpondgncnnn, 38 dcpnb 

• nmbgd dodgcpnb dg ggftgcpndg, 42 dcjinb 

014 . bob^dofnm/dobbmgb 6n6ocn Qb 086030 

(bobgdofnro, firodggfiigdnon) 

dobbmgb Bndoco gb oddogn: gbfto ddob yogcpo gfncon cpgcpo, 
jon bobn nomybcpo cpo> gofiicpnogocpo, ftrod cpo>6gfiicpo. 
bngro(3bcpg3r) dgncpgdnbgob ofn 3 g|ro 6 no ggfnocpcigbo. 
bnggcpncpnb 6n6 cpngcgo&g gngn d^ocpnon gjmdcpo gggbo. 

060, cogcpm gmfiigfno, mg cpnomo grocogomo, cpo>, 
bnggcpncmnb 6n6 cpngcgo&g gngn d^ocpnon gjmdcpo gggbo. 

gb dgnomgbdo nggcmnbbdgb, cpgcpnb obg coftm gobgcmnomn, 
cpo, ngmgbomgcn, dnggoQmgbgcmb cpooyofiigb bgfndoftncmn. 

3 gfiir), cngndm, cnggbn, yggcmn - dommOocp nym dgdgdncmn, 
ommbnm bgjgcmn, cmrodnro cobgomn, ommbnro dnggbncn dgbgomncmn. 

060, cpgcmm gmfiigfno, mg cpnomo gmcpgcmo, cpo>, 
ommbnm bdgcmn, cmmdnm cobgomn, ommbnm dnggbncn dgbgomnQmn. 

gocpodoomob gfiidgcmn bg<3o, ggfiigco cposcpo dmfngbcmgbn, 

0gfiig - coodobmojQmgomgbn, dgfng - gqjfiim obcmmdcmgbn. 
cpoQiodcpo cpo gbfno coodocpo bocpcnggf^dgcmmb dcmngb odcnogfiiodb, 
dogftod obcmo ftob gdgfngbn^, dndogfiigbb ftmd o0cog|6o>fng6b?! 

060, cpgcmm gmfiigfno, mg cpnomo gmcpgomo, cpo>, 
dogftod obcmo ftob gdgfngbn, dnbogfngbb ftmd odcogjdofngbb?! 

ftmgmfiig ngido, bodgocpodggb cpogcpo ygoomo cpodofnbgbn, 
dgmfng cpcpgb bocpodmdcpg gymcn boombnb dmbofiifigbn. 
dgbodg cpcpgb cpoboBmcmocp forod dgocngb bobcmnb gofiin, 
dgbgcpgb, fmmd dggcm ommgnbbg obggbno docnn dggcpofiin. 

060, cpgcmm gmfiigfno, mg cpnomo gmcpoomo, cpo>, 
dgbgcpgb, fmmd dggcm ommgnbbg obggbno docnn dggcpofiin. 

dgbodg cpcpgb cpoboBmcmocp forod dgocngb bobcmnb gofiin, 
dgbgcpgb, fmmd dggcm ommgnbbg obggbno docnn dggcpotmn. 

„gn! - (mdomgdn ndobnob, - cpogggyofmmb ggom&g 0n6o, 
bgOog, dggcpofmn cpobfmgdcpo, cog gobggdgdo cpoggognbycpo?!" 

odo, cpgcmm gmtmgfmo, mg cpnomo gmcpoomo, cpo>, 
bgOog, dggcpofmn cpobfmgdcpo, cog aobggdodo cpoagognbycpo?! 


^ boodb3ocpn(jom cpcnn^fnSn: „0o3fnc>0 obcpo fnO)b 303 OC!:nn“. 
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b6n366n fi666B0ft06n > > ;jm63cpocnnb ftoombo > 03b.iob(!)'i(Dob bobmojctiro bo6^m, 11 nscmnbo 


93ncnio6n 30 cpob0nfiino6: „ofb 3c|m6no>, cpQcpn, 6ocpn! 
bnymybcpoSn oft ssobbmscpn, ocnofty 033Cpoftn 3033obb36cpr)“. 
9 o C03 93ncobo3on, Oosmbftobm, 30 0od3b 300(50 coobo0o(!)n: 

C03 bo>ft, 036 C03 dcnobn, 0033020363200 ftob o0ocp2on?! 

060, cp32om 3(oft3fto, 003 cpnooo 300(03200, cpo, 

C 03 3030 boft, 036 C 03 020360 , 003302036320 b ftob 00020200?! 


9o9bft3cpo6ocoo: o0ofto6 63ftod3. 

015. famftjSo (003333000, 600633(063) 

016. 3o6£po3o6o (003333000, fioo633ft6o) 


6o9bft3co06oc!oo: ooobQd 3oft32oodo. 

01 7. bmfn^dn cpo 3062003060 (003333000, 6oo633ft63) 


bmqjgco Byogftmgnb bocobgft 0 m 0 cooftococno bo 3 mcp 0 o 3 ft 6 om 
336200 do 0 nc!o (Dogodob boco 0 d{n 3 o 6 ocom 6 ncn: 

I aoBcpo: 

• bobo6 0o03cpr)b do ftooOobodo, 78 Bccpnb (200663360) 

• ftossb 03203000000 03 3jocoo9od3, 68 6200b (300303060) 

• cp3ft036 ft33o6o0 63 ftoo0o6od3, 75 62306 (930b9oo6oftn) 

• 3|o6o9 63203060600 03 ftoo0o6od3, 40 bcoonb (930b9ro6oftn) 

• oo 00 o 6 03ftocpo0 03 ftoo9o6od3, 84 62300 (6o6n) 

• ftnbo oo09o6o0 63 23060030230, 45 62300 (6o6n) 

II 336 cpn: 

• 03ftocp 032!!3 oo9o6o 0 63 (Jocoododo, 76 62300 (cpo06y36o) 

• (Jodocon 02300 03 (503003, 75 62300 (3o9yo3o6n, b32!!39d203o6323o) 

• 002300 33630600 03 CPOCO36O03O23O, 63 62300 (030b9ro6ofto) 

• fto9o6 00032000 03 6030030230, 78 6230b (6o6n) 

• 63fto 000002300 03 320300003, 68 62306 (6060) 

• bo 0 o 6 2P3ft036n0 63 3|ocoo9od3, 46 62306 (6060) 

• bo0o6 933O!33cpo0 63 0606003, 28 62306 (6060) 

018. [joqpn snyos , obSo ^ fiin/^ncljfno 

( 0 ftro 0 o 0 , yoOnb 6o2P3fto) 
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b6n366n fi666B0ft06n > > Jmbgcjigcnob fionm6n > Ogbogb^odjob bobmigcpm b.i6^p), 11 oscpnbo 


Jocjin gnyog, o&Oogfnn, 

Scpgbnb SgncniOo Oncobgom'*. 

cpcngb bncobgo, bgocp bngyogofii, 
ofii bngyggbn coognb bobnco. 

0m0n0o(3o, bobnygobo, 
ybfnon 0coon bg^snco Obncoo®. 

019. do(ndo6cpgcpbo doyodggbo/bosogobgfho 

(0fnro0r)b, yobnb bocpgfnn) 

0ofii0o6cpocpbo boyobgsbo 
oPiobb P)n0n bojgocpogbo®. 

cpogdobmco 0odo6(iio6bv:), 

0odo6fno6bo> dgcpnbcsof^^'^^- 

020. o) dcnob bcnbrodn oqjfnQbnapo/bobocpnepm 

(0fnro0nb, yobnb bocpgfnn, 5gocpo?nb)® 

0cnob bnbrobn cxgfnobnccno), 
cpobcpo ^ocpob boojfiioBnccno. 

0mcnnro6o&o dmcpob ^o0cpo. 
figybb 0ob3n6doo0b bocpn gygofnb. 

Pigobb 0ob3n6doo0b odobobo. 


^ OOd^O'^ boodb3ocpn(3nm cpcnnjfoQn: „3o:pob0O) 30(360 0ncnb3Ofo“. 

^ OOd^Oi^^ 303fndocpobo boodb3ocpn{3nm cpcnoQfndo: 

„0oocoobo Cpo0b3o bQcno, brobobfn^bcpo Qfncnn b^ncobo: 

- C03 bofn, fiobobsno, 003 ofno - fnnrobb bososcposm! 

- scpQbm, bobrosbobo fbnrnbb bo^fbo 0nfnbo3^<^'^! 

obbno cpo bonysobo, fnnmbb 3 nfnbo 0nny3oBo, 

Cpo^bmijo, 0 oob 3 obo: - doQT><^, P)o 3 m bQCpbnofnm, 

C03 P)o 3 n bofn, Pio 0 ob 3 n 3 , co3ofno fnnmbb P)O 3 O 3 cp 03 m! 

- soipobm, 3 oBbo bobm36obo fbnmbb Pio^fno 0nfnbo36oo! 
b0O3O boCTin, Sns 360630, 3o3c)ofn3ocpo3 aO^d^f^so, 
3 fn 6 fn 363 OG 3 O 0 bmnbfn^bo, cpo 0 dnfn 3 OOT>o 3 cpondnfn30, 
3fn0o3O3OCCp0o 0ronccpO3O...“ 

^ boodb3ocpn3nm cpcnnjfndn: „bn(t)n obQbb 6o33OQ303bo“. 

^ OOd^Oi^^ 303fndoG3o6o boo(jb3ocpn3nm cpcon^fndo: 

..P’^ayO^O bn{i)nb 33013100, cpo^b^bo, 3033013)0, 
ob0ob dmfnoco yoqjo 0obo, yoo^o 0obo b36b3303o6o. 
'^acpodn cp^ Bosoya^o, bosoy^fto yo^obom. 

6030 CCP0330 cpo b36b33cpo6b: - 0 o 0 ocgff)oBcpo bo(t)o 3 oboo, 
P)O(t) 0 o 330fncpo 030oofno, 0O3Cpo bQbo dofbdocnocnbo. 
oscpodo cpo 603303 dofnbo, 033yo3 63030, 6000130013. 
6060130013, Cp03cp33 dofnbo, coQfnda oyoi bafno 660330. 
6o(t)0o 03d6o 03o3ofno3O, 03o3ofno3O d‘0f^0i3C!336o. 
Cpo 0 o 6 oic|o, 036363360: - 036, 6o(»)m6oi, 30(^)301 30301, 
30f630 cP 3 Cpo- 0 o 0 ob 03 oo 3 fn, 33301360 6060306 6300301! 
0 o 6 3060630 606001060, 33(!)y30 3013016 01060C0060 
Cpo 606360 330030060, 6013366 0 fn 3 O(t)o 66 330fnoo66o, 
Cp 3 cpoo 30 i-y 33033 f 6 3 ofnoo 6 o! 

0o3O3O3Cp3bo - 6013000(^)366, 013 (606 3 o 6 o 6 601(^)3060306! 
6o3O303Cp3bo - 6013000(^)366, 013 fno 0 3 o 6 o 6 33(^060306!“ 

® 6063(^00300 yo6o6 oimb6o6o6. 


Socpnofno bocpnccnmbo, 

- fiiob 53n3nlT)o6, 0ob3n6doc0m?! 

- fiiob ssnygfnyb, 0ob3n6docpn?!^ 

d) OCPO^'^ (0ff)m0nb, bnddndnb obogo-socpo^obnb, 
04:46 6gcnncpo6)''° 

OCPO^'^ cpo acobfiiocn m(^n, ocpgbnoro! 

OC 0 O^'^ cpo 3 ncpo 3 O 0 obo, mfiiri, gccpo^nom! 

021. bnm(f) fyn0n (5fnm0nb, yo6nb bocpofnn) 

Pinmfn fin0n bnrocporo, 
bobgco, fnobo Pinmcpom. 

6o 0'^3, fnobo bnrocporo?! 

dcoon cpogcnmgbnom. 

Cpogdobmco dgbrobongbbo. 
bobgco, fnobo Pintncpotn?! 

Pinmfn fin0n Pinmcpom, 
bobgcn, fnobo Pinmcpom. 

0 cnon cpogcnmgbnom. 

cpogdobmcn dodgbfngbbo, 
gocpogcnbofnmon, gocpgnofnmon. 
gocpgnbgcpmcn gocpocnOobg. 

dcnob bmbmbn, cpo, 

Cpogfngbnono, cpo”. 


^ 0Odb(I)o6 303(^)6303360 603^6330003001 cpoio3fi0o: 

„0cno6 bmboibo 003(6360030, CP06030 ^00306 6030(10060030. 
^0^3016063 ^0^360 3^o0cpo, 60103016063 - 00103060m. 
3o6m6303o6 63bmb636o, 0636 0^3(136 033o(ncp6ooio. 
63003, 030 0o3mcpo6o, 306 06603030 (jm(n6o 03(1360 
Cpo 033o(6cp366 6ocpo(im6o. 

6ocpo(ioo 6ocpo(im6o, 30030 6bo(io o0do636cpo, 

330, 6330360 3o0m6^o0o, cpo330(i30 6ocpo(im6o. 

013 600663036 6ocpo 3y30(i6, 3ocpo6(io(jo bocpocmmdo. 
6006630360 6600(130360 6036(1360 33036 60330(103360, 
Ci63(icom, 0606 63 0m30o3o, 30603 3yo3Cp36 60330(103360“. 
06033 600306 06(13033636 3003333 {ob. CD 1, #022). 

0od60o 6ood633cpo3om cpcio3fi0o: 

„6om(ioo 6omcpom. 6300, (6060 6omcpom?! / 6omcpo 013 0o(imcpom?! / 
cnmcgo 3 dni 6 cpo bm^acpocmo, / 030 6o0m66 603(101600, / 013(663 0606 
6omcpom. / 6omcpo C03 0 o(imcpom?! / q 3 n 00 m 3 df^bcpo 0 m^ 3 cpoo 3 o, / 
030 6o0m66 6oo(ico0oo, / 013(163 0606 0o(imcpom. / 36360 3yo3Cpo 
6330663030, / 0303 6o0m66 603^01600, / 003(163 o0o6 bomcpom! / 
0o(imcpo 013 P)omcpom?!“. 
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b6n366n fi666B0ft06n > > ^m 63 cpocnnb fioombo > 03 b.iob(!)'i(Dob bobmqjcT'fn bo6^m, 11 nscmnbo 


022 . gcjjgbo ( 9 fnro 0 nb, bn0dn0nb o6o3o-5ocpo0o6nb)'^ 

OCPObo cpo acobfiiocn Qcpobnoro! 

OCPObo cpo 3ncpo3 cpobo, mn, Qcpobnom! 


bmo 3 !«' 06 ob - Byosfimjobo cpo dodgonob 3 cncQ;) 0 o 3 fi 6 ocno 
Sooftcnoobobgci’n 336000: (3o9ofio 6 yo 3 ( 5 )m 30 C?fi CP'^ bo0n 
dodscnooipn 0 cn 0 o?ofiocsi'o, boc 38 do? 3 o 6 oo 5 ;'n - do 0 nc !3 
603003: 

023 . bobo 6 bQQ^(no (o 3 n 33 fnn, nbfirofnnjcnpn)^^ 

6fnocn: 

bobo>66o3n cno>3cp3nfbndo, 30fnnbb3csnn 0030006306 0o6n, 
cnocofnnb cgodrobo n9n30, 630:0 dcno^oop cpon3n6yo> 
0003(0000. 

336000: 

ndorofiiQdb (t)fonmb (!)Q[jb(^b. 

6(oocn: 

003330002000 0000030000, odobrocpo 00200633000, 
2po6fibocoo9cp3 0ob 30302000C0, 03(03 6336 sooyofooob 
Ofbooo. 

336000: 

00300(0366 6(booob 03db6b. 

6(oocn: 

3?)ob 3oyo3oco, 000210300, (03606 30(00 030000 0(000, 
36(00 OC0060 coooo(bo6 30(00 606 036(03363000, 
3300(0(0(000. 

336CP0: 

00300(0366 0(bo(o6 03d606. 

0(oocn: 

6360 0000 60606-13000 00036(0^(60200 003306063, 
(6000306 6360 0000 oyoo, 3oo-03(oidn! - 000306063. 


05030 6o039o hoSofnncinno GDI ,#020 6ocpofncoo6 Qftcoocp 4:46 
SocnncpoO. 

bojodb^ocpnonro cpc^ogfnSn Oodbc^in o>fn ofnnb. 


aaBcpo: 

606066330 00030030(6003 cno30ood(6oo2io 003306063, 
(ji 3(603 6360 0000 oyoo, 3oo-03cndn! - 003306063. 

0fnocn: 

6n6o 0000000 0o6 3000033630, 0ooo 00003(0 33000 6063, 
(6000306 6360 0000 oyoo, 6(020 (o6 60063 63 000360(663. 

336tpo: 

6n6o opo0n(ji 0o6 3000033630, 0oco 00003(0 33000 6063, 
(6000306 6360 0000 oyoo, 6(020 (o6 60063 63 000360(663. 

024 . ocpnqjodo (33033(60, 060(0(6030000)^'' 

0200(30000 330(0020000, 6033033060 330(6030(2100, 
0o6 30 (3320360 00(0(0, 6336 603330(60 (63606 632000. 
60603 d'in 0(6 opo0o(6(2io6, 6o6(6n(ji 6(00(21(6036 3O00n. 
0n6o 330(60200 o 60 (ocpo 63(3606 30(000, 6oo2nQ(2i0n. 

025 . dcnob bmbmdn oqjfnQBncpo/bobocpnepm 

(0(6(o0o6, 30606 60003(60, 030000006)"’ 

0(2)o 6 b(ob(o6n 0(3(6360230, 

0006200 d-ociiob 60(3(6360(200. 

0 (O2 O(o6o6o 0 (O2 oo6 d-^iScpo, 

^0^3^6063 dnd3O0^ 3(60(3000. 

63366 0o63n6d32o6 6ocpo 3330(66. 

300000(60 6000020(060, 

- (606 33030(636, 0 o 63 o 6 do 2 O(o?! 

- (606 33033(636, 0 o 63 n 6 d 32 O(o?! 


boocl*^'^OCpn( 3 nro cpcnnjfnQn 0 ocjb(t)n ofn ofoob. 

0o6ofnncnoo ^6030 6n039nbo sfndocpn 30^006(50, fnm0oo:pbo3 
cnmbbnb cpfbmb obff)ao:no 6 o 6 (ob. GDI, #020). boQcjbbocpn^nm 
cpc^n^fiibn Oodbc^in oft oftnb. 
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b6n366n fi666B0f»)06n > > 83^06 > 3obofnodnb fioombo > docnoojo 0 oboff)odo', 12-13 oscpnbo 


0obofnodnb jacjifiafiob bobcpcnob ofibobgcpo 
9m0cpofbocpcno o6bo06cpo cpnepo 3ofbcpo0 
3o0ocQ;)m0ndnb boc!p3dci3o6oc!pndocn: 

• 3ofncpo>9 o>fn(!)o9nb do 3o9ocpm9ndo, 

72 bccnnb, brotgoctn 9conb3nfnncpo6 

• ncnio(7)nm6 sodfnnQCT'nb do bnbofTiocpndo, 

65 6cpnb, brogocp 0o33o6oconcpo6 

• 6o3fiim fnognocpnb do robo<3o33ncnnn, 

40 6cpnb, brogocp cpodcpoynbocpoO 

• 30CP03'i6 afnnamcGpnb do dgooobodo, 

34 bcpnb, brogoCT ^obnoconcpoB 

• ^n^noro ncnnnob do ofnmQndo, 

50 bcpnb, brogocp 3030330(11(1(006 

• 3n(i)ni ncninob do ofnroSndo, 

58 Bcninb, brogocp 303033(110(006 

• 3030 ocnioob do o(iim9odo, 

44 6(!!pob, brotgocp 303033(110(006 

• o3ro(iii(T)6 o6(J)m6nb do fiooc^pondsnccno, 

60 6(2iob, bro(2ocp 6(116303(110(006 

• 9o(ii9o(pn6 3(i)6b0o6(i)o6ob do ^33063230, 

63 6(rnob, bro(2oc3 6ooio(in9(jio(po6 

• 3(i30(po9o(ii 303(1)6 do 0f^cl2i9ood3O(iiio, 

70 6(5106, brogocpn 9033060010(006, 63(51(11360606 
(0096063(11063(510 9(1 )(ii 3 o 6 o 

0O0bfn3C5)o6c5ao6n^: 

I (t)(5)ocn: 30(1)05)00 3o9oo5)(i)9ndo, 0(510(110(1)6 
6060(1)3(51063 cpo 93(ii9o(po6 ^330600510 (6060) 

II (t)fnn(i): ^0^0300 oliiroSodo, 30(t)(i) olTiroSodo 
Cpo 305)0(0000(1) ofncl2i9oo93oo5)n (6o6n) 

026. F)3q 6 - ddsncpmdo! (6353(1)0(510) 

6336 - 9930(0(1)60, 3060(1)3(1)60!® 


9o0bfno55)o6c5)o6n: 30(11(5109 3o9oo5)(i)9odo, 00510(1)0(1)6 
6060(1)0051093'' cpo 03(1)00(006 ^330630510. 

027. bocptnQgfndocpf^^ (63(3(1)0(510) 


^ O 03 O 0 OCP - rn&^ftsQcnnb 03Bn0n3oQ:pn0O(!)n cpo> (jo>CT>ocjn 
2 (t)(T)Ofno6nb # 026 'Cpo 6 #O 46 - 0 cpo cp0)?)3b(t)o63o:poo o. 

Oftclf^0O)n03nc!:nnb 0 nofn. 

^ OOdb^nb 3 L) 3 fndoG:po^^ booc)b 3 o^Pf^G<^<^ „F)3o6b 0 ob 3 n 6 doo?b 

O)0o6o6c)“. 

0)6 0)3mo:pfn6 6030:0009300:00 (0.3.}. 

® bocoojfoo boodb3ocpo0on cpcpojfndo: „bocpcoo 63 fodoo:o'^"- 


6o(0(i)33(iid3C5)(i) docnn oymb, 
00601306 6 (i)330c5)(1)3o9o3(i)o®. 

028. 306^)063360 (63(3(1)3(510) 

30(11(060 63001636: ,,036(1)9 0o(i)(3o 
(iio9o6 03331960 fioBocp, 3n(iio(p?! 
60330(1)6, (1)0(0 bo(ii 03(51(1)3060, 
3ro36o 9360 (1)0(0 ofnb 630(1)0(0?!“ 

9o6 6co[j3o: ,,(1)360(5160 660(1)3 33(i)30, 
63(1)66, 03I6060 (iioyo 030(1)0(0. 

(DCpob (t)3(T)(30 3000(3(036, 

0(1)0 (nofncpQb ofnyo fio(i)0(p“^. 


9o0bfn3C5)o6c5io6n: 30(i)(5io9 3o0oc5iro0od3, nc5io(iioro6 
6obo(ii3(5iodo (oo 3(510(0003(1) 3(ii(jro0oo03nc5io. 

029. 3 o(Do(no boysofoQopm (63(3(1)3(510, 6o(!)(i)(3ooc5)(i)) 

3o0o(iio 6oy3o(i)0(5n(T), 

060, (1106(10306 9(00030(51 33(510?! 

060, 30(100000 3o0(O3&o(o(p3, 

060, 30(j) 9oo6n6 63(5163(5)0. 

060, 636(0 033(5i3C5)(o, 6o0(o 0633(51(0, 

060, 636(0 06(51(06 936(060(51(0. 

060, 0o6 (6(00 3336(510 9(00030(03, 

060, 030 (00(33(0 0(030033(51(0?! 

060, 6063(0(0 cpo 30(5)00(0, 

060, (60(33(0 060(003(0360?! 

060, 363(6(0, 03(000 363(6(0, 

060, 60330(63(51(006 3(003(0360®. 

030. cl^nb(^o ofpbcpso! (o(n(p3(o9o, (t)(6{o3o(6o) 

3|(6o6(i)3 0(06(030 633(0(63(00(0, 

6033(00(510(00 6033(00(51060 (006(03(63363(5)0 
Cpo 60(3(5)033606 9n6o(oo 
36(03(63606 00960^363(510! 


® boodBGocpoQnfo cpconjfndn Oodb^n ofn oftob. 

^ boodb3ocpo0nfo cpconjftdn (^)odb(I)n 0 )fn ofBob. scsdcnyoBod^ccpnO) drocno 
fn3bcno30QT>nb „3oq3bob(t)yofnb6ob“ (gfoogdoB^o 
® boodB3ocpn0nfn cpcpnjfndn Oodb^n o>fn oftob. 

3o0nyoBo63o:pno ojfnosdoB^n 0)3030 6 ofnocnoT>nb cpocjbncpoB 
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dodbfiac^o^’CI’O^o: ddodn - (I b 0 o), 

5r)0ro (II b 0 o) cpo 5030 ofiimdndQQbn (6o6n). 

031 . boQpodn, h^dm boddcndepm!^ (bobro^dm) 

bocrpodn, Pi30m bo00m6o[nm - bod^rocno bo3|ofnco30(inm! 
co3cofn-0o3 ?)C!;)336b 630 dcpodofoo^®, 0cno-6o(ii-0y3-0n6cpmfT)-3ocnim, 
?)ro3o6 - &33O>0n o^fnncrim, bndocncrpnco - cr)302pnb d^ftycrpro, 
dabodffingciim bn0o3fn33, 33^03 00fnnb sacpnb 033CPOCipro! 

?)ro3o6 - dn(T)b cpodcpo sodccnnccnm, b6nfn-30>33-(!)fnno2p 330301. 
6on(T)-6onfnn <^30300300) bodoftsm, 001060630330301, 

601306 - 3330303001 30303600301, 3)3003601 - 306(1101, 3(0630301, 
601306 - do(iib 0006030 3060300301, b6oi(6-3033-(!)fnooo3 330301! 

0oiy3(iiob 0oiy3(ii3O3oop 00633601, 63(!)36oc3ro 606306630301, 
0(!)(iioboco3ob 00(630303 3066333(601, 63(6363 601030633630300! 
6003060 3663(63003360, 3(6-6003600 6060630301! 

0030301606 0oi6oy3o(63C33, 636, 301600 603)0(601330301! 

630(6(306 603636001 03600301 60(6330301 606(636330301, 
oi3)(6oi6 30 33(6360306 63330301, 606303(6001 3033330301, 

606(0106 0&3-3o3(6-6yo336o(oio 03036301(301 306633(6630301, 
60301360306 630(6013, 60600301, 3330306(01306 60633(6630301!" 

6003060, 03(0 636013(63601, 3(0(6(01330301 001001 60130301! 
3(0(60103-306301-033(601 63 6300301, 0(6636001 6330306 6330301! 
oi36-(26o3-b3363(6oi-o63oo3oi, 3)0(60103-3063(01-003(630301, 
33(63O3-033(63O3Oi-o(26o&ro, 6306-6366301-0^0(630301! 

63^63)36-0333-3)06001-6060601, ro6-(6o^33O3-O336b303O3oi, 
0oio6m0o3O3oi6ooi, 606603-601(63001 3(60101 opo 30633(630301! 

6630 (6030 30016(60, 3006601, (60 633(60 30303(6630301?! 

030136033 d6oi6o(io, 3(6010160(01, 6o6^ro(oio 603)0(601330301! 


^ booo03fnn bood^-^OCpnonm cpconjfnSn: „bo>CT>o0n F)3o6b bo 09 m 6 o?mb - bo^ysQbn boccpbjfnn'*. 

bood^0OCpf^G^^ CpCpnjfnSn: „cnocnfn-003 bc?3o6b 0mfnnb 0coo6ofno‘‘. 

" b^fnrnq^nb bmccpfo b^ftndmBn b^odbbocpn^om cpcpn^fnBn 0fn ofnnb. 
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032 . gnboQ 3 [ lm 6 cpQb boepmgSodo (bjtgfnacpn) 
agbcpn: 

3nbo3 JdroOcoob boc5nro36o6o, J^mbcpob aacpnbbdnQftQdo. 

3nb fnoy Jcimbcpob bocpmsbobo, Jdrobcpob ajcpnbbbnofnQbo, 
oft cpoogoffimb bn^n OT3r)bn, bmbcodsob y30Q:p30)6 bngysob, ybmbob. 

agbcpn: 

nbbnby, b6o3cpnb bdobbycpro! 8roy33 Osmbobnb Oybobobro. 

(t)fnncn: 

nbdndo, b6o3cpnb ddybbocpm! 8roy33 830180608 836360800. 

SOfT) 86of^)0 8^080, 33CP^3 (Dd^ncpn, C03 3836 3380036360800. 

agbcpn: 

C0038 806063200 8300600 60000003088 00060636080. 

00038 806063230 8300600 6002300308 CP060636080, - 
^ofiib 8yoot2o, 2360680 8383230, 833608 800003230 36360800. 

336200: 

86308 3332308 8063 3300, 0003080 3o8oyoo(232oo. 

86308 3332308 8063 3300, 0003080/n 3080300(33230, 

003 30380 3000060 ofoo 03)38, 308(5063038 63000800(33230^^' ■'®. 

033 . doan ^ fn^boodnb bndoQfno '^^ (8oboo(i)6oo, 8o6^oo3foo) 

38ofo 803)0(10003323008 88(0008323 602368 8060(0083230 8023080! 
800320030(000, 8023230 330^0(0038 630062332008 200200 023080. 

8203303) fioo 200 (30(5(0380, 8203303) 803633 323030, 
cpoocp 3 o(o( 5 oo 8 38203(0000 6023080060 332336000. 

63006233200 808 63230602080 83003 3333)6360 80236330 - 
(003 2003308060 3 ofn 0 oo 8 , 63023 200 633 803)8320 03)3330. 

330330(1)8 8(02080 cpo 8830202060, 0(0 3306200 20808 6803(00, 

633680 820(221336803 30 33)300 8(ono8o 200 88302020603(00. 

2po3o3y(o2o6co 06023 8633(03023368, 0(0 200333(02036000 838360238, 
808820623208 606832308 38233(000 6336, 88360 0(020808360! 


BoBncpn cp(63nco sjfnoOnSsncpnb cpO3ncon06nb sobocpbafnQdjco 3o>fnn060b BofndfoocpsoBb. 
boQjJbbocpoQnfo cpCpn^foSo OOCl'^0<^ oftob. 

(!)OCl^(I)<^^ (63(t)mfon0 000no 300:0000 (b^odbbocpnonrn cotooofnob 0nbocp3noo), 0obn30 - 6 n(t)m ofnmSndnb^ (f^ocp.). 
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034. bndpQfno (n^bmosQcpbQ^^ (bagfngcpn, bobm06m) 

bndcoQfnnb jocprodoftn bofn, cjofncogcpn cpod^nb bofiicpocpn, 
o>3cno6cpncnn fnnb oobcnof^O’ (^(^3(^1^ 3cod30>co 0nbn bocpofnn?! 
bnOcoQfnnb bobbogcpr) boft, 33ncpm3o6m, ^bfiigconm, 

9o6 3'i'i33nf^30 0^332^10 - bacpnoftn cpo abjcpf^- 

3n0cnofnncn, 330c;)3(T)mco fii3bono3ocpnb cpncpobob! 

Ob bn0cn3fnv:), bomyoftn, oftnb „30(3bnb(!)yorobo6r)“, 
3og303ro6nb, bosrobfnmbnb, bocpbcno d0ro6nb boft 03mbo>6n; 
dobn cpoctbn ysocps-^B S'^'^dabb, bocpbnb 332^00 (5)0033203^, 
dybb &3n0&3 333230 0rocpnb, 333230 30632003 00003323363. 

300213(^)000, 330213(02000 (033000332303 bo00ro623(ob! 

33(00000 20063^200230 0360 bo6(ool63, bo(t)33o 0360230, 

63363 2030660 0360 60360 0&OCO3O2P ofonb 0ro0o6o2!3o; 
(oo0cp36o 00(003230 33303b, O3coo62po2!3o cpo 03(00202060, 
boob, 60(006303 60233600 3630 200 36o3n(o2o6n. 

300203(0001, 330233(0200), (0330103321303 200203603! 

(00620360 300(00 do23n 333033 - 200(03306-00060-3213032000, 
23033 ^ 23ro0o3o 6620(000, 63 03006, 0136200 6302000. 
cJ0oo6o-3o33o(o 32!33 330660321303, 06203(06020 2003063(000: 
3063 (0200 020330(036 0(0 36366, 030 0103060 003(ooo! 

300203(0001, 330203(02001 (033ooo332!3o 3 3o00ro6c(3ro3. 

0060(002^3-336063630 03I30 cJ 0 ro 6 o 3 0030213001020, 

33200 006336 332006001303, 60330(03200 - 36020 200 6020020! 
800 62006 03206060 bo(o, 00(0020 200363(0363200, 

6360 203d6r)oi 63366 333(02000 bofo, 32003606006 0036363200! 

30003(0001, 33003(02001 (036000332006 0003606! 

6o003(6n6 30020310(60 bo(6, 800 63200 d'n3dn30o6, 
a333ob0o(t)36o203, 30003(6000 - 30(1)20, 3030 0O ^0^0320. 


0ndc;)36nccpn fnjbcnosoccpnb cpo6o>cpo6nb 800 6cpnbcno3nbocp0n ((I)od^(!)<^^ C)3(J)fnfnno 0o0no jnciniido). 
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035. boScpofoo dobjbcpo&o (doapcx^o, odnjgfnn, fimbsjfiincn) 

boOofiincpob boffincpb OmsbQfnon, cog odncnoscpo d'ibotspcpn, 

( f)o 36ocpro6o> 806300, Sfiof^iobf^, f^oxsQfn sobofncpnoo?! 
3mcTi-83ocyin boftboOn 8yo3cpo, bb30 bostbo socpobobocpn, 
3 ocpo 0 ymfiocnoco 3nyo3r), bo 6 o 3 3 n 6 fndrocpo ocjo 3 cpn. 

ftocp3o6 30(t)roficnob 3n6y3od)CPo6, jJo 3o3ndo6n cgnfnocnio, 
80063 36 obofno 3oyo30, cpc?0Cpbcno3 33(1136(21001 b^ofnocpo, 
cpocpo 01013(200 fnrod 80030(00, bod 3 o dbo 3060^0(00(200, 
36600606336 608003333001, (003(5003301 606030(60(200. 

6030(0106(0330 83031360, 333(20306 06(03636 3(60(0000606, 
3013I30: ,,3(6010 (50(603(000 83036, 83 30608 030106(00(0000606“. 
803^00606 8033(0001, 30(630(0 33)06(036 6(6(00(0000606, 

6336 36363(60(0 8033(0001, 0(6 333(636(0001 3 o( 6 oo 6 o 6 . 

8033(00 (00 (00306336300,0063(60 630180600100, 

30(003 30(63663(0 830(030, 013(683 jofnob 60(00(000000, 
(00(0303(0603 3306 8006(0336, 36 b(o 3 3 o 6 o o(pocooo, 

3(60180 3068060 8300(636: „o(6odo, 3od30i (poboioo!" 

303006080 8003080(010, 0o(6o3C2p ( 6 oi 3 3080300(636. 

30(0036(50 (00 (0080(003636, 3063063. 31^9^300636. 

6 o(o 3 o- 033 (!i 3 o 306(600(203, 3063 8033(60, 80080600636, 
08600636: „bo(2obo 3066330(50, 00 8330060, 80080300636“. 

60608 3 doi 6 (po 3 o( 5 ( 6 ro 6 oo, 36(601(200(20016(00 30(2063(300, 
030(30630 308008330(30, (603 3 (j(o 6 (po, (003630 333(300. 
30060(3060 3 oco 363363, 80363310 010380833(300, 

333(0360 (00 338830(000636000 03, 60300(3006 83636(300. 


036 . ocpneppy {30(336(00(63(30, 608006000 300301330) 

0030(301, 0(30(301 30(60101! 

801606 8060(60163(30 30(60101! 

80030(300303 dfoo6(538ro6o6! 

380(600806 333(306 3030013600600 
80160-060(363(3060(0001! 


120 



b0n366n fi666B0ft06n > > 83fin»b > Bobofiodob fnoombn > docp-ido 3<ibofi.ido, 12-13 nscmnbn 


o6bo06cQ;)n cpnspo : 

037 . Qodofn^SQbnb bndoQfno/b^jfncnnb godofiissodo 

(bo(3O33oro-bocno0o9m) 

bocno 0 o 9 m sodcpn 03|ro6cpo 
9 o 6 b 3 o 6 3ocp0ro0n3o(iicpo>ro. 

9o cna 8 d 3 CP 30 fii, bbson^® 3ny3ofnb [...]^^ 

038 . cpQopmq^Qpnb doyfn^apn (bodrofoBnccnm) 

bftacpcpobo scprobmcpocsnnQb&Q^®. 

039 . 6o(p^fnn/dQdcn;jdQ(^;j(ho'^ 

(0tT)m0nb, yoBjfnn, cpncnnnb) 

boftnofnn 0o0nb3Q:po fjrofnncno cpo 03036(^)0000. 
jjrofon 030CP 3O0bcpo(T)nym, nb3b n^r)(T)03b 3363200000. 
boooo0o0ro 3o0epn bdrobcpo, 036336 3ocp0ro0o3o(6cpom. 
03 003 3032030(0, 66300 3oy30(6b, <336303 06(03030(0200(0! 
63B'ib 3oyo3, 6330 36063, 

30(0633200336603 200336063. 

040 . n 6 cpn - dn 6 cpn (6313(03200) 

06200-806200, 33(oo(5)0o6cpn, 

302002066330, 3O2p0(o6(o6yo6(po; 

60330(63200 203 (6(00 306200, 

0(O(3o(6(jibo2ocpn, 0(o0o(3(6o62pn^°. 


BoBbtogcoobcpobn: 0200(60206 6060(6320003, 032020206 
6032030030200 200 03(60O2po6 ^33063200. 

041 . docpcpcndocpn (63(3(63200) 

0020202063200 30(6(0. 


booc|b 3 ocon( 3 om cpcnnafnSn: „coo bb3o“. 
booc|b 3 ocon( 30 (Ti cpcnnafnSn: ..qjQbsny o> 0 iTi 3 n 3 o>fncp^m“. 

^Q^roq^Qpnb dc>y(f);jQ:nnb brnsocpn (J)odb 0 o boQijbbocpnonm cpcoo^fnSn: 
„bo> 6(60 3nyo3 o>b(6cp3ofefncpo / cp (6 bno> 0 ncn dsQt^coo 33 G:n<^' / 36o0fnm6cpn coo 
obnbfnjGincpo / o^dSOboooB ^fog^rnbo, bny3ofo3C!^n". 
booijbbocpn^nm cpcnn^fnSn Oodb^n ofoobft30T>ocpoo. 

OOd^^^^ 303(^030:0360 bo3cjb33Cpn3orn cpconafodn: „333Cp0336nb byoftmb 
3b0ocpo, 3o0n(j(^)roG:p3 (j)3ocpbo 6o6cpn". 


SoBbfigcoo^’CI’O^o: 

I (j)fnnro: 30(62008 3O0O2O(O0O03, 0200(60206 6060(6320003 
cpo 03(6802006 ^33063200 

II 0(6oro: 33203306 030306083, 062020206 6032030830200 
cpo 30020 0(6(00003 

042 . 6 odroj ( f);jcpn (63(3(63200) 

(60 30(6300, 606320(620 063 3033000(6362036, - 

3063 0(6 0oy3o(66, 0(6 0oy3o(66, 0620206 0(6 8030(6362036 

cpo 3cp(6202ocp 6063(636 (6(00 0(6 0333o3o(636cp36^''. 


9 o 0 bfi 3 coo 6 coo 6 n: 

I 0(60(0: 33 CP 3306 830306083 , 03(000206 6032030030000 
cpo 32oocpo03(6 3(631(0000030200 

II 0(6o(o: 633(620 2063(30030200, 30(62000 3O0O2[O2o0odo 
cpo 03(6802006 ^330631000 

043 . ocpr^coo (632063030, 0 ( 6 (o 0 n 6 ) 
cpo OG0ogo0o (33033(60) 

3(6206 0(6 0(030(00 33(60080, 

6o6o0 3oyo3 obo203o6(6cpo 
cpo 6000020 d33(6cpo 33(200, 

36o0(6(o6cpo cpo 0(6 83200(660 
63cp333cp0o(6co6 6oy3o(63cooo. 

6oy3o(632o6 36(5)0 60(3(62060203, 

(303I0&OCP 036063202060, 

C03 3030CP 0(6 30(630, 

33Cpoo 330(60830202060. 

0200(30000 33ocpo2oo0o, fio33oy3o6o 330(60332080. 
o0o6 <3320360 oocpco, 6336 0033000 00(6o6o6 632080. 
300 0(63 0o6 cpo0o(62o6oo, 0(63 0o6 300 cpo0o(62o6oo - 
606(6020 60020(6036 33000. 

0 o 6 o 330(60200 o 60 (ocpo 63(3606 3ocp0o, 6002032080. 
CP03203I30CO 20(60 <306(5)00, 0(6603060 06 ocpno^^. 


boodb3ocpn0orn cpcnn3fn9n Oodb^n ofn ofonb. 
boodb3ocpn0orn cpcnn^fnan Oodb^n ofn ofonb. 
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9 o 0 bfn 3 CI>o 6 c;ao 6 n: 

3OCP0306 0go3o6odo, 3 ofiic 5 no 0 3o0oo:pm0nd3 cpo> 
03fn0ocpn6 ^33ob3C5nn. 

044. dfnosocpfo^^ (bacgfogcrnn) 

6 f^O3':)Cpmgo0nofn. 


9 o 0 bfn 3 cn[)o 6 c;ao 6 n: 

I 0 ( 5 )ocn: 3ofnoTio0 3O0occpm0ndo, nccpofnnmb 
bobofnacjindo cpo 03ft0o>cpn6 ^330>bocpn 

II 0fnnm: d 0 o 6 n ofrirodndoodn 

III 0fiocn: QC>(n(^)C>d 3o>0o(inm0nd3, nccnofnnmb 
bnbofnacQnndo cpo do^doconb ^330>bocpn 

045. dob3n6dQspbo dboofn^opbo (baq^fn^cpn) 

dobbnbdocpbo Obnofogcpbo 3 yo 3 b bfijdfiiobn 
boy3ofnQ:p36n. 

'> 63 n 3 o 6 cpob Oobbnbdocpn, 

bgtgftoy 30330900:^0 3fT)docpn - 303|roon o:po0o?)n! 

3O0bnofn3o:pcpr), b(|)30ofnro, 33cnnP)Ocnbfnro6r)cnin 63 bofiim! 


9 o 0 bfn 35 n[)o 6 c;ao 6 n: 

0 fnnm ( 30 ( 110:300 3 o 9 oo 3 m 0 nd 3 , 633(1101 oib 3 < 2 o 93 no 3 n cpo 
aofn 0 ocpn 6 ^ 33 'i^ 0 C 3 n) cpo 336000 . 

046. dsncpjoao ( 6303 (^) 3030 )^'' 

60330(1)3030 00000(2(1)06000, 6360 30000306363030. 
bo6o0 30303 06003306(1)000 
cpo boo0ncn 633(11000 33030, 

36o0(i)fi)6opo cpo 0(1) 6330(1)60 
63cp33330o(i)(ji6 60330(63030. 


bocooi^ftn bood^^ocpoQnn cpcon^foSo: „0fno3OQ:n3“. 
bood^'^OCpoonro cpCpn^fnSo gb 6 n 0 g 9 n oft nym. 
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boccjibgfnn 9m0(i?oficE!)nb, 306m socnfngodob mjobo: 

• 3o6ro 6obmb do onmfnoodo, 76 bcjinb 

• cp03nco obocpmb do snmfiisodo, 67 bcpnb 

• bo&n nooOob obocpn snrofnsodo, 40 6cpnb 

• cprocpm 030636 obocpn snmfnsodo, 28 Bccnnb 

• of^'^bfin drobob do 3063063, 78 Bcpob 

047. dob 3 n 6 docpbo dbnofh^spbo (boq^fngcnio)' 

dobboOdocpbo dbooftocpbo 
33036 b0o0fno6o 60330^0:^060, 

600 cpo 600 ojmdb o?3o6robo, 
bo6cpnbbo6 0o0rodobocofio. 

048. 6030 60630 (botgfnocpo, docpofiimdob cno0o&o)^ 
0030 00030 fiomcpo: 

„9coon 00030100300, ofnbnoo ofoo 60300500. 

0m33O<2O, 00000 dofno, 6ocpofnoo 0foo3ocoo“. 

049. 3o^o6o boy3o(n3Qpm (bogfnocnno, bofifognocpm) 

3 o 0 ofoo 60330(03(0000, (0)0600306 0000030(00 3000)0?! 
302^0000 3o0oo36ofocpo, 30(01 doobob 6005063(00000^. 
6063(000 (DO 3 OC 5 PO 0 OO, (00(20(0 o 0 o(jio 3 (po 6 no 3 oo?! 
003006(036(006 60360 3663(000, 

(00(23(0 o 9 o(oo 3 (po 6 oo 3 (o?! 

050. 6030 60630 (63(2(03200, 6ocpo(ooo6o6 (oo0o&o)^ 

0030 00030 fiooocpo, 3633360, 8(0030(00: 

,,63(000 602083 30300(00 cpo 6320 806360 0(00302510. 

300 (03 0333CPO, 6'i306'^, 63230 6030 8(0030(00; 

0(000 2003(0003600 cpo ofobnco ofonb 6030230^. 
800333(23, 03000 83(00, 60200(000 0(00302500“. 

051. 5066(036, ^3(00303?!^ (602302000600, 
6o(!)(o(2oo23oo) cpo 6336 - 663ocpmdo!7 (63(2(03230) 

^ bood^^ocpn^nfo cpcpnjfnSn OodbOn ofn oftnb. 

2 boodb3ocpn0nfo cpCpnjftSn: „ddQC) SoQsn finmcpoi^, 9cno30ifto: / 

bsoBo^afnocp". 

^ 0^ b0fofncgn (DCOQ^j^Qinoo 03030 bQfnocncpob GiOQdbncooB ..nBQfnjGinn 
bnOcoQfno". 

boodb3ocpn0nfo cpConjftSn bn0cnoftnb bocoo^fncnob 0nconcno63o:pno 
„30cpm6nb“. 

® boodb3ocpn0nfo cpC!?n3ft0n Qb b(J)fnndm6n oft oftnb. 

® OOdbOn OQipno ^03^030dnb O 0 O 3 O bobQCCpbfncpQdnb cpodbob 
Sobocnbjftob^cpo 3oftno6(l)b 6oft0mocp3o6b. 

^ bmoiprn mftn b(J)ftndmBn 033co36ob ftoq^nQolp 3ftobcno3b. boodbbocpnynm 
cpcnn^ftdn (l)odb(^)n oft oftnb. 


30660036 , 03(o(2'>3, n9'>3 6 oco 0 n 
06(00500 030 833(02063 010360 . 

036 030 636 (ji[| 3 o 6 33003006500 
cpo 03 - 03660 6 ( 0(23250 636 (ji[| 3 o 6 o. 
cP'^ayaf^O'^cpo cpo 33250(0 3038320 , 
ccpooyoco 300360 836 0oo03o(o3. 

9o6 033(6000 cpo ((00006 coocooco, 

(000020000 (po03033|o(63 

06 036 000300 (oocp 3083302503 , 

3(6000 300360 ( 6(00 9(o03o(63?! 

06 036 30380 (60 0300 CPO, 

( 6 oo 0 nb 300360 60020006 336200CP 
00380060000 9393332POOCPO. 

6336 - 003 OCPOO 6 O, 3000 ( 630060 ! 

6o(po3 3800602030(6, 3036(602030(6 
cpo 0o6(6ro2ooo obofon, cpo. 

052. d 3 oepo(p 6360 boQpbobocn 3 ob ( 36033 ( 60 , 
606 ^ 003 ( 60 )® 

d 33 (oiocp 8380 60251606000306 36003(6360 oym 8632000 , 
00(22000 33(630 CPC 03 cpo cpo 03 , 0(60306 yo 3 cpo 0666325100 . 

60 ( 1)0063606 600 6060(60 nyoo (606630 cpo 83600 , 
ocpo (6 f 633 cpo 833606 6 o( 6 n, 3063(663 3332)3(^ 30 bno. 

963 606000203 bocpcpo oyoo 06 cpodydn - 933I0 00030(63, 
9 oi 6 oo 6 o 6 cpo 330o-c!)y33n6 9ro33cpooocpo 00(22006 5030(60. 

9 o 3 ( 6 o 9 833200 6003606 cp( 6 oo 9 oo 33 cpo, 30 [|( 6 o, ocpo (6 0 ( 606 ! 
CPC 036 63080066 0300 602060 , 0(6oo9o6o cpo 833606 30 ( 60 . 

0003063(220360 333cpo(66o, (00306(00306 6 o(!)oi6oo6o. 
ocpbcpso y332oo cpo0o3(632oo cpo cpo 9 yo( 6 cpo 63360 d 9 oo 6 o. 

(Jo(6bo6o ( 6 oo 9 038366 806336 cpo 6oo(232o9o 9 n 6 o - 
32036366, 

66oo(6ocp 033606 cp(6ro CP0330CP30, ocpo(6o 3606(0 
6o(!)ro66 <236366. 

300380336(0, 63360 0(606, 0(00(6 3yro(2co 6o(!)(o66 03063, 
(3063306 3(030200 0(00(6 33(33030 63366 60330(6320 
(0(06-33063. 


OOdBOnb O30nftno boftO)do (bobQOT'f^ 0ncnocno63cr>o oft oftnb, ftQCpi 
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rojobn 0o>d3b, dmbn cobncpocp®, soScpncpno Ocpoocnm bocnocp, 
30300016 cpo 0fnm0nb cpncpo - sjcpb n0ocpr) o03ro6b criocpcp™. 

3063 3063(0036 0o6fT)dmcnn36ob, cpoo(5ycpo6o 010363(0 6360' 
05fnm03(ni 3cnnobnb 0ro(nocipo(!)30 003333006 3(0(50306 <2360. 

Cpforo 0(030(00, 0(0(030 0300, 30(00(50060 0030 6(03(03, 
dofbooOocp 03ofiiboo 003663(5030106 030 63(03'^. 

30300(63006 63366 3 o( 6 (t)oo 6 ! 3O30of63(o6 30336366, 036366! 
060(63330360 cpo 3o0y3O33<23(36o 010300 (606630 b0o(6o(p 
360300^6 

053 . d(no30sp:jl (63(2(63030) 

0(6o3OC33O0O3fiiro, 0(6030(330003(6! 

054 . bocp(no3(!)docpro (63(2(63030) 

6000333(603(3(0 30603 (6(00 oycob, 

006(^1306 6(6330(3(03000! 

055 . 3 on, mcpoepnobty! (63(2(63(30) 

3 oo, (0(03030060! 

33(63(2000 30(60060, 0060! 

056 . £00736 boodfhcnmdob docpepdoB 

(6600606 (006(0363(30) 

(0336 6o30(6com0o6 0o(p(30o6 
y(O3(3O(p60o6(po6o 6303060006 63333(6060 6336. 
y(033C3cno 33063(6036 330(60 6360 (oo 300330(71: 
33(6(71633(3 0(66 0(00030030 6336000 6063030(710 3(203060(710! 
(06060 003003(710 0000!^'' 

057 . bo;joff)cn3Qspmb cpocpm d3nepm! ( 6 ob(o 06 (o)'*’ 

603)0(60033(3(06 (00(0(0 63003(0, 

60000333 033(3000 03303(0, 

03606030(71 00(6306(3003(0, 

6336(0 0 OOOOO (636(7103303(0! 


® bood^'^OCpoonro cpCpn^foSo: ..bobcpn co 6 nc!:n 0 )cp“. 

boodl^^OCpnonro cpconjfnSo: „309cpnc:pr)o 0cpoG:nfn bocoocp". 

" boodbbocpoQnro cpCpn^foSo gb b(t)fnodfn6n 

boocjbbgcpoQnfo cpCpngfnSo ofn ofnob b0fnndmBncpO)B BrocrnroBcpo. 

0 ^ b 0 fondmBn ogcpomhoBoBofnSo conoodSob oft nb0nb. 
boodbbgcpoQnfo cpCpngftBo OOd'^0<^ oftob. 


0360030 360C0 000360(6(0, 
33 ( 300 ( 6 ( 710 ( 3 ( 0 , o&(6o(71 3 ( 63303 ( 0 , 
6006 ( 0603(0600306 (630606 ( 20 ( 6 ( 0 , 
3330306 3 |(o 0 o 3 - 0 on 6 d 3 C 3 (o! 

00 ( 60303(06 0 ( 0033 ( 60 ( 3 ( 0 , 

60600306 360(63 3(6360306 633 ( 6303 ( 0 , 
30333 ( 6 ( 063(3 3(6006 0633 ( 630 ( 3 ( 0 , 
06 ( 0 ( 2030(000 6060630300 ! 

036 6 of 6 63360 03003360 , 

^> 06333(60 3(66600606 630 ( 600 , 

6360 C 33 tJ 6 n 0(6 3036(6360 
3333033606 0006003603 ( 601 ! 

058. ocpnspo ( 63 ( 2 ( 63030 )'^ 


0(6ocn: 30600 30 303000 3000 ( 63063360 , 3(60600 
3063063 . 

059. 83 , fn 3 bcn 33 qpn ( 63 ( 2 ( 63030 )'® 

03, ( 636(7133030 63 ( 30060000 , 

303)0 603)63603 000 30 ( 60 : 

306 600(660030066 30(60 63o6o, 

60600306 36303006 , 00600306 63330 ( 60 ; 
30336033 ( 630 , 00363(600000306 
33030 6060030 o(66n(7i 0 ( 606 , 

063 00003 8 ' 0633 ( 6636 o, 

063 0 o 6 o 03 6 o 0 o( 6 o. 
coc) 336 n 60630 6366 ( 60 ( 20030 , 

03 6630 603)63 0(6 63 ) 00600 . 

060. n 6 cpn-dn 6 cpn ( 6312 ( 63 ( 30 )'® 

306 303 ) 6030 ( 23 fn':>cp 9 n 63 o, 

3 O 0 O 3 )( 6 oo (33 00300360 60630 , 

6366 60330(63036 0(6 633003030 . 


o(3bocpo6b: „bn0c;)ofto Smcoo ftgbcnogocT'feoi (I)Od^(!)<^ “ goBm gnrnftgodnb'*. 
boodb 3 ocpo 0 nfo cpC!?ngft 0 n cpo 0 o 0 o^^co gftcon b^ftmo^no: 
i.oodso^ boftcn Bggbn ^(^Bgggftn sftdBmbnb Byojftm, 

oodSO^n o:r>Od^<^ cpcjobftodo, 333Cp03o6nb cnoBodgbogftn!'* 

CpoBiiftBoBn b(t)ftfoq5Q6o gdcnbgoGO ogcpnmBoBoBoftb. 
boodB3ocpn0nfo cpcpngftdn (I)odb(I)n oft oftob, ogcpnmftoBoBoftdn gn oft 
nb0nb. 

boodb3ocpo0nfo cpcpngftdn (^)odb0n oft oftob. sodmyoBodgcpno 
ftgbcnogoGT'nb „ 3 oq 3 bnb 0 yornb 6 ob“ (gftogdoBoo. 
boodB3ocpn0nfn cpcpngftdn Oodb^n oft oftob. 
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boccjibgfn 0m0cpof^'^CI’oio 336cpn: 

I aaBcpo: 

• 9 rocoo snmfiisnb do smondo^ndo, 60 bcGpnb (OByodocpn) 

• aoBocpn oBcpfnnob do onjoodo, 52 Bcjinb (ofindoB^ocpn, 
aoaynooOn) 

• moifnmbnft odoBanb do onooodo, 35 Bcjinb (6o6n) 

• afnnamcGp fiofnobnb do OOdOCP^do, 41 Bcnnnb (6o6n) 

II 336000: 

■ 3 '^ 3 'i anmfiianb do 3 n[|ocipodo, 43 Bcpnb ( 36 yodocipn) 

• docgo ocpodBnb do 6ofno8ndo, 55 Bcninb (308003060, 

3^0806^3 cpo) 

• Sobootsp 3o88ofiiob do 6ofno8odo, 45 Bcpob (6060) 

• Bf^OOCP 380630b do 3033083, 28 Bcpob (6o6n) 

• 3030 8robob do 6ofiio8odo, 43 Btspob (6060) 

061 . 03O£pjoeo (63(2(^)3530) 

6350060306 500603(^)32350, 

500500 ^ofonb 30500650055050, 

3633385050 5008630(110 30(11, 

3016503, 850630503, 8508055060650. 

60330(1)050000, aiol3o6o 303(11000 
606085510360 36308500 860(1)06, 
codooB (i)5o8 060 8033000130, 

6050 60500 cpo (t) 51 ) 8 o(ii) 860(1)06?! 

oodooBo 60635500 (00)8 303030, 

8(j)55iocp 3(06060 083805510, 
b(o8 500330(030 606(03360 
500 8365503680 - 85035500 do 55 po. 

O8o6(o6o(o oB d 30 ao 6 o 
6380106 500(060 63505500 605500, 
codooBo <20606 500606030 
80^30(06, 8(o86(o66 06 dooyoBo. 


q3ff)O30oB(t)o6n bn0cno^ncpo6 „bc>y3C>fnoT>nb 
50>3fnn“, fnm0cpnb (t)O(jb0nbo cpo> B^boynb o> 30 fnfnocp 0nF)6o3G:nno> yBmbno^n 
Qiofn^bofnn bo03OG:n PiL) 30 ?on 930 G:pn. 

OOdBOn boodbbocpoQnro cpconjftBn: 

„boy30fnocpfo, cnd3o6n 503fnncn bo>6o0G:pO3bo> 3b3O0cpn bo>3bob, 
oodSO^n 6ob3G:no fnm0 303033, 0oocpocp 30^6360 o030oq^o, 
bfn0 Cp0330fn33 bobf0336o cpo 0300:^3090 - Q?ro63'(0OG:r’o. 

3936m6oco 3b dSOy^^o 530cn3ob ofnob hocino, 

oodSO^n q33bob CP0606030 0 oy 3 oftb, 0 n 06 m 6 b 3b dsoy^^o. 

0o3ocn3 cod3363oB 63fnoo:po, 6 oP)d^f^ 03 -^Cp cpo63fooc!:po, 

330cnb3G:pfn6 cpo 0ocn 363339^6, 633390 9od3b 6063^0030“. 


8030503 (J10I306306 63(005500, 

6060(0(003050 50060(005510, 

330(063550506 500 C006 363308(06, 

36380 8od36 60503605500^°. 

062 . Socp^fijn (8(o(o8o6, 3063(00)°^ 

0(0500 0850360 boBoro, 

(00, (00, 0850360 bo6oo°°, 

305500080 308(0360(0500, 

30(0 800606 63551605500(0. 

obo 55 P 086036 8(030660636, 

30500(63606 50030606(0, 

3(23550(0608 83806360, 

(O 5 P 0550 OO, 60500(606050. 

805055105006 o|(o(6o o<2(6o65po. 

0|(o(68o 60605500 60050(0, 
odobcpo ,,6003-600360!“ 

80255)335008 0o8o 50063(60: 

„o0<2Of2. 638(0 500(0360! 

305500080 308(0360(6503. 
o0<2Of2. 638(0 500(0360! 

(6(03(0(6 3833606 03 50035503(60, 

8055100060 500 603630(0! 

8360-6380 60330(635500 
500500 6605006 60013550055000“. 

„o6o, (6do55i(o!“ 

- 805510335008 (3080 5003(60, 

306055106500 500C03600. 

8(1)550606000 (6(1)8 6633603 Bobo, 
305p8(i)ob(!)o 63(2(606 000363 
500 55)033(60 50030(60. 

„o6o, ( 6 do 55 i(i)!“ 

063 . 606066333(60 (63(2(635510, 33033(60) 

606066330 00035030(6083 
ono38(i)d(6n55io 500306063. 


boodB^ocpnyorn cpc?n3fn9n Ood^On c>fn ofnnb. bocinbjfn b0fnndm6o69n 
5o)ft(j)3C!:nno 0306 3fnnc!:nro3nb n3O3-ofn0)3nb qjfno)39o60o6n (cnoifB30oBn 03030 
bofnocno^nbo). 

03cpomP)o6oBofn9o 3nfn30C!:pn mfno b(J)ftndrnBnb 0odb0o 30fn30cp oft nb9nb. 
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Ofncoboccp bbmcGfirocp, oboy docpdo, 


065 . £0033063301 bodn dmdcpbobn ^'' 

dofncnoocg d'icpcno 36063 ofnobo; 

SOcgoyobo, 0ocncno6 60630 


(6313(113030, boboo06m) 

cpdoboo obo 0o6o0fnobo! 


Cpo330(il3oco bo0o 0006036060, 

66606003000 cpo0O(336ro6oo3o, 

0ob(!)&o 03CP0 coobofn 9o<20. 


33(0006 £0306030 83003060, 

0m9bobc3O3o, o0boo6o!.. 

60(1136603 cnn6ocoo6o ojcpo, 


603(0303000 3060(000(060030. 

60(1133603 - 6ob0o6-cpo(i1o3o6o. 


30(03003 60000 603030630030 

3030606000, 3000 630363230, 

3oocno0o (!)ob(!)bo 93coro00o 


3(06(3(0063 63(00036 dobdobobcpo. 

Qtncnod ist^odcpQdn(i 3ocp9mc!i30(T)o!.. 
cnoy3o6o 630 9oco 33ro3o(i1b, 


30bocn oyro 0(odo(o33O3O. 

606336 6360303 0rooyo(T)o“. 


606003(063 606b ocdy^icpo, 
cpob(!)36o6(ocpo 63030-33030, 

064 . nQfftndn (o[no0d(il3O3o, 9bocp(T)3ciiio) 


6060(030300, 03303636000 

6060336 600 o(ooiocp a,d03C3o^'’. 

0Odb(!)o 3030060003003006600 03063030. 


o6(3(o(ooo 3 0(0 O3o6yo66, 

0o&6ocpo odob £006063030, 

(0(00 30CP06306 0(o0o3O£3o66 

0o(jio do6o 6003600 o,d03C3o. 

3o0nyo6o63o?no 6ofnocncrinb ocoq^DQ^’'^ b^fomojo^n. 

(!)0d^(!)<^ Sjbnjo - o>fn(f)O0 ofnd<^9on93nG^nbo. oc;)bo6n96o3no, ftm0 ob 30 fnn^ 6 (t)n 30 > 6 bb 30 > 3 Cpo 6 ^ C)ft(I)O0 ofndfn 0 on 03 nG:nnb 3 ofnno> 60 nb^ 3 o >6 (o-O-)- 
boodb3ocpo0nfo cpC!?n 3 fn 0 o gb rnfnn b0fnndrn6o ofn oftob. 

^ > 63 fin 0 ) 

> ficnboeogfoob fioocnbo > 3060, 30630,06 cpotpomo 

0ro6ob(|)o(r)o, 16 03051000 


3o6nb bocpbgfi 0cn9{nofiocn[)cno o6bo96cn;)n Qocqiso 
9obofiodob boc;ji9dc?3o6oc!?n6nOT: 

• docpso ob(i)0(!)ob do dobofiiodo, 79 bcjinb (96yo6ocpn) 

• dooifnro ondmcoob do corobodo, 39 bcpnb (dbyo^QCpn) 

• sfnnomcp bQncnnobnb do dobofnodQ, 56 6cpnb 

(SodynooBn, ofnndob^ocpn) 

• oogo dnfiinobnb do jodn, 40 bcgnb (jftndob^ocpn, 
Sodynoobn) 

• 3060 oftbobnb do doboftodo, 44 bcpnb (docnocpn 6o>6n) 

• 03030 ob0o(!)ob do dobofiiodo, 67 bcpnb (docnocgo 6060) 

• cpndngfno gnoTinbob do ndocoondgncjio, 52 bcgnb (6o6n) 

• bgfiiod (gncgobob do ndocpondoncpn, 38 bcGpnb (6o6n) 

• nodo obcpfnrob do 3063600, 43 Bcpob (6060) 


066. dof^^bocpcn, ddsobnQfixn! (oroobo Bococgobdyo- 
dcpob cooooboooono, dcpobbofiio) 

dofnobocpm, dSgoboofnm, 
oocpnBro 3 o(i)orobo 6 ro, 

00 fnocpm q3ofnocprooj(T)ro3o6ro 
Cpo 33too(t)m bdofiobocgm, 

OCpodbmb 0roy3ofnom, 

OCpodbmbo dmfnfim, 
bnymobcpob dobofnrobocgro, 
bobobobo boft 00306360. 
oymybcpo 0^03^033, P)o0m bocpbobro! 
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ombobOofio, 16 03010060 


067 . bny3ofi;jcpnb 6 yocpmdna)o ( 60 . 3 o 6 fno cpo 
3o3C5n[)b 66063601, do:pnb 3 nfiin) 

bnyooifnocpnb byocprobncno 

&0cno) 30 )( 3 coo> cnoncn jooifiibo) ftocpii oiOoicncpcpnco; 

cpo) cpo)6fn0ob ofnno)6n, 

3 ncoo)fii 0 ocp 0o6 boto [jfiinbfio. 
cn3ncn 330)fnbo) &ocpo> oOoiQicoicon, 
tooi0ocoo 3 o 6 boft 03bm3O)6n 
bo)bo< 203 oaiibo> 3 o 6 bo)^®. 

068 . opspsmdobo dydbo (boioicncpomOm cpn^obnoi, 
cpoibcpobocpr)) 

O)(T)cp3ro0O)bo) 0o6bo), c|f^nb0o Ooybmsofii, 
Oibsocpm&bn osocprobob oocoo 3 n 6 o). 

OOftcoboocp oifiib 0ro0o>3O)Q:pn 3 o 6 cpoi 
boibocpncno) ogcnonbocno)! 
roboboi 0oic?O)O[ncoo) Snbo! 

069 . do 3 <SO<^ hyyocnom! (b3csncn0roo3o6ro6o), 
cpoibcpobocpr)) 

903 <S 0 f^ bOGiicooro, 

633 o 9 nb 03 o 0 OQ:pro, bocpro ^o^S'^f^n^oboboim, 
ftm0oQ:pn3 ym3ocni30)6 boifii 
cpO) yro3ociibo>30 0)cnoi3bo6 Oocpcjincnoi 3 o 6 ncoo). 
6013630300 3000003000130), 

0 o) 06 n^o 6 ocoo) 36003(1106060)0), 

01360)360, boiboofiio), 63230 63060! 


070 . nbono, dbnofn^cp nyoy!^^ 

(o|o)(i)6n6o6o), d 23 o 63 n(i)o) 

oboioo), 0boo)fi)323-nyo)3! - 
o|o) 236 o 230 O )6 033 C 3 O)Cp-ncoo), 

03O) do cpo)36o)6o)0oi, 

O0O)63oc 3 co0ofocno cpoi 30130, 
oico0o)6o)3O)C3 60160230 0o6o, 

00)6 30)Cpocpo6cpooo!^® 

071 . cpo(!)o(nnnb boScpofoo (6303(03230) 

oicpob 03(0030) 0ooyo)(oo), 60601306 3630(^6 doifooicp 33230^®, 
63230 03ofocp6o) 301(00)36300)0), 

3001 (00)0 63(00) 636 60(033230, 

00)0306 doi230) 6oy30)(03ooo6 
636 0)30601366 00(36(1360) 063OCO6O). 

072 . dsncpjoyo (6303(03230) 

Ood60n 3 (!oo)6o)230)23oo6&ooi 0)3363(130. 

073 . yoepmb bjcobgoso ( 0 foo) 0 o 6 ) 

60 o 6 (po) 3(0030123 0o)6(odoi6(po6o), 

63366 30123(060 cpO)6(odo)6cpo6o), 

630136 (poiOoobb, 6o)6(odo)6cpo6o)®°. 


dmoiprn b0fnndn6o booclL^ 3 ocp^G‘^f^ cpcnnjfnSn oifn ofnnb. 

O(3bocpo6b: „obonO) 0bnofn3Q:nn“. 

boocjb 3 ocpn 0 nfo cpCpnjftSn Ooc)b(f)n oifncjbfn^cnnc). 

oj bcjocjl^^ocpnonfo (pcnn^ftSo o 9 o) 0 o^^ b0fon(jm6n: 

„co3 fnfo0 gnysoftb ^o00ofno0O)Cp, o>bo ^BcpO) boysoifn^cpn". 

“ boocjbGocpnynro cpC!?n3ft0n hoBofnocpno n0o3o bn0coofnnb 0Of^f^O 3-6^00600(3 - „bo0c;)Q(T)o ,,000:003030“ {bo0oBcpob (f)ob3ob cpfnrnb)", fnn0OT>nb o^cpomh-^Bobofno ofn 
33L)j3b. bo0c?of^nb (I)OCj60n: „0o(joo:po0 cpo 306^030:000 300^*^ 303300303(^)030:00“. 
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9 ob(!)nob 3oc?(!)3f^ob bobcpcnob ofibobgcpo o 6 bo 96 cpo bocEpmsbobob 

Cpo 9 bob 3 fio 63 cpo 0cncp3o6nb, 3 c!!;iofi(n 6 cpocpsobob bocrQdcnsoboCE’mbncn 

074 . spncpo (bojjCEPfiro-fnnfijocEpafiin, bocpncpobociir)) 

m, cpncEfiQm, 

nb3'gc>9n cpncpobnm fnncEfiS'gonoQncnnocpo), 3010(00301, crnooTiQ! 
o, mocpo, 3010, csnoccnocpo, 

ob3'gc>0o cpocpoboo) fnocnp3'gooo>9ocnn3cpo, 3010(00301, (cnooTiQ! 
fo, 010, 3(00, CEfioccpocpo, ■goid'gfoSSo bo03c>Q:poo), 

2pn0:p3(p0, 0OQ:p3(pO, 3010(0030), CroocnOQOl! 


075 . SdgfnSend (bo33(Ep0ro-fT)O(t)3O(EP3fnn, bocpocpobooipo) 

SSgfooSOQjo, cno>fo 30 o 6 o: 

(po(pS6 03^5(0 SSgftSs, bo cnno3'3i30(poro! (00(0360 0o6(oo, 60 o 6 (po 3001(1130, 0o6 03333603! 


cnofiiQdoBn : 

CniOOniQOI, 0o6o (pO(po6o 

303306noib! 

(rnooniQOI, OlgIfOOlb bo 03 O 3 (Epo 
( 8 '^d 3 b), 

(niooniQoi, 3 o 33 o 6 o 3 !i 


076 . bofon (bo>03(Eioi3OO>fnoi, (po3fndO)(EP3ob; 
6 o(Enb3l3O0oi3tiio) 


bfoacEicpobo 30 oclbOoi(p. 03363(2100 3(nioiboic30(Eio366o. 

077 . bofnn (bo 03 (Eioi 3 Oofnro, (po3fndoc!33ob; 
(Eno(!) 0 (Ei 3 fno) 


bfn3(Ei(036o 3(!)oclb0oi(p. 030630300 30301601030(303660. 
boi(3ob(!)o - odobob^n 33060060. 


078 . dortfnn (bo03ofiio-6o(3o(po)^ 


0oofnocpo, 

0oofnocpo, 

0oofnocpo, 

0oofnocpo, 

0oofnocpo, 

0oofnocpo, 

0oofnocpo, 

0oofnocpo, 

0oofnocpo, 

0oofnocpo, 

0oofnocpo, 

0oofnocpo, 

0oofnocpo, 

0oofnocpo, 

0oofnocpo, 

0oofnocpo, 

0oofnocpo, 


6003(663(30 03b0oS0, 000 cpo (63(60 301(63(60, 

(30(6003 33(60 6o(p 006363, 000 cpo (63(60 301(63(60, 
6063030033 b30 03b0oob, 000 (oo (63(60 301(63(60, 

0o6oi(3 30(3(1)36 <20(000600, 0oo cpo (63(60 301(63(60, 

63 d 5 Q C30Cob'3Q5(6b O3305(6(p3(3O, 0oo cpo (63(60 301(63(60, 
65(33'3 o3 3'3o0o 63 bo3g(6do, 0oo cpo (63(60 301(63(60, 
bgO'g boi^nopo doof6cn3 0o6o, 0oo (po (63(60 301(63(60, 

C3ob'36o 0ofio (!)3(!)ob 60633(66, 0oo cpo (63(60 301(63(60, 
C3ob'36o 00033, df^f^b 05 q 3'33yo(6?! 0oo (po (63(60 301(63(60, 
0060103 03'333 6o03(663O3O(p! 0oo cpo (63(60 301(63(60, 

0030 6300 6oi0 o6<2303(p, 0oo (po (63(60 301(63(60, 

6060 03b(!)oo(p 33(60 00, 000 30 (63(60 301(63(60, 
6 o03(6?)3C3o 03b0oS0, 0oo 30 (63(60 301(63(60, 
bb'^'S 9oPicP3(30 doi(6cn3 0o6o, 0oo 30 (63(60 301(63(60, 
33Cob'3ob 0ofio (Jy'gocg 0013060, 0oo 30 (63(60 301(63(60, 

63 601330(60 6003(663030, 000 30 (63(60 301(63(60, 
6003(663030 03b0oS0, 000 30 (63(60 301(63(60. 


cnofiigdoSn : 

006(5030301 6003(663030, 

60330003601 36013(6360 3d(^63o: 
3006033630 03b0oob 63(500, 
<303000601 00601030 3oy3o(630. 

63do 606030(6013 yoi<2oc30, 

60(66330 30630 (633600, 
bobc 30 o 0 oi 30 o 6 oo. 

0obo 00360 6030(66 00663016006. 

- (60 3033360(6010, 003601?! 

- 00600030 60330(60130 6003(6630306! 

- OTdSOB 06063 63 06033033601, 
060306 036(50000 603003. 

0363030 6063(6630306 6060360, 

0o6 oiro<26 ^>^6060 303300, 
6003303036 6063(663030, 

606(503030 6063(663030. 
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aodbfigccjiobocpo: ssnFinobn, 78 bcGpnb. 

079 . { j 0 fn :3 spn (boGOdS'^t^) 

Srofnnfnon, smfiinfno, fno 9 o) fnQfno. 


080 . d^ofnn cpo opodgofon (cpoStjfiiacpn ojof^bacpncn)^ 


950(T)n cpo cpoSsoftn, 3010, fnnbocpo b'gnc!7ion3m 
930(^)0301 cpo n6?)mn30i(T)oc2iobo '3bg0(ii3fnn3m, 
930(00301 cpo 306390301 qo3(oo9o 9oboo3oi, 
930(00301 cpo ^■306390301 q33(oo9o 80930301, 
930(00301 cpo n66oio3oi(ooc!!P3bo 066010301, 
930(00301 cpo oc(03oo3oi^oc(03bo C(oo93(6o9o3oi, 
930(00301 cpo bocp 3oo3oifi363cpo 93600301, 
930(00301 cpo bocp 3oo3oifi363cpo 33(50060301, 
930(00301 cpo 3fi36cpo3(o boibocpo 606(3X000301, 
930(00301 cpo o 9 30103(0606060 000600003(0, 
930(003(0 cpo [jo'3b(oo3(0336obo (sbg(!)3(6n3(o, 
930(003(0 cpo 636203(0 3bcp(6obo 63630300, 
930(00 cpo ooo93o(6obo b'goooo, 

(3o9o(oo o 3 cp(63'0 b(o6o 3330, roro! 


cnofnQdodn : 

03(00636006 (363(!)(63(69o, 
boo!oo93t(6(ocp 38600036006 
63800 cpo [ 1339(0 333(606 60(66330, 
30(63000 3063(60060(500 303303360. 
cpo36yooco 63(500 <363(5(^0(^^6336, 
83(63 6360080 3 ocpno 6 . 

8(6030(51 30(63 cp(6(ob 8co3b6(636(ocp3co! 


081 . 6063060 cpo ^360(606 6yro6o 


082 . dnfnodspapo (8006030060(60 6n8co3(6o-6oc5pocpo; 


^360(60(010 cpo 60630(71) 

CPOCP08. CP0CP08 80(6063303':), 3ro! 
0030036 obs'go 60 30(6 boo(6cpo6, 301! 

SX'g 60003360 a 3 ( 6 y 3 o 9 ai 03 O, 300! 
65 cpoc 5 p- 3 ob 9 s 86 83 ( 6 y 3 o 9 cp jojopo, 300! 
300Q, c5P39bo5[| 338909 C51OCP0CO, 300! 

3l'3 booQ§ncpo bXcpocsi-gobbXb, 300! 
CPOCP08, CP0CP08 80(6063305'':), 3ro!'' 


oOiyfiiQdobn: 
cp3cpo6 30(606330500, 
cp3cpo6 3(6(jiocpo(6(jin 3303000, 
3009380 3 yo 3 cpo 6o6n3(6ocp, 
6 ocpoc 5 i- 3 ob 9 o 96 o[| 3063CPOCPO. 
cP'^ndOOb oocob 9 o 6 ocoo CPC03! 
6ocpoc5i-3ob9o9o 08003(1)0600, 
cp3cpo6 30(606330500. 


^ cnO)fn30O)Bn boocjB 3 ocpn( 3 nn cpcoojfnSo: ., 9 oBn cpncpo6n(j) boisboo yrn 30 cr>n 30 , / cpncpobo 0cno3ofnoi633cr>fn?)o6b! / mjjftmb bO)03O3C!:nncn boi3boBfo, / foijfnrob 

^C?DCP0 3^fnb 3ofo0ynoa), / b^gjciBQCp Bocinobn cpo>cn3G:nno?no / cncj3o6co3nb BoBnfnjo^n bofnoBnbosoB. / 0oco 0fnfn(t)y03G:nn 0^301 ooobBobn, / yQGinbQ 330^00000 
03360^n... / nbc!:nc>0 boftnoBn, cnobnb 3O)0m0(t)oBo, / 0obn ?)c?3Cpnb 3ofncnoB sncpscjcn; / fO(jfnfobnO) 0nbn coobodn, / 0m^ocpno:pno 0obn 3n03noBn 

boboboipnb dnfnb / cpoBrntipncnoB c>fnPi30 cpo 3ob3n, / fe30mcn ob303oo cjmfn-oft6o3o: / o0o cpBQf^coBo B30B 33033fncnbo“. 

^ boocjb3ocpn0nfo cpCpnjftBn Oodb^n ofn ofonb. 

^ boodb3ocpn0nfo cpCpnjftBn (^)oc)b0n oft oftnb. 

^ OOdBOnb cnoftsBoBn boodbdocpoQnn cpcpojftBo: 

„ 03 nccpm, BoftoBs^ccpo, / BqB 0oft(t)m 3 yo 3 cpn cpocpoBoBb, / 0 nbO' 3 m 030 n cpo3o06y3cpnob, / bocpno^n cpo 3 ob 0 o 0 n nd 0m3dfoBcpoco. / o 0 ro 3 (t)o 6 nooo bo^0OG:p' 
bobBooinn, / BoftoBs^ccpo nd oft cpob 3 ocpftnocn. / co 30 G:pocn 3 bocpo 3 3 QT>Cpn 3 oB 6 oQ:nn 3 b, / BnftoBsacpo mbQbb 0 n 3 yo 3 cn. / BqBo 0 o 03 OOT>n oft 3 nB oftnb, / 3 on, 0oBb 
cpocpob, BnftoBs^crno!''. 
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b6n366n fi666B0f»)06n > > b3660(J)n > 3ob(t)oob ft^ombo > 17-21 nscnonbn 



083. ^nadncp-d’Sadncp^ bnd^Qfhc>-bc>^ocpc>; 

^abnfiinono cpo ^065001) 


fno9m3Cpo, fnoSnscpo, ■gmcp bo6fnoo[no 'gnybnccn-dSydncni, (T)o>9ro3cpo, 
301 (Tiofnro fno9ro3cpo, bncji&nsScQno® ccnocpcGfiofn 3ro33fn, fno9ro3cpo, 3m! 
fto 9 m 3 cpo, fiio 9 m 3 cpo, cpScpftnsScpob cpSft job'gQSbscpo, fto 9 n 3 cpo, 
301 fiiofnro fnoSmscpo, [jo'g OQpicpQcnibn ■groQ 3b33ocoo, fno9ro3cpo, 3m! 
fiio 9 m 3 Cpo, fiio 9 ro 3 cpo, b^On bin 3bo3ob ojSco, fno 9 m 3 cpo, 


cnofi)Qdo6n: 

bobfnocpn 303602^1 cpo Oo^bnctn, 
cpocpcpofnnb^ bmcprob 3bro3fnm6cpncn. 
3bro3fn36ob ofno3n6 soycpncpocn, 

(!)b 09 r) sobn&bgcpbofnco. 

bo 9 n bocpr) (DyoQn 3030(50(^360000 

corotgob boOcpnb 0 ?)ocpo 6 o 9 o, 

Oofocobo bQcpb cpoblbgbGbjcipbofbcn 
cnnocpcpQibob bmcprob, cn3l336b 3019390®. 


300 foQfnro (bo9oo3cpo, g53o9-(2o6cnbo9 QTio 8 ofo 5 ccnob, foo9ro3cpo, 300! 
(bo9oo3cpo, fbo9oi3cpo, 0 o 9 cob'go 0 bo'ggob b30'3 03§cp3cnnbo, (bo9oo3cpo, 
300 foQfnro (bo0oo3cpo, cgocpcpofo ^0133(0 0g(by3o0oi3b3o, fbo9m3cpo, 300! 
fno9oo3cpo, fno9ro3cpo, ■goocp 006(00203 ■3036020-0536020, (bo0ro3cpo, 


300 (03(001 (000003200, bo2g?)O30)2g3 20020203(0 30133(0, (000003200, 300! 


066063(00 3 o 60 ofo(!)o 6 o: 

5 - „o“ g02gogfono6n (3o9rooi3|0nbob 06(0360 „3“-b336) 

5 - „o“ 3(063200 
0 - .0“ 3f^d32go 
o - „o“ 3(063200 
fo - „00“ 3(693200 

•3 - 3633(63, 6032036020 3 O 0 O 1333 COO 2 OO ,,3“ 

g - 630(5(60203(60 (0(60302060203(60) b9ro3o6o, cno6b9ro3o6oi3o9yo(6o 


^ 3n06nG:nn cpo 80(3600:00 808030(306 boboGT'O'^*^^- 

® (t)O(jb0o 8f0330cr)bftrn6b mfno (880b, 3O06oo:pobo cpo 8o36oopob, ob(J)mfnoob, o 8 o( 5 fn 8 , boboco, 8fno3opfo6ocn (T)O0b38o 36000 oymb (obQO 08 bo8c?of^f^6 y 30 C!:i:io 06n6o(2p 
30(^006(580), C03830 08 3ofnoo608o ob fno0fn8c?o0 8bmQ:o(T)6ooo fno0b38oo 80^00830:00 (8.b.). 

^ cpocpcpofoo - 6oG:nbcj3o9fo b3o6ocnob 6o6mb cno8ob brocsocoo (8.b.). 

® (f)Od'^^(!)^ booc)b 3 ocpo 0 om cpcnoofo8o: 

..bobfoocpfo 300600:00 cpo 800600:00, 
bo^8oo:p-bob6ooT>n 8o8foooT'noco, 

(f)y3oo-6o8oopo0 0(^0ocpo cpofobocn. 

0obocpo6 obforocpo^ obfoo6o. 

01^)000 obofoo bfofo(j)8o6b 6ofo68o 8mo(T)(5yob, 

3^ 903 330:080 8(ob3cpo, oqjQcnijo bobbo:p8o. 

630B 83(00 3080300, 8o63oBo6ooT>n b(ofocn8o6o 8fO33O0T>ncn. 

CpOQ, 6336 cp 03 ocoo 3 rocn, 

focpfobcp bfofooo8oBo ofo cpofoboB 8q3o:pro6o:pocp!“. 
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b6n366n fi666B0f»)06n > > cr*0fib39n > ( 5 )on(n 6 o > docT'-icjn 3 O 30 ff)n, 22-23 nscnonbn 


yosofiob 33C?03finb bobcpoiob ofibodgc^o bocpbgfi 
9m0ciofioscnor)o o6bo96c;an bocpbnBro cposncn 
3a)3ocpoo6ob boc;|)9dcn3o6oc?m6na): 

■ 'iCPOd^'^Bcpfiio bobfirofnnb do omondo, 52 bcnonb 

• drocno dnbonccnnb do sobonoOn, 50 bccpnb 

• cpnrodncpo bodbmbnb do ^06330060, 53 bcnnnb 

• 'i^ocp nmbodnb do orobocpnobn, 46 bcpnb 

• 30230301 nmbodnb do ombocmnodn, 47 6omnb 

• 9n9o nmbodnb do ombocmnoOn, 38 domnb 

• fnognocm 3cmo0m6nb do 3m3ocmno6n, 43 6omnb 

• 5003000 dmbndob do 3m3ocmno6n, 58 6cmnb 

084. bocpbnBm (boqjfnocnnn)' 

fio9n ynonb Oocoocmom, 

cpogfnnboo 6ocmo-6oomom. 

085. cpoepno! (bocgfnocmn) 

cpoomno cpo 9o30f^30do, mn, cpocmno, cpoomno! 
cmbndny 9o9n6 dondbodo, mn, cpocmno, cpocmno! 
docmodno, 3o6n dodo, mn, cpocmno, cpoomno! 
ftmd ofmo 3003130, oft notbodo, mn, cpoomno, cpoomno! 
Cpoomno, cposodnbodo, mn, cpoomno, cpoomno! 
bofin fto Sosodnbodo?! mn, cpoomno, cpoomno! 
cpoomno cpo 9o30f^30do>, mn, cpocmno, cpoomno! 

086. J3ft£pe?0£mo Bodm(joB(iO(!pcpo (bopjftoomn, 
bobodoftm) 

OOftcpcpocpr) Piodmooboocmcpo, 

(20b9m(!)obncmn, bobyoomn. 

&0ft3&0CP 03ncpo> bos&ocmn - 
3m9dmb(|)m bmftbn, oboomn. 

3o^oft0o bonolso: „ftm9 dobobmb, 

00 3nyo3 0nbn 0o00oftn“. 

OOftcpcpoomn fiobmoobyocmcpo, 

(2Ob0m(5obncmn, bobyoomn. 


087 . Bocpjfijn ( 9 ftm 0 nb, yobgftn) 

dn^Odm, ocnmbbmcm bnOnbcpn, 
bmsonoo 9mbo30cmnm! 
oft nojbodo codSObn jmdbo, 
oftyo oodaobn soboftsoodo. 
dn^Odm, ocnmbbmcm bnbnbcpn! 

088 . Jofiiocpm (bo<2ftocmn) 

doftoommn ybybbo 
doftoommn - obosnftbo. 
ynotJocmno, coocoftm d'icmm, 
bnbcpo, 00030 0o3oy3oftm. 

089 . doyfn^Qpn (bodmftbncmm) 

dQcpncoo docpbnoftno, omoOodn 0033bnoftno! 
tJoomn 0m33yo3b omoOodn, 000330300210^0 cpoftdodn. 
cpocpmgoomn - botgobo, cmbnbn - Ootjmftbnomobo^. 

[...f 

docpncoo docpbnoftno, cmobodn bboobnoftno! 

090 . mgo(5ofto (botgftocmn) 

cmo^Odnfio, mgn^ofto, smsmb cponbm 9m33n(t)obo, 
cpoaonbbo, cpo330om03nbo, aobododo bmsonyoobo. 

ftmsmfty dmftjmbb 30ft jmdno oofty omjmftn, 33(03 - 
dob0oftm, 

cponbnb bbobn 30ft bosmdod, myoftobno bmnbboftm. 

3nb3 ftmb cpsnbnb bbbQcmno, cooonb dob'd onb ocmdsno?! 
cponbnco boobo yobbbn fiosboob, 30cpo3ycmo3o3 
Obobcodno. 

cmo^03n(t)o, mq3n0ofto, smsmb cponbm 9m33n(t)obo, 
cpoaonbbo, cpoaooomoanbo, aobododo bmaonyoobo. 


^ booc)ld3ocpnGnrn cotoo^ftQo o>fnnb. oacpnmhoboBoftQn Ood^0f^ 

GJCpocp nb0ob. 


2 b^od^^OCpnonm cocon^ftSo Oodb^o od BycpoBo.. 
^ od rofnn b(^)fnnJfo6n oft nb0nb. 
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3mc;;i0o3fi6omdo QodocnqpQdnb bocpbgfi 
0 cn 9 cnofiocn[)a)o 336500 0obooc!3 jm 3 oc!l>oo 6 nb 
boc 33 dcn 3 o 6 oc 3 m 6 ncn: 

• 3 ofno[no >9 m 6 n< 2 fn[|b do cpo96no6n, 50 Bcninb 

• 3 nmfT) 3 n yofno9o6nb do 0 o 93 O 2 pno> 6 n, 52 Bcjinb 

• ocpodboBcpf^o '^ofif^ob do Oofn^boocpodo, 64 Bcpnb 

• bo 0 bro 6 (tjfnntgroOnb do 33 n 9 no 6 n, 60 Bccnnb 

• oocoof^noO 3 mb(!) 0 >b do cnoofnodo, 64 Bcpnb 

• bo0bro6 nmbodnb do OOnfnnoodsncnin, 55 Bccnnb 

• ro0o(T) Onboncpnb do obocpocpnoOn, 34 bccnnb 

• bnoncgmfno 3ofnn0m6nb do oonfonoodsncpn, 54 bcpob 

• bo0bro6 bnorob do d'^f^bocpodo, 43 bcpnb 

• fnogcpo 6 nmbodnb do oonftnoodoncnir), 64 bcpnb 

091 . oepnepm (oocpobcpofooccpn, bodmdom Oncpmooo) 

mocpobocnbo o0 cnooboro 
CtfnnbOo n03O dococpoSbom. 

Smsoncmmyoob df^nbOoSf^bo, 

drodo-oboccpbocpnbocpn! 

boob bocobmoftodn ofiio 3 oftco, 

3ofiicn o|fT)nb(!)ob bobofiimdcpobn. 
odo - 003ncpm6o>! 

092 . offio6(53 0£p£p3o/ (bosocpmdocpn, 
oc;)Cp3ro0nb 

dfnnbOo 'iC?CP 3 '> 033cpf^oconcn, 
bnoocpncpncno bnoocpncpnbo cpoOonofiiesbocpn 
cpo bo<2CG[iC)3o6nb dnbocno 
Obmsfnodnb bnbbn^o^OCpn! 

OQibcpso df^nb(!)ob boocpfiioconcn, 
bnoocpncpncoo bnoocpncpnbo cpoOcnof^iesbocpn 
cpo bogcpooodnb 0n6ocno 
obmofnodnb bnbbn^o^OCpn! 

093 . Q 3 rono (dfnnbnb, combbofiin) 

O 3 mno>b onb oft nfiyonb? 
fiOObn Orosnbncninom! 


^ bO)OCj^3ocpn0orn cpcnn^fnSn (Dodl^On oft oftnb. 


094 . dcpscpocpm, do^cnSm! (bobo 0 oftro) 

OcHBCPOcpm 6o(i)robm! 0c?3cpO2Pf^ 6o(|)ro6ro! 

bocpobmbodocpQ'i boSS'i '^bo cpo0n6ofto: 

„bO0n ybobn coo obosnftn 0C!?3Cpocc[ib 0nfioo|6n3m“. 

- ybmbodocp oftb, ybcobodocp oftb, 
ybmbodocp oftb 0nbn boccpn! 

903 9 of^ 30 bo, 9 o (3 9oft3o9o 93cocobocpr) bobncpr). 

9 c? 3 CP 0 cr'f^ 6o(i)cobm! 9o!?3cp30Tirr) do^robro! 

bocp6bmbod3cp9o bo99o d9oft9o obo cpo9n6ofto: 

„ 0 b bo9n doboft-bobjocpn bcnocpocpb 9nfioo|6noro‘‘. 

- obrobodocji oftb, obrobodoc? oftb, 
ybmBodocp oftb 9 nbn boccpn! 

9 og doftsobo, 9 o (3 dyftsobo domcobocpr) Bobncnir). 

dcnocpocpco do(i)coBm! 9o!?3CP30Tim do(|)ro6ro! 

bocpobmbodocpdo bo99o d9oft9o obo cpodndofto: 

„bo9n mftn tjoccfindoncpn donocpoctnb dndboboftom". 

- ybmBodocp oftb, ybcoBodocp oftb, 
obmbodocp oftb 9 nbn boccpn! 

9 og doftsobo, 9 o (3 dyftsobo dococobocpr) Bobncnir). 

dcnocpocpco do(i)coBm! 9o!?3CP30Tim do(|)ro6ro! 

bocpobmbobocpdo byddo ddoftdo oby cpodndofto: 

„bo 9 n mftn Oncmnmbn yoomn donocpoomdo socpnbocpmbm". 

- bobydocpncm oftb, bobydocpnom oftb, 
bobydocpnom oftb 0nbn bocmn! 

oft dyfteobo, oft doftsobo ofto<2of*ir) bobncmn! 

095 . QomfnQob dsncpodn (bocmocnmdm, bobydoftm) 

Snmftynb dyncmobn yonyoboB: snmftynb dobycpo concpn 
bobcmn, 

ocnoBobob - bocmodm cpo 036o(!)nob - Boftydf^- 

ybobn bodobn 36030, bocmn oft 33cnnftbobno, 
boddo 9ob3cpo fiodb 3 o 0 ftm 6 b cpo do 30ft 33coboft 
3oftno. 
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097 . cnoQsnb fingnapn (bobjOofiim) 

6ocn309n fnro0 Ro>0o3ocpn, 
nd 0n3O6cpO3 06630(^)332^00; 
o663o(t)33C2i0o 6060 0m03o 
odso. 9 obo cpadbob asoftcpbo. 
030 m 0 ofi 6 cpo Qfncno C00330, 

QioOo ofii 0ob336o6b 6o0bm, 

0CO3C21O (T)o03 3bfno33636b, 

3ocom03 o53636cp3b bobcpbn. 

b030fno6o 33yo3b boy 3 ofncnio 9 o, 

3m303oco 0ocpcpo3(T)oo. 
cpocnnob mdfnm bofii, b(!)30ofnm, 
bo(T)o0rob 30 (ii( 3 b 2 pocp nd( 303 o. 
borofny cpC!?ob coj fio0m(T)6o, 

C0330CPOB 3 'iCpoodG 03 O- 


6o0oy3o6o 2300063(116, 0m0oy3o6o 6030600336. 
03 fhmd 00 210036 033033, 6213300 00000366. 

3323063006 62130663636, 30010(113606 C0030606, 
cod336o d0ofno bofiiboyoo, 63 60303306 01030606. 

096 . bdo ^dfpjfnoepn o(n 30(^30 (63(2(113230) 

600 36213(110230 0(1) 30(230, 
do633o - 210301(112163230. 


> C]P 0 fib 39 n > ( 3 O 30 fnnb 


(2002)60 > bmojQccpo dSOtPO (3030(20, 22-23 0303060 


32)23003(2632)60 3(22)3(23606 602363(2 02)02)0(20230)0 
336200 (20030023 32)3o23oo6ob boc36dc23o6oc32)6oor): 

• 32)300 323OCpo0o(T)o6 do 6 o 2 io 6 o(jo, 36 62306 

• 0000 (1ooo03(t)o&o 6 do 606(5)0230060, 51 62306 

• 0220(202)6 3 o(!)( 2 o 6 do 606(90230060, 64 62306 

• 'OdO^O^do 62)232)02)6 o 6 do 32)30230060, 58 62306 

• 322002)6 3216006 do 32i3o220o6n, 72 62306 

• (20(30023 322 o 02 ) 6 o 6 do 32130230060, 40 62306 

• cpo30(j) 3(3(23606 (jQ 32)3 o220o6o, 52 62306 

• 0000 2 )( 310 ( 2 o 6 do 32130230060, 40 62306 

• cpo30(j) 62160036 do 32)3 o220o6o, 52 62306 

• 021010 30(2220606 do 32 i3o220o6o, 40 62306 

• 621(00(2 (30220336 do 32130230060, 33 62306 

• 30(20233 006302306 03 32130230060, 63 62306 

098 . 6060630 (63(3(23220) 

63066 3o63o6do226 6600(23(1260 
60(2606 30(20 3^(20023366. 

02)3300066 600)323 (23062)60, 
yocfpbo 6o33o0od(2oo6366. 

'>330036(00 0 o 63 o 6 do 22 o, 
b0<Sf^'>3 3033000230 3(200220. 


099 . bo(jm(n6nqpm 0230232) (6od2)(26o222i) 

0220222), 02)3022213030) d(2t26o636o6, 

2360660 (00 6600(23233606! 

(203(20)00 0(2030236 (003066(22)0) 

C2d306o 3(2(2103(1220060(102)! 

6336 000)6(23(2360 0(20 30(20), 

30(20) 2360606 6060(22163(2)0'’. 

60003, 00 (0(236 00(2220 (23(10060, odo - 0030(00060!® 

100 . dsncpjo^o (63(3(23230) 

6o0(2O(2o 6 03d60o 000230060(0 600(23(2063660 (00 
0360602236600 03363220. 

101. b(!)3d(!)odn asyosb boysofncpodn (63(3(23230) 
6036(2360 333036 60330(223360. 

102 . bdo ^doQfnoopn ofn 30(030 (63(3(23(210) 

600 36(23(20(120 0(2 30(230, 

^06330 - (00300(2(263(210. 

600 (00 600 36(00 (2306(260, 


® (t)oc)bOn cpcnnjfnSo: „CT>bn6nb G^bofncoboG^'n 3oftcn“. 

® bmcjifo b0fnn(jrn6n bO)OC|b3ocpn{3om cpcnn^fnSn oft ofnnb. 


133 




b6n366n fi666B0f»)06n > > Cr'OBb30n > fnoomBo > bmojQcnoo dsocp'^ 22-23 oscpnbn 


bo6(po0bo6 - 030(00000200. 

63360 00030603230 0000(03(000 

103 . dgQQpgdgfnn doopgfnn ( 0 (o(o 0 o 0 ) 

0o(o6o0 30(00 3^(00023360, 

0o0o6cp0o ai(ob6o (003363(001, 

0(O33O(t)o60 6001323 21306(000, 

62133030 0(000302300. 

3003(0 6033060^(0006360^. 

301(006(001 cpo 301(066(001 0o0o6(po, 

6233030 0(00030230(0®. 

^ OOd'^G)^ boodb3ocpn(jom cpcnn^fnSn: ,,yoG:nbc> P)o>33n0o^fnno)6obb“. 

® 5n(2pfn mfnn b0fnn(jn6o boQdbbocpnQnm cptoo^fnSn oft oftnb. 


> fn03^0 > (n6ob (oonmBo > docpodo m6o, 25 nscoobn 


Sodb^gcpodoc^n - soqjofnndo docpso, 30 6c?ob 

001 . dobdtsnfn^cpn (poapmogo (bacgfogcnon, bo[jmfii6ncfpro, 53 cpob 03 nfiincn) 

fno^SOCPObdo 3o>0ro03&o36ob, ?)on0n fiipnd dcngnopcni^cocn; 
cpQcpo, fno0cp36r) yrocgncpboftco?! ysocpob 3I33 ftocgofii 303^30100?! 

ncpcnosfndocpo, bocpbm bfndQbm, osnybocpcpQb, (1103 606odmb, 
bo[jofnco332prob bocpcnosfiidGCipmcp njsfnnocpGcn, 3|ofiico33Q:p36m! 

bo^jmfnbncjiro bjtgfnob c:pro30>3b 0O3Ofn3bc!?ncnir) PiQdn b(J)3nfnn, 
cpocontgoccnb cpo doqjQb 30^01303 bfngQcrinb ggopncn, rodfnrob bnfnnco. 

332pb dnbofnobb, cpocpmgocpm, 00336n3fiin 33 Qindncpn; 
ob bQcpnbocpb 033fnfio6mcp3b Jdf^nb ^(113630 cpo> ddfnnb condnccnr)'. 

o0nfiio6nb 0mcp30nbo boft, doo^OS. 0^633 cpo obro3o6ro^, 

3 o 6 n 33230, 0360 bobepn, 0323 bn0c;)3fT)o0 obdnobmb. 

53 o 63 fncpr)cn 3fnco3fnonb (t)36n230>cp, (vmgmfvij d?)0 cpo fnro3rofii3 0co3ofn3, 
bnboft323nco, 00330(11323000, bQ;)30 cpo 003230 30(00030(0300. 

00313360 33233600 b0o 03000 ^030360006 cpo 63)3(0360006, 

03 (ofo0 0(0 60000303(130303, 03)30(00 3)33 (00 30063(036(00?! 

003(00(0603 30(0(333(00323(000, 303306(00323(00 (o03(oco0o 3(00, 

C03I3360 00(0(333(00323(0 03(00, 003)3360 6(00302330603(00, (o! 


' Ob b0fnn(jfn6o booijbboconynm cpcnn^fnSn ofn ofnnb. 
^ ob b0fnn(jfn6o booijbbQCononm cpcnnofn 9 n ofn ofnnb. 


134 





b0n366n fi666B0ft06n > > m6ob fnonmBn > doc^odn m6n, 25 oscpnbo 


cn6ob 33Cji03fnnb bobcpoiob ofibobgc^o o 6 bo 06 c?ob 
9m0c]?ofioc3cno 533030 snmffjsn 0oob3fiodnb 
bocii0dc?3o6oc3m6na): 

002. (pnsmfnn cpo dobnoSn (o3n3gfT)n, bogQftbgcpro) 

Cpnsmfnn cpo 6o>bno6n 
firobo-6o6cpncn bogbo ofiin. 

Cpnsmfiibo cpobbcpoB SO&ntobn, 

SO&nfnbn bocpo'^Pf^S'^Bn. 
ofoRngb, soOmofnbnob 
bbsocpocp 3 nfn(t)n 9 m 3 o> 6 n, 

Cpnsmfnn cpo bobnobn. 

003. bobcpro, boepbnbcncp cpocpgd^cpm! (bojjrofnbncnnro) 

bobcpm, bocpbnbrocp cpocpsOgcpro, 
bocpbnbrocp oSobobgcgm! 
cn 9 ofncnro, 6g OmSccnr) o 9 bobcgSn 
cpbnbbo, 3|rofn6ncnfibo cpo bocpnccnbo! 
bobcpm, bocpbnbrocp cpocpsOgcpro! 

004. dob, 3o(^ofno dcpocpQobm (bodmfnbncpm, gof^bgcgn) 

9 o 6 , 3 o 0 ofiio 0cpocpO'i6m, 

Sgcggnybocpm, cpofiicpnobro, 


fiiob nbocojQbn 9503(110010?! 

33(?)ob cpo3303C2io6 docpnoio, 

33(1130(110 - 9360 83(111030010!® 

'^cPOd cpo Piocn 9 o fio6(T)do6cpo 
9360 gdcmglTiob (10030010!'' 

3000130(11(00 cpo 6030(00, 

(PObob boy(po(ooio6 8030(00; 
o[| 0000038300® 50(00 - 
bgoip 300300 cpo 3 o(!)o(odo(ipo. 

936, 3 o 0 o(oo 0 cpo(p 3 o 6 oi. 

005 . Qigdob [joopQbn (83(3(03(100) 

fioSmcpooicpbob (OQbnb [joctoobn, 
fio0oobb(p3bro(p636 63303(008 3 o(oob, 
boSmcpooicpboO (OQbnb doctpobn®. 

006 . bndfpQl^o ofig^odggd&g/bggb fiobogfigejibo 
(nQd^fnbn (33033(00, 80380(000) 

83380 cpo 8338 60803(03(1060 (0383(060 
30!ooo 6 o(o30od3(jio. 

30(ji36(po. 3001363808 bo68 8(030(5)636 
0(03 cpo 0(03808360 bocp?)3(po, 

63380 cpo 6338 60803(03(1060 (0383(060®. 




> > o 06 fn(o(mo 3 (onb 


ftoombn > JocpoJo oObfimapoafio, 26 oscnnbo 


odbfomcoogfnob jgco^gfonb bobccpcnob ofnbobgcon 008. dmgcpngofncn, dcnggnbofbno! (8od(o(o6ooo(o, 

bocobgft 9(o9cpofooc!ocno 336 cpn 6ocnoc!oo 9 oiy(o 3 (ion) 

3 m 30 ocpndnb botjoddcogobocomdoo): 

8(03(51030(001, 8(033060(000 

007. bodoyfnnmbb djobospncn (8ob39o(o(o) 808(03(00010 (po 006360010! 

8(0300030(001, 8(033060(000!® 

8 o 9 oy(oo(o 68 33060(500(10 
80 cpo 6380 (503(050 (36360. 

363680 9 o(iob(oo, 00 8o6yo(5p9o... 

8 o 9 oy(oo(o 68 33063(500(10®. 

^ 0^ b(J)fnncjfn6n bi8ocjb3ocpn0nfo cpconjftSn oifn oftnb. 

(t)0c|b(f)n booc)b 3 ocpn 0 nm cpcnn^fnSn: JsBjfnn 00030000“. 

® OOdbOn boodb3ocpn0nm cpcnn^fnBn: „ 9 o 0 rnobno". 

® (t)odb(f)ob sogfndQcrnobo booc)b 3 ocpnonm cpcnn^fnSn: „ndoBo6mcpBoB cngoiftbo 3fn^g6bo / cpo oioB 0 c?ofnmcp 6 oB 30nfncoo bn 0 coofnob / rnbodfeo 3 O 0 ofB 33 odnbocn 3 ob“. 
^ OOdbOn boodb3ocpn0nm cpcnngAdn: „bo 0 oyfonm 6 b gooboccfincn / 0 o cpo Pio 0 n C!T>3fB$o (36060, / 363600 0 nco 6 Ao, o 0 bo 6 yoG:n 0 o: / - yrn^o 030CP 0 O 3 ndo 6 n. / 

comqjfnnco d0^<^ 0n3(t)oBo, / gnBob o6o6fo 3333010. / 010306 ^o0o forn0 cpoo6ym, / 0fo0o 0oo0yfn 6033013. / bo0oyfnoni6b 330630:1000 / 0o cpo 6o0o 0^3(050 06360". 
® (t)3db(f)o bogdbbgcpnoom cpcpogfodn: „ 0 oi 3 cpo 3 ofo(ji, 00133060^00 / bo 0 C!iofoooio cp-o ot>6oBocoo! / o6oot> 361^3^10606 300363600, / oBgcpooo 33od3b 63001060. / 
0fO3Cpo3ofooi, 00133060(000!". 
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b6n366n fi666B0ft06n > > (n6ob fnoomBo > cl>iG]!''>df’ <^6n, 25 nscnonbn 


009 . 9 o£pe?JO 9 cno 0 9m£p30 (o3n33fiin, bocgQfiibjcpro) 010 . obcpoB^fnn dfiosocp^odnQfnn {bzi^fi):[)(^in) 


do^Q^o 0cnob 0mcp5o, 0oc?CE[io 0cnob 0rocp5o, 
0ocnc5no 0cnob 0mcp5o 33bro (gfiinbsocpn; 
3 (3bn (gfnnbsoctnn, bmcjirobncnocpn, 
bmcrprobncnoccnn, coocnfnn ojfncnnobn; 

OTQCofnn gfnconobn, gcnQCPO^ P)o0rocp5o, 
gc^OCPOl^ P)o0rocp5o mbn coo cpsocpn; 
cobn coo cpsoccpn, (3or)[|m0OCtpn, 

(gondcobocpn, bgocfiob cpsoccpoonn; 
bgccpob cp3occpooor)b, ro0n 0on[j6o, 
co0n 93 r)[j 06 o onbjfnnbo go0bo; 
ynbjfiinbo go0bo, sobco^bnobo, 

SobcoQbnobo, c|603o bbooipnbo; 
c|6o 30 bboccpnbo, dsQfiio b^bobo, 

036nb bocpoBn ftoyob ysnmcpo; 

&0Gob 33nmcpo, fio0m33nmcpo, 

Pio0co33ncocpo Oobobo cpcnobo. 


0fii3occ[igo0n3fT)! 

011 . mfnncnbro (bodrofnBncnico, boyfogcgri) 

0m3cpn3ofiicn, bcosgnboftno, 

9co33yo3b cpobobn ^ooipno! 

3|oc!pn 0ro33yo3b bocoycmno, 
bmsgnbocnoco boBcoyccpno®. 

0m3cpn3ofiicn, bcosgnboftno, 

9co33yo3b cpobobn ^ooipno! 

01 2. ocpncpcn (joccpoBcpofogcgr), bo 9 co 6 oro 0nccfiro33o) 

9 m 6 o c? 9 of^co 0 o 6 sosncoybrocn, 

9 m 6 o, 6o3fnn obocgBoccpnBocpn! 

0m3r)C2im3O3cn obocip Bocgbo, 
bnyrnybcpob cpo sobof^isgobob! 
oBybrob Qibofiicobo bSgncpcobo! 

03I0 - 093 ncprobo! 


: 




> (n6ob fnoomBo > bmojoapn 6obo, 25 nscconbn 


33 CP(!) 3 ( 5 )ob bobc?cno 6 ofibobgcpo 
3 m 0 (i?ofioc;|)OTO sgBcpo ojojo smonfindnb 
bo0dc?3o6oc!!1f^6ooi: 

013 . 5O0OOTO (obnggfiin boccpocpo, ^noBgfnnco) 

jobocoo 030 30300, 
dccpnofn 0(t)3fr)cobcpo c?obboco; 
gofiingofiib P)O0rog3Q:pncpo, 
cpnscofiib cpo gdsgcpGcoboro. 

Pi03ncp3cn scofnnb broccpmbo, 

Cpo 3 b 3 cpoco cnobocpoBbom; 
cobnb (!)yo33bn 3ocpo3yofnmco, 

Pimbobb 309(03000 bosfnboro. 


014 . 003m y^fndom (33033(00, bobcoBocpofoQro, ^0063(0000) 

9o3fo y3(o9o(o, y3(o0o(o, 

9o3(o cpo 9030 cpcpoboro, 

9 o 3 cpcpobQcp cpobocpob30!0(o, 

936 9030^“ 3 o(!)fo(o 6 obo(o. 

(ofoo3 9 o 09 oQo 9 o 9333060(00, 

360 ocpofo ofoob bo3O0!oo'’, 

36CPO 933 ^ 00 ( 0 , y3(o0o(o, 

00(1)0 ofo ofoob Boboccpo. 
y3(o0o CP0330C0 cpo 606 bocpoob, 
ocfobobob cpoBo^^ bocp bocpoob; 
bococooo, 30fo 00^0000, 
b3coo3 33(0 6o0o6y0ocpoo. 


Ob o0o(i)(o0, 3000000(0, 
ofo 33O033bcpo 03603(00(00(0. 
930 focp 9 o (t)y3oo cposobocooB, 
bobbcfoo 303cpob cpoofoocporo. 


9o3co y 3 f 69 o(o, y3fo0o(o, 

003(0 cpo 0030 cpcpoboro, 

003 cpopobocp cpobocpob3C!p(o, 
036 9030 3 o(i)f 6 (o 6 obo(o. 


® bcjQcjWocpnyofn cpcnn^fnSn: ..(jooipn dfossyosb C!:no)0o>?)nn, / 303306001001 cpofn6o6orn. / cpocprocgocpo - doqjobo, / oinbnbn - 0ocj(^f^BnBobo. / 

0n3cpo3ofnoi, 0m33nbofnno!". 

OOCjBOn boodb^ocpn^nm cpcnnofnSn: „ 0 O 3 rn“. 

" COdBOn boQcjbbocpn^om cpcnnofnSn: ,,360 ocnofno 330cj3b bo30Q:pn“. 

OOdBOn boodb^ocpn^nm cpcnnofnSn: „cpo 6 o 3 ". 
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bam366n fi666B0ft06n > 


> m6ob fnonmBn > docpocln o06fimcP'>3fio, 27 nscinobn 


9 o 0 bfi 3 c;jio 6 ocn[)o: 5050 coQcprofnob do bbnfn^cpodo, 36 
bcpnb. 

015 . dob^snfry^epn/b^qjfntib odnysosncpcidcpn 

(bobro06m, nood) sfnndrobocpdn dndcnoBncnnn; 
53Cpob(!)3ntf)r)cn)^^ 

boojftob odnyoooncpo^cpn, 
dmncpbobcpo dofiibnb jofon; 

6o(!) 0 bSnfn-bdnfnocp eooBonrob 
dobnbcoobo (Dofttso d'^cpn. 

coodofn cpocprotgcnnnb bodnQfnb 
3 nfnn ofn cpodndonfncpodo, 

Pio0m0no|fno6o donfnn, 

0 ?)O 3 ' 53 ncn 3o0n6fii6yn6cpo6o. 

ocpfiio <3fnc)630Cdir)3 0r)^fnncpo, 
nyro do^'dCT''^ qjfncnnobn. 

Qfncnn aococpncn O3bo6b 0n6ob 
bycpodo docposnobn. 


00 bycpodoo^n cpo>3o:pm3mco 
OQcnncpn ocpo0r)o6n, 

000 cpo 0my3ofiio 33n0fno3CQnrob, 
003 ncpm 6 nb cnobo&nofnn. 

0 I 6030 b0o>c5nnbo, dsQfno dodnbo, 
dodnb Bocpobn boO'i^ bOnrocpo; 

33nmcpo>, F)o>0ro33nmcpo>, 
Pio0m33nmcpo 0obo>ao cpiJO^o. 


o 06 fimcpo 3 finb 0m0c?ofiocj)cno 553030: 

016 . (hoQym, hydo) cpospom (botgofobocpm) 

fiioo3ro, Pio0m cpocporo, 
docpn bob byofnm&ocporo, 
fiioo3ro, Pio0m cpocporo^'*. 


: 




> r)6ob fnoonBo > bmojocpn 6mb(!)o6o, 27 osapnbo 


303360106 o(obo63030 00)03(3 dmd^Qfho^cno 336000 
0000)010 30)fn3obc3odob boC30c)ci3o6ocnio)6ooi: 

• 0n0rocoo 3o0ff)ob do smfosobcpndo, 68 bcpnb 

• cpm0o60n fbmb^oB'^Bnb do cpoftoboocondo, 67 6cpnb 

• ocpobn 3m6b0o60n6ob do cpofiioboocpndo, 67 bcpnb 

• 03030 3n0rocno3 do cpofboboocpndo, 61 Bcpnb 

■ 03606n ondmoiob do cpofiioboocipndo, 43 Bcpnb 

• boBcpfnro fno)b0o)0nb do 3063000, 74 Bcpob 

• nfnrocpo 6o^0f^f^r)b do 5063000, 66 6cpob 

• boicpoo boyoofnocpnb do 3063000, 74 bcrpob 

• 6odo6o nccnoob do yotgnoBo, 67 Bccnob 

01 7. dnyyofhb odgsofnoQp (boqjfiiocnin) 


Bocnocpn 0130601 yo 660 o fiobbdoopo. 
opodobo oloQ^io cgofnbooi dmfocnocnio. 
0 fno 3 OC 5 nj]o 0 oofn! 

018 . mopQQpno (bocgfiiood’o)^'’ 

bodoiofbo bfoocpcpobo ocoiooboiQiioojioobooi. 

019 . (nsnbm (bogfnoopn) 

foo^OCpoi 0130601, Bocnoccpro, 
yOO!p0ro^OCpncnnro 330^1000, 

[...] oboocoobo^®. 


0 oy3otiib o 033 ofnocp boqjfio 3o0Q:pood'o, 
bocp coocofiio bofbn, ddobm, 0(2363600510. 
(3boc5i-(3boc3o 6630000 cpoBooi dmcoQiioooin, 


Cpcpo^ftSn oft 0 )ftnb. 

OOd^Of^ boodL^ 3 ocpn 0 nm cpcnojftSn: „ftoo 3 fn, fto 0 m cpQCpdjfo, / d^cpn ’bob Byoftrn&ocpom; / oft(t)yno ^ftQCpn bo>ft(J)yocr’<^ / <^9 663060 oobobocoorn. / 6 o^ 0 o 
fto 0 m 3 bonft 6 o / n 0 063063 0 n 6 cpfnftbocpom: / 6 n^ 0 o 0 ) 300^0 hood^no, / bocpn ^003630 cn 0 o 6 ocpo. / „ 0 o 6 6366 d9^ftb ftmsfoft 33 ft n 36 rn 6 , / 630:00 cpo^cpoob 
6600 : 063 ^ 00 , / cpc?nbncn 6 ocpnftbo 606 ^( 3036 , / C!?o0ncn osmftoo 03C!:po36ocpo. / ftoQOfo, 6o0m cpocpofo!“. 

(!)3d60f^ boodbGocpnonm cpcnnoftSn: / „ 36 ocpoftocp 303060 / cpoocnodob cpod^Bf^. I ^^<^9 0 dn 6 cpo, od 9 o 3 ^o 0 o, / cpooftho cno 3 obo< 30 Q^o“. 

(!)3d60(^ 0(033630:000 boodb3ocpo3orn cpQiooftob 0063^03000. O3cporn6o6o6oft0o bo^yoobob 30(06330 (00030000. 
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bam366n fi666B0ft06n > 


> (n6ob fionmBo > bmqjQcrin yobo, 27 nscconbn 


yobob bobmojctYirt) 3crig5cno6 ofibobgcpo 0cnb33 
0m0(i?of^oCE!K7io sgBcpo: 

020 . <^C?£P 3 'i (d'iCPoBcpofiijcpn, boo>c!?cp5m0m 

(SOftbacHin) 

dfnnb0n ocncpsom, cpo 060, snbofnrocpQb! 

Oocpcpn 0obo>fnm6ocnbom! 
ftmOgccpbo cpo (T)m0oQTiboro?! 

Pi306bo 0obofiim6o2pboro'^. 


021. ocpncpm (joccpoBcpofogcpn, bo 9 m 6 oro 0ncnnro(33o) 

9 m 6 o c!?0of^cn0o sosncoobrob, 

9 m 6 o-oboccn 6 oo[nn 6 o>cpn! 
bobcpro, co0Qff)co0o 0300360100, 

0(033300 633(00 bofoodo! 

003r)Cpro6o - 00313360^®! 

022. Soyfigepo (bodmiobncpo)) 

(ocp32pno df^foocp 03 cl 3 'i, 

SoyS-otoobacpn 3 o 03 d 3 'O^®- 


306ftdoc!T'o6o bo>ocjb3ocpn(3nrn cpcnnjfndn: / „0obc)fnm6oo?n drobjcoo, / dmb^cpo, 0m3(i)o6oo, / BncoocT'-Bncnocpo 0fto3OCT>n, / 0fob3G:nc), nbo3 Bobjcpo. 

/ 330n6 000001 0foy3Oifno0c> / 3O)Cp0nofno, / 0O)6bo 3330 coocofto hrobo, / obocpobn - bboo cgofnbnboi, / cooob ocpgo docpn cjoiccpnb / d0Cpn - cpocpSn 

0OCnobnc:pr). / 0o>3 0o6n d3Con cpocpnbc) / Bnoobo 0o0nfobnobo, / 60030 Bofnocp 0feob oJymbo, / boco cnftobocpo - oobo cp^ftbo, / oobo cpcjfnbo oocpfnoobbo / ocjftso 
Cpofno 33ofn0o36oo. / cpocpbo ooftoQcpbo / 0m03fnfo bcjobo 330(^033600“. 

OOd'^O^ booclbbocpoyom cpc?oof00o: „0n6o c?0Of0co0o 30300036016, / 0n6o, obooinBoccpoBocpo! / 6o6ocn 3036(03(00101 ci0o(boi0o6! / 093 ocpo) 6 o - 01^33606!“. 
OOd'^G)^ booc)b3ocp0300) cpcioofnSo: „ci0o(noioi, 63 0o)0cpo o0 bobcpdo / cpbo6bo cpo 0oicpbo6o6obo, / (joc^odoocnob 300160133606, / 3030b (jocoob 0o)y3o6obo!“. 
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33 Cji(!) 3 fiob bobcncnob ofibobgccpo bn0tpo^obo 
cpo B033ob o6bo06cQ;)nb 0m0c?ofioci’cno 533qjn. 
bmcntiobfiobn: 

• 3cniocpn0[)fb bocpno, 333<snb bocpOdcnsobocpn, 
cpndjbofnr) 

• 3mb0o 330^3300 

• b'iCPO bocpd'iBno 

• nobroO 6 ocsn[|o 6 no 


023 . mhQdbsQO ( 9 fnm 0 nb) 

roPiQSbson b30fiin3cnnn, 
bob 0mob3oftnocnnn, 
bo0b3ono, mfbQfno. 
bob 0mob3Ofiinocpn, 

F)o|n0 6rocpo<2n (Oofnnocpn. 


cocifi)Qdo 6 n: 

yobnb bofnyoocpn booofnnocpn, 
bocpb 0mool3b bsoo-bofnod'^, 
F)o9n bocpn oofiinocpr). 


bcncpob0o - 0mcoo) [jntbno 

024 . Doepo/do com Fi(jndn ofoodo 

(gfnOgcjiri, 0fnm0nb bnbcnofno) 

00 corn fi[|n0n oftobo 
0n6bofnboc5nocn, Ontgboofiiboocpocn, 
CGpo303noa cnof^do 30?3. 
0 OCPO- 9 m 2 IiO 3 ncpm 3 f^Q? 3 - 
bno! 0001, bobofnboccnbg! 

^Ofnno cpo) bobocpofbo 
fiocP'i. boobn gndbobno, 
bn 3ofno<20 030010130)30), 
n630)(T)n cpoi 0330000! 

3000) Piocnio! 000) 63030! 
bn 0o)6o)6ob 303'i'Sncnnn, 
bn 3fibo)6f)bo, bn 333(03. 
bn 3nbof0n ocoognfon! 
bno! 000) bobofbbocpbg! 

000) fiocP'i! 3000) 63030! 
bjofono) 30)f>iod 6cpco3Qnio(2n(iin, 
Qio(0n6n 3O)(0od. 0Cpncpotiib 000360 
fid^an b33.>9n yoifooigncpn. 


cnofnQdodn: 

6oc?'i/9o Cpo 6o9n o(0o9n 

00 cpo fio9n of0o9n 
anobfonocioobo), 0 n 3 d( 0 noo 3 o 9 co, 
0303000 cio(0dn od3b 
ndncn-odocn 3oy(0ncnnn. 

603! odocn [3000)00(00]. 6 o 6 o)( 06 q 3 o( 00 o! 
d3(0no cpo 6o6ocpoo 
63230, 0o6n 30000000! 

0o6 0603030 (0ocp 306000, 
nyoibbo cpo 0333033330)! 
ndno) 63030, odoo^ 63630, 
codso 0o)6o)6ob 00633303060), 
363(0630030)060), 333030)360), 
3 nb 3 f 03 ocpoy 3 C 3 O' 3 nc 3 O 9 o)! 

odocn [3000)00(03], 60601(06030(003! 
ndncn 63030, odocn 63630, 

303(000) 30(0 cpo0cp6o(0n, 

30(0000 30(0, 0cpncpo(0b 0n3yo3b 
6360 0300000 03y3o(0363C3n. 
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cpo06yo6o - 30 CPO docGpd^Bno. 

025. b^qjfn^jQpn/QQqjdsocr) 013060 bofnocnoo 

(Bacgfnacpn) 

50693001 013060 bonoftooioo, 

30693001 013060 bonofiiooioo. 
ofiioioo6b dacpa*^ b3o9ooioo. 
ofiioioo6b dacpa*^ b30oo9ooioo. 

30630 0'3o6o, dmomcp 9 ob 3 O 0 o, 

30630 013060 droomcp 9 o 63 o 9 o, 
bobocpo bsmBro 333006060. 
bobocpo 63(10601 33033006060. 

300300, 300300, 060030 coco 33o9oo. 

360(110000, 3603060, 30636000-000, 930o9of>icn! 
36030000 60(630000, 3000030000 300003360, 
O 0 O 0 o 0 o 6 o 3 oooo! 

300300, 300300, 0600030 opo 33O0oo. 

360(60000, 360306, 30636000-000, 030000(601! 


cnof^Qdobn: 

b3(S(630!3o/opo30ooooi 033060 bofntgofnoio bob0oboopo6 

0003000001033060 30(6(50(6010 bob0oboopo6, 
3(6010063016 300003300030(0. 

00000303 033060, 30000000003033, 

0000003 033060 opo 3oop0o0oooo33, 

606300000 0d3no 333606060. 

00000030, cpoo[303o, oboooo cpo CJ330000. 

0030360, 0030 3030, 

013 0(6 6306000, (6o0o0 60633000! 

0030 oiobo 60660(6360, 0606(6333 opo 3060630003, 
od3(o 00000063 6063000-6063000001/000060630003! 
CP000030, cpooon3o, oboooo cpo CJ330000. 

0030360, 6030 3030, 

013 0(6 6306000, (6o0o0 60633000! 


026. dodmdoboopo/doiJmfib ©oybo d<ifngoopodo 

(000(6033000, 63(5(63000) 

00(00(66 (50360 00(63000000, 

003360(5000 (50(63000090, 
oi 3 do 030 93ooo(6opo62 
633060 30(60 00(63000000. 

0o6o 060(66000000, 

306360(630 (Ji030(6o9o; 

0(6033(6363, 303 OOOOP 3 , 

3 o 6 o( 66 d 3'062 6od3o(6o9o. 

Sfi^dyacp dn0o336o(ji2 cpo 
(3306 33(5030012 9 o( 6 o 6 o 0 o, 
o(6(jod o(6aio 00060300012, 
cpoopo 30(63 0630(6060. 


010(639060; 

030ocjo6ocoo/9oy3o(66 (50360 033(6300060 

00330(66 033(63000 [30306] (50360, 
9 ( 633 oooocp 03600(50(6300300(1, 
nd 36000 o0yoo(536oicp36/36ro3(6ro6cp36 
QOO0O&O 033(63000 300301; 

00663(66300, 33360000306(100 000000030000 
(= 063 fii 6 n 32 on), 

03Cpo0 0cp3ocjo(63,000300003000, 

036063330 6 od 936 - 
3 o 0 o( 6 cjoooo 0003033060001 cpo 
9 o( 66 o 6 0030600 cpo30oooocn. 

333000 3(6(71000 cp03C03(63(7i, 

633(60/000000 0(6 0(606 0006060(630/0630(6000. 
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027 . (pocpnoBnb bodjfnajooopm (bjgfngcrpn) 

bn coodn bsob^da. 

00 - coodn bsocpo! 

cno0n 030o6n 5o0o63ocpo[6d]? 

00 0nyfr)fT)d3, bn f^isroaatJg, 
coQb 0n 0 m 3 n 6 m 63 o 632 ?! 
fidn0n 3m3ro3o<2O0o6n 
bjfiib 03 foQ 3n0bm63o6(32?! 


028 . dobo (o:pn(T)nj3crnn, bo^fnignoccnm) 

0 obo, 00 bjobmco jnfiinbn srofncpo, 
nft sobodnfiib 30 C 330 < 20 fnn. 

03 fiin, 00 bjobmcn bobcoQcpn smftcpo, 
bo(!)n 0 6 mbmc !33 ro 6 cpcn 3 C 30 ( 3 ofnn. 

Cp 3 cpro 3 cpocpo, 0 o 6 con 6 oro, fidn 0 n yrocpo! 

0 ofno 00 coQb fncobnbd, 

bn Pidn 0 (^cn mfncpo, 

conb 0 ofn 3 cgn 0 0 o 63 (T)oo 3 OC! 3 n, 

( 33^00 333 C 363 bn mfbcpQ 0 m 3 m, 

Pibo Pinc!3o03fnn0 3nccn0ofnc!;)3o<3oc3n. 

Cp 3 cpro 3 cpocpo, 0 o 6 cpn 6 oro, fidn 0 n yrocpo! 

029 . dsposnb bndQiQfno (bro3noc3nb(!)3fiin, bo6df^3fnn) 

0 oiJOO! 3 O'Sn, 6 n 0 n nbcpocn, 
d 3 cp 3 mfn?)ocon bo 6 cpo 0 ocpn! 

3ncpnfT)b (t)O 03 o (3 3 nC 33 f^B 3 Cpf^ 

00630 b - ?)nbb 2 fnn 3 n docpn. 

000 , 300, bmcpm o 0 o 
bofoocnn com bdf^bn bnfno! 

03000 bnbbnfnncn 030 ncmn 
b 3 f^ 33 ofno bo 6 cpo 0 dsof^io. 
dn33o033OCO2Ofiicnn-3nfbn, 

903^30 mfno bd^bn 6 ym 6 o, 
nfncpnbob2 d 3 CP 3 f^f^bb 30 cn 
ofmcombo com 3 n 3 ocmm 6 o! 


cnofi)Qdo 6 n: 

0O6 nd bnbofii 3o6o?)o63cmn, 

00 od - 0ofii0m! 
obo fbofimO 006300306? 

9 o Onyoofbbofn, 0o6 30 3630330(11, 

o0ob 306 0m3n6m6o6b?! 

fio0n 0md3O3o6nboco3nb 

boomb fiio ofbnb, [(mmO] snybmOobb?! 

o0ob 306 0m3n6m6o6b?! 

fio0n 0md3O3o6nboco3nb 

boomb fiio ofiinb, [(mmd] snybmOobb?! 


cnofiiQdobn: 

0obo, 00 0o6co3nb 3(11030 3nym, 
y 30 C 3 o 3obodn(iinb bo 0 bb 3 o(T) 3 c 3 m! 
boomnom, 0o 0o6cri3nb boOcnoomn 3nym, 
bo(!)nb 6 n 6 o 0 o Pio0mbo33o6con. 

30000, opocpo, 3 'i 3 df^O/ 9 m 333 cpo? P)o 9 n 6^0030! 
0O3(T)O0 00 o 0 ob 3cobm3 - 
0 O 6 boScoonb nym 

b6m(iin 36nb 0o63o6o6oc3n/0n0ob6o3C3o6oc3n, 
00330000306 0O0CPO3 0o6 nym 0n6cpo 
363030 3(110003000 cpo0(!)n(iio6oo3n. 

30000, cpoopo, 3'i3df^O/9m333cpo? P)o 9 n 3 ^ 093 '^! 


cnofi)Qdo 6 n: 

0O3m6fiio6m, 6n6 3no(mmoi, 
cpo3o6cnmcn 5 (T)m 0 nb 3336030, 

93Of^cp0n 33030 33 nd 3 o(T)b/( 3 o 03 o 6 n opocpnb, 
003000 bnbbcmnb 60030 [33063360]. 

&03ncn, 633000, 300033 633000 
600(6030 cpo 63360 bn03o(T)o! 

030nb bnbbomnoo 0003(00030 
63(6330 ofonb 0(6m0nb 33030. 
cpo3b3bmcr) o(6oon-m(6n, 

0(33030 o(6nb 63360 6ym6o, 
y 30 C 33 'i 6 cpo30(sod6moo 
0(ocom6o cpo d0m6o! 
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33C!P(!)bobc?a)o6 ofnbo63c;|)n 3n30cp3fin 533030 fiocn3^ 
doficpo3ob boc;a9dcn3o6oc3m6ncn: 

030. 63600 qao 60630 (bocpocnm6ro, bobjOofiim; 
F)m633fnnco) 

- 830060 cpg bgoS yacpo^S 

^000(33^0 3n3n6nfncp2? 

- 6o6nb 6063 0robb33oQ32 
ao33bmo32 jnbntvncng. 

- 03 m3mfncp3 93 fT) 6 ^ymQ 3 nfob 
booncpofnn 6o6n0o? 

- dn 03 d)ym 6 o <32 0 mb 3 S 3 fnro 
C|oa3dmboq32 cpo^nao. 
mbm-bro-bm 03[3]dn0n62 
ro63?)oc3b2 00^00, 

00600 dn030yt^0'^'S3cpf^ 
doaodmbogg 2300^00. 

- 6063 03d3 snbmcnnobg, 
coobo 0n33o[6(3] 00 cpncpn. 

- rofnPinbocpbg 6'^O?30O0O 

coo bnbdnfnn bocpncpn. 

060, 00m dndnconcng 
comcmn 03030(1130(50(1, 

(gOf^fo (jimcmotgb 3fn63o03o6b, 

6o6ncn oofno 0o(m(mocmn. 
mbm-bm-bm cmo 6063b 
d063[m](P3'icn2 306(00(500, 

(3Of0m comcnpotgb 3(20(23o6b, 

6o6ncn oofno dofncmocmn. 

030, 6cnm(5pocn ooo 6o63b2 
dn033m3n(noai d^booig, 

0ofno 6o6n aofnBoocmofon 
n0o6(m 00000 dndofng. 

060, 0mfnm, osnbocmg 
003000 3O3 ocoo 6'O0'C, 

0o6o<S 0ofnn3o6o6o(pm 
00300330012 6o6o0o. 
mbm-bm-bm, gmfi oioanfnQ 
030 000000 0100000, 

606 (om 6063 80(1103062 
00300330012 6o6o0o. 

636 (om 606 0o(iin336(pm 
00300330012 6o6o0o. 


ooo^gdoSn: 

- (no 086030 oym 0o6b bobcmdo, 
bobo33cpo(5im(p 30660(113(510 3030030 [fnm0] oym?! 

- oi3(n0o 6o6mb 60630 63(0363 0^30(03600 [8030(03001], 
63(51 00033(510300 3600006001. 

- (60 obcpmcpo boooboBydocpnoob 
bo6yo(5i 6060060106? 

- 0o33ofo3oo mb(3o(!)3(oocp, 

60330000 (5im3o60o/6o3063no 000^600. 
m-bm-6m-bm, (60 3d6no, 

3 m 06 ( 5 iooi 003006 t^GSO*^. 

60600b 0 o33o(o3oo cpo 

60330000 (5im3o60o/6o30b3no 000^600. 

- 60630 (000 0o0o(5io/3O(pofbno, 

Ob 00330(00 03 cpncpocp, 

- bo6o(oo0o cJoooo 00030000 

00 6 ob(oo 3 0mb33b. 

060, odoco 0mny3o6ocn/0mo0o6ocn 
0130(51 (000030000, 

obo 0(3063(51060 (Ji30(5io6b/nbo(coo) 338060 3o0mbocp3o 

od 36 . 

606003 0(0 36(00 nymb 80(0010(510. 
m-bm-bm-bm, o0 60630b 
cpooofodoooi boboooo(p 30(0603(00, 
obo 'O'S'ObacPOdd 0130(51060, 

636003 0(0 ofonb 00(0010(510. 

Qfooio [boddol Cpo30o(ooimoi o0 60630b - 
80306001 6363(51001, 

003(000 606m 63(51606303(00(510, 

80063 8030 6063060106. 

060, (oo3033n(o(pooi/33y3(omoi 
0Om(oocp obo 9md3O3'^9cpo/3'>3OOTO0'^9(po, 
oioooimb 0mfoo3(po6no6 cpo 
903303001 [010300601] 636063. 
m-bm-bm-bm, 3030 0630, 

0103060 cpfomob o0m63(o3O0(po (bo33cpo(5io0(po), 

63600 (00 60630 0m(6o3cpo6o, 

003303001 636063. 


^ boQijb^oconynm cpcnn^fnSn: „F)od3“. 
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031 . 5fo£«)-303cno s<idon(nQdo (bocpocnmbm, 
bobgOoftm; fimbsafnncn) 

6 m 3 n: 

- bnf^O'S Sa^ro 3odndnfi>g 
fnjbn, [Jmfncog, Ooftsocpncon, 

Oofno 33C036 soOndnfng 
cn[j3o6n(30cpn Oogocpnonn. 
nfnngroy bn 601632^3 
33 Cp 30 > sgnfiin sofiicpobgbn, 
gobogsnfnn 30^3. 

bgoa godnyoop 8630 ftcpobgOn. 

3 n fn 0: 

- aodnyocpn 3 'if^ 0 d 3 -Cpo, 

330<3obn bgoSn cpacpn, 
dodo (Dnbgco aodgnmao 
30683 sncipnscnofngaclaBn. 
cn3n6cpm m 6 (!) 3 o 3 S^doigncnin 
6fn32p3o do&ofiib Baamdacpn, 

33003m aofiicnocm ddSf^bf^B-cpo, 

Cpcnob amy bn 3033cpn. 

3otboncpo, 3ofnoncpo, 

3otboncpo (moncpo fto. 

33003m aofiicnocm d33f^3f^6-cpo, 

Cp3ob amy bn 3033cpn. 

6 m 3 n: 

- bn 63 fmadg a30n6ofno, 
n 33 ofnaoc 33 d 3 b 3 o 63 fiim, 
Cp 3 cpn 3 an 6 man(m 3 ob 
33 Con 3 n 63 d 3 b 3 o 63 ftm; 
aofno a-^Bn dnfnoano3n 
doftbyad, aacocno aof^)36n, 

333 C 303 fn 3 . 33339 n fvQ 

dnao 33 anC 33 boBatbn. 

3 n fn 0: 

- ao a^cnaObn dndydS'^Bcpn-cpo, 
bn a^df^bf^ aobaaodob?! 
aaco^B Bybn bn sogn^a, 
andobaBo Bobbofnob. 

amfin dnfmfinBadncpm 
CP33 ad-ibad 603060b, 
aoaanfnadf^ amcpnfiianB com 
33003m dm33d 303060b! 

3033 n(madm BmconfrianB 
33003m dm33d 303060b! 


cnofiigdodn: 

303 n: 

- 3m3m36n/doo3n33nc336n fiimamfn oft 3n6obo3b 
ftabn, doftco33C3n, 3a3ft303n3, 

3o3fto3 oftotgoftn dnBoboab 
cndaaBnbcooBo bo33nft3003n/bo3o3O03ncom. 
y3303ob/y3003o 303^ 836 6a6m6, 
ftoy anBcpo aoftan ftm 3 nymb! 

3obo33nftn ftmamft oft oftnb, 

SyBn cpoboynBn bbao ftma nymb. 

3 m 3 m: 

- coa cpoboyoBn ofto boft, 

330(3063 336 n (mo3n. 

(danbob, (dncmb nbmanb 3030 [8366 (doB&o], 

30663 ftma acpnboft. 

33n6n(mo cpo oftynco aonaftooan 
dyaPiSOf^ 6 o&oft 3 n 33003. 
acmoaoop bnaoftcoo33 cna anBcpo, 

303b oftobmcpQb baoacpn. 

303 n: 

- 836 63 boft aafinfiofto, 
nfiyomoftdadn bbaoBonftocp, 

(710363 [aoBcpncmnb] Boaaftnbob 
bbaoBonftocp nyaftgbn, 
aoaftoS ao6n cpoadaBoftn, 
dobocpo, fto cpcpalo] 3m3cp3oftn, 

3b3C!md)3f^m [boft], 

[jmbno] 3 n 6 o 6 oftocp cpoftPia. 

3 m 3 m: 

- 83 (J13 (Jioab ftonao(mn andobcpn, 

836 food abcpo cpo3o83336mb! 
ofto(2oftn bobn 836 oft aodsb, 
aadobnob aobboftob. 

3030 baftcpabn cpo 

[boaacooft] (71036 odobn 603836; 

oft oaanftcpadn? amnaoaaa/amnbofta cpo 

acTlomocp 330360(11 60830036. 
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Bocpobsnbnb bofioombm 33cp(!)ofiob bobcQpnb 
bodcpofiobo cpo OOJGf’b o6bo06cpnb 9m0(i?ofnoc;|)oio 
530930: 

032. docpn6o(f)o (bo^nffiBncpro, Ooyffijcpn)^ 

03d^(!)o 033632^100 32probrocnio23n3663. 

• 3cpocpn9ofT) bocpno, bodpOdcpsobocpn 

• 3rob(t)o 330^3300 

• 3 ':> 2 P 0 docpcI'^'Bno 

• nobnb 63cpd':’6no> 


033. 3ob0o6s3(^n^ (bagf^jcpn) 

cnofi)Qdo6n: 

Srosro, (^mQcnfn 306063630360^/6060 30000630030 3od3b, 

ynfiio 03^ro mb3nb3n6o, 

3336 aafnro 30fb6o6cpo, 
nSobncnn cl33f^f^2P3^933CP':’. 

9ofiiob 0nro33o66o6cpo6. 

3336/031636 630303 of2 3ny3'>f^cP3. 

0on6(3 a30m333C33/939f^333C!336oocp3, 

36063 00060036003000 fOOO0 aoCpOOOCpO [00006]. 


034. d(no3ogngodnQ(n (bgtsfiiacpn) 


3O0O3fiiro, 0(60300330003(6. 


035. dnymfncl^ cpo dntnnfn^cls (bo(!)(6(2OO03m) 

cnofhQdobn: 

aoy30(6bof6 cpo 6030(660(6 

00(000(63)3 Cpro 0030(63313, 

606630 dogoco 0030(63313, 

OT03I3 33030bmf633|ob, 30(60 

6033360001 0000063313. 

63060 ^“0(60, 6306 3000330, 

6306 yoo(6oo(2o6 6363000330, 

30300003063 63630(6363] cpoo 

33(600 c|nao6b30roo33o. 

0oy3o(6bof6 30 6030(660(6, 

606606 dotgoco 0o6obo(6/0yo3bo(6 30663030, 

06 0(6 30630036, 0100(630 

6063306003/603336003 6330(63360. 

6360 ^0(6003, 036 03000333233. 

6366 60330(63036 f6o 33300?! 

3630(660600300 30306333 cpo 

330300 603063036. 


2 boo(jb3ocon0nm cpcnn^fnan ancnncnoa^crnno): „0od^(!)<^ ^Cl3*^- 9c?0f^no6 bo^ofndccpnb 0foy3o>6nb cpfnmb gfeobo 0o>yfno6n“. 

^ bc>o(jb3ocon3nm cpcnn^fnan o 0 b^fnrnq^b BnB 3dc?3ob 300033 ofncnn „Bdo 9 n mfnmgjnGinn bmcprob L)fncnno6o 0 nmfno gofnbmcipmb./cpOCpo cj3O9o9<^0y3^6n 3ofno/ 
Sfoboinob^bo gnftbmoipmb''. 
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036 . ofnQbQQpn'* (bocpoQirodro, bob30ofnm) 

Ofnobocpn smfii-cpo, 0of^oboc?n, 

Ocpnbbofnn, o0nbcno6o bofon^n, 

0ndo2P(^n soft cpo 0n[jocnimn, 
dcno6 0O3tf)b ^o^Ocoaf^n, 

6m0 aocobrnb aosQcnaftn, dSQCp! 
dSOCpn 3f^f^-cP'>. o>boo:pn d30C?n, 
nbasnfnno, bn633nfnno, 
cngcpm brofty bodbnQftr), 

Cpogofnacpn, Qfiin-ofn, d30! 
d303 3mf^-cpo, daSaP] byoftn, 

6060 baobn, bobbm3ofnn, m-m-mn, 0nd3Cp(^r)! 

cnofiiQdodn: 

Qf^obocpn 3ofii cpo dof^obocpn, 

Qcnnn&bofnn, odnbcoobo bomyofnn, 
dndocpt^n gofn cpo dndocpt^n, 
aroam 0ncpnb dodocoocpn, 

6ndn 0nbcpo3b aOSOcnodpn, daOCP. 
d302Iin soft cpo obooan dso^pn! 
nbaanftno, bnbasnfiino, 
d303ni3n bcofiiyn boddnyfiin, 
cpopjofiiocipn Qfiin-ofn, dod! 
dado 3'if^ cp^ doSoM Byooan, 

6360 dobn, bobbmaofiin, co-m-mn, Ondoopnin! 

037 . bn df^OCP do(!)0 (cpnfnnaacpn, boOfiiojnooan) 

cnofiiQdodn: 


036 dncpnboft, bofio 

bn df^acpn boOo, 


00 d(^9n0ocpo6dm? 

0o6 dncpnboft, bofio, 

dmgncnnn smfnod, 

00 00^300? 

coroancnin 3m(T)od, 

cpodoftnccpn 30 (t), dabrofnanccfin/aocoroancnin 30fn, 

3O3ro0n(t)ooa36dm? 

ofii a'^0'inno3nbo<2crp36/ao0n0336? 

bn df^acpn 60O0, 

33ca?50 srosmboconb BObbcadf^ancpodocab 

00 df^QnOocpobdm? 

ofii ao0n6fnooao6? 

33fnb aobno 


0m6(t)o63oa33 


33a30n6fT)OC5;i36dm?® 


038 . d^fnapo (bob30ofnro) 

cnofiiQdodn: 


3m, 6ofncpo-cpo, 63tT)o?o-3mcpo, 

3ro, 63fiic?o-cpo, bgfncoo-srocpo, 

cnQonfiin 633fT)n aod3b/„aobbno“! 

00 <2fnn03OTin fnbobyg. 

rocpobdo snbdob a^^OOf^bno 

cpcnobg 0nb2 3'^08t^6o93 

md0ro06oft0n cnro3cnnnb 0mb3(2ao? 

0d'i agSobg confno. 

- Oofiio, OBO-6o(30-mcpo, 

- ..Ooftooyo, boyo-amcpo, 

bonco 0n(3CO(3O3? 

bmnao 0nm3O3O? 

0o6 snb 0maGO a'ib'i?5(^0'^cp 

bn 0nd0of^0O m?)n0occpro 

0nbn (=bb3nbn) mcpo, pjoBbo? 

030 rocpo corn cgoybo?" 

- acaobnb/doaf^ocanb d'icaodn 

- „0ofnaocpo(2n0 mboftocgn 

docoodb 0n0oQao3o6/3ofnm6o6; 

drocnm0b naofnobo, 

060, (anabnm) 0o0n03ncn, 

060, 0n62 0oa33ncnno 

36obco, [ofiinb] coo ofno. 

drobdnfnocncpm sofng"®- 



93609360 boocjb 3 ocpn 0 nfn cpcon 3 fn 9 n: „o 9 bn 9 c;)o(T)ob cjofncojcpn cnofn 69 o 6 o ofn o^sb, fnocP3o6 Oodb^n 6ofn9fnocp3o6b bn(i)y3o6nb cno 9 o 9 b, bBfnoo^bocndOoo^b, 
fno0 bn 9 cnofnob n39nfnnb(l)3o:p bobnocob bdo6b“. 

^ OOCj^Onb 6^3*^^30:0360 bo3db33Cpn0nfn cpcon3fo9n: „bn c)f^ 3 CT«^- / 9 o dro9n0oo:n36(jfo? / cp^fnob 3 fofn 3 cj 93fnn63o:pfo / 303^90000:036^^?“ 

® 03db0ob 3O3fnd3O036o bo3db33cpo0ofo cpcoo^fodo: 663963- ,,663963 ^00^00033030, / 6303090 30600330. / bcjo6o O3O0y3O3oo3ncpo / 330003030630. / 
Cpoq33fo3fo(3303o, cpo633fo3303o / 3306600300130“. 
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b0n366n > b6908ft0Cr*n > Bocpo^sobob fnonmbn > docpodo 6 oc 5 po 63 nbo, 30 nscconbn 


039. ocpncpm^ (d'iCPOBcpofiijcpn, bo>9ro6om 0no[nm03o) 

ocpncnnro cpo, oftn-occpnoTin cpo, 
dfnnb 0 o 9 m 6 o sosncoQbrob, 

9m6nb 0obofno6ocpn soft! 
mycpobjcobo o0cn3obo> 

3 |fnnb 03 0030 bococpobbom. 

0o6d3cpn0n O0n6o6o 
o66n [jmfiio bobynymbo. 
ojo - 003ncom6o! 


040. gmnbof^ocpo (bgcgfiijcpn) 

bnbcnQfiinb ^odbfin scprobmcniocpnob&oo osobgcpn. 


041 . bnbo, (!)3fno (cninfnn332pn 033600 bnbcoQfno) 

bnbo, 03^0 bmjfnyno, 

6m6cpm 6m0n 030 cpncpobg 
mb 3 (t)roc 33 33^300. 

Cp(fn)3no, 6ro6cpm, cp(fT))3no, 6060, 

Cp(fn)3no, brobcpm, 6o6n6o. 

6m6cpm 6m0n 030 cpncpob 
mb 3 (t)roc 33 33^300. 

Cp(fn)3r)0, 6n6cpm, cp(fT))3no, 6060, 

Cp(fn)3no, 6m6cpm, 6o6n6o®. 


042. F)(jndn (^cofncnb^n ( 03 nfnn 330 [nn) cnc>(VQdo6n: 

6360 0(t)fn3cpncr)mfn030n 6cnnnb fnro0 303030, 
0o6cprocpo, 00ft3cpo cpo0o^ofiio, 

6360 coo3ob boboo0ro36mcp 
0300 6323000 0o6cp(ocpo, (0(00 3O03?)O(O(5)O. 

6300 0 (t)to 3 cpn 3 '>a'>f^ 032 O 363 eoo, 

30(3(0360200 cobo2o6o(o0o, 

33(03 2003203360, 33(03 2003320360 
03 0ob 2006(0363600203/(3306) 6(06(0363600203. 

20020(03 6060, 
d3‘33f^n63 (Jibo6o0o, 

33360(0063, 3020606363 
00 20000 033 (O(O(Oo 6 o 0 O. 


20020203 6060, 

30(02030(00 6063(00 320(0200, 
20020203 6060, 

62032020 (3(0(020630 6^(0(2032060, 
fidnb 20320060 33630620 
fi3|o0b3(3i 62032020 6(06(02003(060. 

20020(03 6060, 

fitJobo 23(0(0(0630 300^0(0363, 


cnofi)Qdo 6 n: 

3o0o(oo 03(00 

3 O 0 O(OO 03(00 0 (O 2 pob(O, 

6(0620(0 60^0 200306 2P32pob 3630360 332000(0. 
2p((o)300, 6(0620(0,2p((o)300, 6060, 

20(0300, 62062020, 606060. 

62062020 60^0 (0030b 2032006 3630360 332000(0. 
2p((o)300, 62062020,2p((o)300, 6060, 

2p((o)300, 62062020, 606060. 


cnofvgdobn: 

0ob3o6(J2!oob 0636360, 

obcoo 30 ofoob 02o6ob 6036606 20(620. 


^ OOd'^G)^ bood^'^OCpnijorn cpcnnjfnSn: „dfnnb 0 o 9 '^^'^ sosncnoBcoob / fO0Cpo>b3cnb0 06 oosobom, / cjf^nb^o 0830 6 oooapo 9 born". 

® (f)Odb0n booc)b3ocpn0om cpcnn^fnSn: „Bo6o>no, Bo)6o9n bijjO) / BoBoSn ^nfno00. / ofn33o6na0 03063063 / 3oftcpn3n 3ofnn 0o, / 3o063fo66yn / Sjjofnco^Bn cpfo / 
JnbhnBn 0o - / 6go corn cnjcoob / d<^33f^^9S3i 033n ^nfnn 0o. / cp^no 6fn6cprn, cpjno 6060, / 6o6o3n ^nfno0o‘'. 
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b 0 n 366 n fi 666 B 0 ft 06 n > > b»b 908 ft 0 C?fn > Bocpo^sobob fionmbo > cli>C!''>dn Boccpobjobo, 30 oscmobo 


043. ofncnn gofiicpn (bofifngnocpro) 

ofncnn 30>fncpn 3o03ro66no[nn 
bobn 00306363 cno6o, 

03fiib cnob 0O36cnb3o[6[|], 
bo>boo0m36m 60133 cno6o. 
rofno 3mcp3C300 606060, 

63060 3roc3303ofnm. 

606060, b[|o6 comcf333O0 ^ofno0o. 
00 3 O 0 ofi[j 0C03 3ofncpo 
bm6 6oc?o0o 6ofncpo (t)o6o, 

3off)cno 6363, softcoo 3C3ofn, 

03CP3O 301606 60^30 (6360. 

Scntnn 300CP32300 606060, 

63060 300233030(1101, 606060, 
b 3 |o 6 0100233300 ^ofoo 0 o. 


coofijgdcidn: 

3 ( 1)010 3 ofocpo 

3 ( 1)000 30 fi)cpo 60036330 ( 53 , 

632360 60 ^ 0(0036 ob, 

0ob 33600603, 

060060036366/60600000360000 0 O 3 I 36 06 [ 3600630 ]. 
oofoo 300 CP 32300 606060 , 

636 030(^803233- 

606060 , 6360 C 030233606 ^0(1)003. 

03 0 ( 1 ) 3030 , 36 3 ofocpo 
600003 ( 1 ) 0021000 306 ( 1 ) 210230 , 

0 ( 1)3 66360 , 0 ( 1)3 ^36360 
( 1)0203 [ 063000 ] 30306 210 ( 1 ) 332300 . 

21 ( 1)0 3212132300 606060 , 

036 030 (ii 3O32 IiO- 

606060 , 0360 C 030233606 ^0(1)003. 



> bibSOSfoOCT'fn > fibfnfnmbyab fnoncndn > bmcgocpn dmtpo, 31 oscmobo 


9o0bfi)3C3o6c3o6n: 

303006301(20 0 bo 2 >o( 5 )OC 0 (i 
2 ) 2 i 6 d 2 i 6 o 0021 0 yo 0 o, 

• 3023 ( 11(5100 606302306 63 63 ( 1 ) 323030 , 63 62306 

0660603366 2 )( 20 d 2 )bo( 5 )ro 

• OoOofio 30 ( 1)230606 do 036332300 , 33 62306 

do 0 O 2 i(iibr 2 CP(i 63060 , 

• b 3 ( 5 o 63 o(i)02)(1)6o6 63 636332300 , 33 62306 

3060(260606 O3dobo2>fi<(ii 

• 30(22320 6 o 3 (iio(!)o 6 do od3(i(!)'i(i'i. 32 62306 

6360 3 ( 2 ( 1 Oo 6 o 0 O. 

- 0 of 2 o 6 306 ( 2033(203620 

044. ( 5 ; 36 o oyo-doyo® ( 606360 ( 1 ) 2 )) 

(DOItgod (J21O1O0O0O? 

- 30(201 0 ) 21(2000 ( 0 ( 20100000 , 

- 00 ( 1)0 030 - 6030 - 2)210 

30 ( 20 ) 321220(200 230230 ' 162 ). 

62)000 60013030 ? 

b[|o 6 o 033030600 0 ) 20(30 

00 ( 1)0 030 - 6030 - 2 ) 210 , 

3O9fi0y3'i3fi6oo''’, 

62)000 60016030 ? 

[ 500 ( 303 ( 2363232 ), 200633 ( 233230 : 

- 60(2302330300 ( 260(23030 

3306602300 ) 30 ]. 

d( 2 cn (206 030 ( 2060 , 

( 2(5106 31033230(206600 

2)000 c|(ii3b32i(2 30 ( 20 , 

32O22^0!3o 33 ( 20 , 

C 23 C|o 0332 ) 6030 . 

22630220 300-0120 

0606360230 (2306060 

63 ( 3(2063230 ( 260662 , 

6(2323 3066(2633 yo 0 o. 

63 ( 3(2063230 (260662 30(20 
33620 ( 30 ( 3060662 . 


^ booc)b 3 ocpnGnrn cotoo^ftQo o0 bnOcpQfnnb 0Ofnfno boboGiT’^mcpO^^G^^ 0m0O03cpn: „63fncoc)“ cpo 6o6bb3O3O03G:pno>: / „n, b^fncno com bjfncoorn cpo / ho 

q3fho0oc!:nn fhhobb. / cpc?o>b 0nb 3003016363 / 0d^ 3n0ob confno. / cpocpn 3301^(7)00000 cpoi / cposn oobofnbobb. / yoftdQbb (jn0noi0oftcpob / joicooifoo cooi / 
(t)ofno 030-60(3001 cpo / bnoi0o 00013030. / bn 0od 0ofnho o)fen0ocnio) / 0b3O0 oifn^ooB cpoi (30360“. 

o0ob 0O0CPO5 b0fnndoi6ob bn(f)y3o6n oocpno)ho6o6oft0n ofn nb0nb, fnocp3o6 3o6cpnb 633(0360 bboocpobboo oofoboob 0o)Ofooo6. 
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b0n366n fi666B0fn06n > > b^SDSfoOCPfO > RbmfimByab fioombn > bmojocmo ^m(po, 31 nscconbn 


cnofngdoSn : 

Oafno 0(30-60(30 

Pi'^SaSOdn 03000, 

0600(63200 6206060230 33d2)6(po 
cr)3(ji(6o(p 30(71363600(03. 

- Oafiio 030-6o(30-rocpo, 
bocp 0n(3ro(3O3? 

doco0nb[ymQ:pob] 30fiiro6o6, 

060, 013 3yo3b 0^0036363230, 
nd [n0nb 30603360(0] 003336332336. 

003060036363236 [(00060623066] 

633(^10 Jyroonono 030ro6032!po [bob] (doo^by. 
o0m3ofiifio3 66630230 (03(00230, 

303odo63 odooo (t)y30n, 

0660603366 (00336063 cpo 

- 03(606 0(6 6063600 (7120(206 306(6202306? 

- 0(63 (7121(2 o 6 306(620(006, 

0(63 60(32306 33(206. 

6360 6603360 (7120(20 

036(620(03/(00006603363. 

20(00 [6ob(0(7io6] 36306 

3(03(021 033230. 

21330(021 330-21(00, 

003(71(60 633(60 odsb 02063363230. 

00300(60 633(60 odyb 62063363230 30 o(6o, 

6366(60(0 odsb. 

045. dnijmfijb q ] o ( jbo ^^ (230(^)033230, 6303(103230) 

cnofijQdoSn : 

0ny3o(66 <20360 

cgoybo 0oym(T)6 60(03023000, 6dn0B(^CP'i. 
d'o630 (nro6o23 0ofn3O(!!3n0o, fid<^9GrocP'^. 
yofncn 0o(no(!!3n, yotocn (0060230, 

62)36003023 030(03023060, RdnSOf^cP'^. 
cnydo 2)320 63230(0(0060, RdnSof^cP'i. 

633060 30(00 60(03000060, 

33323^) 32)d'y3(p 3n3ro6ocr)2, fid^Sof^cpo, 

C3306 33(2030000 0003306000, fidnSOf^Cpo. 

60330(66 633(632306 <20360, 6360 320(030, 

933(632306 03000(02060230 6363([30cn, 6360 320(030, 

0(63 00(00230, 0(63 cpo6o([3n, 6360 321(030, 

6(603230(0 03621(20(63233230, 6360 320(030. 
od [60360(71] 36(00 00320(23621(036/0(0336, 6360 320(030, 
2306060 633(63230 d'0C3n, 6360 320(030, 

63(63 3000(600230 6213033062000, 6360 320(030, 
dSOSf^nb (030620 (00323000(71, 6360 300(030. 

046. bn dm^op do(5o (230(0033000, 6o(])fo(200232)) 

cnofi ) Qdo 6 n : 

636 0ocpobo(6, 6o0o 

60 d(03230, 6o0o, 

00 d2O0O(l)O2336d2)? 

^20(2023 320(03d, 00213023 3(^f^0d. 

3O32o0O(+)O2336d2)? 

60 d(03230, 6o0o, 

00 d2O0O(l)O2336d2)? 

33(06 33600 6206(1)3632362 

33030o6foo2336d2)? 

60 d(^323o, 6o0o, 

00 Cp2)0O(5OOO36d2)?^^ 

0006063(030 60(630230(02) 

60C0060320 6360(20230, 

02)d'y3(p (020630200(00(60 
(pro (poo6oincon 360(20200. 

60 d(^323o, 6o0o, 

00 (p2)0O(5OCO36d2)? 

636 0ocpo6o(6, 6o0o, 

9o 0021336? 

(00^3(60(30 30(6, 0362o(63O(!3n/3O(7i2i3n(!3O 30(6, 

0(6 3000(7103063(22336/30000336? 

636 0ocpobo(6, 6o0o, 

93 9021336? 

a3C3&o 32132063(7106 30092392130(0363236 

0(6 63606(602336? 

636 0o(pobo(6, 6o0o, 

93 9021336? 

(006063(630 0206636(00230 cpo 

600006300 02ici(636c!33C!3n, 

3000(600230 cpo02i336323o/(po(6636oc!3n 
cpobocpycpfon 6033060230/60320230230. 

636 0ocpo6o(6, 6o0o, 00 (000020336? 


" OOd'^G)^ bo>ocjb3gcpn(3nm cpcnngfnSn: „ 3 nymfob q3C)0bo 0o>fn3OG:nn9n, / 3^1^3600300? gjofogoo^nSn, / gofnco 3 o(?oo?n, gofocn cpo6oo?n, / d’nojo d’^63 3o63ofnn3n, / 
Cpn6mbfno?o bgcpob / bijgobn Qofno 3ofn3O0?n3n“. 

OOd^G)^ booc)bbocpn( 3 nm cpcnnjfnSn: ..(o^ftob gmfngc) 3ofnn6oo?n, / 30 cpm3n0oo?oBd^?“ 
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b0n366n fi666B0fo06n > > b^SDSfoOCPfO > fibmfimByab ff)oom6n > bmcgocpn 30 ( 360 , 31 o 3 cnobo 


fncncpnmb 3o3o3ob 015063(00 o 6 bo 06 con: 

• cooconjo) 3 o3o30, 34 6conb 

• fnmcpnmb 3o3o30, 36 Boonb 

• fnmnO fnncpnmOnb do 3o3o30, 17 boonb 

• 3360(00 fnncpnmOob 63 3o3o30, 12 Boonb 

047 . dofnnjoynb fingncpn (60)633(0001) 

63(003030 303030, 
cpoScIfnocp 3060630360), 

60(063 fhmd 33(0 3033(00, 

<236000 306000(1)0360). 

0)0(00 30(00(00, 0)0(00 30(00(00, 

30(000(00, 30(00(00 (oo. 

6360 3'id3^02P'^ Sf^bo 
010363 (po6o8(!)3(oo3bo), 

30(0301 (00)6 33(00(0 30601366(00, 
bo6((p8no) (po6o86y3(po3bo). 

0)0(00 30(00(00, 0)0(00 30(00(00, 

30(000(00, 30(00(00 (oo. 


048 . 3 o 0 ofi>o 6060 (ooo(oo33(nin, 606^013(00; 
60)633(0001) 

6060 30(030 30)30)600: 03(0(20, 30)600, (0030(03660000, 
013830 63863(0 cpocpo 0(006, 0(0 3^0(0036 8o(oo[oo 
3630(00. 

83 6060383(0 6o(o8o 3660300(06, 

06 8333I363 30500680 0(006, 

3(033050 ( 0005000 ), 3003300 cpnc5on(j) 

6300050060336 8on6[|o(on6. 

(003 0(0 36(00 833330016(001, 

3330500(23(00 0306 60608, 

33, 630030 33305006 33030036 
8330060(00 080600060. 

049 . scngroBo boofnhQgbm ;jd6nbojo6 

(606^003(00; 600633(00(0) 

(000500)6 3860 8(03030(0036 
(00 (nn8oc5on(j) 306 30333(036, 

8o(pnbo(o opo 01003000 <20(6036 
8366 3 o 0 o( 6 o 60(2063(6366. 

3606 80333360 308005036001, 

03(0050(10060(6 01003050(16 8(6000506, 

(O3)(6(o6(20(6n 000050005036(1 
6(1330(63050000 303080:000. 

366060336 8nn6[jo(6n 

30830083600) 33000 303386 

(00 C030CO 33050001 600506000 (66330506, 

(6(o8 30(63305080 836 b8o 80633. 
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b 0 n 366 n > b 6908 ft 0 Cr*n > RbmfimByab fioombn > docpodo fibrnfimRya, 31 oacpobo 


9 O 0 bfn 3 C?g 5 g 5 nf)o: 

bofiionmSm 33C5;i03fnnb bobcpcoob of^ibobgcpn 
bnbcnof^nbo cpo GObS^b obbobdcpnb 0 ro 0 cnof^'icpcoo 
ofiijocpn sobofnnob bocpbdQiSobocprobncn 

050 . nQfftndn (ctnobjjfnjcpn) 


bnbcnQf^nb (Joddfin scpoibmcniocpnob&O'^ '^bodacpn. 


051 . sQdn(} 0 (pn/co, 6 o 6 o (bo^ftgnocpm) 
m, bobo, m, bobo, 

bjob yrofbmtgocn ^sncpn srofn^d. adocpgfnn 0o, 
bn 0030 anymfnb, 0o fnsmsg dg, S'^dbgncpadg d-:), 
ofncnn 0ocon dnbbrojnbn, godnbocon cpcno, 
d’yroccpnfn ggfnnbn bobocpn dmbbn, bgobn d'nfnnbo! 
m, bobo, ro3 bobo. 

Pidnbn Gnfno, comccnn gsnfno bnymfnd bngmfin, 0g6dr)0nbo?! 
Pidnbn Gnfno, comcnin 33nfno, bnyrofndg Cpm bjbdndnbo?! 
bnyroftdg cpm 0g b^lnbnbo, m, bobo, m, bobo. 

Pidndn ynfno, comcmn 33nfno, bgobbgado gcpa conbn 6nbo 
bnymftdg cpm 0g bdnbnbo, m, bobo, m, bobo. 
cn 30 Cmo 9 G OCPat^^nba softcpn, 0^ 6dn0obob, 3oao6b3ocpn, 
aof^icnbm&ad. aodnyocpn! 

bgobn 03bcp3cmn5n 0ofncpn, cpodncnbnbQ ajfnnb cpofiicpn, 
aodnyocpn, sganyocpn, aobnyocpn, aganyocpn! 


cnofnQdodn: 

cpo0ocmmcp3 

m, bobo, m, bobo, 

0 Obn bny 3 ofn 3 cmnco 3 ofn cpo 9630 fiin, gbocp^fon 0 o, 

0Ob bb 30 3 ny 3 of?)b, bo 3 d 3 cm 3 oft, 33^ 30 cpo 3 fT)fio 6 n 0 o, 
Ofncnbyom dgy gocpbrndbocpo, aodnbocno cpcpo, 

Cpo^fnncmn sacmnb bodoomn 0ob3n/cpo0ocm33nbo, 03bn 
^nfnndy! 

m, bobo, m3 bobo. 

PiO0m arngm, cpncpco3ocmo6o, 0ny3ofiibofii, 63 goym, fiio 3dbo?! 
Pi30m arngm, cmo0o?)co3ocm36o, 0ny3ofnbotT) cpo fiio 3dbo?! 
0ny3oftbofii cpo fno 3dbo, m, bobo, m, bobo! 

Pi30m arngm, 3dnfiimco30cm36o, 53bcoobo od3b dob 6nbo, 
0ny3oftbofii cpo fno 3dbo, m, bobo, m, bobo! 
cno6336?)3 30fncpn 3(33bno, fno 3dbo, 33fn an3b3cpn, 
0 mabcp 33 , cpodnyocpy! 

03bn 0mn03cp3m6nb docpondo, 0m0OGnon3 33Qnnb cpofncpn, 
cpo 03 cmmcp 3 , cpo 03 cmmcp 3 , cpo 03 cnmcp 3 , cpo03cmmcp3! 


052 . do 3 fi>odo (dtnmdnb, bmGnoon3fnn) 

doaf^odo 3!^0db 3303, b3b 33363 ^nb3 3nbd3, 
d33fnbn cpm 0 nn 6 nfnb 3 , d^ifoQ dzidn cp 3 Cpn 0 n dnb33. 
3ob3ocm30o dga'^dr)b3 3o(!)m6^3mcmofno0n bobcpo, 
3 o(!)mb jnbob cpnbmfncp3 cpm 6303 3033y3bcp3 cpobcpo. 
d 03 f ^090 af^bmcm33|g, 630 90336 ^063 33(t)n, 
3mQn3d(3n3bg d3'i3C)cnn, n(2fn3Qno0m conb 9n336cpn. 
3o(!)m63(33|g cpn6n0n6cp3, bd^b b3bgfn3 fid^bn 63cpn, 
0mbm6o03 ancnnbcmncpm 3nb3fnb 3o9m0nb33 cn33cpn. 


cnof^Qdodn: 

933 fn 93 

933fn93 3fn30?)3 6nb, b3cm0n 3d'nfno3b 63630:30 3tnd3Qnn, 
dncpnb cpo 0nn0cn3fnnb, 0003000 ofnnb bo33cnofnn 000300 
3 o 0 fom 6 n. 

bobcpobob 300603600360 6 o(!)m 6 y 93 fnn ym<3o/0fnm0o, 
6o(!)m6n Gnb3bn0o3fo39n ncp30 cpo dob com63 ofn 
3 dm 6 cpo 030m3cm363cmn. 

933fn93 3obono3ofn, bgomdn dnd'ofooab 63630300 jmbn, 
3mcm3d(t)n3an 3033^03, y33ono(2fnno6ocp dob 60336003. 
6o(!)m636n3ocpoa36cp636, 6336b 6303000 63360 63cpn. 
0m6m6ob 00030 0003013603 cpo aobgfnbg ofn 0o6no 
cn 33 cpo. 
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b0n366n fi666B0ft06n > > b6908ft0Cr*fn > fibfnfifnBygb fioombn > Jociioclo fibrnffimbya, 31 oscpnbn 


053. son, dsfnn boysofiioapn (bo^fiitgnocpm) 

cnofi)Qdo6n: 

3on, b3omm, boy30fio3cmm! 

3on, Sgfnn boysoftocpn, 
fnnOo 0300 0o0ofncpofno! 
ftn6o0 6o6o [jmfiicpobgbn, 
dnobo 0300 0o<3ofiicnofn3! 
dmgm 6n6cpo0 gnSQfiidnoTin 
dfnQCpSo comgnco Soboftcoo fnQ, 
dmgmS 0o633o5o0O2pr) 

030 brojn com ogogofto. 
bofno con cpfnro 3l3cpmcpnfncr)3, 

3o0ro63<2r) 3of1)cpob36n, 
cno30cpn com 3n6mb330 
ofmconobb bnobgofncpobgbn. 
cno30cpn com 3n6mb330 
ofmconobb bnobgofncpobgbn. 

3on, b3omm, boy30fio3cmm, 
bn(3m3bom3/ymq36o fnmgmfnn 0ocpcmno! 
bnymybomnb 6360 fnm0 nymb, 

3l33yo6o(mo0bno3of1)cn3o. 
dm3m ^3^ynco 30606003030, 
cnm3ncn 633(1133(6 ymtgnomo 30606(630030, 
dm3mb 0063330363030 

0nbn bo(6n cpo 33000600. 

0O3(6o0nb co(6m 000003360, 

6o0m636n [f6m0] 0(6 03)636006, 

00030000 cpo 06603(60 

3(6006063006 [(6m0] 03600(63636. 

054. bjo 6 n ^ofoo, bjo 6 dmapyo! (bodjfTiojnocmm) 

cnofi)Qdo6n: 

0360 ^0(6063, 036 3060330033! 

bgobn ^nfiin com bgob 3mcm30, 
bgob ymtbmqjob 036c!imcm3o? 

3cmo>(5m3n0o> 0n63nfT)363|cpm 

33(m0o 3|n0n6b3(!)mcm3O. 

030, 3o5bo> 3|m06yocmncog, 

3l30mbm3n bn 030033, 

^n03ofnn5o 3j30mfncnncpm 

030, [jnbntbn 030033. 

0360 ^0(6063 cpo 036 3060330030, 

036b bny3o(6303b (60 33ym? 

3b3nf6bobm30n 033^6333/03306333 cpo 

33 C 30 n 603063036. 

3(6000 330(60 [cpcp3] 0n6yoQ3m63OO, 

0m6(6do6cpn 636 0o(60m, 

^n03(6o0cpo 0mcpn cpo 

3(6000,n0cp3(63 0o(60m. 

055. sofiioncpo (bob30oftm) 

cnofvQdobn: 

3o(6oncpo 

nftm y3cp3b 03b 0gcmob3c|, 

3f^B3 3'i3b3ncm33|g6n? 
o(mcr)mb3fnn0 cnbncm3ob 
o0ofn 3|n3nmcpn633lg6n. 
yoboy, mb3ftb cobncmobdgbn, 

0030 bm 30fn3 00603630000?! 
b3o6 mb3(mn 6n(2n636bg, 

3otf)co 00 300333) 0ocpomm63cmn. 

6303 0000300 (6o0m0/(6ob 6nbo(6, 

306036/3036 [bm0] 0(6 3yo3bo(6cpo06y3cp33O3n? 

3(60003)00306063306306 

<^80^ 360(6360. 

(3Q33b)303m, ymcmb (6m0 06036603, 

0030 on 0(6 0(606,3003)3330; 

6360 3mo3n [bm0] 603306366/60606366, 

^0(63 00 30'O3'O(6 0ocpo3m63Q3n. 
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b0n366n > b6908ft0Cr*n > RbmfimByab fioombn > docpodo fibrnfimRya, 31 oacpobo 


056. scnnbo (bo^fnojnocipro) 

cnoftjgdoBn: 

0Obco3nb bocn[j0ocipn 0ool3b 

b3obcpo mftosocpG bncng 
o(T)cnn, gn(T)n, bgbn bnbo; 
drobondaoBn, bobaaffinbo, 

3o6cn[j33bn, babfjnbnbo?! 
boScpoyabg bosnscnrobo, 
bnfnbooo sasmbbygocgao, 

0000 0nconb 3nymfncp3-cpo, 
nSro d33f^d33o6ot230. 

Qfncnn, mfnn, bo0n bn0y3o; 
ftm3 3cool3'^. 0o0nbno/0o9odnbcpodo, 
ftm3 ofii 3CO0I30, fno 3o|bo?! 
yobocpobb sobmsnsbosbn, 
bnfnbob 5o0m3O3cipo6nbo6, 
odobcpo coo 3nb0o 3ny3'^f^Cpo, 
ndncn aosoacoobnbob. 

057. bQdbsooQ (9fnro0nb) 

cnofngdodn: 

bocpbaoan 

bo0b3on3 030^03030, 
bob bmocoo b30fiinociin, 

PiOlnb bobdocpn ^oftnycnon. 

boO0b3O3n baoatbnocpn, 
bocpodb broodab baoan-bofnodo, 

Pi30bn 3ob3nbdoO0n yofiinocpn. 


obdobgfin 3 o 60 ofi(!)o 6 o: 

y - 0nnc!io6o „y“ cno6b0m36nb cpobgbOo^nb bocposocp. 

6iifn0fr)ncn3|0nb djSQcnfnn 0o0ofncn3ncn b0m36nb bnbo) 3ro?)n3no0n 
8 - bon0fnocGn3fT)n (nffioynmbocpafnn) b0m3obn, coobb0m3obco3O)0yofnn 
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b6n366n fi 666 B 0 ft 06 n > > 000^0(1)0 > a)ofnsmc;jinb fioomBo > bmigoccpo oBofin, 1 ossob^n 


9mb33 9 cn 9 cnofiocn[)cno 336500, ofi 9 n 6 o^ 93C?CS[>c>dob 
cnjobn: 

• ofn 9 n 6 o ncnnofnnroSnb do docntSfiodQ, 88 Bcpnb 

• 060 (!)ofiinocninb obocpn dooicpodo, 78 Bcpnb 

• dotspoo ofndncpo^ do docpcppodo, 52 Bcpnb 

• SnomoTimt) oobncpnb do ftrodododo, 75 6crnnb 

058 . ocpnojodo (obnoofiin, nbOmffinocnpn) 

ocpintgodod soncnocpofio, fiosonyooOo doBfiincn 3 o 9 bo. 
odocnodcpocppro cpodo, 63 socooScpo^n docpiQ. 

SOBoBOOcppo fio 99 30>9F)o6b, (^0 dn^n Jyoob 9 o> 9 oP)o 9 b! 

059 . fiofnnfiiodo (boccpocprodro, bob39o>fnro) 

obocp odboob 9ro3obbo6obcn, ononofnobob cnoonbobm, 
O'SOGpmdod 9 o 9 o 6 obo, oofn sooPiof^icpn onoonb bobcjpbro^. 

060 . 6060600, bo^cndQdm! (boboofnbocpn) 

Sobnbon, 6o(!)m6o6m, boOnbon, do^mbobm, 
bobnbo cpo 6o(!)mbnb Qoncpbono, 6o(!)mbbo, 
bobnbo cpo cpofiodnco, bofirobm! 

6'>d30ocpim scppobnb donccpro, 9 o 6 , 3 o 6 o 6 nboro, 

bobnbo cpo 6o(!)mbnb Qoncpbono, dofimbbo, 
bobnbo cpo cpofiodnco, dofirobm^! 

061 . dfno30QP3odnQ(n! (boojfngcEpn) 

9 fiio 3 oc 5 ngo 9 nof^ro! 

docpcipmdoccpn oofncoro bocpcpnbsfndoccpmbcosnbro! 

062 . ospnopm (ooccpoBcpofogcpn, bo 9 rodoro bnccpro^oo) 

'>33n3o6cpo 9 ob 3 nbdoccpn. 

3yo3b b 0 o 9 (iiodn boygofncpodn. 
nb3fii3rob c? 9 ofiicn 9 o^ cnol3obn 993ncpmdo! 

^ boo(jb 3 ocpnGnfn cpcoo^ftSo: 

^ 3^6f^doc!:ng6o boodb^ocpnonm cpcnngfnSn: 

-.^3CP0d- 6ocn309o boggcpn, nj dngdjcpod sob^bo bbgobm. 

000)6 bobcpn dojnf^ogo), coognb cpgcjBob ggoB SGOfncpbrn. 

9f033o63no gfnoon 000330, obfoosgBobb 03cpo>0 6o0bm. 
obo obfnosgBobcpgbfo, eng sobfooGcpgb docoego dG^jogbrn". 

^ OOdBOf^B sosftdoogodo boQijbdocpnGom cpcoogfodo: 

„o>3foo OgdoGgoep, gepofoepoGgoep, fno>0 cp^ac-doBom. 
epoepob 03ofncp0o 00303600 636 OgboGgo boBorn, 

B0606060, 00360B0, 036, 3 o 6 oBoBorn“. 


063 . ^qjOQpcn, dodcp3cnd<icp (boocncp3m9ro 

bosoependoepn, borofriQ bfinplroccfirognnb bofnepgrobo)^ 

gtgoccpm, 939cp3m9ocp bo 9 nbo epepnbo ocpcp3ro9nbo 
cpo broyndgetpono cooysobnbyobnbo doOfiio 
SSncnocnocpodcpo, 

cpQcpobn 3ocpbnofn-n[|9bbob, bmcpm 9 o 9339nbcpn; 
030 & 039 ob cn 3 cnnb 930 y 33 cip 9 o broogbo 3ofn3yo3, 
9 n 6 mcpcno 9 oo, bogcgQm, obnQftncnsob brnbotgoep Sgbepo, 
'^63 33'iCP^cp bocpnfnrodocp C003&C00 6ofii9o3cpnbo, 
ffimbocgn cpo 3 (i) 030 , 
ofnobgcp bnbobgcspn fiQbn 9nnco3oc!!po. 

064 . 6 dncpo o(nb, 66o£po 066 (6nfn3nb bogocpncodocipn)® 

bbnbcpo ofnb, 69 nbcpo ofnb, bbnbcpo oftb gegocepn bodomco! 
bo3bo ofiinQb yobn cpo [j3oyobo cpncpodncoo bnbnono. 
3gfiiOTb3gcip ofiib 9m9o30ct!pn bobQcgncoo gtgcpnboono! 
mbobo bocpoogcoo dnbo! 

065 . 636 QOQOQpmdcn (bnftsnb bosoccpmdGCCpn)^ 

9 o 6 snsoetprodeo, 9 ob 3033^0063300, 

93b sbocpcEpcodco, g< 205 [ofo, 

cpo 303ocpfo3dnoo 836, epbofoooto 6336(0! 

066 . (homcpQ 6 cno cl(^nb(!)ob doQfn GfonbfioScodnb 
bosoccorodoccon „ 69 ncpo(o epbofooorob'' 6o33C!!oocp)® 

fooroepobooo dfonbOob 603(0 6000350 330(339036 
cpo cjf6nb(!)3 933306(06036, occonoogno! 
cpncpgdo 9 o 9 obo cpo 6360 cpo bbnbcpobo bgccgbo 
06 cpo bofooepnb cpo 33360000 gggbnbobcpo, o 9 n 6 ! 
cpo c|f6nb(!)3 633309(06036, occonoogno! 


OOdB^n boQjjbdocpnQnn cpG;)ogfn0o: .,cn 03 fnco 0 o nBo6mb“. 
® OOdB^o boodBdoepnonn cpc?ngfn0o: 

..gqjoGgm, 030 cp 3 m 0 oicp bo0nbo epe^nbo 

9 mGn(jgGgcoo cnoy 3 o 6 obGO 0 obo 

epOepoBn goepBoofnn, bmGgm 63 0 nco Goepoepm". 

® boodbbocpoQnm cpCpngfnBo OoB 0 n ofn ofnob. 

^ boodbbocpoQnm cpCpngfnBo OoB0o ofn ofnob. 

® bdJOdbbocpoQnrn cpG?ngfn 0 n Oob 0 o ofn ofnnb. 


153 



b6n366n fi666B0ft06n > > 000^0(1)0 > cnofijmcjinb fionmbo > bmojQcnon cnafto, 1 033 nb(t)m 


bmqjQCT) cngfeob 0 cn 0 ciofiocpcno 533030 : 


071 . cnosjnb donfnn (boo[no>C3m6ro, bobjOofnm)''^ 


• jocpnb^fiioOo bbnfiincproOnb do 0 oP)n 0 odo, 78 bcpnb 

• bcQnoOmS snmfiisnb do dftossodo, 81 bcpnb 

• 3030 3 ofn 0 o 6 nb do 0 oF)r)(t)odo, 32 6cpnb 

• cpo>3nco 6ob(!)rofnnb do omPiodo, 50 6cpnb 


obocp oOdoob 3ro3obbo6od, oncooftodob cooonbo: 
dodobobo o<2ocpmdo3, oof^i boodocpn cooonbobm. 


'iOf^O dosocpn doco339n, njJ Onoobcpo snbybo bboob, 
n 3 o 6 bobcpn ooodnftooo, C03fii[|n 33ofncp&o dnbrodb cno3b. 


067 . d(no30QpgodnQ(nn (bogfiiocpn) 


068 . ocpnq]odo (oOnoofnn, nb0rofT)r)ocnir)) 


do0m33nP)coo ofiicnn 010330, obo^obodb 3 ocpo 0 oiosb. 
6 oqi 3 o>- 330 c!i 3 o (^fnoocpodb, oinoiolmb odobodcpob bobcpb. 


ocpnigodoO SSOQiocpofio, 5033003060 330 fT) 03 ooi 9 o'’. 


072 . dogcpoSocpo (bocpocnmdro, boboOoffim) 


069 . jmFiQ(f)on (boccpocirodro, bobjOofnro) 


o6m-o)ofim o 3 dodofndo’® oyro ofnoio cpo 3o3cpo6oQ:po, 
30 oofii- 3 o 3 rooofiio, 9 o 3 mocp 3 o Bocpdo bocpo. 


0|ro6of5oo cpo3o30fii30, ooocoodn [jocnOob 33ofno, 
„fiofio- 5 ofiob“ 33dobrocpo, bocpQo 3 o^ofno 3030(500, 
bocoodo Oo^ofoo 3030(500, oft 30603(060 303060. 
ooo3(5pob 3306 3O(D0roq3fto6(po, (Daftod dyoddfo doft30(5oo. 
63(506 dsoocoo 0630100, ftro3roft3 30606036 dodofto^”. 
635506 6300103 0630100, ftro3roft3 30606036 60330(500. 


3ocp0rob3o(5oo 000306 fiobfio, 333ft(p&3 6(0063060 

6 (n 3 cp 3 ( 5 po: 


3 ftob 3030 630 (^ 1030 , 36(500 36500 6065 ( 06 ’'' 6503 ( 03 ( 500 ; 
6503503(5060 3030 3033 & 0360 , C 006 3(036500 0o(p(5oo3fto. 


„3ftcoo 636336 3O5p0(o6ft365po, (00336033550(06 6360 

070 . dgbo3fn3Qpn doyfn^opn/doyfnQbnb dsbogf^^cpn 3ft3(5oo“. 

(6o3|(oft6o(5p(o) 

fto 33I60, fto 333(0 (J10360, 00 636 3 o(!)ofto 31055060? 

33606 6o(i)0o 63606060,50(03603 0333366 0030(5060(0". 


® boQcjWocpnyofn cpcnn^fnQn: 

„n0o6 q33C!:no6n oncom, 0336 Iio33yofn0) ft^bob bQOlpSo". 
bO)Ocjb 3 ocp 03 nm cpcnojfnSn bndcoQfnob iclS^^o ^mbmAon, bfocprn Ood^d)^ obQOonL): 
..(jmbfnftoo cpo0O3oft3O, 33ocn3bo docn0ob 5n0n, 

„dmPiO'dobnb“ 33dobmcpn, bocpdn dod’ofnoi 3013010:00. 
cno>30T'nb 33016 soicoobjo^oi, o>o 03 rn bo>fn30>o:pn. 

6oQ:nb feo3ncn obocnno), ftrosnfn^ 3n6o>boi3b doidoifnn. 

6oQ:nb d303ncn nbQcnnoi, fnrognfn^ 3n6o>bo)3b 3o)y30)opn“. 

" OOd^O^ ^^Od^'^SCpn^nm cpcnnjfnSn: 

,,300, fto 33yfn cno3bofo, 3 ofto 3 o(f)ofto 
330nB 00000 0oo0n6o, cpcooboQ oooQQdb cn30o:nbon“. 
boodbboconynm cpcnn^ftSn 0ob0n oft oftnb. 

0Od60n boodbbQCpn^om cpcnn^ftSn: „no 60 bocnnb 630 boBoftSo". 

0od60n boQdbbQcpn^om cpo^n^ftdn: „Bobfnb“. 
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b6n366n fi666B0ft06n > > 000^0(1)0 > OTofnsmccjinb fioomBo > bmgjQcnno {>1306300)0, 2 o33ob(!)co 


9 mb 33 9cn9cngfio{!n[)cno o6bo96cpn: 

• nobroO bgbofnnmbnb dg dQfnndg, 80 6cnnnb 

• ogogn dofiigro&nb dg g|ofiic|o9odg, 73 bcpnb 

• bfnrogrotgn dofiigm&nb dg c|ofiig|o3odg, 78 bcpnb 

• goo:po[j(!)nro6 fnggo&nb dg ggdcpoSgncnnn, 64 6cpnb 

• gcniocpndgfo ftggoftnb dg ggdapodgncgn, 78 bcpnb 

• bn9ro6 dgfnmb dg yntgnobn, 64 6cnnnb 

• goOm cpn0r)0fnnb dg ggdcpoSgncnin, 82 6o[nnb 

• nfnogcpn 3mbgb dg gofigfincniodg, 79 Bcpnb 

• o36ogm nmbgdnb dg ggf^Obgcpndg, 80 Bcpnb 

073. do0(n6odnb 606060 (bodggfiibocpm) 


6o6n6o6o, (!)g6ncnnocp, 6o(!)ro6ro! 

6o6n, 6060603 cpo, 6o0m636m! 

6o6n6o6o, (^gdncniocp, 6o(!)ro6ro! 

074. dfnosoepoodnof!)! (bgigfngcoin) 

dfnogocQogodngfn, goOngfo! 

075. 606060 (cpnfnnggccnn, bo^fncgnocoim) 

6o6n6o, 6o6n6o, 

fiio sn6cpo bbgo, foo 306(00?! 

ofn 3n6cpg6nbofn, ofo 3n6cpo!'*’ 


6o6n6o6o, 6o0ro6g6ro, 6o6n6o, 
6o6n, 6060603 cpo, 6o0ro6g6co! 


> n 0 OfoOOr)n > ooofnjmcmnb 


(5)00(n6o > bmgjgcmo bo(Jo)of») 30 , 2 O 33 ob(!)m 


bojoiofigob dmdq}Qfno^cf)i> 336000: 

• Onbogm 3co6b0o6(!)n6gb dg dgdodndgncmn, 68 6ccpnb 

• ncmno 3ro6b(!)o60n6gb dg dgOododgncnjin, 73 Bcmnb 

• nro6o Ogcgnfifiidnb dg gobndg, 62 6ccpnb 

• coocpgro?) cpogncnnb dg gobndg, 75 6ccpnb 

• nccnno gobncpnb dg grofogroccpodg, 52 62006 

■ gocmgfnoob bn6mb dg 3gfii30!pod3no:pn, 62 bcrpob 

• 380630 3tT)03rocnnob dg ggfngcpodgocnno, 34 60306 

• 3023ob(i)fiio(!)3 docmogloob dg obgoipodg, 70 bocnob 

• bgfiigco 3ro6b0o6(!)o6gb dg boftboglodg, 52 60306 

• 9cocoo (!)o0gb dg odgogodg, 45 60306 

• 03030 bggocjiofiiob dg obgcpodg, 63 6cnio6 

076. 3o^o6o boysofnQopm (o^ofnoggcnpo, bofifncgoocpro) 

3o0ofiio boggofngocjio boft, 
obg go^dggcpn 9og|ofn6o, 
fnmgcofng yggocgo cpo bgfnoro. 

3o0ofiio boygofogccfio boft, 

30030080 tf)co3 303?)ofncpg, 

30C0 800606 dgccfibocgo. 

3o0ofiio boygofngcipo boft'®. 


077. ocpnqjodo (gOnggfno, obfimfiingccno) 

oo[ 30 ( 3 o 8 o 3 33ocnocpo(!)o, 

6'>33ny3'>6o 330^0330080; 
o 3 o 6 <3ocgg6o gncnm, 

6336 fio33yofoo coocofonb bgc>p8o. 

078. doyfn^apn/ocpnepm (6o[jmfo6ncgro, gbgbrobbgfno) 

080600060 6031336 3o?)o 3, cogocpgdb 3033336063600. 
6o3jooo30!P36o6 60 g 9 ( 6 ro 6 o 6g 3300600 bg 9 foro 6 o^^. 

079. Bocp^fnn ( 3 fooo 3 o 6 , yo6gfoo) 

3 coo 3 o 3(10330 303000033, 6o3oo3ocpo 3oo(7)g6oooo, 
3 cogc>oo 003060 303600 3 g(ooooo cpo gloobgboooo. 


CiOCl^d)'^ bood^^ocpoQnfo cpcpnjftSn: „ofn 0nBcpo^bO)fn, fto 306^00?!“. 

OOdbOn bi6odb3ocpn0nfo cpcnnjfnSn: boysofnQCpf^ bofn, / nbo 30>d‘6o3Cpn 9 odc>fnbc), / fnfosmfny ysocpbo) cpo bafnbo. / Syb (ioobo^n 0fn0O3ncpo, / BqO^S, 

fnncoo 0 (^ 30605 ^*^?!“. 

OOdbOn boodbbQcpoynfo cpcpnjfnSn: „n0nbcooBo bO)d0ob 3o?)o>0, cnsooipobb 30(3300^0606^, / bobolpSo fnfn0 ofto ad^^bcpob. fto, bb3030)6 30)bobbo6o6o6fn, / 
bndcnoocpobnb b(I)O0f6m6o), 60 330^600 bo0fnfn6o. / bocon q^ocnn cponBfo o6cpo, 0nbn 0rn6yn6nci:pm6o)“. 
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b6n366n fi666B0ft06n > > 000^0(1)0 > cnofijmcjinb fionmbo > bmojQcnon bojcnoffjso, 2 ossnbtDm 


080 . dbocpf^ospn 06?)O3fn3cpr)) 081 . do(!)cn6od(n! (bo>033fn6ocpn) 


m00n Bobscpo 0ob jbofnnb, 

3nbo3 aoftsn 36360 3 yo 3 bm. 

(006^36360 cpo> 0n6 0rob3C3o, 
3nbo3 30^30 301230 3 yo> 3 boo. 

bjoibb 603003623360 6odfiiobbo^® 
6033(5)0230 606323003060. 


60(300600302360 3(^332336, 60(30063600: 
606060 (5)0 606060, 6o0oo6oo! 

3CP300 oo3|f^)oo6 033060, [...] 

606060 (5)0 606060, 6o0oo6oo! 

082 . 606060 (230(11033230) 


> nSOfoOCJin > rofn5ro6o3ndob 


ff)oom6o^° > bmqjgcno 30(360 ( 6 mf 5 )o), 3 03306(30) 


bocpbgfo 0 (n 0 {n 0 fT)O 23 a)o 336000^6 

• 32)66006(3063 30602306 00 6060230530230, 63 62306 

• 3(200232)6 30602306 03 60323003, 78 62306 

• 3(2006013 0(2602306 00 80323003, 45 62306 

• Omcpofn 3(20023016 00 80323003, 27 62306 

• 803233 200300106 00 03(2000, 46 62306 

083 . jmbmfnQo (602302201621, bobjdofooi) 

3|o)6o)(230 2006330(230, 33300360 3|oco0o6 33060. 
0360)6230606 3020063230, od 2po)36yoo 303060. 
333(^3606 203606 63633300, 632306 03000(20) 60(230230. 
,,300-30606“ 3dobo)2po, 632360 00^0(20 3030230. 


084 . ocpoc^o ( 0 ( 2 O) 0 o 6 , yo6o6 60203(20)^^ 

0)3(200, 200)3(200 02301(20 33(26360 do(20ooi. 

085 . ^ m 6 o (302336200(232210, 6oo222P3O)0o)) 

^o)6o, d(^6o, 30(22006 30160, 

0230C0060, 6023001060, 63230 60830(2 30230C0060. 
0001030 01(20 333(2360,2200(20)0 00)33306 6o(2odo6o! 
0)0, 0230230), odo, odo - 0030200160! 

086 . doyfn^epn (6odoi(26o230)) 

03363001 60363 ^od36oo), 

30)30)3, 6360^^ od6o6oo)! 


boo(jb3ocon(3nm cpcnn^fnSn: „b5fn6b bnomobcpo bo6d)(f)fnocpbc)“. 
booc)b 3 ocpn(jom cpcnn^fnSn: 

„6L)(t)n6n930G:obo Qf^ObCPO^- 6o6n6o cpo 6^)6060x^1, 

6o)On6n930G^bo> 3^0300) mjftmb 0)3306001“. 

O)03O)0O)Cp - bo)fno)30)3o:pob 036 o 3 o 3 o)C!:no(i)O(t)o. 

00606360) bo)odb 3 ocpo 0 om cpQio3fn0o: „30i6b(J)0)6(J)o6o 6o6oG:no)03OG:nob 6o6o)6o“. 
bo)0(jb3ocoo3om cpcio3fn0o 0ob0o 0)f»i o>fnob. 

OOd'^O^ bo)oc)b3ocp03om cpcio3ft0o: ,,013 fnm0 6300“. 
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b6n366n fi666B0ft06n > > 000^0(1)0 > fn(5)5m6o3ndnb fioomBo > bmojQcnon boftocpocnn, 3 ogsnbtDm 


dodbfigccjiodcpodn: cpo6r) cposcpofnnoOodn 
087. 6 o 6 o (bo033fii6ocpm) 

nob cpo33fto<2,3ofncpb 50033(10603 600(1063606 0roboc0b36o(p. 
00 6o0(io636nb 503500(10 60505005006 0 (io 6 fodo 65 o 36 oro. 
606060 6060, 6o0ro6ro!^'' 


088. doQicpncpoB gocpdmdcpgofnnym 

(C 0 nfnn 3350 n, bo 0 foq 3 no 50 (io) 

00505005006 3 O 5 p 0 (io 05 p 3 ofony(io, 50 O 0 o&n, 
co3'^C033336 00300(00 3 |o50nro, 50o3o&n, 
i3n(03&-(20(03& (506503(00 500 3)30(00(00. 
3)30(00000 500 3350nb 30(050(0, 636(0 50 o0o6(o^'i. 


> n0OfiOO)n > ro( 03 rf) 6 o 3 odnb (ooocnbo > cpo 6 o bofoosogcpn, 5 o 33 ob(|)m 


boc0b3fn 0(io0cpofooc0cno 553030: 

• 03063 5033 o 6 nb 63 0606063, 62 65006 

• C033o6 0 ( 00(550606 03 503(060060030500, 50 65006 

• 50500(6 3506600600636 03 o 6 o 3 nd 3 , 45 65006 
■ OCObOJii 6035050(0606 03 503306506063 , 

41 65006 , 650(5350 00(6063305006 

• 55060(0 3(605505006 63 3050 ( 63063 , 35 65006 , 
650(5350 6 b 3 f 6 n 0 o 6 

• 050500 63(63506 63 , 40 65006 6306063 , 

0 o 6 o 60(60303500006 

• coo0o6 63(63506 63 , 37 65006 3036063 , 

650(5350 30(6600006 

089. fiodm BocnepncpQcpom! ( 63 ( 5 ( 63500 , 606360 ( 650 ) 

636(0 6050500030050 , 05000 0363)0(636050, 

0 (o( 6 n 360006 05030030 ( 6 , 0 (o 0 o 630036360 ( 0 ! 
60 ^ 063(60 300 ( 0000633 , y33C0n soSf^aO^ooo; 
0306605030 000030500 , 3000 , 330 ( 050360 ( 0 ; 

30(6030 3)3 303630 , 0305000 30336 ( 6036050 . 

636(0 6050500030050 , 05003(6 6363)0(636050, 

0 (o( 6 n 360006 05030030 ( 6 , 0 (O(i)o 0363 ) 0 ( 636050 ! 


0 n 6 C 03 00(63 0(6 003300 , 6360 ^® 300060 ( 636050 ; 
30603(60 0 ( 0500 ^^ 005 ( 36 , 0 n 6 0(6 006063036050 ; 
036(06500606 30000 ( 66 ^®, ( 6 o 0 bo 6 6330 ( 636050 ; 
o( 60 n 05 o 6 o 6 003603636 , 3030 , 03600006050 ; 
obo 503 o 6 ( 60 o 0000 30(6 50030 65003 ^( 636050 . 

636(0 0050500 030050 , 60650306^® 0363)0(636050! 

090. d^epm, do3S3sp(^! ( 000 ( 6033500 , 60 ( 3 ( 6 ( 3005050 ) 

3350 ( 0 , 0033350 ( 0 , 3063006003 , 

306 030 ( 030350(0 6330060 6003 . 

306 6 ( 033 ( 63(36 30 ( 6060 , 636003 00360 . 

0(03350 50 o 0 o 6 3)5>C06 0(660003 00360 . 
no 00350363 , 30(600 0 ( 063500 , 
n(60n6o 35030 603 036 ( 063500 . 

091. dob3n6docpbo (63(3(63500) 

0 o 63 n 6 d 3506 o 6600(635060 
0036 6 ( 330 ( 6 o 6 n 60030 ( 650360 , 

36 6036(6360 6630 6036(63660 
330(6633600 3 ( 6500 - 50 ( 660 . 

6050350 0306506, 50 o 0 o 6 6n6(o6, 

30360 3600 6(0350606506®®. 


(pconjfnSn: „ob c>330>6n bo>fno>03CT'n, / Sns coob0(f)3C[pn. / bobn, 6060, 606001, / 606060 cp0 6060, 60001601! / 006 co03q3o6, 

30ftcpb Cp033fnoq3 / 600oi6o6nb 0oib0c:pbo60cp. / 6060, 6060, 606001, / 606060 cp0 03600:0000, 60^01601! / 06 6000163606 cpocp0oi / 6001000(006 0oi6fnd06cpo60oi. 

/ 6060, 6060, 6060O), / 606060 (00 6060, 600o)6oi! / d309 60103360000 (0063(0360, / 06063 (006(^1606(036001. / 6060, 6060, 606001, / 606060 (00 6060, 60(^)01601! 

/ 600016360b 000ocp0b0 / 0300000(0 3O0y3o 60606060. / 6060, 6060, 6060, 6060, 606001, / 606060 (00 6060, 60001601! / cn30ifno 6(030(006 3006300001, / 830(0 
boiq33O0b 00133030636000. / 6060, 60BO, 606001, / 60B0B0 (00 6060, 600o)6oi! / 063 6013(0030^01 o0ofo3cob, / 6o0O0 0fn 033003(03600. / 6060, 60BO, B060O1, / 
606OB0 (00 0300000(0, 600oiBoi! / 0(00 603830 (00330633600, / 0(03 (po(po (003308033600. / B06O, 60BO, B060O1, / 60BO60 (00 6060, 60001601! / 6000163601, 
(03010063601, / (00(001 6080(001000063601. / 6060, 6060, 6060, 6060, 606001, / B06O60 (00 6060 0360000(0, 600oi6oi!“. 

0Od^(!)<^ 603633(00300) (0(000(00(006: ,,63006 80^633(00: - 0(j0 0801(00, 0008060, / 806 0(0 0(06 6380 (j00(oooi, 0008060, / 050(036-030(006 0506(03(00 (00 d30coocn0. 
/ d30oiocn0 (00 30Q0ob 30(0(001, 63801 03080601. / d^C0o 063 3880300, 0308060, / 333(6(063 30(po366ob 018366001, 0308060, / 050(036-050(006 0506(03(00 (00 
Cj30oioco0. / cj30cnoco0 (00 330306 30(0(001, 63801 03080601. / 06030160(3 0(0 803030(0366, 0308060, / 801(00(006 603O(j6336 01300360, 0308060, / 050(036-050(036 
0306(03(00 (00 cj30cnocn0. / ^30010010 (00 330306 30(0(001, 63801 03080601“. 

60od63o(po0ooi (0(003(080: „(po(p0“. 

60od63o(po0ooi (0(003(080: „d0Q3o". 

60od63o(po0ooi (0(003(080: ,,30(00030306“. 

60od63o(po0ooi (0(003(080: „0oi(f)0". 

(^odl^O^b 303(08303060 60od63o(po0Ofo (0(003(680: ,,6001303 (0306016 053(00 303036, / ^od08o 8(0301800(03601, / 606303333030 (6001 36(00 / 8366 83030363 
86010300(03601?!“. 
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b6n366n > 000^0(1)0 > {'')fn5fn6o3ndob ftoomBo > cpo6o bofnoaoacpn, 5 ogsob^n 


092 . q ) n ( n :^ i )- qjo ( n ^ i ) (bocpocnmdm, bo^fncgnocpro) 

Oocicnncpob 3 ocp 0 m 0 cp 3 ofnnyn, softocpn, 
c” 3'^2P33336 coocnf^n [j'icpnsm, 2 pc) 0 o>&r); 

(gnfiijft-ojofiia?) (goScpafiiobo, dsoconcoo, 
dsoconcoo cpo 33 cpnb 30fiicpn, 0 o 0 r) cnno 0 o?)n^’. 

093 . dbocpfry^epn (cpodcjfiijcipn, 03 ?)O 3 fn 3 cpr)) 

ro00n 6ob3C5;io 0 ob abofnnb, 

3nbo3 aoftan 36360 3 yo 3 bm. 

(006^36360 cpo> 3 n 6 0rob323o, 

3nbo3 30^30 301230 3yo>3boo. 

bjmbb bo3m3bo33b0) 6odfiiobbo 

bn33cpncnrio 606323003060. 

094 . 3 o (!) o(no boysofnQcpcn (230(11033230, 60(3(1103002300) 

3 o(!)ofoo boy3ofo323o bo(ii, 

3ocn 0oobob 63236323000; 

063 30^033(00 9o3jo(iibo, 
fnoo3rofo3 333230 cpo 33foooi. 

095 . ymcpocpo cpo opnQcpo ( 5 (iiro 0 ob, 603360601) 

33(063660 3(03(30 (5)033630000, 

60330(00000 30230000600^^. 


096 . ^mbo (302336(5)0(03230, 6oocicp3oo0ro) 

^0060! ^00606 30303, ^0060 60363, 

60(033632301 30f^o> 60363. 

0230C0060, 6023000060®^, 

63230 60(3)30(0 30230C0060, 

3(0000 333(0360 00(00210, 

2100(0000 02)33306 6o(oo3|o6o! 

00, 03I0 - 0030202)60!®'' 

097 . b 3 q }(^; j (! pn / 3 on , ocpnepm ! (63(3(03230) 

006306632360 6600(032360 
0o(o6o6 30(00 3^(00023366. 

06(033021366 6000323 23306(06, 

3323603 6033060^(0006366. 

6063066323 30(03020 0o63n6d23(o66 - 
33230000 6600(03230000, 

060230 6320 30330000 
0 o(oo 60 o 600(03230010®®. 

098 . ybQbmbb^fnn (bo3j(ofo6o23(o, 603(03230)®® 

6360 36360 002060(0030 3I0236 0(0 03366 3230606(06: 
C0330 3)0230 6(036(060, 63(630 36200 636000306(06. 
3)023(0, (60 (603020 30620360 0030663 30206(0203(060, 
0(030(30336 200 60303306, (6(030 62030 636(0203(000. 


boodb 3 ocpn( 3 om cpcnn^fnSn: „ 0 O)C?cr>ncpoi 6 3 oicp 0 fn 0 cp 3 ofnnyfo 0 T>^ 9 o?)n, / c!:nc> 0 ofen cpo s^cr^nb Gofncpn, 00300300^0. / bQOlpbo 0 n(j 6 o 3 cpo: - od 0 ncpo, / 0 n 6 oft 
oftb ho 0 n cj 9 oftorn. / cgnftGfe-qjoftj?) gjobcp^ftobo, 330000000, / 330000000 cpo gjOTinb Goftcpn, 0 o 0 n 
^ OOd^G)^ boodb^ocpoGoro cpcon3ft0n: ..y^ftoioBbo GftQcgo cpojBymoo, / fooGGftno^rnoo 3OC!Ti^coo0no, / boboft^OTinoo cpo boccpnbnoo / hoGyoftQco bo66oboc!:p0no. / 
o 0 obcoo 6 o 0 mbo 3 OC!:pn / oft ymo^nccpo P)3o6b cpC!?o 9 no“. 

0O0bft3C!:po6occon bn^yGob gobdofoftodob cpftrob o 06 n 6 b: „0oc!^ocoobo‘'. 

^ OOd^O^ boodb^ocpoGom cpcon3ft0n: 

..ooipocoobo, boGipocoobo, boG^in PioGoft Gocpoooobo, 
o0foncoo Qftcoo GGoftobo, co0oftoon 0fO33o0b boftodobo! 

000000 3fto0o 303000 C!T> 0 , 6o0fo3ocpo smftQbocofo, 

0360 fojobo ooGbfob 0330:00000 cpo JfoBoboooo! 

00, odo - 003ocpmbo!“. 

^ OOd^G)^ boodbbocpoGom cpcoo3ft0o: „cp3o6obco3ob booftGO^oooo". 

“ boooo3fto booclbbocpoyom cpcoo3ft0o: „0bo6mb63fto-0oyft3C!3o“. 
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b0n366n fi666B0ft06n > > 000^0010 > mfnjmBojodob fOiSnmBn > cP'^^o biiftogogcpn, 5 ogsnb^m 


099 . doyfnzispn (bodmfnBocpm, cprocpncn) 

aO0bfi3C3O6oC3o: <33(113323000 03030 

0 m 06 ro 6 b 0360 013023360, 

100 . 

dofncnocpn (603333021, (0212363) 

C| 023 m 3 , 306 'it 33 ^ 2306 o! 
bocooy [Jofiio 0ro3o63fiio3b, 

101 . 

brnfry^dn (603333021, cproc!3&o) 

03I001 02133(30(11360! 

102 . 

306000306 (603333021, 20212363) 

036 (J13 3032330(11, 00 603023 02lfilb, 

3O302ifTicpo6o, 3 O 3032306 n'’^ 

103 . 

do(nopoop3(f)n (603333021, cp2icf363) 


0 O5fbo>0 0o6n bnysofngcninon^*^ 
fio 0 ro 3 cp 6 o 6 n, fio0m3^36o6r). 

0m333cpo6n cpo ono6 fio0y3o6o 
0360 60 n 6 cpo bny30fii3o:pn, 
bo< 3 cpo> 3 ncpo >6 oOrosdobod: 

- 9o6 aObacnsBnb 030n 33230 ! 


OOdbOo bood^docpnoom cptnoaftSn: ..soaooc^tpobn, a^aOBC^O^o". 

“ boiod^'^OCP^G'^f^ Cptpo^fnSn: „0O)3fnc>0 60nBcpO) bo6cnoo:po3ocn“. 
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630)3660 B66663en36n: 

9o9bfn3cpo6c?o^o, bo9cnofoo6ob (;)odb(!)o6o cpo 3o69ofo(t)o5o6o 

[ ocn0robo3GPOOOo bo(jofnoo30Gpro ] 

2-19 bocJ(!)o 96 o(^o 



1 ■ bosbgfnQcno: bofnnbobm, sacpobn, 3 bodOoObofiin 

2. 039030: Oocooftrobjoftn, 4 bodfioSboftn 

3. do(5)cnc?o: smfiinbo cpo 3ob3nb fnonro6o6n, 5-9 



4. 3obocnn: cnQCjiosnbo cpo ysofocpnb toonrobobn, 11-15 bo[|(!)o96ofnn; 

33fn3oo6nbo cpo bncnbocpnb ftonrobobn, 16-19 bodfioS^Qf^n. 

odbaocpnonnb aoaocpaoecr'md^: 
bocpadcaaeospn: 

Sfinsmcm fibo33odo - cnbncpnbnb bobocpOBncgm jmbbQfnso^rofnnnb tgroctn^cnimfnnb 

jocnQcpftnb 30033, bftmtgQbroftn. 

633(^060: 

O 30 (!) 3fnn0cn - 03(110630 3co6ro03bn3rocc[iro3n; 

6060 6ncpo6n93ocpo - 03(1)06330:30 360b 3300030)30; 

3cmocpn0ofi obmdodo - cnbocpobob bob3O306o(3O) 30)6b3(i)30(3o)(T)oob cpro(336(!)o; 
jobo fn(nbo6o03oci;)n - cnbocpobob bob3O306o(2O) 30)6b3(i)30(3o)(T)oob 
93 bo 3 oo 33 (iio (20)233C2io)(i)ob 3o6o63(!)ob 30933. 
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bam366n fi666B0ft06n > ® > b03b3ft0OTn > cpgaocnob ftoomBo > ^’'^ftobob'nb b^bmqjcnno) bo 6 ^ro 

'iir 3 bod(!)oai>ofin 


9o0bfi3ci;io6ocpo: 06030 0ocpotJnob do oftodocpn, 
59 Bcpnb, bmqjocp fiofncpnoTincpob, cp03'i6ro&n. 

01. ioscpnbo jcpcpnooo/bQsbsfn^cmn dQ^Qfno 

(Obnoofbn, goecpofbnco) 

cnocpnb ocpcpncoo cnocpocpcO'^ 93ncoo6bo 

bodcnQfnon oodocpnmcpom. 

0|rofn6ncp 0^30 30 < 3 b 3 nonbo, 

CpgBofno 9 n 6 sofncpocpnmcpom. 

3mcp6o cp3ob, orocoOn cpocpncoo bosboBo, 
bnbbcpn 3 o 6 ocp socpdocpnrocooro. 
ocpoonbon bnfnndo 
Bocp-bocpocp 3o0ocporocpom. 

02 . spod^b o(py3nb ncnnfnndsnopn 

(33033(^0, gobcpofbnco) 

cpGOlbb socDysnbcn ncnnff)n03ncni, 

3006 I3o6cpofn6ocpo3 cpofiinm, 

9ofn(!)33on 3ofnobocp 3no06ro6, 

(gobcpofbm, 0003303 0bofbnm. 

0o60o3O23cn obocpso&fncpo, 
concomb o^ofn6o3bo3 [jocpnro, 
coosnb 003600003 cpo cpobf033, 

Softcpofnofbo 23330603 jofooto. 

000 0o6o 60000(0306 30 
on[)336cpo03 60360603 0030200m, 
cpocoob(!)o6b 3006(03636(00, 

0(0 6^0(0(03600603 bb3o6om. 

360630200 (00(003 00330(20000?! - 
33 0330603 33033O(bom. 

03 . ojobdn d(pofijo (6303(03200, 

6o(oo(3302om 6 o 60 ocmo 6 60013606 606) 

0 o 60 o 636 306(003 (0306060, 

636 3(3(bm 0033(003 6030060m. 

3036mcpo 33(0306 00633(036000 

003000(060 (otjobobom 6 o 6 o 06 om. 

(pooomyso: cnd336o 3060(03336060! 

3(0. 66033063: (003^^0000 3oo0m(ji 33300060! 


04 . (Jofiofioo ( 6 o 03 oom 3 oo(om) 

330o 6 3(0(03060 3O0O33o(b(pom, 

3, 3 om, 3 om, 3 om! 

6060(003200 cpoo333b6om, 

3, 3 om, Jom, 0om! 

6060(003200 (oocp 36cpmcpom?! 

3, 3 om, Jom, 0om! 

606633(00003 60660003 33(00(0 ao63om, 
3, 3 om, Jom, 0om! 


aoabfigcmobocoo: 330(03 3300006 63 21 

6(006, 6m(232o o0o6o(po6. 

05 . bpapbodopfnn (36033(00, 60380(00, <206(03(0000) 

08606360, 30CP03200306 3030003(0006 03020600, 

0OG 36060(00 30(006030230 - 30(0033302306 3I3O0OO. 
303303060 30(0060302360 03c|o 0o3y3o6o6o 660600. 
0000(060 6030(0060 63006060, 0&3 060(03606 3 o( 66 om, 
o 06 m 6 (po 6 o: ,,630030, 0o0yo(6o 3(63323060, 3|o60o6 
03000600“. 

(0363236606 0023030(60 6603 63(60-63(6^ 63363(60600, 
cnoc2o6 b0o6o 3o3y3o6o 3030000 3030000000 060060m. 
(000^3(660 306030(6302360 0000000 (00306 0302360m, 
(000^3(660(0, 33(00(606 3030236, 3323?5ocpo 6o0y3oo(6o 
6^0(6600. 


aoabf6323o^>C30^o: 06030 0(6063230 (oo 3o0(63 
3030^3(60. 

06 . docpcpnopfnn^ (o 3 o 33 ( 6 o) 

07 . dcnnbeppfftn ( 0 ( 6 m 0 o 6 , 0106306) 

cno<20, 63600, 60636032330 
330(606 6o63ocnb0(oo6o23o66 0030m, 
(po3o6y3o0O36o6 301200600, 

6066(63360 606623010 (003063(603600. 

6066(633, 60C00303 (003(660 bocoom, 

6o0[j(633, 60(0000 602336332300''. 


2 BoBoBofnSn qB bo^ys^ 3O3fn330300T>nc>, oBn^nB 3nbocpBdco3oBocpOO^ bi^odbbocpnonrn cocon^ftBo BnconoooB^cpo OodbOnco. 
^ 03CpnfnB0Bo)6ofnBn (Dodb^n 30-^3333001 oft obBob. 030330 OQ?BoBB30T>n boodb3ocpo0Ofn cpcoo^ftBo. 

Bfocinfo fofto b(t)ftodfnBo boodb3ocpo(3on cpcnojftBo oft oftob. 
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b 6 n 366 n fi 666 B 0 f») 06 n > > 939630 > brngjacpo 0ooioftmb3ofin > 4 boc)(!)o 06 ofio 


9o0bfn3ci)o6c;|io6n: 

• 0robo 3 v:) 3 C 5 nob do 0o>boofnn, 50 Scpnb, bm<20C? 
3m0o6fnncpo6; 

• cpo> 3 nco 0nboncGfinb do 03 OCtpn 03 ncnin, 35 bccnnb, 
bmcsoc? 30cpmcpo6; 

• 0 o 0 o 3 ob do boQOf^'^OCpn, 72 bcnnnb, 
brocgoCT' docnofnroboofnncpob; 

■ CP 330 ) snmfiisnb do boyoO^^n, 53 bcpnb, 
bncgocTi d'^cP'^ccpf^cpob; 

• cnoconbn dnbonccnnb do bobnodoncpn, 28 Bcnnnb, 
bncgocTi oftdobbobncpob; 

■ CP 330 ) 3 n 0 roonob do BoyoO^^n, 26 Bcpnb, 
broojocr' d'^cp'^ccpf^cpob. 

3o0bfn3CI>O^CJ’O^>o: 

I 0cnc)9oci’o - 0robo dobooftn 

II 0a)c)0oCE!'n - cpoonco dsocpnodsncnir) 

08 . qjQfnbnbon (boftn^oocpm, bofimbnb <30fiibocpn) 

cnconboofn&ocP'^ dosnyofiiobnco 
cn3cnn03ncni6 bodmycpooybfnobno. 

COO 0 CO brocpmdn fnro 3 O>cp 0 m 35 ocp, 

6 n 6 bo 0 n-cp noObofnno. 

3OCp0rocp3ob bobBmfii-fiofiiocIn, 
cn 0 oftcnm, 0 n^nfnoro 03ofnno. 

Cpoob 0mo[|6n3o3m bo 30 nfnro, 
dCPCPob 0o>QO(3Ofiiom 010300 . 

Soodoftjrob!*’ 

09 . S 3 of^n 6n6obo (bofjnfnBnccnm, bo< 20 fnboc 5 nro)® 

330 fiin BnBobo^, 

0O6, d*^nb0O3 Qidof^com, 

Cpo 3 ob 3 oBo 6 ncn®, 

CpobBof^iO 33'^f^n 
Ofnoiocp doyfnnccnoio 
6o<S-<POcpo(socpcno^ 


63 nfii 33 n 6 robo 6 cno'“. 

00001(03001 (gobo, 
sByocprodcpoboi cnbofrioin! 
Sooboftjrob! 

( 000 ^ 0100 , oo 0 o 6 o! 

0 O 0 bfn 3 cn[)o 6 c!PO 6 n: 

I 0cnc|3oC5!’o - ocpootbo boyofiioocpn 

II 0cnc)0osniin - cm330 Boyooftn 

10. gSogfio (botgfnocpn, 300300) 

000 , bonoi 0 rocpobofnoi, qjBoscipodm, 
yboB-, yboB-booidooi, ftnocmooioro, 
cpodofnob 33 ofnnb cpfnrodnoio?! 

[...] 

boooio, oobooib 300030010, 
6ob0fnnm6b 0o3oyofto6r)oi. 
30 GOCP 001 63060 boBcpocpo, 

Obc^o 30 303oyofiio6noi. 

30 ( 30(0001 63060 botBcpocpo, 

9 o 9 fiio 3 ^ 30300^06001". 

30060 ( 113 ( 06 ! 


0O0bfn3cn[)o6ocn[)o: 6o6(o dob(!)oofoob obocspn o|ob0oofiin, 

46 Booob 

11. dfnfnnopn (bo 03 C(ofr) 3 noforo)'^ 

6 o(!) 03 o, 0 (O 3 (nio 00 ( 1 ) 3030 ( 100 , 

6o0o bro0o(oob 3o0oiboodo, 

00 b(o brodofoob 30(0 30(J6 o6o 
6(006001 30 (o 30600 030306010(0. 

060, (00(0030(9 30 ( 3 ( 0 ( 36 ( 10 ( 0 ( 90 , 

030(100 (0(0 ^oQoob (9o0o3(o(o(9ob?! 

(30(1000(3 0ob (906(30 0o(ioo(o(oio6bo(o - 
bobooooobo (90 300060; 
o0o(ji 0o0boob 00 dnb(0o6o, 

0o0obob(ioo0o(ji 3060(05(006. 


^ CpcnnjfoSn 0 fO( 3 O 03 G:r’<^o 0bfnG:nfocp 3nfn30G:nn b0fnndfn6n, cpL)6c)fnP)oB<^ sciGno^fn^crono. 

® 0c>^cno63ccpn cpobocoojftoSoO) 330^0 6nBobo. 

^ yn^30G:nn b0fnr);jn6n 0omfncpo6o, 0cocj0ooTibo> coo s^Bcpb Smfnnboo fnob3n6bfnfnn30o. 

® b0fnn;jfn6o booijbGocononm cpcnn3fn0n: „cpobcoo3 6o^ocpn". 

® b0fnnc|fn6o boocjbbocpnonm cpcnn^fnBo: „0c;>3CPOC!:!icn 3 q 300 T>cno“. 

0fo0cp336m b(J)fnncjfo6n boodbbocpoQnrn cocnn3ft0n: „oboG:n ymncipcno". 

" CpcpnjfnBn 0fO3o03G:ono Ood^^^'o 0 bfnG:nfocp 3 nfn 30 G:nn b0fnndfn6n, cpoBofnPiQBn P)3oBr) soBngjfnjcrono. 
CPO?n3(T)0n 33b3Cpo6o 03600360: „0md3ncno6oo6ocn“, 003030 o3cpomP)o6oBofn0o 0ocon b0o ofn ob0nb. 
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b 0 n 366 n fi666B0ft06n > > d<bft(J)C]pn > smfnob fnoom 6 o > cl>iCE!''>dn 6 bod(i)o06ofio 


o6bo06cQ;)n dsncpjoao bodofino bofindnb 
boc? 6 dc? 3 o 6 oc?m 6 na): 

• ?) 0 [|o>fnno 3 o 6 fnnocpnb do bofnndo, 38 bcpnb 

■ '>CPOCl3'i6cpfno nmbodnb do 39 bcpnb 

• dmcoo ocood3o6cpfT)o3 do eofnacpr), 30 bcpnb 

• 6 ndn 6 o dnboncGpnb do cnodosofnn, 30 bcpnb 

• 3Ofno0 dnboncpnb do cpocpoofnn, 32 bcpnb 

• bofiiob boocpob do Pioboodo, 25 bcjinb 

12. doscposm (obnoofnn, bosdnffim) 

doocpOb. cpo firobo, doocpobf^. 

bnbbcpdn sosnbododno, Soocposn! 
yobndodn snbcpobrocpo, Soocposr^. 

0(!)Ofncno6 bfndmcpo snbcpodmcpo, ScjocpoSf^. 

0o93ocon oft sdnftcpodmcpo, 0032^03^^. 

0O32PO3. 0 o 6 f^ 0^3^ CP'i brobo, 0 o> 32 PO 3 m!' 

13. ofnbocpoQpro ( 0 ftm 0 nb) 

bm 2 pnb 0 n: broobon, 0 mo 0 oftcpo 6 o, 

SOBcpn: 3oncpo, oftcGfin oftoccnm, 
bro 2 pnb 0 n: Bobsocpn oftosobbocp'^^- 
SOBcpn: ^Qncpo, oftcGfin oftoccnm, 
bro 2 pnb 0 n: fto joftsn oftnb, d'^CP^O. 

SOBcpn: ^Qncpo, ofttsfin oftoccpm, 
bmcpnb^n: 0 oBn smftoBo OOCpbocpo! 

SOBcpn: ^Qncpo oftccpn oftocpro! 

14. ddo6o bmcpmdmB (oOnooftn) 

brooTinb 0 n: 6 do>Bo bmcprobmB, cpo... 

SOBcpn: 0 on, cpo, bo'SoS'^B - cnboftcom, 0 o 6 3 O 0 oPinBo 2 ), 

Joftoccnn ^oftocpoccpm! 

bro 2 pnb 0 n: O 03 OCE[iO db^^nobo, cpo... 

SOBcpn: 3on, cpo, Bftbobo - Bftdob cobocpn oobncniof^. 

Joftoccnn 3ofto2poccpm! 

bmoTinb 0 n: bftdoBo bmccnrobmB, cpo... 

SOBcpn: 0 on, cpo, bo'SoS'^B - cnboftcom, 0 o 6 3 O 0 oPinBo 2 ), 
Joftoccnn ^oftocpoccpm! 

^ bfnjcpcpO^^ bmo^nbOnbo cpo> sjBcpnb 0 mBo( 33 G:po^^<^cn. sjBcpn n 0 ornfno 6 b 
bfocrnnb^nb OOd^ 0 ^- 

^ OOd^d)^ boodb3ocpn0orn cpconjfnBn: „ 3 O)C!:n 0 obo nfno 33 cr>bocpo“. 

^ OOd^d)^ boodB 3 ocpn 0 orn cpcnnjfnBn: „cno>fnn cpC), 6 n^fo, Ljfnocprn'*. 

yfosocr^in b(t)ftn(jfo6n (softcpo scnfobfocrnoxTpnoBnbot) 0omfiicpo6o, 0cocj0OQT>Bo> 
Cpo s^Bcpb Bnfnnboo fBob 3 mBbmfBn 30 n. 

^ bo>odb3ocpn0nm cpcnnjfnBn 3363 ^ 0363 ) „C!:nn 3 ftn“, bmo^K^ O 3 cpnfnbo 6 oi 63 fno 60 n 
nb 0 nb „o:po 3 c^n“. 


15 . sjmb^fnn {d(nmdnb) 

3ocpn-3o0rocpn, ooonoBro, 
cnnftcnn0o3, 6oBn gcoboftn, 
bob6nb-bo>33ocnm, soobon, 
ftm0 dnftn ocoboftro. 

cooftn oftocpn, ^oftocpocpm, 
cooftocpro, bndm, oftocpm!® 

3 on! 33C00B&0 scpmdo anyooftcpo, 
cpobdobo mftrooocP'^f^- 

16 . dm^bsn dospobbo (dftmdnb, cnnbonb) 

brocpnbcDr): Bocpf^. droobon bocpobbo, 

SOBcpn: GQCpm, dmobon doffO'ibbo, 

30B&0 3on(t)o6 3 nftno. 
bmcpnbOn: aobmbdoft, aodron^oBo, 

SObcpn: aodrobdo*^. 3O0mn(t)o6o 
Bn 0 o bnomftob bncnino. 
bmcpnbfin: nroBjo, oftm, bodyofto, 

SObcpn: nrobjo, oftro, body^fto 
boconbocp aocpodcpncnino, 
bmcpnbOn: droobon bocpobbo, 

SObcpn: GOCPf^. dmobon docp'ibbo, 
cpo3cp30cn conoodnb bbnbno. 

Sobcpn: 

3on, fto 6ocpn cposboftao, 0o6 dOB'^Ob^cpo! 
3 obocnbm3oft0o> d'^cpdoro, dyb aoB'^Ob'^CPO! 
findncpo d'iftd'i 6o0oftcn3o, dyb 30B0330CO0! 
boyoft-bydocpn - byocnidom, dyb aoBoyoocpo! 
docpro, 03 fto dodmanyftoob?! dyb 3060330200! 

030200 cpO3n003oBo6no, dyb 3060330200! 
bydn 33200 0o6 0ro3n32OO3b, do6 3060B30200! 
bbyobn aoanboftybno, dyb 30B0B30200! 

17 . amepn dodncpncpspspcpo (bobydoftro) 

02)200 3O0ocpocp332OCpo^, odoon yocpododftybcpo, 
2003200'’, 2003200, 2003200, do20f^, 20oob2), 20nob2), Jy!.. 
qjoftPiob 3o0ob cpoyboftcpn, obyy aocpdododftoBcpo, 
2003200, 2003200, 2003200, d'^COf’'^. 20oob2), 20oob2), Jy!.. 
30CP03 3odncpocp3320Cpo, odoco yocpododftyBcpo, 

2003200, 2003200, 2003200, d'^cpf’'^. 20oob2), 20oob2), Jy!.. 
o>b20'i boQicpocpb cpoyboftcpo, obo3 yocpdridobftyBcpo, 
2003200, 2003200, 2003200, d'^COf’'^. 20oob2), 20oob2), 3 y!.. 
02)200 3O0ocpocp332OCpo, 

2003200, 2003200, 2003200, d'^COf’'^. 20oob2), 20oob2), 3 y!.. 
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b0n366n fi666B0ft06n > > d<bPi01C]pn > gmfiob fionmBo > cl'^cP'^do 8mftn, 7 bod(Do9^>of^o 


doc^od smfnnb 0m0cjofnocE:)cno sgBcpn: 

bocp0dci3o>6o2pn - 3060063 bo0bm6nb do 6ofnocoocnir), 
63 6o0nb 

3 o 0 bfn 3 C 0 O 6 cE!)o 6 n: 

I 0 cnd 9 oci’o - 3onm& ofn 0 o 0 nb do 00(^00^^^93^000, 

40 6o0nb 

II 0a)d0OC0o - 3060063 6ofiiocnoo0n, 

18 . £po 0 ob dobff)Q (Q 0 nfiin 3 oo 0 n) 

cno 3 nb 0 o 6 fno 3ofn, 0C0O dnd'o, 3oftoo0OC0m cpo, 

6 o 6 ocp 9 n 3063330000, Jo— 

0o3oco 6oft-3o3ofib 3000(1103006, 30(1100000000 opo, 

36000 3660 o6ooo0oo, 3 o!.. 

0ro(iiroo0ob 80063 ofn 801330003, 3ofnoo0oo0oo cpo, 

633(003 (1)010 0doo6cpob 6000000, 3 o!.. 
bo6yoo0o, 0o0ob 0o6fnobo, 30(000000001 cpo, 
nb ofiiob 63360 0 O 0 OC 0 O, 3 o!.. 

0o0ob 806(03 30(0, 0003 bod'o, 30(00000(001 cpo, 

6o6ocp8o 3063030000, Jo— 

19 . d(ho20QpQodnQ(nl (63(3(03000) 

boio0ob0o: 8(00300030800(0! 

336000: 0(00300030800(0! 8(00300030800(0! 30803(0, 

0(00300030803(0! 

broo0ob0o: 080(001800 0636(06! 

336000: 000(00)000 0636006, 0636(06, (Jid3o6o boo(oobo0o! 
b(oo0ob0o: 8(00300030800(0! 

33600: 8(00300030003(0, 30803(0, 0(00300030803(0! 

9 o 0 bfn 3 C 0 o 6 c 0 o 6 o: 

I 0 cnd 9 oc 0 o ~ 30000000(0 3000(0306 do d3f^o3o83oo0o, 
40 6o0o6 

II 0ood0OC0o - 3(006 3000(0306 do 60803000830000, 

34 6o0o6 


20. 330163(00 (8(o(o0o6, 63606) 

3000-300(000, 33(006(0, 

00(000(1)03, 6060 30160(0(0, 

606606-60330(0(0 303630, 

(0(00 30^0^6 dofoo 30160(0(0. 

33(006(0, 3 o 6 o 0oy{oo0o 
6(00 030, 0O0O0 d6oo0oo, 

83660 0o0y(oco6o 30330360 
33(00 od 3 b d 3 OO 0 &ocp 9300000 . 

0 O 0 bfn 350 o 6 s 0 o 6 n: 

I 0 a)d 9 oc 0 o - 30000000(0 313(0030330000 

II 0(od0OO0n - 3060063 63(00010000 

21 . ^cn6o (30000600(03000, 6 oo 003 (o 3 (o) 

d(o6o6 30303, dt^6o 36060, 6odo8oi, 

6o(o3o6oc0o 30(00 36063. 
o(o 6 oo(o 3 O 0 oo 0 (o 00 , 3 o!.. 
oc0ocoo6o-6oo0o(j)o6o, 

6oo0o 603303 3OO0OCOO6O, 

0O0O, 0(0010 330(0(360 9(000, 

000(60)0 0(033006 6o(6odo6o. 

0(6600(0300000(0 0o, 3o!.. 

22 . ^cn6o (30000600(63000, 6oo003(o0(o)® 
3odo6oo0ooi: 

09o(6o)(o, 008063 06 003060! 80330 88300(060, 

30(63(0 - 3080(63(060! 

80(6630 000033060 80030, 0003(000 - 6060(6300060! 
300 (030608300000, 300 d(o6o 80066363(0, 6odo6(o! 

6(oo0o60o: 

d(o6o... 

00 03(000 0000300000, 3330000 6oo0(o 300000. 
60300001, 30303006060101, 3(03600000 013 03300(000. 
030006 030000 30030(600, cnbo 3o33odo9o 6n6o09o(o. 


„^rn60b“ Qb cpcon^ftBo ofn 330(j3b. 
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b0n366n fi666B0ft06n > > d<bfi(J)C]pn > smfnob fnoom6o > 7 bod(])o 06 ofio 


23 . bbsocno dmsodoQofnmdob (cpnfnn^jcpn) 
bmcpobfio: 

bbsocoo 0m3o0o5nfiim6ob 
ocpsncnnocp n(t)y 3 nb o 6 o>m, Jq!.. 

aabcpo: 

30fT)ocpo, 30 fiioc 5 ;i 3 , 3 ofnn cpo sofiiocpo, 
bbsocoo 0 m 3 o 0 o 3 nfiim 6 ob 
ocp3ncnnocp n(t)y3nb 360m, 

30(T)ocp3, 30fiiocpo, 30fnn cpo sofiiocpo! 

bmcntiobfio: 

Cpncnnnco dfnmbo> 0 n 03 ?)O 36 ncp 636 , 
bo(T)o>0rob - cnmftnbaoboro, Jy!.. 

aabcpo: 

30fT)ocpo, 30 fiioc 5 ;i 3 , 3 ofnn cpo sofiiocpo, 
cpncnnnco dfncobo> 0 n 03 ?)O 36 ncp 636 , 
bocpc 0 rob - cocofnnbyyboro. 

30(00203, 30foocp3, 30(on cpo 30(00203! 

bmcpobfio: 

coy d3focp2?32pn cpon^nforo, 
bm(03n - fiyyb, fiyosn - 0360m, 03!.. 

aaBcpo: 

30(00203, 30(00203, 30(on cpo 30(00203, 
coy d3focpcn32pn cpon^nforo, 
bm(03n - 6336, fiyosn - 0360m, 

30(00203, 30(00203, 30(on cpo 30(00203!.. 


bcncoob(!)o: 

cpo ony 032pnob cpon^yfb, 

(!)yo3n - 6336, bmloyn - 0360m, Jy! 

aabcpo: 

30(00203, 30(00(203, 3o(on cpo 30(00(203, 
cpo ony 032pnob cpon^yfb, 

(!)yo3n - 6336, bmloyn - 0360m, 
30(00203, 30(00(203, 3o(on cpo 30(00203!.. 


9o0bfi3coo^>OCI’f’- 3(006 bodo32on03n2on. 

24 . 3(053200 ( 0 (om 0 nb/ 03 ?)O 3 (o 32 on) 

3o(on, ofooocpn, ofboocpm, 
o(032oo2om cpo o(oo2om. 
ocpb33o6b 0n3O2ocn^ dofonom&ycp, 

0o(on2pb 0m3n0o6co 6(om2obom, 

33(0 cpycpob 3'0CpO33b333n, 

03(03 - ymombo cpo 03n2obom. 

3o(on, ofooocpn, ofboocpm, 
ofbyocpoQom cpo ofbooom. 


^ > dO>fior)C]pn 


> amfnob (boofoBo > broijjoapo (DnfbcJbnbo, 7 bod(!)09bofbo 


0 (ob 3 O 0 ( 00 ( 100 ( 00200)0 adBcpo: 

b32p0dcp3o632pn - 306(3063 bo0bm6nb dy Byfbycnyccpn, 
63 6oonb 

• yodfbnyccp 20330606 dy dybyyyfbn, 78 bocpnb 

• yobnoo dombmbfbmb dy (Dydiydodynoon, 67 Bocpnb 

• gnmtngn doyIbnOyb dy fiyOydodynoon, 58 62306 

• yccpocpndytb bn 0 m 6 nb dy (33(3360030200, 64 62306 

• bn 3 m 6 030636 dy 30n23no6m3n, 74 62306 

• 3230cpn33tb 36(30036 dy byfbyyndy, 50 62306 

• ofb6n23 noymdnb dy 63^0630230, 61 62306 

• cpo3ncn 6330606 dy 6080(00030230, 66 62306 

• 02300 30602306 03 dyfbndy, 92 62306 


0O0b(b323o6o23o: aodfbnycm dybyyyfbn. 

25 . bodgoovfo cpo Jm 3 ^ 6 i> ( 0 fbm 0 n 6 , 8306) 

3233608 cpo 3233600, 6003023m, 6003023m, bydm (byndom! 
303233603 cpo dnyoyycpyd, 6003023m, bydm (byndom! 
yo^yfb, sodndyb 6n6om, 6003023m, bydm fbyndom! 
0m6323ny336, 0m30o6m6 6003023m, bydm (byndom! 
3I02360 dybmdomnboboym, 6003023m, bydm (byndom! 


^ boocj^ 3 ocpn 0 orn cpcnnjfnSn: ,,00300:0 {Sogoot*)''. 
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b0n366n fi666B0ft06n > > d<bPi01C]pn > gmfiob fionmBo > bmojQcpn (])nff)d6obo, 7 bod(!)09^>Of^n 


26 . SQfhncn cpo JmJ^So ( 9 fnro 0 nb, 03nb)'’ 

30 , ^Qfnnm, dn^obm! 

3 of^nm, 3 o 6 c) 330 >, 

08 ^^ 03 . 8360330! 

03f?)0n 00 yo6o, 

3 ofiinm, 0m033o, cpo, 

3 ofiinm, 0m033o, cpo, 

QQfnO 0013830, 

3 ofono), 00030(200, 

03 fo 0 6O03OCOO! 

08^^03 yobobo, 

03 fo 03 C003C0030, 

33(0001, (00300, 3 oi! 

08 ^^ 03 . 8O60330, 

33(0001, 00^300)1 
33(000), 3360330! 

030000000: 3 o! 3 o! 3 o! 3 o)!.. 

000, 00^3001, 00 yobobo 00)8330 3600001, 33! 
00 yobobo 00)8330 3600001!.. 

9 o 0 bfo 3 coo 6 c!oo 0 n: 

I 9 cnc| 90 CI’o “ 3001(030 03c!)36o03ooon 

II 9 a)c) 0 oc!!!)o - (003000 bo9ocpo03nooo 

27 . doyfn^cpn (bo[jo)(o6oooo)) 

3o(!)o(od33C(obo 306360 
coocooco 3006(0006 dofoboo), 

3080)0330636 20000000, 

3(03820000 (0060636 bofoboo), 

cpocpo 20006306 3I0200 30(0, 

(00303(036 (0020020-30360(0, 

013 60^0 020036(06360, 

0030200 200320336 3|9o(obo(o®. 

200(000 20006380 3 o 0 o(oob 
3(0(01020 3020063036 63200: 

- 836 600630203 6o0(oocp3, 

03 000 ( 23(00 000031 003 *^ 0 . 


6o2po(o0o03303cp 00(00200 

fio0(O2pob 00(000 60003200, 

P1306 3308^636 63006320360, 

3 |o2on 00(0(0200 3100(003200. 

(00 3|6ob, (0(00 0(00 600(0202036 
0030 2po 663200 360300^“, 

60603 30 fio 0 (oo(p 3 (o 0 no 
60332002006 (20(00 3 | 0 o(ooo. 

2002002003 , 320^0 0 oyo(oo, 

606 3)3(0030 030200330(00, 

302080836300, 6083(0360, 

33206 2po(ocpo 3ocpo0oyo(oo. 

3060 bofn, 00^20, 0 o 2 obo 0 (o”?! - 
600200(0636203 633660(0, 

306603200 63(00-30(2163060, 

333(020 0(030320360 0330(0. 

30200203, 0(03^00 ^0(060, 

2003320360 (00 360603 2060660. 

038060200: o[|o - 0030202060! 303080(03(06 33320060! 

28 . ^ cn 6 o (302036200(032(00, 6oo(p2p3(o0(o) 

^(o 6 o, 

OCP2P3(O0O 200 0000302000, 

00(000 600(0(0 30(000, 

603020301, 30303(03606(0(0), 

3203602000 003 833200(000. 

0yo(po6 833200 30830(0(00, 
o)6o 83330^080 6002000(0^^. 


® bc>o(jb3ocon(3nm cpcno^fnSn bnOcpQfnnb Ooc|b(5n ofn oftob. 

® 00 b(t)fnfnc9nb ocpsnolpob 3ocp0n(i)o6ocpno cpcpo^fnncpoB) o3CpofnP)o6o6oft0o bbso bn0y3o6no. fnm0Q:po6n0 dbQCCpocp ndnojfno^^- 

ob mfon b^fnnjjmBo boodb^QCpnynm cpcnn^fndn oft oftnb. 
bncinfn b(t)ftocjm6o6n bood^-^OCpnonro cpconjftBn oft 336300060. 

OOd'^O^'^ 303ftdoQ:po6o boQcjWocpnoofn cpc?noft0n: „cpocpn, gftcon oooftybn 001333, 663030603 3306^00 0nb3OT>ofo“. 
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b0n366n fi666B0ft06n > > 3ob3ob fnonmbn > bmojoccpo bo 0 cno 3 nbn, 8 bod(Do9bof>io 


Sodbfigccjiobocpo: cposncn snrofnsnb do fiiobn^odoncpn, 
60 Bcpnb. 

29 . yfnd^jopn (dfiimdnb/ds&ooftocpn) 

3 ofnoccnr) cpo Jofnoccpro 

63cnnbro<3cnnnb b(J)O0fno6n oofnco, ^nfnndo 9 o 6 n, ^ofnocpm! 
6306 60300:^00 cpo 6630 cpofiiRodo, ^ofiiocpro, 3 ofiin cpo> 3 o! 
6336 6o3ocpcn cpo 6630 cpofiifiodo, 3 o, 3 on, cpo 3 o, cpo>!.. 

30 . ml^mgospo (dfnrodnb, b36nb) 

ofTiocpoccpm, Jofnoccpm, cpo... 
jjocpn 3 ofn sobocobooftn, Joftocpm!.. 
docpn 3ofn sobocnboofnn, ^nfiindo 9o6n, cpo... 
cooony ofn soOocoboobob, cpoOobm, Jo!., 
cooony ofn soOocoboobob, ^nfiin0o 9 o 6 r), cpo... 
bobcpdny ofii 3 v:) 3 nbofii 3 o 6 r) cpo, 3 o!.. 


9o9bfi3ci)o6ocn[)o: 6030 dodfnmb do d^ocpcpndo, 
85 bcGfinb. 

31 . ;j(nd3spn ( 9 fnro 0 nb/ 03 ?)o> 3 fiiocpn)^® 

9 o 9 bfi 3 cj’ 0 ^>c? 0 ^o: 

I 0 cnc| 9 oc?n - cpooncn ftobn^odsncpn 

II 9 cnd 9 oc?o ~ 6030 d^ocpcpndo 

32 . ^Qfonm ( 0 fnm 0 nb, 0300)^'* 

9 o 9 bfi 3 cjio 6 c?o 6 n: 

I 0 cnc| 9 oc?n - cpooncn ftobn^odoncpn 

II 0 cnd 0 oc?o - 6030 0 ^OCP 2 pndo 

33 . i03o rngo ( 9 fnro 0 nb, 03nb)^^ 


> d^ftOldPO > 36b3nb fnonmBn > bcoi^ocmo d309<^ 8 bod(!)099o<^o 


9 o 0 bfi 3 ci)o 6 cpo 6 n: 

• ?)0[jo> q3ncnnn0ro6r)b do ?)oo|ofno03r)crin, 82 bcpnb 

• coocpm 303018 do Oobodsncnin, 71 bcpnb 

■ cpo>3nconb do bro0bn03ncnnn, 59 bcpnb 

0 O 0 bfi 3 c;jio 6 c!?o 6 n: 

I 0 cnc| 0 OCI’o - ftodo bodofooSoncpn 

II 0 cnd 9 oC!’o “ coocpro (Oobodsncpn 

34 . doyfi) 3 cpn (bodnf^Bncnnro) 

dn^O^ro, yoftn 0003303(0001, 
fto 3000310030600 o6obo, 
y 30 (Spo 6 o cn0oflicn0o oooooybciprooo, 
fio 0 oofiio 3 o 6 o - ysocpobo^®. 

0 OdobnQ:pn: 3o6oo300!pooo oodooOo!^^ 


35 . ^ m 6 o (oocpobcpofiiocipo, boococp3oo0ro) 

(noodbocp: 

(000(100000, oo 9 o 6 o 06 003060! 9 no 8 0(ooo0o, 
(p(no3fodo(ip(T)6o, 9 n 6 - 0030(00060, 30(060 - 3000(033360! 
o(o(p3oo0o bobo(oo(!!pobo 0000330(03! - ob 300 0030600, 
obo 0(0 30330033606!^® 

36 . d ^ d ^ jf^n ( 0 (ooo 9 nb) 

3 oo, 3f^n, 9 o 6 30 3060330(100, 

(0000 306(0360 06063300! 

30036(10060 (000(00100 3030036(10(06, 

033(00(0 bocooQoo (0030(03360!’® 


boacnoftob OodbOn aiafibbOSOeOi'i- 

6Q:r’mbmG:pOG:nno6&o^ C) 30 ^ 30 T'^' 

bo0cnoftc)9n aoi3fn330300T>no. bc>odb3ocpn3nm cpcnn^fnSn 0 m 0 o 03 o:nno bobocr>6focpo6ncn „3o3n-ncpd“ cpo 0 nconcno 03 o:pno, (T)m0 bn0c;)ofno) ..ogob^ccpno) 

SodiibocpQbfeo". 

bciQdbbocpnynm cotoo^ftSo bn0cnofno nbyQbo 0o0cpO3n bOfnmojncn: 

„bo 0 cnofnoib cpoPi 303 C!:nno 
03360 3m3G:n6), 

bn0cn3fnob 33^0306 n(t)y3ob, 
cn3 of0 sobjf^cpO) sro^fnci". 

ftoBoboftdn bAjoincpobo 30^033 mfon bOfnmojn, ftmbocpcno Oodb^n 303(^330300:000. 

boQdbbocpnonfn cotoooftSn Oodb^n ofn oi^inb 0fn0o03CT>n, nb obooo fnooocpo sobofnhoono O3conm0o6o6ofn0n. 

O0db(l)ob cpobofnhobn BoBncpo 303(6333330^00. 
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b0n366n fi666B0ft06n > > d<bPi01C]pn > gmfiob fionmBo > bmqjQcrin d 3 O 0 ro ^ocnoo, 8 boJcDoS^ofio 


37. dodgiicpm (9fnm0nb, Ojnb) 

acPO^'^3 Cpo 82 P 0 ^'> 3 . Boaaocpm, 
6 o 0 ao>C 5 nro, fio 0 m fnanSom! 

C03 aob^ffin cpo> aoanfi6cpo6o, 
6c>0ao>CQnro, fio0m tnanSon! 


38. obBojfncndo dnygofiiapo/bjqjfii^cpn (bjtsfiiacpn) 

o?) 6 o 3 fiiro 6 o 0 ny 3 ofT)cpo, 

3 O 3 Cpo- 3 O 0 ro 3 cnio - 6 o&ofiian^‘’, 

6 o?)o>fnan 3 C) 3 Cpo>- 3 O 0 ro 3 cnio, 
aocpoancpobo fibadnbo. 

[...] 

00 ( 1)033 Byocpbo cpoobfiro, 

Oloccnn njcpo) cpo (i)nfnmcpo, 
o0obn (t)o6obo0rob?)o 
0cnocnnn Pinmcpo. 

mo, bob 306o330>cmo6f^. 

[...] 

03)0 - 0a3ocpm6o!^^ 


> d^foOldPO > amfnnb 


fbonmbo > bmojoapn oboccojoapodo, 9 bo3)(t)o06off)n 


9o0bfn3cn[)o6ocmo: amcoo 0oboocmob do 303000300:00, 
19 bomob, bmtgoom 3m0o(5)o6 

39. ddyodb^f^n (coodotbo 300 mm, m(m boomobofm&o) 


“ (DOdlJOfi boodb3ocpn(30<^ cpcnnaftSn: ,630f^CP&0 Cpob^ftso dacpobo". 

5nc!:nfn mfnn b0fnn(jn6o cptoo^fnSn oft oftnb. o^cpomhoboSoftSo G^ftd^Cp oft nb0ob. 
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b0n366n fi666B0ft06n > > 3*bbO(J)n > cnocjiiosob fnonmBn > docspo^o cnoc!;).i 3 n, 11 bod(])o06ofio 


9ob6o3cn[)o6cpnb bobcpcnob ofnbo63C!;>n bodcpofiobo 
cpo B 033 ob o 6 bo 96 cQ;)nb 0 (n 0 c?ofioci’cno 533q}n: 

• 002^30 cpn 9 n(i)(T)nb do 0 ofn 3 m?)o 93 n(inn, 50 Bcpnb 

• oscnobcpncp bn 0 ro 6 nb do 0o03fno03ncnin, 40 6o[nnb 

• ofn(i )30 bQfnsrob do i 3 nfn 39 od 3 noTin, 46 Bccnnb 

• 0O2P3O 030630 do dndnbodoncpn, 42 Bcpob 

■ ooccpof^'^'^B bo 0 bn 6 nb do dobbrocpnobn, 42 Bccnob 

• 0630 ofiiob0nb do fiio 60 odo, 42 Bcpob 

• 2003000 bojofonob do 00(032060030200, 50 6eoob 

• 30000(6 3(603202000 do 00302000030200, 28 6200b 

• oc?n66o(6 6020300 do bo(6o2podo, 32 6apob 

• 303200 (3020(630) 603202020600 do 3o3o2po03o2oo, 

57 6200b, 020(2020 0y02O(0)20Cp06 

9 o 0 bf 63 coo 6 cpg 6 n: 

cpo 06 yo 5 n, I bdo - O3(jio6(poao 0o03(6o03o2oo 
II b 0 o - 002030 00(632060030200 

01. dodmdtybnspn (bo(2(6o2oo) 

0^3620632020 3o(6cpob 30060, 

006320602020 020306^ 6320, 

00 bro 0 ( 5(600060 0(6 dobboo, 

30206203(2(606200 0o6(jio6 0020. 

^ 0(60 0203^00, 63 0o0do2O2po6n, 

0(6000 o|o(6cno2oo 600060(620, 

06 020003^ 60(60-606060, 
bo0o(6o 0020300060(600. 

dboepoo 02033203b 3033030 
320(60032020 200030(632000^, 

0000 32032060 3233060 
0 o 6 o 0 o 6 oO 0 O( 6 b 2 O 0 O^. 

0 O 0 bf 63 C 3 o 6 c 3 O 6 n: 

cpo 06 yo 5 n, I b 0 o - o( 6 (t)o 0 (20(6360030220; 

II b 0 o - 002230 6odo6o03O22n. 


02 . d(no 30 QpoodnQfhn (b 3 ( 2 ( 6322 n) 

6(60302230, 0(60302230600(620, 

6(60302230600(620!.. 

3o02oo(6ro(j), d0o6ro, 300203(62000, 

0o6o0 o(6oo0o6ooo0 36020000000!.. 

32200360 6060603 330320(20, 

0030 0n6o0 062033010(62020300, 

6030 0n6n0o 60633(010 

?)OCP 832 P? 50 CP 6o0ro332pnrocpo0. 

6(60302230600(620! 

60330 ( 660 ( 6 , (33602220 30630020 , 

2002020 02206606 ^ 022020 , 

0(63620 - OO 22 OCO& 02 PO, 

03(606 30(6366320 - 6022020 . 

6(60302230600(620, 6(60302230003(620!.. 

0 O0bf6oc2O6c2o6n: 

cpo 0 Byo 6 n, II b 9 o - 602230 60(632060030220; 

I b 0 o - 03010620022 0003(60030220. 

03. Ftojfn^opm ( 63 ( 2 ( 63220 ) 

306600(6322200 6360 ( 620 , 332260 ( 716(62060220 63 60 ( 620 . 
630220 00000 3366360 : - 20060 ( 6200 , 6060106 63 bo( 6 ro. 
- 6302220 , (60 30016(60 0 (iob 330 o, (71036 
633 ( 60302006632000 . 

6322 2006032200 6010 - 60 ( 60 , 00 320063(60 docpno, 

30303 02060322030 b0o22Cpob6o22> 0*6010 0(6 
200603360600. 

b0o22(^, 60360(60010 60^02020, (713220360 O1O00O 

303 ( 20 * 60 , 

0302020 doso o*6o3C2o9. 60206(6020 330(60 200363 ( 60 , 320 ! 


^ boocjb3ocpn0nfo cpCpnjftSn: „ 3 ofncpnb“. 

^ boocj^ 3 ocpn 0 nfn cpcpnjfnSn: „ 0 ^cobm 3 o“. 

^ CiOd'^C)'^ boQCjbbocpnonfo cpCpnjfnSn: „9o3 9n6ob 9mocsofnnbo (jcpf^fnmcp cpon0o>fnbfobo>)“. 
cpc?n3fn9n: „P)0)n9oo:pmbo“. 
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b6n366n fi666B0ft06n > > 3»bbO(J)n > cn0C5po3nb ftoom6o > cl>^C!!''>dn cnoc5;''^3n, 11 bod(!)o9^>of^n 


aodbfngcpodcpo^o: 

cpo 06 yodo, I b 0 o - ofnfioO (gnfiigOoSsncnir); 

II b 0 o - Socpso 0 o(T) 3 n?)o 93 ncrnn. 

04 . 03000 dob 3 n 6 dtmnb bobobcpo (batgfnacGpn) 

Pi306n Oobbnbdcpnb bobobcpo, 

Pi306n OobbnOdcpnb bobobcpo - 03fii<3ocp 603360 bnbom, 
803 ofiinb b 9 o cpo cnfnombo, OjcpoO go 9 b - 3ofiin c?noro. 
(b 0 o cpo) b 0 o cpo b 0 o gbcpo C!?3n6robo, bo6cpnbbo6 
0 o 9 rodobnc!pn, ro! 

b0o 30cpof^ocrpr) ofn 30(1130, ^06330 - cpojcnliimbGcipr). 

9 o 0 bfn 3 cn[)o 6 cE:)O 0 n: 

I sgbcpob bcncpobfiodn - osonobcpncp 0063(1)09300:30 cpo 

000(330 60(1)300600300(30; 

II sgbcpnb brocpnbc^odo - o(i)(t)30 (30(1)3009300(30 cpo 

000(330 600060030030. 

05 . doyfn^apn (bo3|rofo6oo3(i)) 

9ti)3cpo3o(T)cr), 00033060(6006, 60^3600! 

0oo3cpo3o(T)cr), 60033060(6006, 

9 (^ 33 y' 03 b 6 o(J)303o booboodo! 
boobdobo 60330(66 36000, 60^3600! 
boobdobo 60330(66 36000, 

0ococ(3ocpo6 3000000(2(636000! 

0 o 9 bf 63 C 336 c! 3 odn: 

cpo 069 odo, I b 0 o - 9 oc (330 0 o( 63 oo&o 03 oc( 3 o; 

II b 0 o - 000330 606060030030. 

06 . bodcnofhn (63(3(63030) 

&o0cno(6ooo, 00... 

&o0cr)o(6o 3o(6cpbo (5)00^360066, (33(633030 
6000063303000, 

&o 0 cr)o( 6 ooo, 6 o 9 (j)o( 6 ooo... 

03060660 3I00360 00300300)0306 3(63603360 
6060063303000. 

606000(6000... 03I0 - 0030000060! 


0 O 0 bf 63 C 3 o 6 c 3 o 6 n: 

cpo 069 o 5 n, I 600 - o(6(t)30 (30(6360030(130; 

II b 0 o - 000330 00(630060930030. 

07 . dodyn-jojodn (63(3(63030) 

009360-3030660 0306636, 

00030 63003(1)63030(1). 
cpoc30 oyoo 0933603(60, 

00030 63003(1)63030(1). 

(1)00 J^f^dcpoco 03(!)ocp 663030, 

00030 63003(1)63030(1). 

000300 030060 3030660, 

00030 63003(1)63030(1). 

9396(63533653060: 

500069360, II b 0 o - 000330 606060030030; 

I b 9 o - 0 ( 6(300 (20(6360030030. 

08 . Qoqjfnnbopn , doym dQfnybospcn (030(6033030) 

30(3(606000, 003(1) 63(636003(1), 303933 00306606 
3 o( 6 bo(i), 

066030 fio0(i)0o0o63 00000 6063030 d0obo(i). 

0030660b 3 o( 6 ob 00063030 60003030 60(3033(6000. 

603303 cpo 3(63130 00033693 - 6330060 33033(60006 
30(3(6o6opo, 60300 03(63600300, 306933 0030660b 3 o( 6 booo®. 

9306(63530653060: 

500069360, II b 0 o - 000330 9 o(63OO&o03OC3o; 

I b 9 o - 0 ( 6(300 (20(6360030030. 

09 . dspoQff ) b 0 n ( f ) m(po (030(6033030) 

60303(6 6(30(6(1)00636, 

(i)(6o 3, cpo303(i), 60303(6 6(30(6(1)00636. 

(60601306 b(3o(6(i)op6o6? 

(1)(6o 3, cpo303(i), (60 o(!)o(63dopooi? 

3|9o(6o 6(1)330306. 

(i)(6o 3, cpo303(i), 3|0o(6o 6(1)330306, 

60601306 60o(6(i)op6o6. 

(1)(6o 3, cpo303(i), 06 o>(3o(63dopooi. 

66360(660 opo(6fi636. 


® 0Obc>3o cpC) 0ofncobo b0ftn(jmBo0o boocjb3ocpn0Ofn cpcnnjfnBn oft oftnb. 

® OOd'^G)^ booc)b 3 ocpn( 3 nm cpcnnjftSn: 

„rn09n Bobscino 0ob jboftob, 3nbo(3 joftsn obQbo 3yo3brn, coobftjbQbo cpo 0nB 0(Tib3Gpo - 3nbo0 3oft3n 0mG:pn Jyo3brn“. 
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b0n366n fi666B0ft06n > > 3*bbO(J)n > cnocjiiosob fnonmBn > docspo^o cnoc!;).i 3 n, 11 bod(!)o06ofio 


cnfnns, cpnQQvcn, d6;jbcifn6n cpofnPi6[|6. 

0 nbcn 3 nb b0nfnrocp6o6. 

cnfnng, (pnQQvcn, nb o>(i)nfno6cpocn, 

dcQnnQfT) b(i)nfnmcp6o6, 

cnfnng, cpnocnm, dccnnQfT) b(|)nfnmcp6o6. 

fnnbcnsnb b0nfnrocp6o6? 

cnfnng, (pnQQvcn, fno o>(!)ntT)o6cpocn?.. 


9o6bfi3c;j)06ocn[)o: snscpo) (QnmfhQn) bobocpodsncpn. 

10. (pojofnsjepn bo^avogn/ojodofn do<30 ( 0 ' 5 f^ 33 *^n; <3o6cp3fnnco)^ 

nbcpaocnodcpnb ocn6o3Cpo coodoft d&o-docQnob cpncpQdo, 

(!)ob(!)?)3 myn bcpnb osncpo cpo> bndQfnodcpnb ndgojO). 
fiimyo cno>3b 3ocnofii neiQdcpo, fiiroyo docp-cnmOo boQfiicnro, 

RgfnRgccpnco gcnbfno bbobocpoftb, mfn droydQb cpodndobocnn. 
fiognfjfoQbacpn sobyncpcpo) bobobcpob Obocpofncn-bofncpocpn - 
cpo 3ofn 30>33ro mfi) dmydQb fiiofimd nbdrodcpo coodofiin. 
cpo on, 3ncpo3 soncnm cpodbjbftQbacpn cpofiibo&n, 

0m0o33cpo>3nb3o6 6030(00 mftn cnpro03O3n cnpodobn. 

cno0ofn0o 01030 oncnm, oifii dmydyb dBgbfnnoi dybQcpo: 

- doconcpn nymb ob 63360 aaoSobabycpn a3b3ocpf?)o. 
cpoddofnbQco, 0(11306 nyrocpyb, bocp ofiinb 6360 bo0o(iin, 
cpo3, 33(110306 3003(06, bocpo 0o(iibno aio0o(iin... 

36(60 336(0 306(00(30636, 36(60 660(636 0no[|3co 363(510(60, 

80063 33(60306 300336 (6(003(1000 oy(o ooo0o(6o, 

00 (0(600 0(oy030 00(103000(0 0cno0o 30(060(636 bo0o(6n, 

00(0 600633636 0o6o0o, 00(0 (00000(636 (oo0o(6n. 

00(0 386063(636 (00(6633(001, 08(0303636 31300130(60. 

03606(0360606 306 8(603(00 d'if^coSOCP 00(083606 3130(0060, 

83(63 (00003636 606300360, 3(6(08063016 30(0036303636, 

33(6 30(0033003636 3(6018063(06, 6o00(ii6qo(o6 0o6o6 38016303636. 
38006303636, 83(63 608(0(03636 3000(08363(00 303360, 

63(63 3(6018063016 3330C«6 o 6, 3020^^ 30330(636 606300360. 

063 (0080103(6(00 (03336(00, 063 (0080103(6(00 6(iio3o(6o®, 

(0(113603 0(60306 0(6 0306 bocpo 80(6600 01080(60... 

11 . ^(nd^Qpn (0f6(o0o6/03&O3(63coo) 

630106(0(33(1110 0630: 

(00036 (0(03 301363600®, 

(603 30 ( 6 (o 6 o 6 (00331333600, 

60330(63(016 38363600^“. 


' (!)OC|li 0 nb oapinfnno in. d’OCmdo. 

® bood^^ocpnQorn cpcnn^fnSn: „obocnn oftob C)bo cpo 0 a)O 3 focpL) ?)c?o3ofnn". 

^ bo)odb 3 ocpn 0 orn cpcnn^fnSn: ..cpcoob c?'60o 3cno6o0nc>“. 

3 nft 30 G:nn bOfnmojn boodb 3 ocpn 0 nfo cpQ?n3fn0n: 

„ 63 cnnb bmq 3 OC!:n 0 o> cpcoQ bn 0 Bo>fnnco coo 0 oc!:no 3 n 6 o>, 
ofn0 0m03C!:n0, ofnQ cpO' 0 ofn 5 nBo, ofoQ bjolpo cpo)0oiccpo3n6c>“. 
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b 6 n 366 n fi 666 B 0 ft 06 n > > 3 »bbO(J)n > cn0C5po3nb ftoom6o > bmojocnon oyocpejim, 12 bod(!)o86of>in 


bocpbafi 0(n0{nofioc;;ia)o 533030: 

• enecpo (gncnfngn) 6ngcn^cnt>nb dg 3o3ocpc)93ncnin, 

59 bcpnb 

• cpo>3nco 6n3rooTirr)t)nb do 6o?)3fno93noTin”, 45 bcnnnb 

• gofnbocpob cp30>fnbo6nb do 0 oy0930230, 52 bcpob 

• 3o6ro cpo30cr)ob do 9fno23O03OC3O, 73 6230b 

• 00(7)000?) 03060b do ofnbobodooeoo, 32 6230b 

• <Sof 7 )o?) 2303060b do 0(7)0230030230 , 57 6230b 

0 O 0 bfnoc 3 o 6 a 3 o 6 n: 

I b 0 o, q3o6cpofnn - 303230 3030230630230 

II b 0 o - 2003000 6 o?)o(7)o03O23o 

12. nyocpcomb ojocpodnob (o3o3o(7)o; igodcpofooco)^^ 

oyo23co2ob coo30o, 30623023 9o6cp2o(7)&o> 
cp3ob 02o6ob(!)o(7)o - 6of7)bo23ob 603230. 

23O0O& o 9 o 6 cp 0 o 0030236 03020203066 
9 obo 0 bf 7 )o 6 ocpo 6 96 o o6ot7)030!3o. 
odo yroo3oo!30 o3ocpo0oo, 
bocpoy 660323206200 do633o 620000. 
od 000 306603200 2!3od6ooo b0(7)od2o6o6b, 

(7)2)6 00000(7) doc^bo '3nd(7)ooo 06320200. 

636 33320030 bo( 7 ), 0200000600 
6 ocp 6 oo( 7 )o 6 o 6630 (7)0 o6o(!)(7)2ob?! 

0Od92oo233o(7)o 6360 6060230 

93023 '^ d2>f^co302i3ob 332360 6o6o2p(7)2)6b. 

0302006006 6063(7)330230 20306, 
fio02o(7)233oo23o6 3320213060 633230. 

- 20020360, 6200003! 2p(7)20ob do(7)(J)0bo2!!3b 
d3O0 30 f^ 3'i3d2232o, 636 30360230! 


13 . cnodofn [jocpm (obooofbo, bob20(t)62o, 60(2(7)32130) 

00000(7) do2(32o, d30y6o6 (7)302320, 0(7)32302320, 

00000(7) do232o, d30y6o6 C0302320, ( 7 )o 23o9o6o fhodg 
bo(7)2o! 

So'SO 00000(7) do23o6cno6o, 

So'SO 00000(7) do23o6ooo6o, 06200030230 660600060! 

0 O 0 bfn 3 C 3 o 6 c! 3 o 6 n: 

2 po 06 yo 5 n, II b 0 o - 2903000 6060(7)0630230 
I b 0 o - < 20 ( 7)36 0 ( 7)0230030230 

14 . bbgocno dmsodognfiymdob (230(7)03323-03033(7)0) 
620230600: 

6630000 9m3o9o3o(7)rn6o6 0293023000 O0y3o6 060m. 
336290: 

6630000 9m3o9o3o(7)rn6o6 0293023000 O0y3o6 060m. 
620230600: 

290230(30 d(7)2obo9o 036036029636, 6030620(7) - 
320(7)06336020. 

336292): 

30 ( 7 ) 0233 , 30(7)0233, o(7)0230 0(7)3230230 290 30(7)3230233! 
290230(70 d(7)2obo9o 036036029636, 6030620(70 - 
320(7)06336020. 

0(7)0233, 0(7)0233, 0(7)0, 30(7)3230230 290 30(7)3230233!^^ 

9 o 0 bf 7 )g 23 o 6 c! 3 o 6 n: 

I 9 cnd 6 o 23 o - (50(7)36 0(7)3230630230 

II 0ood9oc3n - 30620 0(7)3230630230 


15. djd^fnn (9(7)2o0o6)^'' 

63660 d‘2)t7)6o 0333y(7)36o, 30(7)02320, 
6362) 332306 6 o 03 O 3 o( 7 ) 6 o, 0(7)02320... 

16. mgo (0(7)2o0o6) 

3o(7)0230, do( 7 ) 9 o 0203630^*1 60630230, 
(7)03(7)030 033(7)0 3303020, 3 o( 7 ) 0230 *®. 


9 o 0 bf 7 )gcnf) 3623 o 9 n: 

2 po 06 yodo, I b 0 o - 303230 3060230630230 
II b 0 o - 2903027) 6063(7)0630230 


" Cpcpo^fnSo 9 o( 3 cpfo 0 ncn 6ofnno) bofeoftoSsnoipo. 

boodbGoconynm cpcno^fnSn 0n(j)ncno63cpno>, fnm 0 (DfnPincip 9 n 0906 o> 03 nc!:nb. 

OOd^G)^ 9omfno b0fondm6nb BoQSCpocp bood^^ocpo^nfo cpcnnjfoBn: 

„cpnG:nocpoi6 b0C!?o0fo0cpnbnB oft 0dn6cpo 0fnb3o6o6om“. 

05030 „mcp 3 ftn“. 

boodbOocooynm cpcnooft 9 n: „ 0 n 3 b 3 - 0 fnob 3 n“. 

Cpo6oftfio6o 00d^G)o 030630:^00 303 mbmo 3003 oo 6 oco. 
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b0n366n fi666B0ft06n > > 3*bbO(J)n > cnocjiiosob fnonmBn > broojQc^o nyocspcnm, 12 boc|(i)o06ofin 


9 o 0 bfn 3 C?o 6 ocpn: q^nfiig?) OftocpoQsncpn. 

17. < sdo 3 Qspo sofnnbjoanb 6 ofnnqpn cpocpob 

( 0 ' 5 f^ 33 *^n; tgoScpafnncn)’^ 

3323-830f^cpnG o>any 303 cpo 6 o, cpocpom, no-sofTicpncno, 

00302^368 63 ncnbftn (Dnfnncninon^®, 3303b 63 nb3tT)03 cpofiicpncno. 

3063 cposn^fnQbnco, 3o3o3fnP)nco, 333030 300360030 cpo3fiiF)ocno. 

63003 0633 ooaan 330633336 3'>33nPo336323n 3'i(^3ncoo. 
ooo8ofio 0P30P3<303ob 6coofo036ocn, 330300306006001, 8030010, 

330000300601, fiioo8 bo3|ofooi3303oobo 3833030001 63360 boftjooio. 

608800603006 6300603(11360 0(1) 3303000600 30030010, 

6003006 308033301 - 306603 60300360336 - 608360 000303030010. 

(03630180 83000360 360(3(0303(0601, 6088(0603(0 3606(001 0130030(0)0^®. 

(0(0330 806633360 oKoqjob 680 30 60(060663606 3(600030, 

3(686006360 0803363360, 0(6 836806 (000, 3(600(30, 

(3031(60(0 8060 30(6, 606360306 360033606 836806 63(600030. 

30(3313(6, 8o(t)yco 63608, 33303(0, 3(638030 3063303366 ©00030. 

33 6008 638 606(0633 30630, 6033(60060 33306 3(638030(00, 

0(6 300^(6360 8063003000, 0(6 30063360 3336030000. 

88303006000, 303(636 60330(660, 330303 83806006 6(680003063, - 
60008(603, 6066(306 6033(63303, 0000(20-60(6606606 6(6(03063. 

866300 80303, 33(6306 303306366, 33303(0, 

3060(60 830306 y(03o63. 

18. bndoQfno dmcno (^3 bcno 30 Cri >0 (36033(60; (30633(6000)®“ 

8(6030330803(6 0303(06, (63600333(0, 8360 360-33030, 

380(6000 863, 33306088(063(0 30 6(036006 033060. 30(63303(0!.. 

60330006 306030(63360, 603(036306 06310(236360, 

60833(60 3038(63©330, cl'if6on3330 30306 636360, 63! 

3030 80833000 o8oy(o66, 808330 - 3033(6 3030000; 

8(00006 bSo, 3(606 806030, 6088(063(00 606(03(636 306303000. 3(6030330803(6(0!.. 
800366 300030(60 33336000,6(330000 ©03(3060 30633(60, 

310(600330 6o©y3o6 60800000(63 06(0(230(06 cpo30po6©3(6o. 

80(6000 66033030(600600, 80000006 03306 0600360 

68333006300 3080(63336330 3006800680 03306300360. 8(6030330803(600!.. 

800(6000 30(663330383136330 063000006 836036(6360, 

(6008 0000833000(6(06 3003(680 6(680030-30830806 3(23360. 


bc>oc)b 3 ocpn( 3 nm cpcnn^fnSn 80010(^0630:000: „(l)oc|b(t)o 30130b 038co36ob“. 
bo>oc|b8gcp03om cpciogfnSo: „0fno0o?ocO(i“. 
bc>oc)b3ocpo0om cpciogfnSo Oocjb^o obo 3fodoQ:po6o: 

„Ofncoo fnoia 36^00 3036yfn, 30330(^)33630330^ o6ocno: 

fnroQO 0100 330^)36 c)oftcn3cpob 30fnb, Bocngcpo 3300121306 c?o 0 ocno, 

3O0o-fno0 QTigfnj-QbQBooBo, 08010106302^06 680030010 
8001C30CP06 010363 000338^36036 03(0030 OQfnooi, 0060010. 
bobg ocj3b 803000 8(^33030 80b cpocpob 3038060010. 

3b 63360 6380 0q3Ofn33C!3O 03080(006 530(0000 33060010...“ 

0acj60nb o30fo(ooo 0(06003 8088060830030. bogcjbagcpoyofo 000003(080 03c)b0o ocoo(o 3(0830300360. 
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b6n366n fi666B0ft06n > > 3»bbO(J)n > cn 0 C 5 po 3 nb fnoncndn > bmojocnon oyocpejim, 12 bod(!)o 86 of>in 


9o9bfi3ci;)o6oc?o cpo ©odbfiob O30mfio: 306^0 dfnQcpoSsncnin. 

19 . bndpQf^o obosp cndncpnbbo 

(Q:pn(T)n33crnn, ojoOcpgfnnco) 

Obcpobob sBobo, cnbncninbm, 0^3033630:^0 80030301010, 

0316360 801633 8303331636 cpocpo bo6oo 830300000. 

3 oifi 6 30303, 3303001 8oy3ofiopo, 830008-0033 83601306 3833(^101000. 

8013330, 36063 0308060, 30(ji 80030(13 30603(130300. 
fooi8 36063 8360 6 o03(i(23, 833 308380030 330300. 

3(3031(1016, 8606 6o8yo(ioiopo6 bo(i, 08 3l33y6ocp 3000801(1330300. 

8(jio68o6opo(ji 3000801333313(1006 6033(100013060 301(1360, 

00300, 3030, 03030 opo 300033 80010 6601(1360. 

836(1306 06(1(^0100636, (160030601, (103006(1 33(1003 316360(1. 

6366 3)36366 00308063636 33663(131161(10 600)3360^6... 

(30060006360 0003(33606, 3o(i838i3(i(!)y8oo 30(100360^^. 

> 3*bbO(J)n > 013530306 fiooiBo > bmcgocnon oficno6o, 13 bo3|(!)o96oftn 


9 o 9 bfi 3 C 3 o 6 c 3 o 6 n: 

• 01636 00333)606 83 60630)0830030, 45 60306 

• 0031 00333)606 5)3 6063(30830030, 51 60306 

• 301(130 8003306 83 301(13160060, 36 60306 

• opoo6i6 301(1306 83 6063(30830030, 38 60306 

• o6op(ii 301(1306 83 6080830030, 44 60306 

• 06(100 6031031606 83 6080830030, 68 60306 

• 306(3063 opo8o(3(io6 83 3060830030, 40 60306 

• '30(636 6031031606 83 808330830030, 51 60306 

• 3103 30616 83 808330830030, 64 60306 

• 61(106 003006 83 83303360830030, 34 60306 

• 3061 61616 83 303060830030, 39 60306 

9306(13530653060: 

5 po 06 yo 6 n, I b 9 o - o6cp(ii 6080830030 
II 600 - 06(100 6080830030 

20 . bodcnofnn ( 6313 ( 10030 ) 


608(10(101, &o8coo(io 30(10960 0900^36166, 
' 30 (^ 33 C 3 n 60816330301. 

608(10(101... &o8cio(ioo 090 608010(1001!.. 
3 o 0 o(io 3)00360, (106060, 

3(13803060 60816330301, 

&o8ciofioo 090 6o8cno(ioi!.. 

03)0 - 883009160! 


30>3fndoQ:pg6o boQdWocpn^nm cpcnngfndn: 

„ 9 o 6 b d^Bcoog bbggo^bo, gocpodrofncpobo cpofncpobn. 

nbQcnn 0 n 0 &ncp 3 oo:po b^fn, ftrngfofng, fnm0 O)6cpo0c>0no)... 
dgbb bn( 5 g(T)qjQb 0 , cobooinnbrn, b^fngbng go 0o0rnBo)0ftno)B...“ 
bfOGinfo b0ftn(j(Ti6n boodB^ocpngorn cpcpngfndn oft 0fnnb. 
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b 0 n 366 n fi 666 B 0 f») 06 n > > 3660010 > mgsmissob fionmBo > bmojQcpn ofoonoBo, 13 boc)(!)o06ofio 


SoBbfigcpobcQiObo: 

cpo 36 yo 6 o, II b 0 o - o6fiino bn0o93n2pn 

I b 0 o - obcpfnm bnOoSsncpn 

21 . doyln^cpn (bodrofnbnccnm) 

0m3cpn3ofncn, 0ro33nbofiino, 

9m33yo3b bncogcrnn brobrobnm. 
bmbbnbo 0ny3ofnb obom, 

0O)Cocpncpo6 - socpOrogfngbom. 

22. yo6nb dy^fnn/dsd^fnn (9fiim0nb)^^ 

dnfnSn 0mgb3n 6o03O2pn, 

000301030 633(110 3303001. 

Jofiocpoi!.. 

P)336b 0od6o32pb sogdofojrob, 60^3601, Joftocpocim!.. 
P)336b 03d63gcpb sogdofosrob, 60^3601, Jofiocpocim!.. 

Jofin, Jofoocpoccpm, 
doocpncn, doofjgficpncn, 0g0o6m, 

0g0o6oo, 0ob3n6d2inbo6oi, 

0g0o6oo, dobbnbdcinbobro!.. 
rodcpnbo Cp3Cpo gnfnoocpo: 

,,030210 0(1003210 06300(1“^"*. 

0 O0bfi3Cio6cio6o: 

cpo 06 yo 6 o, II b 0 o - o6cp(iro bn0o03O2in 
I b 0 o - 30(1(130 3000(13(160060 

23 . Bodgocpcn ( 0 (iro 0 ob) 

3213603 cpo 3213603, 6003021(1, 

000302101, 630(1 (0306000! 

303213603 cpo 0o3oy3cp362^ 

606302101, 636(1 (0306000! 

6o^ro, 63(00 030(ob3oio, 

606300101, 636(1 (0306000! 

0(ocpn(ji, 606301 013 ofo 333(0001, 

606300101, 636(1 (0306000! 

606302000, 6063020(0, 600300101, 6063021(1, 

600300101, 636(1, (0306001! 

0 O 0 bfi 3 C!io 6 ciO^>fi: 

cpo 06 yo 6 o, II b 0 o - 3(0(!)3 000330630010 
I b 0 o - o6(p(ooo bo0o03ooin 


24 . bbyomo dmS'^doQofhmbob (210(003320-33033(00) 

6630010 0 (O 3 o 0 O 3 n(o(o 6 oQ, cpo, 

OCP 3020001 003306 36000 , cpo, 

6630000 000300030(000606 
ocp 302 oocn 003306 36000 . 
cpooiooi d(b(obo 0 o 636036006 , cpo, 
bocpo 0 (o - 60162106336001 , cpo, 
cpooiooi d(b(ibo 0 o 636036000 , cpo, 

6 ocpo 0 ro 6 - 6 ( 0620063360 ( 0 ^®. 

0O0bfo3Cio6cio6n: 

cpo0Byo6n, I b0o - 3000(630 3000 ( 63(060060 
II b0o - o 6 cp( 6 oi 6000030210 

25 . cpnoddQsm (6303(63200) 

cpoo 063 O 33 ro... 603 , 3o!.. 

cpoo0633oi, cpoo0633(o, 

30(6360 (60636 300063601 , 
cpoo 063 O 33 ro... 603 , 3o!.. 

CPOO 0633 O 1 , [jocob 3 od 3636 , 

3 ocp 0 (ocp 336 o 0030663 . 

dooib 30 CI 3636 , d'icib 3ndo936. cpno 0633 (o, 

dooibo cpo ( 1006060 ... 

3 ocp 0 cocp 33 O 36 o... 303 , 3o!.. 

3 ocp 0 cocp 336 o 0030663 , 

0(100000366 6 ( 6(02106 210 ( 10366 . 

0(1000000366... 303, 3 o!.. 

0(10000366 6(6002106 ( 10 ( 1366 , 

30020021 boGiofio 63 cpooi... 

docib 30 CI 3636 , d'icib 3ndo936. cpno 0633 (i, 

docibo cpo ( 106060 ... 


03030 „mcp3fno“, fnm0oo?n0 n6yo6o bn0y3o6ncn: „3c>fnn, iofnocnocinfn, 
0focpn(j), 0fo[)3p)cpnco, 030o6m...“. 030bfn3CCpo6QT>O0n: o6cpfnm (cpo)06yo6o, 
I b00) cpo> o6Ano> (II b0o) bn0(603nQ^o6n (03600360 bocjo 6odo6o03OG:nobo). 

boodbbocpoQon cpcno3fn0o: 

„do(T)0o 0fO3b3o doQinobbo, 

Sob^Oft, 300(t)o bofnoo, 

3O0mb^Ofn, 3o0(Tio(t)o6o 
6o0o 6o3fnfbob Boccpoo". 

Ob b(I)fno[)(T06o boocjbbocpoyorn cpcnojfndo ofn ofnob. 

Cpc?O3fn0o 3o6bb303o63G:no OOd^Ooo 0fO0O03G:no: 

„bb30cr)0 0fo3o0o3ofnn6ob 
ocp30G:nocp o(f)y3ob 060m, 

CpoQipocpob bocno0m0cpobo6 
ofn 0cjfn6cpo 0(nb3o6o6ofn“. 
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b 0 n 366 n fi 666 B 0 ft 06 n > > 3 *bb 00 in > cngc;|ic»3ob ftoomBn > bmojocspo off)cno 6 . 5,13 bod(Do 06 off)o 


9o0bfn3ci)o6oc?o: cpno fiobg^oQgncpn. 


27. ddyodb^fnn (cpnfnnjgcnnn) 


26. bocpoQimdn) (ctnnfnnjgcnir); cgobcpgfnncn)^^ 

Cpog^ofnnco, fnmd dgocp bobjocpb gcpcP'^ OBOb, 
Sonbofnjmb cpo> bfndroccngbdn cponbofnjmb! 
Sogdoftjrob bod'^fncnggcjimb dbob cpo boB'^b, 
bod'ifncnggcnimb dcpngfiigdob sogdofiismb! 
Cpog^oftnco! jgfn bmd bnbbcpn ssncpgcob doftcngdn, 
soft bro0 boftrob ojrocncnnodn oft 3ob(33o6no, 
soft bro0 0(3boconb boofinobmoconb cpncp 0odoft0n 
booloftcnoocnirob obocpn sgcpn oboobno! 

Cpoosoftnco cpo n0cnoftoOT 0ocpno6n, 

(gnoboCEf oi 05 r) ftm0 0cnoftmcpo doPiobociKi! 
Cpoosoftnco doocpoboftn cpoftcpnobn, 
cpoosoftnco oftbnoobnb obocgftobn! 

Obfto cpobooftn ftro0 cpo0oft0yo6 ybftosof^ 632p9r), 
00ftnb snbobo Bbfto>so*^ 06 oftocp 3030(30606, 
CpooocncGPobo boojoftcnoocpmb boyooftocpoon, 
bobcno 0 oc 5 n?)o Qf^cobocpoy oft cpoondoByd! 
CpooocncGPobo boojoftcnoocpmb boyooftocpocn, 
bobcno 0 oc 5 n?)o Qf^cobocpoy oft cpoondobyd! 


Cpoosoft, fio9f^ firoBooftm, 

Oftcnmd 63300m 3323060, 
0oboncp30cmo <2oojfto6ob, 
3O0bofto6ocmm 3323060. 

Ol3O0 bo3o6o230>cp 0n6o dodob, 
bOB'i'i 6o0o 606060, 

6o23o5ocp bo3o doo docpoob 
06 6 o23(!)o6oo 0o3ofto. 

&0cp 0o333fto6o 306 6o0o 
3oftb332303coo 3oftob 606060. 
bocpoy ftm0 cpooyfto bodm6o23b 
cpo bocpoo CP03CP06 606060, 

01036 CP03CP06 cpobodo6o623ocp, 
33ftcpc3023n3ocno 66060360. 
oimtgoy d&ocpo 0od boftodn 
6ocpoft6o cpo3o0o6naio, 
ftm0 cpo36ft36cpo6o bobomdoo, 

OQioft 3obbm3oft 630233660. 

O06m6o6, 0oftncpo6oo6, 
oiooidmb oft 6013230(5)606 6o0ocpo, 
3063 6o0 6o6ftm6 boftb 3d0o>cp bd'odb, 
o6mocpo6mb oftdocpo. 

0o(jio 3m6nooi, 0OB 600106ft 
ft6o23n 230060 03o6mcpob, 

0103b docpmb ft6o23o 6023060, 

01030 6o6o3ftocp 0cpo6mcpob, 

3323b 0O3f^^b 3m3m 6030130230, 
0o(ji6m6cpob, 01300103 oi6o6mcpob 
cpo 003o6oofto 606060 
&0CP 6060CP 330'Sn6o6mcpob. 

Cp033oft, fio9m fim633ftm, 

63 3ocpo0odBO3 cpoftcpo6ocp, 
0Oboocp3023OCp 636 dyooboft 
cpo yboftobo - o0bo6o3o6ocp. 


OOd^G)^ 030 ^ 30 T'no> cpocpm obocono6nb cpod^ ..bocpocnfobmb" (gfnosdobOo^^O' 
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b6n366n fi666B0ft06n > > 3*bbO(J)n > ysofncpnb ftoom6o > as-^fiocEpn, 14 bodfio^^oftn 


ysoficpob fionmbnb bodcpofiob cpo (3033ob dboftn bboftb 8030000, bocpn - bocpb, 

cn3ocn9md0ocpo o 6 bo 96 c?o aoccpso dS'^^f^Od’oSsncpob eocpnco - bnSofooocpob sfodbmbobo, 

boc2p9dc?3o6ocpm6na): 3'>cpo33fT)03ncn bSocpcpobSocp 

3(!)0fnb 0300(03600 yrotgobo. 

• 3 o 9 ^C 0 6o0(o3b 83 630b(oo3ool3, 34 6000b 03I0 - 883000(060 cpo 3080(033360!.. 

• 63(006 co(o8ob 83 (633060830(010, 41 6(oob 

• 000(010 30(0(6306 063000 00330830000, 40 6(oiob 30 . dodmdobnapn (63(3(63000) 


9 o 9 bf 63 coo 6 cp 36 n: 

cpo 96 yo 5 n, I b 9 o - 338000 6336(603083 
II b 0 o - 63(606 (633060830000 

28 . yo 6 nb djyfnn ( 8 ( 6 (o 9 ob) 

3 o( 6 o(oo cpo 3 o( 6 oooro, 

8(0, 6odo6ro, yo6o 8(0383000, 60(60000 cpo 60(60000!.. 
(003(00(00 (003306303(0360, 6o(6oooo(oo cpo 6o(6oopo!.. 
0860603360 30(630 33yo3b, 6o(6o(oo (oo 60(60000!.. 
6063000 3033030(6(0360, o!.. 

600 (00 6o(6oopo!.. 
yo6oo, o3|(6ob 0180060, 
octfnob 0103(003360060, 600!.. 

yo6obo 60(6(0000030660 
0(6 36(00 (0063(0300060, 

608300060 36(00 3080680, 

6000080 3063(0300060. 

29 . ddom , (non bjmdb ddmdobo ?! (63(3(63000) 

d8oo, (600 63066 d8o6obo, 

80(60(03086 3(6(00(0 yo(36o6o?! 

30330060, d8o(oo 8(60300060 
800(60 33(6 36086 80(6o6o6o. 
d8o 80806 8030306(0360, 

0(060 (608 3008(0636 8o(60obo, 
of66oo(o 3003(036 8833(03(00, 

(6o8 800(60 3030(3060060. 

(6o0o (608 b8o(oo b8o(obo 63386, 

800(60 0(6 08(006 80(6o6o6o, 

(oo(3-oo(6o(no(o, <30(6-680(0001 
80806 (600 63066 8806060?! 


3^36063(00 30(6(006 30603, 

8383060(00 0(0306 630, 

83 bo8 <3(6(0360 0(6 806600, 

30(p8o3<3f6o6(p3 8360106 830. 

do(6b 803^08, 63 83883(0(0360, 3 o( 6 o(oo!.. 
3(6010 [jo(6(03(oo 800060(60; 

8001603301 6o(6n, 606060^ - 
6080(63 08030(060(60. 

863(000 8033(036 3033000, 

3(0(6030(0 (00030(63060, 

8obo 3030(60 3(03080 
806080 60080(66060! 

31 . dfhoyoQpyodoQfn ! (63(3(63(00) 

8(6030(030, 8(6030(030803(6, 8(6030(030803(60, 
0(600 obo(6ob 803(680 633663(00, 

63(60 0(60 30360(6000!.. 

8(6030(030803(60! 

6301060(33(00 0630: 
cpc ?09 (3083 3013636000; 

(6o0 80(6o6o6 (po3d033no, 

60330(63(06 38363600... 

8(6030(030803(6, oid336o 3080(63336060! 

8386(63(036(0360: 

(po86y36o, II 680 - 63(606 (633060830(00; 

I b 3 o - 3380(0 6306(603083. 


’ cocon^ftSo: ,,06 6m0o0 dof^n-bohoq^n". 
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b0n366n fi666B0ft06n > > 3*bb00in > ysoficjinb fnonmBn > cJoapo^n ysoftocpo, 14 bocl(Do 9 ^>of^n 


32 . Bojfijjopn ) (bgigfngcnin) QaBbtogepobotEPo: &3fno6 ftoso&nSsncnnn. 


bncpnbcoo3b 9o33fnocn 3 nfnro 6 o, 
fi 306 3C)3bcp3CO cn3ndcpn dbobno, 
P)033bcpoco djbfiiob bofirobbo, 
coo3b cp0)3o63fiinrocn bobno. 3 on!.. bon!... 

dgbfnob boOmbnb ydmbncno 
<Sd3ncpn 3ofn cpo3Cp3n smcpfiinono, bon.!., 
dgbfnob boOmbnb ydmbncno 
<Sd3ncmn 33^ cpo3Cp3n amcpfnnono., 
CPObOacpn 30 *^ 3 '^ 3 &'if^coo, 

30cmm 33fT) scmoby 0mb3fnncoo!. 

bdocmm, b33b3fn3cnb bodocpm, 
coocmo3dn cogddo 303033(^)0, 

QySO 0 f^ 032 P 09 3'i33f^cnbo, 
bom0fnocp 330(T)n cpoabyfno!. 

0(t)3tf)m, cpo3fio3fn3, oft afinftn, 

(t)nftncmn cpnoycn b3bno. 
b 33 f^ 30 f^ 3 a(^<SnC 33 '>f^ >^9 cpcn 33 n 
0o3fto3 oft cpo0n33b3bno!. 

0030033, 3 ftcon 303 Q 33 bm, 
bdocm-bobdob 333bo3nb 333bno, 
bjom 60 nb(pocp 0m3o0333nbm, 
fto3 Pi33cn3nb cpoancnybno!. 


33 . ^( nd^apn (dftmdnb/daboaftjomn) 

3ob6n3, boftm, 300603, 
bo30o 30cn3bcp3bom... 
ocnb33obb 603003 0oftno3b3, 
doftncmb 0m3n(t)o6 bftmo3bom, 
soft Cp3Cpob 3 'iCP'^ 30 b 303 n, 

33ft cp3Cpob 3 'iCP'^ 30 b 303 n, 

03ft3 - 6300360 cpo 3mo3bom... 


9o0bft3S3o6oc3n: 300030 03330630030. 

34 . mfnmQQqpo ( 6 ftm 0 nb, aocoboftn) 

3ocpn-3o0mcpn, agcnobm, 

(3nftcnn(i)03, bobn jcnboftm... 
bob6nb-bo333cnm 30360, 
ftmd jododb dnftn 3coboftm^. 


^ dfOQinfo rofnn b(^)fnnJfo6n cpcon^foSo ofn oftob. 


> 36bO(Jin > yyoftsmnb 


ftonmbn > bmcgocoio Sncmcpo, 15 bod(!)O0bofto 


6 o 0 bft 3 O 3 o 6 c 3 o 6 o: 


35 . dfnosocpoodoQfhn (b3(3ft303n) 


• bnbno oo33dbnb 63 3C3m63no3n, 71 60306 

• cpocno 00306 63 01300(7)0630030, 54 60306 

• odnftob cpn0n0ftn6 63 Cp33o6m&n63no3n, 72 60306 

• bndmb 030636 63 60(300630030, 71 60306 

• 306m nm63bn6 63 0600363000630030, 71 60306 

• 6063003 000300006 63 3nd3ftn63no3n, 35 60306 

• odnftob 03330606 63 303m6o63no3n, 60 60306 

• anmftan bodoftnob 63 06060630030, 47 60306 

0 O 0 bft 3 O 3 o 6 c 3 obn: 

cpo06yodo, I b0o - bnbno 3C3m63no3n 

II b0o - 6063003 3nd3ftn03no3n 


0 fto 3 OO 33 O 0 n 3 ft... 

9(^333cpo9n, 660030 330 f^cp 9 600033, 
0(i)ftn6 000306 0m6odft3O3O(j)o; 

63 603003, 63(306 3060(7)36, 
<2(7)06303000 303600360 00ft3opoono; 
63 603003, 63306 3060(7)36, 
<2(7)00303000 303600360 00ft3opocno, 
d30ao6o 636 op036o(i)ftmop36, 

63(1)030 63660 00300060. 

300033 6(7)0300330003(7), 
6(7)0300330603(7), 0fto3OO33O0n3ftm!.. 
bon, 6360 3303060!.. 
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b0n366n fi 666 B 0 ft 06 n > > 3*bbO(J)n > y 3 o(T)cjiob ftoomBn > bmojocspo 9nc!];)Qp.i, 15 bod(])o 06 ofin 


36 . pdQfncnm , Q ) do ( ncncn ... (bjtgfnacpn) 

cn0Onofncnm, cn0Qfncom, cn0ofncoro, 3 on, C03 cpo>, 0ro6yo>C5no... 
00656001, 00656001 oocpooi, 3 oo, 013 cpo, 0ro6yocipo!-. 

cn0Ofnoim, oi0ofnoiro, 0m6yoccno3m, ci0Of^cnm, 

00656001 oocjinoi 006036060301... 

30CP03, cn0ofiioioi, c?0ofnoioi, 0oi6yocoooi, 

03656001 30COOO1 006336060301!.. 

3o6, Ci 0 ofnoioi, 

006336060301, 

0O6, cn0o(T)oio)!.. 

37 . (coofnooocpo, bocgfoocpo) 

601653(1101 cpo 3 , 601653 ( 11013 , cpo... 

601653(001 cpo 3 , 630013 601653 ( 001 , 

001(0001 001^(002001 066000603013 , 601653 ( 001 , cpo... 
601653 ( 001 , 3o(oo, 30 ( 000 ( 0003 , cpo... 

601653(0013... 

bo(o 6o(o6oooooi0o 001^(00200, 601633(001, 

6o0oi6ocno2oo 06600060301, 

3 o 3 o 6 o 0 o 6 o 33 6031016013 , 601633 ( 001 ... 

6360063006 6630603013 , 601633 ( 001 ... 

3oo, 3o, 601633 ( 001 , 3o(oo, 30 ( 000 ( 000 ( 003 , cpo... 

63601 CP 03 , 601633 ( 001 ... 

0006(03203620060: 

cpo36yo6o, II b0o - 60600 32001030000 ; 

I 600 - 6063020 30313(00030000. 

38 . fioj(o3cofo (6303(03000) 

(336000001 603I36013 30630101, 
cpocpoi3 00006606 ^0200301, 

0(03601 000002163000, 

03(006 30(6366300 60200301, 

6o(ocp0o 00(001030001 601601601, 

936, 63(00303, 60(0060030200301, 

5(663200 0 o 6 cp 3 ( 636 o 6 ^ 0 ( 0063 , 

6300 - 330(60606 030 ( 60301 ! 

5(663200 0 o 6 cp 3 ( 636 o 6 ^ 0 ( 6063 , 

93 cp - 330(663606 030 ( 60301 ! 

30(632002001 cpo 30 CP 33 cno( 6 oooo 2 ooi!.. 


39 . ocpncpm (3O0!O36cpo(632oo, 6 o 0 oi 6 ooi 002001330) 

oi3cpo63cn6o o0 00336001, 

02002001, 3 o( 6 o 2 ooi, 3 o( 6 o 2 oooi, 

3|(6o6(!)3 CP060CP363200301!... 

013CP063C060 00 C03360301 
3|(6o603 CP060CP363200301, 

02002001!.. 

6062001, 0OCP2OO 0060(601632060301! 

0OCP2OO cp3coo6o 03536OOICO, 60206601, 

02002001!.. 

60620013, 602060601C0 6053601, 

02002001!.. 

60620013, 602060601CO 6053601, 6 o 06 oo( 632 ooicn 6003601 
[6053601], oconcooi!.. 

6062001, cpo, cp03(6ai0o 050636016, 6062001!.. 

0O0b(632oo62oO^>fi: 

I 536cpo: cpo06y36r), I 600 - 6n6no 32001030200; 

II 600 - cpocoo co3co(oo03o2oo 

II sgBcpn: I 69 o - 0063020 303)3(00030200; 

II 600 - 60600 32001030200 

40 . doyfnjepn (603)01(0602001) 

63 (!)':> 3 n, 3l'icpm3, 63 cpo 636, 

30(002001 cpo 30(002002001, 3 o(oo, 30(00200203!.. 

63(!)':>3n, 3l'icpm3, 63 cpo 636, 60^3601!.. 

63 (!)':> 3 n, 3l'icpm3, 63 cpo 636 
yo636o3 00153336 600(00... 

3o(oo2ooi cpo yo636o3 00133336 600(00... 

3 o(oo, 30(00200233, 3o(ooo2on, 3 o(on 0(00230203, 

3063603 00133336 600(00, 

003 - 6000(03203230 3323001, 

003 6000(632032303 3(603016, 301301603, 30(600(602301!.. 
003 6000(632332303 3(603016, 60^3601!.. 

003 6000(632332303 3(603016, 

6060(603 63)0162036 (3yno6n6 
60(6002302301, 60(632302303 3)33yo6o0n 
6001323 3306016 o(t)y3oo6oi^. 

9o0bf63C3o6c3o9n: 

cpo 06 yo 6 o, I 600 - 60600 32301030230 

II 600 - cpocoo 01301(60030230 


^ booc)b3ocpnGnfn coton^ftQo {l)OCj^0n bfnjcpcpoio. 

^ booclbbocpnonm cpcoo^ftSo Onuincoob^ccpno): „ob mfbbnfnn bn0C!}O(^^^. 9o)3fnc>0 9obft3o:pcpoi Qf^coboftocp''. 
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b0n366n fi666B0ft06n > > 3*bb00in > ysoficjinb fnonmBn > broqjQjnio 9nc!!)cp>i, 15 bodtDoS^ofio 


41. doyfn;j(!pn (bo[jm(T) 6 ncnnro) 


42. ncp^fnn (9fnm0nb) 


BoO'iSn, d^cpms, 9o Cpo SoO 
yo6o6n(3 0m33(3o6 bnofnn, 

003 bo0C)fn3Q:poo:pn3 0rofnn3mb, ofnoccnm, ofnnofnoccnm!.. 
003 bo0ofii3Q:p3o:pn3 3(1103010, 6od‘o6m!.. 

003 bo0ofii3Q:p3o:po3 3(1)03010, 

6o3o(iin3 33|oi6cp3b (DyooSn. 

3 o(iiocp 3 , 3 o(t) 02 P 3 , 

3 o(iio Jofoocrpocpoi!.. 


ofno o(li 32 pc) 0 [noi, ofoocpocpoi, ofngcpocpoi [...] 
0 o 6 cp 3 (iiocpo 6 036 000030 ( 10 , [jocooo, 
0 o 6 cp 3 (oocpo 6 036 00003000 , docpoo, cpo... 
00000030 ( 0)0 0&3 00 ( 001 , 30130060 ^. 
Jofogcoocpoo, 30 ( 000033 , (po [...] 
03 ( 0)000003003 30 ( 0000303 ( 036 , 
03 ( 0)000003003 30 ( 0000303 ( 036 , 
ood(ooo 033 (o(po(ji 0 oodo(o 33 (]o 0 o, 60 ^ 3601 !..'* 
30(03(00000, 30 ( 00 ( 0003 , (00, 

30(00(00(000, 30(000(00(000, 3oi, 3oo, 3oo!.. 


9 o 0 b(o 3 coo 5 coo 6 o: 


I cpo III 936 ( 0350 : (00663360 - 60600 3 ( 000030(00 
(00 o 0 n(oo 6 ( 033060060030(00 

II 936000 :1 000 - 00030(0 30313 ( 60930 ( 00 , 

II 000 - cpocjio 01301 ( 60030(00 


^ 3 nfn 30 Q:pr) 336cpnb cpcnnjfnSn oft oftnb. 

'* OOd^O^*^ aogftdooT'O^o boocjb 3 ocpn 0 Ofn cpcnn^ftSn: ..Sog Bo^obsos PiQdbo s^crnbo, / 90636000 cpc>063oift-cpocpo3ocr>bo“. 
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b 6 n 366 n fi666B0ft06n > > 3 *bbO(J)n > sgfijooBnb fioomBo > 16 bocl(Do 9 ^>of^o 


dsocpo bocjibafin bn0c?of^Odob 
ao 9 bfi 3 c?odoc?or)o 583 ° 3 n: 

• 306m snmfnsnb do oo[nbo?)n93ncnir), 72 bcpnb 

• bndroO coo3Cpmtf)3b do 93C?o>CEnod3r)cnin, 63 bcpnb 

• nrobod sftnsrocninb do docnocpodsnccnn, 63 6cnnnb 

• nccpno sfnnsmcGfinb do bofnconodoncpn, 67 bccnnb 

• snnfnsn sfnnsmcjinb do bofncpnodoncpn, 76 6cnnnb 

• bool'^fnno cpn 9 n(i)(T)nb do dofnnoodoncpn, 62 bcjinb 

• dofjfiiro 030606 do nosobodoncnir), 67 Bcpnb 

• brobno bnomcnnrobnb do bofncpnodsnccnn, 69 Bcpnb 

SoShfioc^odcpodn: snmffisn cpo ncpno bofiicpnoSoncnnodn. 

43 . i> 3 cno 6 cpnov 30(pn6o(pn(ho (botgfnocGpn)^ 

03Coo6cpncni socpnOocpnfnoro olOCP<i doQiocpn, ©ynoOnm, 
oftbocpoccpm... 

03Coo6cpncn;i socpnOocpnfno docpi 9 o>cioo:pn, (Dynobn, 

OOfno Omycpo bofnn, 30^6 - 'SOf^n, 33(^30 - nfiioSn ff)o|no6nm. 
6ob0ro0bo ddoocp^'^ i 30 *^cp 9 <i 33(7)0 nboftn, rofnbn ojfnconobn, 
(poQoncpo obobnb (^obfiofnbo (^)yo330ob(pocpr) ^(Ticnnobnm. 
fio 9 mb( 0 cpo 0 obnb dnfnobo, ooBbcpn cpooOcnro dcpnofTjn®, 
cnocpo (po cnocpo 0o0o3O(7)n, 0630^0 oosro 033f7)no6r)^, 
bo6o0 063opn 93063060, ybobboy 60630 bodro3of7)oro. 
3636006 3030 poobobo 0 mf 7 )n sbopob 9ro0o3ocpn, 

9 ob(!)o 930^063060, nbo 3030 030 ofnn. 

003060636 poodobo: „o:p3f7)30 9m033o(7)o 6 c)of 7 )ocno!“ 

303060 bocQoo 30P0630, &0P 6 o 9 mob(!)o doftpocoo. 

3o6fnro6o 30o(7)6o6o6o, 0 o 6 pn( 7 )o - oqjfnm 

333 nbopo - 0m6po3po 06 oftsocpro cpoonb softocTio, 

o6n ocpo po 060 poQb^fto, ofnonn sopo^fio 9030C00. 

Oftcno 060603 bobbcpo 6030P0 p 3 ot 7 )ocr)o. 

fiodmbfio of*icn6o bob dofnbo, (3(io(t)n o6mpo (30(7)opo, 
po33t7)o po 60360 po6ofno, 9 (!)f 7 )op 6 3o0mo6o 9 bof 7 )ocoo. 

060 popofio 90 0000(7)0)30, 3opof7) 9m303ocp 6 c|of 7 )ocno. 
3oy30(7)po 0)001(7)0 dobpocpo, fiodbop 9 opo 0 O 9o300)o. 

06 fio 9 o o|'))9'))(7)-bo63ocpo dpopocpb 6003 bobofnooooio. 

03 3m3ro 03301 60^ 0oo, 9 o 03ro6po6 o)3003op-(!)o6oo)o, 

06 fio 9 o 3063-310030310 9 o 6 30P0030 31 ( 7 ) 0 ) 0000 ) 0 . 

o(7)boo(7)go[3003ro, ofoboocfioconro, Jofnoo^oocTioo, 3!.. 


^ 9o6o936oi bood^^ocpoQnro cpCpn^foSo: „fnoP)n(t)0(t)n3n(T)“. 
® boodb3ocpn0nfo cpConjftSn: 

^ „0boBbo Bfobocpo), cpcjnsm 
cnod^oipcofn 3Bo)3fnnc>6n“. 

0OdB0n boodb3ocpn0nfo cpconjftSn od Bycpobo. 
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b 6 n 366 n fi666B0ft06n > > 3 »bbO(J)n > sgfnjooBob ftoombo > eafijoiiBn, 16 bod(!)o 86 of>in 


44. hsodn dob3n6dcpnb bobobepd/b^gfi^cpo 46. gofnbocpn, cpocpo... (Ooyfngcpn) 

(bagfnacrrin) 


P)306n 0ob3n6dcpnb bobobapo 
(tjjtngocp bosobn boosm®, 
dciQ ofnn b0o> coo 
03Cpo0cpono - jofiin c^nom. 

0ob3n6doo:p jofnsocp 330o>b3n6do:pm6b, 
Sjcpncno dbnofnacpncnosm. 

063063 df^Sobn 30330000 
0ofno6dn bnofn3ccfincoo3co. 

3 on, 3 o, oftboccpocpro, 

3 on, ofnbocpoccnm, 3 o, 
oftboccfiocpn, Jofngccnoccfiro, 3!.. 

45. 3 gdn 6 dgncpBn agfnsobocpBn ( 33033 (^) 0 ) 

bmQ3nb(J)n: 

330o 6 03ncp6n 33(^)30630360... 

336000: 

33606 0300060 33(^30630360 
bo6ocpnfT)mop 60630305^3636, m!.. 
bmo3ob(!)o: 

net 6003303000 00300(100 0obo... 

336000: 

net 6003303000 00300(00 0obo, 
brofoyn 60030(003033606000, ro!.. 
bmo3ob(!)o: 

630000003 36(0000336 63000-630000... 

336000: 

830000003 36(0000336 83000-630000, 

0(03 3(0000 0(0 000330000, ro!.. 
boo 0306(30: 

36(000030 03(1000 3 o 3 o 0 o... 

336000: 

36(000030 03(1000 3 o 3 o 0 o, 

30630 (oeinco 3000600330000, ro!.. 


600030600: 

30(10030033, 

0ro3cpo3o(io(ji opo 60033060(0006, 
brob(o0o opo 6(033303 3100300003(0! 
336000: 

30(060030,0300333, opo!.. 

600030600: 

0ro3cpn3o(o(ji opo 6(033060(0006, 
b(ob(o0o opo 6(0333036 etoc3ocoo3(o!.. 
336000: 

30(060030,0300333, opo!.. 

b(ob(o0o opo 6(033303 e|oo30(jio3(o, ro!.. 

600030600: 

30(03030033, 

606030 03033 boboro, 

0(0 0(006 opo 6oq3(o0n6o(o!.. 

336000: 

30(060030,0300333, opo!.. 

600030600: 

606030 03033 epo 6060300, 

0(0 0(006 opo 6oq3(o0n6o3(o!.. 

336000: 

30(060030,0300333, epo, 

0(0 0(006 60(30000603(0! 

600030600: 

30(03030033, 

603 CP03630 epo e|oo3o 3003(00, 

CO0O 833363030 epo o6o(oo(o!.. 

336000: 

30(060030,0300333, epo!.. 

600030600: 

603 CP03630 epo e|oo3o 3003(00, 

0100 833363030 30 o6o(oo(o!.. 

33630: 

30(060030,0300333, epo, 

CO 0 O 833363030 30 060(00300, (o!.. 


Ob b(J)fnncjfo6n cocon^ftQo ofn oftob. 
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b6n366n fi666B0ft06n > > 3*bbO(J)n > sgfijooBnb fioomBo > 16 bod(Do9^>of*’o 


9o9bfi3c;jio6c!?o6n: snrofnsn cpo ncjino ?)ofncpno>93nccnQ6n. 

47. djdzifnn (9fnro0nb) 

ofTiocpocpro... 
o&oddgfiiocipn OmO^ocpn, 

9 o 9 ro 33 ocp 3 fiicoo 6 ocp 9 o; 
ofiiyo 3 o 6 9 mn 3 ocp, ofiiyo - Oq, 

3 n 6 cprofn 3 o 9ro3cnno sfridocpdo®. 

303n6nmcn cpo 303ncp3cn, 
bobocpn 3033n3oftcpo6o>. 
ofiiocpocpro, o 9 bo 6 o 3 o 6 n 30>fn3n 33yo>3b, 

0^0306 cpo>33n3ofncpo6o. 

OjOcpn coo Ogbobo, Jq!.. 

Softb ob3oncpo, Jq!.. 

Ojbo coo cpo 3 dn 3 cpo, ^q!.. 
djbo cpoddndcpo, 33!.. 

6 yocp 9 n cpo P)03ofncpo, Jq!.. 
djbo coo socpoftfio, 33!.. 
djbo socpoftbo, 33!.. 
djdcpn cpo cponbftPiro, 3 ro!.. 
djbo 30cpofnP)o, 3 m!.. 

48. dspQbod cpo dcpobod, dodgoopm (9fnm3r)b)^° 

32 P 3 bo 3 cpo 3 cm 3 bo 3 , bodsocmm, 

303 cm 3 bo 3 , Pi 33 m bodsoomm, 

fi30n dodafiincno, 33!.. 

docmm, cpo byocmn cpodnbbn 

bgpjcno b3cm36ncoo, 33!.. 
b 33 n cpo Pio 0 m 3 nofn 3 , 
b33n oomsscnnbo, 33!.. 

CposSOd cpo 336^0 033^0033, 

336^0 ocmo&bnbo, 33!.. 

49. doyfij^cpn (bo^mfobncmm) 


50. ocpnovm (30cm36cpo(T)3cmn, boSmbom 0nctnm33o) 

mycpobgcobo o0 on33bo 
dfnnbOy cpobocpybacmo, 
dfnnbOy cpobocpybacmo, 

9m6o3 3000363630^0, 

9m6o obocm-63cmn6ocpn 

933600306 0m6fo36363cmo, 

bobomm, cp93toco0o O3o036mb, bobomm!’^ 

51. Ftoyfnyopm ( 6303 (^) 30000 ) 
bmcmob(i)o: 

303060 0oy3ofiib b(!)30fom6o, 

303060 ofo6ob3cmnbom... 

336CP0: 

303060 cpo 0oy3ofob b030fom6o, 

303060 0oy3ofT)b b(!)30fom6o, 

303060 ofo6ob3cmn6om... 

3oo, CP03630 0300 cpo 03030(00300, 

03030(00 cpo dT)fo6ob3cmo6o, m, 3!.. 

600, CP03630 0300 cpo (203ofoo3m, 

03030(00 cpo dT)fo6ob3cmo6o, m, 3!.. 

3to0o6o cpo 600(0330 cpo3b3co3l3, 

333bcmo CP0306C03 330:0060m. 

3(06060 cpo 0m(o33o cpo3b3O03l3, 

3(06060 0m(o33o cpo3b3C03l3, 

333bcmo CP0306C03 3300060m. 

600, m(o333ocp 0000 odmcpob, 

6063(71 cpob33cp(oo 6030(oo6om! 

(ofo333ocp ocmo o9mcpo6, 

606300 cpob33cp(oo 6(!)30(oo6om! 

3^36m630om cpo 30(ocpo6 3m6o3m, 

0(0 303600360 cpo 63600306 9m6o3m^®. 


360 dn3^n3 63(036000 30303m, 
o6cpm3(j)0(ji 3ocp0m63oo6om, 
b30o6obm36o3 3ocp0m3O3cp36m, 
m3t(om033(ocpo(j) 0m3|o(o33oo6om”. 


^ boodb 3 ocpo( 3 nfn cocnnjfndo: „ 6 n^n 306 ofnn 0 rn 03 OQ:pn, / boccpn P) 0 >O 3 G:pmb 6 ( 603 O>G:nbo, / cn( 63 n cpo dmccprn cpoo 03 rn / cpo 030 63030 yo 6 nboo 3 nb...“. 

boo(jb 3 ocpn 0 nfn cpcoo^ftdo 33 b 3 Cpo 6 o bocno^fto SoS^ooTJO. (^) 0 dbOn oft oftnb. 
boQcJbbocpnonrn cpc?n 3 ft 0 n Oodb^n oft oftnb. 

3 ^ 6 f^doc!:po 6 o boodb3ocpn0nm cpc!;in3ft0n: „bo0oftcnoop0o C!?3mnbo0ofo“. 
boo(jb 3 ocpn 0 nfn cpcnn^ftdo brnoipn nftn b^ftn^rnbo oft oftnb. 
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b6n366n fi666B0ft06n > > 3»bbO(J)n > sgfnjooBob fioombo > eafijoiiBn, 16 bodcDoS^o^n 


52 . ipnodbo^m (bgcsfiiacpn) 

cpno 06 or)O 5 m... 
cpno 06 o 5 ro, cpno 06 o 6 m, 
joftsbo fiiobOob 5 no 06 o 6 ro. 
cpr)o 06 or)O 5 m, 

cpno 06 o 6 f^. 6nd0^>06, 

5 ocp0mcp3[)6v:) 6oQ:p3m0?)ocpv:), 

'^d^S' cpo, 30fiinbo3, cpo>, d'icpbo cpo 30313636, 
3ocp0mcp33n36o, 

3ocp0mcp336o 602^301063(00, 

0010000366 6fnoi2pnb 00001366, 

000000000366, 0000000366 6f6ooepo6 00000366 

3O02PO2P 60231060632002). 

odo3, cpo, 30(60603, cpo, do2o6o cpo 303I3636, 01!.. 

53 . d(no2oqpQodnQ(nl (63(3(63200) 

6(6030203... 

6(60302020... 0(60302030603(6!.. 

600, 0(6602002020!.. 

6o2P2103(6cJ32O20 63360 03206, 

3332306 0(60302030603(620, 0(6602302320, 303!.. 
0(660230233, 3332306 6(60302330603(620, 3 oo, 
0(6602302301!.. 


60202133(6032320 63360 03206, 

3332306 6(60302330603(620, 33!.. 

6(60302320... 0(60302330603(6, 

6020232063230 30(600 60202133(6632320600306001!.. 
0(6602(302320, 33!.. 

0(660230233, 60202133(6632320600306020, 3 oo, 
0(6602(302302320!.. 

3 o, 0(6602302320, 3 oo!.. 

0020232063230 30(6 60202133(6632320600306020, 33!.. 

0(6o... 6(603023... 6(60302330603(6, 33, 33, 
6(60302330603(6!.. 

54 . 636 bofh 3o6obn (2130006602062306 6030232063230) 

036 bo(6 336060, 

0623015) oy 30336323 o, 

0[6]2o(66o 33000230, 

320366 0o6o 63(633230, 

02330 632363230, 

60620006360 0216206(63230, 

2)60(600606 03306320, 

33(63060 332066 do63C3n, 

2po 0003000 C0306000 
0 &O bo(6 306(66306363230. 




> 36 bO(J)n > 33(6500606 


(6002060 >17 bod(Do9^)0(6o 


9o0b(63C3o6c;ao6o: 

• bo 0 oi 6 &odo(6oob 63 3063600, 54 6230b 

• 30620 62060320b 63 020000030230, 72 6230b 

• 62023206206 2)00620606 63 3230660(60630230, 68 62306 

• 30620 3020(6306 do 0236060630230, 72 62306 

• 606016 01332001(636 63 63210230030230, 63 62306 

• 001636 3(603202306 63 83210230030230, 63 62306 

• 02300 3020(6306 do 60(6(5100030230, 67 62306 

• 3020(630 3(603202306 63 60(62000630230, 76 62306 

• 6odo(6oo cpo0o0(6o6 63 63(6030630(500, 62 62306 

• 0 od( 6 ro 030636 03 003060630230, 67 62306 

• 620600 603202301606 63 60(62000630230, 69 6(5006 

9o9b(63cp36c3o6n: 

I b9o - orobod 03230230030230 

II b0o - 30620 9oi9oo93023o 


55 . dodom ^3360 (60(6306 6030(532063230) 

9o9o2o 633601, (62o032!oo bo(6 30010 9 o 6 o, 

6606(5)0 03036 6063230 0360, 

020332006 63(3330 8360, oyo36 6360 0360, 
30(010(630 30(010 0n6o, 03(6330 d33yo6o6o 63200. 
33(60 63360 0(66206060 020033 P>306 202036 
2po 0ro0o(t)3336 6336 (0106060203660 633660, 
30(010(6030 6336 0o33(t)3336(oi (0106062036(010 0o(oi 
6336(010, 

2po 63 0360330636 6336 3066032032360, 

0(606320 3306636 6336 6ro(6ro0o6o3o6. 
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b 6 n 366 n fi666B0f»)06n > > 36 bO(J)n > sgfisooBnb fioomBo > 17 bocl(!)o06ofin 


56 . 6 dn 6 cpom (ndofncnm (Bnfnsnb bo50>ccnm6oQ:pn) 

60 n 6 cpom ciOofncom, 

60 n 6 cpom dcpnQfnro, 

60 n 6 cpom aascposro, doSSnByocpoB P) 306 ! 
ymscpocp 60 n 6 cporo bo0o6oro, 0O33fiByocipo6 B306!''' 
agocpro, 53nbbo6 cpo> 3302^0063 (3015030010 0336010306! 
903 <S 0 f^. 0O33n6cp33 3633231003600 63360! 

30633(10636 606323060 03606001306! 

3(302300, 0333o6yo2O36! 

3(302300, 033306302336! 

3(302300, 0333 n 6 yo 23 o 6 ! 

3 o 0 nro 6 o 6 oo 0 o 0 ooo, 33033(201636! 

57 . gojoGjim, do 83 n 6 yoQpo 6 ! ( 330 f^ 0 dBn) 

3(302300, 0333 n 6 yo 23 o 6 ! 

58 . ofncpQmdobo do 6 bo (ococp3oo0o6 (3(20060(20) 

O2?cp3oo0o6o 03660, c|foo)603 60360030(2, 

06332300660 3302300636 30010 0o6o 
cpo 633630 dsOU'^Bobo 63200 200(26 63336, 

6606200(21 33230(210 2002036020 636200. 

59 . ;j(nnb(^o 0£pl)cp30.' (60020203(2600 6030230063(230) 

3|(2n6(i)3 02362030 63320(23(210(21 
6033200(220000 603320022060 2006(213(23633220 
cpo 60(3323033606 0o6o(21O 
36203(23606 60660^363230! 

60 . 9 o 330 C 2 od 3 cnr)cno 330 f 2 oc)bo 

(63606 033606 6030232063220) 

3(302320, 0333 n 6 yo 23 o 6 ! 

02O330O2P2!!236, 3(302220! 

3(302300, 0333 n 6 yo 23 o 6 ! 

6203360202236, 3(302220! 

3(302320, 0333 n 6 yo 23 o 6 ! 


boocjl^'^0^‘^(3<9rn cpcpn^fnQn 0 fO 3 o 03 Q:pno 0bmG:nfO(p (Bnfnsocpo b0fon[}n6n. 
boiocjb3ocpn{3nfn cpcpn^fnSn (t)Oc|b(t)n oft oftob. 


61 . 6 dn6cpom (ndjfncnm... yngcpocp 6dn6(pom 
bododom... ^qjoepm, dodSnSyospoB- 
cpncpodo, 06 qao... dodom figodm... 

(6062023203306 60302320623360) 

660620020 2063(20020, 660620020 62303(220, 

660620020 333200320, 0333o6yo23O6 6336! 

320322020 660620020 60636020, 633306302336 6336! 
3(302320, 3306636 200 330236063 3202030220 6336(20306! 
903 <S 0 f^. 0033^62033 363323236060 63360 606323060 
63606000306! 

3(30232, 0O33n6yo23o6! 3'S'^232o, 0 O 33 o 6 yo 23 o 6 ! 0'S^C32, 

9033 n 6 yo 2306 ! 

20020360 0o0o6o 200 6360 cpo 660650060 632360 
06 cpo 60(205006 cpo 33360220 3336 o6o02P3. 0606! 

00002 63362, (22200220 bo(2 30220 0n6o, 

6606500 nyoob 6063230 6360, 

62335006 63(3330 6360, 03036 6360 6360, 

30220(230 30220 0o6o, 33(2330 d33y2)6o6o 63cpo. 

33(20 63360 0(2626060 62633 6336 502236 
cpo 0200 ( 1)3336 6336 (2o6o6o2P366n 633660, 

30220(2030 6336 0033(3333622 2206065036220 0022 6336220, 
cpo 63 0360330636 6336 3066032032260, 

0(206350 3306636 6336 62(220060306'®. 

0096(23223622360: 

I b 9 o - 62522626 3520660(20030520 

II b 9 o - 3062 02 000030520 
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b0n366n fi666B0f»)06n > > 3660010 > ggfosooBob (noncndn >17 bodcDoS^iOf^n 


62 . b^spcno 01060... 306363060 

(6obnb ogo6nb bogocprobocpn) 

bgcpcno 01060 OQibfiijcipobjcip boOofncoocpoiobo, 
bgcpbo 0ro6nbo 9 o 6 nbobo gob^bgobo, Oo^brngofii, 
cpo Qinffib 3yo3 boboOfiiocpbo booi ybmsfiiobobo 
goycnaroysofno 

gobbobgobobocpbo 3 o 6 bo, 0 o( 3 bm 3 ofn, 
bocpo ym30CE[i6n 60 ncpo 6 n aygncpff) oftnob'®. 

606363360, df^nb(t)o cnbof^com, 
bocpbo 0 ro 6 nbo 3 o 6 nbobo... 

cpncpobo 0o0obo cpo dybo cpo bbncpobo bocpbo.... 

byb boft cpbofiioin, foroaocpn bcoobycp smsmbycoocp 
cpo cpoJbbob boccpbcobobn 0363060602301060... 

063/cpo 306363060. df^nbfio cnbof^ioico, 

632360 arobnbo bybobobo... 

cpncpobo 0o0o6o cpo dybo cpo 60 n 6 cpobo 632360... 

byb boft cpbofiioin, fornayocin boiobycp jmsmbyoiocp 
cpo cpoJbbob 

6o230ro6o6n 3363060632301060. 

06 cpo aofnocpob cpo 33360010 O3o6o6o0cpo. o0n6!.. 

byb 0601232121 36060121 cpo obfn66o232i d'iCpBocpm, 
tii2i0o230o6 3003 cn 3 of^ 02 n boifTiybobbbocobo, 
bob 030 Cpf^ 0 . foooio 03623626 63230 obobn... 

9 o 0 bfn 3 C 3 O^CJ’O^>o: 

I b 0 o - 02300 6ofncpno330230 

II b 0 o - 62232626 0230660(00330230 


OOd^G)^^ 303 ftdoc!T'o 6 o boQcjb^gcpnynm cpcnngfndn: 
„3o6cnob3o6 bgoipbo 9 o 6 nbc> 9 o 6 nboibo, 
fooidgcng dgb dbrooinfncp bofn goocndroygoifno...". 

OOd^G)^^ 303ftdoc!T'o6o bogcjb^ocp'^Bf^'^ cpcnngfndn: 
„nfno 99 ^ nfngdb obofnoi: 

- docjftodo (obmdocpn drobocpnfto, fngcP’) ^G-^Cp 3O)0bcpofnoi, 

- cog docjftodo ^30>cp ofnnb, 

CDfoqjo 306 3ocp0fo33obc>c!:no?“. 


63 . d3i)03fn3C!pn/jofncpo6ob3C!pn 

(230(0033230) 

bmcpobOo: 

30(62036063230 do230 30(6, 
d0o(6o gobobcpo 030010. 

aabcpo: 

d0o(6o gobobcpo 030010 60(00230232, Jy!.. 
bmc3ob(!)o: 

333060 bofoob o(6o0n, 

60320030(0 602323030010. 

336200: 

60320030(6 602323030010, 30(60 o(6oo!3o!.. 
0(60230232, 333060 bo(6o6 o( 6 o 3 n, 

333060 bo(6o6 o( 6 o 3 n, 

60320030(6 602323030010, Jy!.. 

bmc3ob(!)o: 

060663(60230 62630230, 

9 o 9233023 3(60106023602. 

536200: 

9 o 9233023 3(60106023602, 30(60 0(602306. 

bm22ob(!)o: 

0(630 3 o 6 6203023, 0(630 - 00, 

606202(660 623230 3(66023602. 

336200: 

606202(660 623230 3(66023602, 30(60 0(60230!-. 
0(60230232, 0(630 3 o 6 6203023, 0(630 - by. 
0(630 3 o 6 6203023, 0(630 - 00, 

0n6cp2(60o 623230 3(66023602, ^y!.."'^ 

0 o 3 bf 63 C[ 3 o 62 ! 3 o 6 n: 

I 600 - 62600 60(62000030230 

II 600 - 02300 60(62000030230 

64 . bndnbcpbo cnmbbo cpooodymcn (3(620o6) 

606062060 002660 cpo3o6y2cn, 

O( 6 cnb 0 ocp cpo3dob2cn 6333(60, 

0306 ao 3 o 6 20033030632036, 

(626 3233660 30(600 36ocpo(6o, 6nd'o62!'® 


0Od^0^^ 30)3fndooT>odo boodbGQCpnQorn cpQ?ngfn0n: 

„0oft0fo hgodcognb dfn 30g0O)m6co, bbgnboQ 330oftcno6b boi0bo)bgfno. 
6oG)m6n sgyogb, goftoo bo6yocpn, gGoGifncoBm, 
yGOCp^ coogSn ggnPioiRjjgbodb - cpoi SnBogfno. 

gbooT'^'^ 0n6ob gbgoicp ooindfodb mq^cino hgoBsoiB 0fo6o6gftr). 

93060 soq^nco 0n6o)y3o)6n bbgobcnoB 0ncpnb bofefncpfo Ggfnn, 

5 n 6 omoT>-930QT>b 0n00nc!:nn SGogoipoob, 0o5fnoi0 306 0no3cpfnb ygfnn?! 
0ocnbo bofefncpnb bbgo n0o0o9b b^nftnb gmccpn 0ododofnn, 
bn00nQ:pob3O>6 ftdo o0fno6o, Bngnb dgncpn gbobofna". 
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b6n366n fi666B0ft06n > > 3*bb00in > bocnBocnnb fionmbo > doc5!)odn bocpbotpo, 16 bod(])o06ofin 


fjofncngcpo bocpbgfno bn0(i?ofnnb 
amysofigcmcno 583 ° 3 n: 

■ SOcpQfnnob bobmboSsncpn, cpo> 06 y[) 6 n 

• 6o>fn6ofiio fiobsoasncpn, I b 0 o 

• 6^130 3 CiP'iCpn 0 ofnnb dy 3 mfin(i)o 03 nonnn, 32 bcpnb, I bdo 

• ob&mfT) ono3cprofT)3b do dofiisobodo, 35 Bcninb, I bdo 

• onroftsD ocpoolbobcofnob do ©obodoncnin, 45 Bcpnb, I b 0 o 

• bnomcpmb ocpod^^Bcpf^Ol^ do dofjnfnndoncpn, 

50 Bcpnb, II 000 

• 03060 cno 3 CprofT)ob do cpmfiimyoaoncpn, 45 Bcpnb, I bOo 

• snrofnsn n3o6ob do cpofiibnodoncnir), 60 Bccpnb, II b 0 o 

• snrofnsn bfio'S^Bod do cprododoncnon, 65 6cpnb, I b 0 o 

• oobncp ocooddnb do doboaoncpn, 66 Bcpnb, II b 0 o 

• coo 0 o(T) 303016 obocpo cpofnbnoaoocrno, 59 Bcpob 

• ocpoi cooooOob do 6060160030200, 58 Bcoob 

9 o 0 bfi 3 coo 6 c!io 6 n: 

cpo06yo5n, II b0o - 30003(0006 6060160030000 
I b0o - 60(060(03 60630030000 

65 . 6 n 66 yofi)cn (000(0033200) 

bmcoob0o: 6o66yo(ooi 60001300(03, 6o66yo(ooi... 

336500: 60^013, cpo, 6o66yo(ooi 60001300(03... 
bmooobfio: 606 0o0b3cpo d'OCpn 2po0o&o, 606 03063000... 
336500: 60^013, cpo, 30130 (0010 30030 0bo(o&3cpo... 
bmccpobfio: bo(t)y3o 30160(0 cpo o6yo6o, bo0y3o 30160(00... 
336500: 60^013, cpo, 3o6(oob6cpo, 30CP30 306&3CP0. 
bmonjiobfio: 6o66yo(ooi 60001300(03, 6o66yo(ooi... 

336500: 60^013, cpo, 6o66yo(ooi 60001300(03... 

0 O 0 bfo 35 !oo 65 !oo 6 o: 

cpo 06 yodo, II 600 - 30203(0006 6060160030200 
I 600 - 3030 3oi6o(t)o03o2oo 

66. (ioBsoapo £po 3013^60 (603333001) 

30630200 cpo 30130160 cpo, 30630200, 30130160b 
30630200 cpo 30130160 cpo, 30630200 30130160. 


Ob 6n^n 3o(o3ocp 0100000166, <23606 630(00660 cP506o, 
o0o6 (oro <3obn nfionboib, 6o0o, 306 cpo6(oo2pcpo6o?! 

30630200 cpo 30130160 cpo, 30630000, 30130160. 
ob 6n^n 30(63050 coo0o0oi6b, <23606 630(63660 503360, 
o0o6 (601 <20bo o(03o6oib, 30130160b 5006(605050360^. 

0006(63500650060: 

5 po 0 Byo 6 n, II b0o - 30500(6006 6060160030500; 

I 600 - 06601(6 63(6306003. 

67. 30(60306360 bo(30J3om (boooaS'Oo) 
bcn5oob(!)o: 

30(605005001, 30(6065005001, 6063601!.. 

306500: 

30(60500500, 3 o( 6 oooooooi!.. 

30(6065005001, 6063601, 3503503601, [I0500650! 
3o(6o5oo2ooi, 0o6o ^o(6o0o, d0o 60(601! 

0o6o ^n(6o0o, d0o bo(6oi, o|5o(6-0o3O(65po6boQ 3360(601! 
dacpo 333(65063 5003063(6036, 

d35po 333(65063 5003063(6036, o03o(60o3o6boQ 3360(601! 
60(605005001, 30(6065005001, 0o0o! (l)O0o! 

60(605005001, odocpob 301(60 0oi(6no, 

od35po6 301(60 0oi(6oo, <31305000(630000(1)0 6(6010000! 

036 6060603050 6503635030(6, 

036 6060603050 6503635030(6, 6630 6od0o 0(60 0d5o6oo! 
60(605005001, 30(6065005001, 60^3601!® 

68. 30(633063(60 boo333om (603333001) 

60(605005001, 30(6065002301, 606360, 

30(6065005001, 606360, 3030360, (jo5036o! 
60(60500230, 0360 ^0(6063, 000 bo(6o! 
dacpn 333(65063 5003063(6036, 

dscpo 333(65063 5003063(6036, o 03 o( 6 (t)O 3 o 66 oQ 3360(60! 
60(60230230, 30(606230230, 0o0o! (l)O0o! 

60(60230230, odocpob 30(60 0o(6no, 

od35po6 30(60 0o(6oo, 01305000(630500(1)0 6(605(300! 

036 6060603050 603632330(6, 


^ Cpcnojfndo: „9o6n ^ofnndo, d0o bofn, / dcnosofnoBsocpmbb sosbofn! / dSCpn 330f^CO&0 Cpognb^fn^Dsb, / <:)03ofn(I)O3o6bo 303bc)fn!“. 

2 booclbbocpnonm cotoo^ftdo 0fn0o9oo:r>no 3ncoo3 Qfncnn 3L)fnno6(f)n: ,,0336 bfn0 ofn cp0336fnoG:pcpo6o“. 

^ (!)Odb(!)ob aogfndocrnobo booijbbocpnonm cpcnn^fndn: „c>0m0o3OG:nfo cpft^bQcrnfo, 0o 3ocp0o(i)o6o cnoBon. / 0(jiob ojocn bo0o grosnoi, 0n0o3cpO n0obcno6c>m. / 
3O>fno0o0n, bo^Qbm, (Dofnnbcpoccnn, 6^)63601! / 3o>fn3030m 6o636m(3rn), smgfnobm, (ji 5 CT' 3 brn! 

„30>6l) 03(I)n 0ocj6non?! 03 036(j)3ob 0n(t)n{r)6non“. 

,,036 b30cn3{ib foo 3O0ofn3bcpc>?! 0o 5oBcn3ob fno 0n(j6nofo?!“. 
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b 0 n 366 n fi666B0ft06n > > 3 *bb 00 in > bocpBocnob fniiombn > docp-ido bncpbiicpn, 16 bod(t)o06ofin 


9 o 6 bo>6obo3ocp drosbacpsotii, bb30 bo[|03 ofto 0[jm6no! 
Jofnocrpocpn, occpoc5n0o, cpncjinb 600301, 
oo:pocp03, cpnconb 600300, 63 03601306 0o(i)ofo6oooo! 
036 63601306 fiio 3o0ofo36cpo?! 

036 63601306 fiio 3o0ofii36cpo?! 63 63601306 fiio 
0ofo3oooi?! 

Jofnocpocpro, 3o6ofnQ:poccpoo, 60^3601! 

SodbfngcpobcEaobn: 

cpo06yodo, I b9o - 3000(630 03bo03ocpo 
II b0o - 603002000?) 93[|nf6o03ocpo 

69. dodmdobncpn ( 63 ( 2 ( 63200 )^ 

30?)0i, 03020030(10 6o?)o(6cpoo, 3233000 3000303(63600, 
600300636060(6 ^030060, 03O63CO 300030(1)3600. 

^0(6063, 6360 (3363060, 60033300360 63 636 00(6000, 
6360(10 30(6 6663 opo 330310000, 003000(10 3060^0(6600. 

6360 6o(6o(Jo6 60000316 3(30303, 

63031 0(6 600303031(10 003003100, 

303660310, 303(33(6631600, 63360603100, 

0(6 30660036 0(66000 660(600. 

30(63031003100, 

o(6bo 0(63031003100, 0(63031003100!.. 

0006(632306031060: 

opo06yo5o, I b0o - 300313(6006 60600606300310 
II b0o - 60300031006 93[|n(6o03oo3io 


70. jocpmbJnfn^jcpn ( 0 ( 6 oo 0 o 6 , 30031006 3060033606) 
6000310600: 

60(60031003100, 0031003103, 00003106 600300!.. 

336000: 

023003193,00003106 600300, 0(60031003100!.. 

6000310600: 

60(60031003100, 000363(63 600(303106 010360!.. 

336000: 

000363(63 600(303106 (100360, 0(6023003100... 

60(60231003100, 0(6003100310, 0(6003102000!.. 

60(60, 60(60031003100, 60(600(60 60(60031003100!.. 

6000310600: 

60(6023003100, 302300603 3030600336!.. 

336000: 

3003100603 3030600336, 0(6023003100!.. 

6000310600: 

60(6023003100, cpo3oy36o6 63(606 630360!.. 

336000: 

opo3oy3636 63(606 630360, 0(60031003100, 

60(6023003100, 0(602300310, 0(60031003100, 

60(60, 60(60031003100, 6o(6no(6o 60(6003102300!.. 


0o9bf63e3o6oC3>o: 60(660(63 606306300310. 

71 . mfiimsoepo ( 0 ( 6 oo 9 o 6 , 330063(60) 

30000, 30600000, 33000600, 

000(6210003, 6o6n 30060(600. 

606606 603330000, 303630, 

( 6 oo 9 30^0^6 do(6n 30060(600. 
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b0n366n fi666B0f^)06n > > 3iib00in > bnQi6oc?nb f^)oom6o > bmoggcrio 06030 ,19 bod(Do 06 off)o 


bocjibgfn 0m0cpof^'^CI’Of)o 12-3030060 533030: 

530066303300, 5300663300, 

5900663301, [| 05 [o 6 30313636, 

0O0bfi3C3o6c!3O6o: 

Cpo06yo5o, 1 b0o - 03063 cpmfT)myo93nc3n 

II b0o - Qomf^Qn cpofnfioo93nc!3n 

3053600533360 00306&3, 
docpb 303I3636,5300663300, 
doopbo 530 C006060... 

72. 636030(30 30(fi (o 3 n 33 fT)n, b3q3ff)3Cipn)® 

75. bodcnofnn (6303(03(200) 

63tT)o 3030 30fii, 63 0m03cniO3, 
y302po (00306^366 30m6obo; 
bocpoy fi)md 9o0ro33yfT)o6n, 

60003 ^ SBocpbo cpo d0m6obo®. 

&O 0 (JIO(OOO 1 ... 

&o0(jio(oo 30(05360 5300^360066, (330101520360 
60600633030001. 

&O 0 (JIO(OOO 1 , &o 0 oio(oo!.. 

5 Ioo 0 o 66 o (Jooobo (2130520053306 

0O0bfi3C3o6c3O6o: 

cpo06yodo, 1 b0o - Qnm(^Qn cG[iro0o03Ocnin 

II b0o - 3obn2p 0obo03ocn;in 

3(036520360 60600633030000, 

606(210(0001, &o0oio(6o!.. 

03I0 - 0630530060! 

73. dfno30QP3odnQ(n! (b3<2fii3C3n) 

0O0b(o35!og6o5[oo: (2io0o(o 530(06006305200. 

0fiio3oc3o cpo go0n3(T), ^0(1130:^0(23^!.. 

33, Jq, 3 o, ofn323O03ro!.. 

^n(iin033, 5 o 6 n 30630001, 
cpncpoo occpobbnb ^occoom, 

0(03001 nocpoco&Gcpo, 

03(006 30(0366300 60030300! 

330 cpo 0(00300030003(0!.. 

3 oo, 3 oo, 3 oo, 3 o(o3ooocooi!.. 

6o(ocp0o 00(000030001 600601601, 

036 (!)3(o<30 60(006013003001, 

0o(oo3|ob 363(03606 cp3cpo bo(o, 

?>0CP “ 330(063606 gofoooo. 

0(00300330003(001!.. 

76. 0036060 (6038306 530606063635200) 

003606(0, 30(0530036060 530, 003606060m, 

03(03 (1)36o52oo 5P, 3530(0533520050, (000 53030(jo6om?! 
003606m, 30(053m36o6o 530, 003606060m, 

5035306 633(053(2106 603033600 530 636 03605200 6n6om^. 

77. 6060 (6036306 53060(^06363(200) 

6060, 6060, 6060, 6060, 6o0m 3 o 0 o(oo, 

0036060,53006063... 

6060, 6060, 6060m, 6 o 0 m 3 o 0 o(oo. 

6060, 60603, 3O6'OG3'^C0O- 

0306(03530653060: 

5po06yo6n, 1 b0o - 3000(030 530000630530 

II 600 - 306053 0060630530 

6060, 6060, 6060m, 6 o 0 m 3 o 0 o(oo, 

003606m, 3 o 0 o(oo... 

03I 6o0m6o6o brnb^omob, 

6060, 6060m. 

74. fpnoddQQP) (6303(03530) 

5 poo(jo 6 o, 30603305203, 03052pm, 

6060, 6060m. 

530006303300, 5300063300, 

5300663301,5300663300, 

30(0360 (00636 30006010300. 

0036060, 6 o 0 m 3 o 0 o(oo, 

6060, 6060m... 


booc|b3ocpn0nfn cpcoo^ftSo Onconcoob^ccpno), fnfo0 Ooc)b0nb 60(630 Sobodcipgbocnno bb30 330fncp6o, 0136(30 Obmeomcp 606003016^03 060163330. 

® booiogfto cpQioofndo cpo 3060136000060606: „6ofno 3030“. 

® (t)oc|b(f)ob sogfodgcpo^^ booclb6ocpo3om cpcioofnSo: ..bocpoboiogfno ygfndobo / bogofnoqjo 30030010600, / 01306001 cpo6o)3fnoo30 60^0^^ ! 30 C?^f^ 30630306 
63003600“. 

^ (t)0C|6(I)o 6 oo(j 63 ocpo 3 om cpcio3fn6o: ,,00360601, 30^^001360601, 00360B06001, / od 600016360 0oi6fndo6cp6o6, 00360606001. / 6000163601, 6600(^303601, 00360606001, 
/ 01^33660 36060 oo-30fncpo, 00360606001. / oic) 306 6o6fndo6cpocn, 6336 CPO330O13OCO, 00360606001. / 01^3360 360 ^00003013360, 00360606001, / 003606060, 
30(0(00136060, 00360606001“. 


189 




b0n366n fi666B0ft06n > > 3*bb00in > bocpBocnob fniiombn > bmojocspo sojoftn, 19 bod(!)o9^>of^n 


bobmqjciicn jcnf)g 5 or)o 6 ofnbo63c;|)n 0m0ciofiocpcno 
1 3 -jo( 30 o 6 o 536cpn 

78. dfno 30 QP 3 odnQfnn (bjtgfnacpn)® 

0fiio>(3o)2p3n cpo goOnQfnm!.. 

0 c>b 3 n 6 doccnm, 033601 ccpbnOm, 

0ofii6nb gofiin sn^fnnocpodb, 

O 33 nbocpo Bncoocrg doiym, 
yOCHin fioa3n0o^fnno63. 

agcgnb 0o>2go0m, 

3 oftgcoocg cpo Jq... 
ocoobocp 33ofnn3 cpo><2obcpo, 
mfnnocnobocp - bfocpncombo, cpo... 

003 3030 concnro6 oft 30(1130, 

33Cpno 33oftn53ncnnro6o. 

0fto3O23go0n3ft!.. 

79. 03000 dob3n6dtmnb bobobspQ/b^ojfh^qpn 

(bogftgcnin)'’ 

30 ( 1 , 63360 0 ob 3 n 6 dcipnb 60606233, 

63360 0ob3o6d23ob 60606233, 

0Oft<2O(p 606360 boboro, 

003 ofto 600 cpo 2?ft3oi6o, 

0Ocpo0 go 06 3oftn qioooi. 

600 cpo 600 gbcpo 033060160, 
bo6cpo6bo6 - 5o0oidobn23o; 

600 o0ciofto23o oft 30(1130, 

3033030 - 000301(60163230. 

3 oo, 0(6600(602301!.. 3 oo, 30(6323023010!.. 3 o, 
0(6600(602301!.. 3 oi!.. 


80 . do6, bn^cn, obodd^fnQopm (230(6033230)^° 

30(602302301, 3 oi, 636, 60^01, 060063(632301, 
060063(632301, 

3 oo, 30(632302301, 636, 60^01, 060063(632301, 
060063(632301!.. 

30(602302301, 3 oi, 5360 600 6 o 0 oicpooicpo, 600 (^>360230, 
30(602302301, 6360 600 6o0oi(pnoicpo, 600 (336(123001!.. 

30(602302301, 3 oi, 6360 oioibnbo 63(600230, 63(60023001, 
3 oo, 30(602302301, 6360 oKiibnbo 63(600230, 63ftooo!3ooi!.. 
30(602302301, 3 oi, 6yo233O2i0o3 3o0(iicpooicpo 600 (3360230, 
30(602302301, 6yo233O2i0OQ 6o0oicpooicpo 600 (336003001!.. 

81 . dfndobo bmcpmdoB (33033(60)" 

3 oo, 013 cpo 6ftdo6o, 

6012301606 6ftdo6o, 6012301606, 

6ftdo6o 60)2301606 03(33606: 

6 ft 0 o 6 (J130230 30360233601, 

3633233 313(60360, (1)6012360. 

6o)23oi0o 6 6ftdo6o, 60)2301606, 

6ftdo6o 6ro23(ii0o6 03(33606. 

82 . cnQcnfncn bo^cn (633(63230) 

300, 536, 63000 cn3(j)ft(ii 60(3(11, 

3063, ( 6 ( 1)0 CP033230,3)30600 6030000^^. 

83 . dodsn-jojobn (633(63230, 36033(60)'° 

00030-3030660 030663600, 

000300, 600360-3030660 6306636, 

60630 6302300... 630230063230, ro!.. 

000300 030060 3030660, 

000300, 000300 030060 3030660, 

60630 6302300... 030030063230, ro!.. 


® boo(jb 3 ocon( 3 nm cpcno^fnSn 0 od^(!)<^ ofnnb. 

^ boQijb^oconynm cpcno^fnSn 0 od^(!)<^ ofnnb. 

boocjb3ocpn0nm cpc?03fn3o bcjcnoafoSny cp^ Ood^O^f^B „ofeo063fnocr>(^b“ boyscrnoicp cjfnnb „o6o>33fnoc!:!if^“- 

booc|b 3 ocpn( 3 n(Ti cpcno^fnSn 0ncnncno63apno>, fnm0 (t)od^0<^^ 6063^) 0obodcr>o6oG:nno> bb30 330 f^Cpfeo, 013030 0bmQ:p(T)^ 6o6nG:nm6fnn3 o0cnb3O3o. 
OOd^G)^^ 306ftdocr>o6o boodb3ocpn0nrn cpcnnjfndn: ..odnsncom, boBbo cpogcpn, / obfocn og^fto, bjq^fnob cposcpm". 
boo(jb3ocpn0nm cpcno^fndo 0odb0n oft oftnb. 
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b6n366n fi 666 B 0 ft 06 n > > 3*bb00in > bocnBocnnb fionmbo > bmgjQcpo sojofin, 19 boc|(])o 06 ofin 


84. dmjcpQ dfhosoQpQodnQfnn (bgcsfiiacpn)^'' 


86. yodnds^fon ( 9 fnro 0 r)b)’® 


0 fiio> 3 o>c 5 ngo 0 n[iff), 


000 fnro d0obo goQyftodo, 

30 cnofn 933 fiio> 3 b grobfio d6oboro, 6n^m.. 
9 gocpcnnbob Byocg&g 6030, 
bodpogfnn cpo dnotjgb Jofoboro... 


cn03fiicn0o6 nbyboib 


Pi306n bnymybcgy! 
0fiio>3o>cggo0n3fii! 


9 o 9 bfi 3 ci<io 6 ocpo: ncpm 6o6ro6o03ncnin. 

85. do 3 o 5 obnb bndoQfno (0ff)m9nb, bo336obro)'® 

6ofnn0o6, 0o6bo 3o6obbo ^03^06 0oocp3o> 0bb2gnbo>3ro, 
ftoy ndob ygftdobn 3o0m3O, 
bgcg P)3o6no> cpo ofto bb3nbo3n. 

30?)m, 03ncfgn3non 6o>?)ofiicpro, gcp3o0n 3050303(1130600, 
603350636355160(11 ^0301660, 03063500 3030(33660001. 
^0(1)003 6360 (3363060, 00133350360 03 036 00(1)00301, 
036OCO 30(6 0663 500 33530500, 

003500 cpo 3obo^o(ii0ooi, 3!.. 


bood^i^ocpnonm cpcnn^fnSn: „0fO(63o>cn3O>0nofn, co0oAcy)0(6 3O(3m0bG:nfob, / 00000:0(^600:110 oofn bocpcposfndocnimbooonb". 
boQdbbQCpnonrn cociooftdn Ood^0^ ofnnb. 

boodbbocpnoniT^ cpcooofndo OOd^0^ oftnb. 
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SOUND RECORDINGS: 

Performers, Song Lyrics and Liner Notes 

[ West Georgia ] 

July 7 - August 5 



1 . Achara: Keda district, Kobuleti district, July 8-11 

2 . Guria: Makharadze district, Chokhatauri district, July 12-16 

3 . Svaneti: Mestia district, July 17-21 

4 . Lechkhumi: Tsageri district, July 22-23 



5 . Racha: Oni district, Ambrolauri district, July 24-27 

6 . Samegrelo: Tsalenjikha district, Chkhorotsqu district, July 28-31 

7 . Imereti: Terjola district, Orjonikidze district, August 1-5 

THE FIELDWORK TEAM: 

SUPERVISOR: 

Grigol Chkhikvadze - Professor, Head of the Georgian Folklore Department at Tbilisi State Conservatoire. 

MEMBERS: 

Yvette Grimaud - French ethnomusicologist; 

Elene Topuridze - Head of the Foreign Language Department of Tbilisi State Conservatoire; 

AN (Alexandre) Mskhaladze - Lecturer at Batumi Scientific-Research Institute; 

Tamila Tabagari and Lia Kalatozishvili - 5* year students at Tbilisi State Conservatoire. 
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SOUND RECORDINGS > > ACHARA > Keda District > Rural Council of Merisi, July 10 


Performer: Vasil Iremadze, age 28, from the village of 
Dandalo. 

001 . ChibonP tuning 

002. Khorumi (a dance piece with chiboni) 

003. Gandagana (a dance piece with chiboni) 

004. Kartuli (a dance piece with chiboni, Acharan 
version) 


006. Maqruli/kali mogvqavs nateli (wedding song) 

We bring the bride who is the light; there is no need for a 
candle. 

007. Khelkhvavi/chatkhrobili (work song for harvesting) 
The calls and vocables are followed by a love song text. 


Performers from Gundauri and Oktomberi: 

• Khasan Lortkipanidze, age 67 

• Aslan Khalvashi, age 50 

• Shalva Khalvashi, age 42 

• Binal Turmanidze, age 42 

• Givi Baramidze, age 40 

• Khasan Baramidze, age 40 

• Grigol Lamparadze, age 55 

• Giorgi Baramidze, age 30 

• Avtandil Tsiteladze, age 35 

• Revaz Turmanidze, age 52 

• Ramiz Turmanidze, age 61 

• Otar Dumbadze, age 29 

• Suleiman Dumbadze, age 43 

• Mukhamed Nakashidze, age 49 

005 . Chaghma chaqrilo venakho 

(feast song on a historical theme) 

I have found and restored you, my lost vineyard, your 
roots are dear to me! 


> ACHARA > 


Performers from the village of Tskhmorisi: 

• Osman Iremadze, age 70, ch/bon/player 

• Izet Iremadze, age 65, doiF player 

• Ilia Iremadze, age 23, dancer 

• Suleiman Iremadze, age 31, dancer 

• Khemid Kontselidze, age 50, dancer 

Performers: Brothers Osman and Izet Iremadze. 
008. Khorumi (dance piece on chiboni and do/;) 

009. Gadakhveuli khorumi 

(dance piece on chiboni and do/;) 

010. Khorumi (dance piece on chiboni and do/;) 

011 . Perkhuli (dance piece on chiboni and do/;) 

012. Gandagana (dance piece on chiboni and do/;) 

Performer: Ramiz Turmanidze. 

013. Khorumi (dance piece on chonguri^ 

district > Rural Council of Mukhaestate, July 11 


Chonguri vocal-instrumental trio of the Kakuti Village 
House of Culture: 

• Amiran Beradze, age 42 

• Suliko Mamulaishvili, age 38 

• loseb Verulidze, age 42 


014. Sakhumaro/I remember this tale from before 

(humorous song with chonguri accompaniment). 

An extended text tells about some inattentive children who 
got carried away feasting and forgot about their mother’s 
funeral. 


^ Bagpipe. 

^ Drum. 

^ Lute type musical instrument from western Georgia. 
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SOUND RECORDINGS > > ACHARA > Keda District > Rural Council of Mukhaestate, July 11 


Performed by Amiran Beradze: 

015. Khorumi (dance piece on chonguri) 

01 6 . Gandagana (dance piece on chonguri} 


Performed by loseb Verulidze: 

017. Khorumi and Gandagana 

(dance piece on chonguri) 


Collective farm choir from Tskavroka Village directed 
by Kamil Takidze: 

Choir I: 

• Khasan Romanadze, age 78 [damtsqebP) 

• Rejeb Katamadze, age 68 {gamqivanF} 

• Dursun Romanadze, age 75 {shemkhmobarP} 

• Kazim Romanadze, age 40 (shemkhmobari) 

• Osman Romanadze, age 84 (bass) 

• Riza Lazishvili, age 45 (bass) 

Choir II: 

• Murad Katamadze, age 76 (damtsqebi) 

• Kamil Takidze, age 75 {gamqivani, leadei) 

• Aslan Datunashvili, age 63 {shemkhmobari} 

• Ramiz Khajishvili, age 78 (bass) 

• Nuri Gogitidze, age 68 (bass) 

• Khasan Katamadze, age 46 (bass) 

• Khasan Ananidze, age 28 (bass) 

01 8. Kali vikav aznauri/jikura (naduri, work song) 

The text tells about a noblewoman who was kidnapped 
by a peasant. She refused to make love with him, and he 
threw her into the river. 

019 . Sharshandelsa nakanevsa/sajavakhura 

(naduri, work song) 

In the beginning of the text, the hunters call some blood¬ 
hounds to hunt birds. Afterwards, there is a dialogue with 
an old jay sitting on a tree branch who promises a gift if 
they let him go. 

^ The person who begins the song is often referred to as the damtsqebi. 

2 A high pitched voice of a special timbre. 

^ High bass. 

Recorded while hoeing the field. 

® The same example is also performed separately (see CD 1, #024). 


020. a) Mtas khokhobi aprenila/sasadilo 

(afternoon naduri, work song)^ 

After describing a scene of hunting birds, they ask the humo¬ 
rous host of the nadi (work party) to serve them lunch and 
they bless him. 

b) Elesa (work song)*^ 

The song accompanied the process of dragging heavy logs 
from the forest (from 04:46) 

021 . Chiorchiti {naduri, work song) 

Let us call the neighbors and hear what “chiorchiti” was 
lamenting. 

022. Elesa (work song, accompanied the dragging of 
bringing heavy logs from the forest)® 

See the comment of the song CD 1, #020b. 


Performer: United choir of collective farmers from the 
villages of Tsqavroka and Kakuti (13 members from 
Tskavroka and 3 members from Kakuti) directed by Kamil 
Takidze 

023. Khasanbegura (epic, historical song) 

The song tells about Khasanbeg Tavdgiridze, a traitor who 
died in battle. 

024. Alipasha (epic, historical song) 

The song tells about the traitor Alipasha, who betrayed the 
Georgians during the war between Russia and Turkey in 
1877-78, although he also perished. 

025. Mfas khokhobi aprenila/sasadilo 

(afternoon naduri}^ 

See the comment of the song CD 1, #020a. 


® The same example is recorded together with CD1, #020 Naduri, from 4:46. 
^ An extended variant of the same example performed while hoeing was 
recorded (see CD 1, #020). 
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SOUND RECORDINGS > > GURIA > Makharadze District > City of Makharadze\ July 12-13 


Dila Ensemble of the Makharadze House of Culture, 
director Varlam Vashalomidze: 

• Varlam Vashalomidze, age 72, from the village of Mtispiri 

• llarion Sikharulidze, age 65, from the village of Makvaneti 

• Nevro Osepashvili, age 40, from the village of Dablatsikhe 

• Gedevan Mzhavanadze, age 34, from the village of Chanieti 

• Chichiko Aroshidze, age 50, from the village of Vakijvari 

• Gito Aroshidze, age 58, from the village of Vakijvri 

• Givi Aroshidze, age 44, from the village of Vakijvri 

• Apolon Chavleishvili, age 60, from the village of Bokhvauri 

• Shermadin Chkuaseli, age 63, from the village of Tsielmta 

• Vladimer Erkomaishvili, age 70, from the village of 
Makvaneti, honoured artist. 

Performers: 

1st trio: Varlam Vashalomidze, llarion Sikharulidze, 
and Shermadin Chkuaseli (bass) 

2nd trio: Chichiko Aroshidze, Gito Aroshidze, 
and Vladimer Erkomaishvili (bass) 

026. Chven - mshvidoba! (feast song) 

May peace be upon us, cheers! 


Performers: Varlam Vashalomidze, llarion Sikharulidze^, 
and Shermadin Chkuaseli. 

027 . Sadghegrdzelo (feast song) 

We thank you for the toast! 

028 . Vakhtanguri (feast song) 

The rose was asked: you are so pretty, but why do you 
have so many thorns and why are you so hard to get? 
The rose answered: if a valuable thing were easy to get, it 
would not be appreciated... 


^ Today the Ozurgeti municipality and the city of Ozurgeti. 
2 Or Apolon Chavleishvili {A. E.). 


Performers: Varlam Vashalomidze, llarion Sikharulidze, 
Vladimer Erkomaishvili. 

029 . Patara saqvarelo (feast, love song) 

Little beloved, why did you kill my heart? I raised you in 
the cage like a May nightingale, tell me how to extinguish 
the fire you set in my heart? 

030 . Kriste aghsdga! (Easter Troparion) 


Performers: The Aroshidze brothers - Chichiko 
(1®* voice), Gito (2"'^ voice), and Givi (bass). 

031 . Salami, chemo samshoblo! (laudatory song of the 
Soviet era) 

In an extended text about Georgia’s natural beauty, the 
hospitality of the Georgians is praised, there is singing 
for people from different regions and friendship with 
neighbors: the peoples of the North Caucasus. 

032 . Visac hkondes khelovneba^ (feast song) 

A talented man must not hide his knowledge. He who 
seeks to learn will have hard times at first, but in the 
end he will have a great harvest; he never regrets his 
suffering, because his hardship will turn into joy, while an 
uneducated man will always suffer... 

033 . Metsitruseebis simghera'* (praise song of the 
Soviet era) 

We hail the hard-working Georgian people, and we, the 
Aroshidze brothers, sing for the success of our homeland. 

034 . Simghera RustavelzeP (feast, laudatory song) 

The song is dedicated to the 800th birthday of the 12"^ 
century poet Shota Rustaveli and praises him. 


^ Most of the text is the folk version of Davitiani by Davit Guramishvili. 

^ The author of the text is Mamia Kiladze (according to the fieldwork diary), 
music - Gito Aroshidze (ed.). 

^ Dedicated to the 800th birthday of Rustaveli (text author - Mamia Kiladze). 
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SOUND RECORDINGS > > GURIA > Makharadze District > City of Makharadze', July 12-13 


035. Simghera Mekhuziaze (ballad, epic song, 
with chongun) 

The text tells about the Gurian bandit Nikoioz Mekhuzia, 
who died while fighting with soldiers. 

036. Alilo (Christmas carol) 

We bring the good news of Christ’s birth. Merry Christmas! 
May God grant you a Merry Christmas and a Happy New Year. 


Ensemble Dila: 

037. Gamarjvebis simghera/burtis gamarjveba 

(dance, game song) 

I had a toy apple, I rolled it towards you. 

If you hate me and love another. Maybe you be uprooted. 

038. DedopHs maqruli (wedding song) 

Is performed with vocables. 

039. Naduri/shemokmedura (work song, morning song) 
The songs includes texts about hunting and love for a woman. 
040. /nd/-m/nd/ (feast song) 

If you want some love, fly to me! 


Performers: llarion Sikharulidze, Apolon Chavleishvili, and 
Shermadin Chkuaseli. 

041. Madlobeli (feast song) 

We thank you for the toast! 


Performers: 

1®' trio: Varlam Vashalomidze, llarion Sikharulidze, 
and Shermadin Chkuaseli 

2"" trio: Gedevan Mzhavanadze, Apolon Chavleishvili, 
and Gito Aroshidze 

042. Tsamokruli (feast song) 


We wish to live so that those who we dislike are not 
around us and they don’t make us grow old prematurely. 


Performers: 

1 trio: Gedevan Mzhavanadze, Apolon Chavleishvili 
and Vladimer Erkomaishvili 
2"'' trio: Nevro Osepashvili, Varlam Vashalomidze 
and Shermadin Chkuaseli 

043. Adila (working song) and AUpasha (epic song) 

Adila: When I was young, I was not happy, so I advise you 
to take care of love, because nothing else matters. 
Alipasha: The text tells about All-Pasha, who betrayed the 
Georgians during the war between Russia and Turkey in 
1877-78 but died in the end. 


Performers: Gedevan Mzhavanadze, Varlam 
Vashalomidze and Shermadin Chkuaseli. 

044. Brevalo^ (feast song) 

Brevalzhamier. 

Performers: 

1®' trio: Varlam Vashalomidze, llarion Sikharulidze, 
and Shermadin Chkuaseli; 

2"'* trio: the Aroshidze brothers; 

3''^ trio: Varlam Vashalomidze, llarion Sikharulidze, 
and Shermadin Chkuaseli. 

045. Maspindzelsa mkhiarulsa (feast song) 

A cheerful host has beloved guests. 


Performers: Trio (Varlam Vashalomidze, Nevro 
Osepashvili, and Shermadin Chkuaseli) and choir. 

046. Shvidkatsa (feast song) 

When I was young, I didn’t appreciate love. 


A title in the fieldwork diary: mrevalu. 
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SOUND RECORDINGS > > GURIA > Chokhatauri District > Gutuh Village, July 14 


Family of a folk singer Vano Giorgadze: 

• Vano Giorgadze, age 76 

• Davit Giorgadze, age 67 

• Nazi Giorgadze, age 40 

• Dodo Giorgadze, age 28 

• Erasti Tsintsadze, age 78 

047. Maspindzelsa mkhiarulsa (feast song) 

A cheerfui host has beioved guests. 

048. Shavi shashvi 

(feast song on the theme of hunting) 

A biack thrush said it has snowed on the mountain. 

There is no road to waik on, Mura - my dog, bark at the 
beasts, bark! 

049. Patara saqvarelo (feast, iove song) 

My little sweetheart, I have raised you like a nightingale 
in a cage. 

Why have you killed my heart? 

050. Shavi shashvi 

(feast song on the theme of hunting) 

A black thrush said it has snowed on the mountain, I know 
ivy is growing somewhere, but there will be a trap there, 

I will become entangled in it and die; Mura, my dog, bark 
at the beasts! 

051. Gakhsovs turpav?! (love song) and 
chven - mshvidoba (feast song) 

Song I: has text with romantic content telling about 
refusal and lost love. 

Song II: Peace and victory to us! followed by a small 
fragment from a poem about love of the motherland, 
written by the 19th century Georgian Rapiel Eristavi. 


052. Dzvelad musha khalkhisatvis 

(epic, Soviet era song) 

In the past working people suffered under masters. 

Now serfdom has been abolished, we are free 
Glory to the Party! 

053. Mravalu! (feast song) 

Mravalzhamier! 

054. Sadghegrdzelo (feast song) 

May the person we are drinking to have a long life! 

055. Hai, odeliasa! (feast song) 

I picked roses and violets. 

056. Dghes saghmrtoman madiman 

(Palm Sunday, Stikheron) 

Today the Divine grace has brought us together. Hosanna 
in the highest! 

057. Sakartvelos dido shvilo! (laudatory song) 

The song text is in praise of the famous 12"^ century 
Georgian poet Shota Rustaveli. 

058. Adila (feast song) 

Performers: Vano and Davit Giorgadze, Erasti Tsintsadze. 
059. Me rustveli (feast song) 

The text is taken from Shota Rustaveli’s poem “The Knight 
in the Tiger’s Skin”. 

060. Indi-mindi (feast song) 

I will not be afraid to love the one with burgundy lips. 
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SOUND RECORDINGS > > GURIA > Chokhatauri District > Zemo Surebi Village, July 15 


A group of folk singers: 


063. Khasanbegura (feast, epic song) 


Choir 1: 

• Shota Gogiberidze, age 60 {mtsqebelP) 

• Genadi Kikvadze, age 53 (krimanchulF, gamqivant) 

• Okropir Kikvadze, age 35 (bass) 

• Grigol Kekelidze, age 41 (bass) 

Choir 2: 

• Vazha Mikeladze, age 43 {mtsqebeltj 

• Sepe Baramidze, age 55 (gamqivani, krimanchult) 

• Mikheil Baramidze, age 45 (bass) 

• Shovel Kikvadze, age 28 (bass) 

• Vazha Baramidze, age 43 (bass) 


The song starts with the story of the Georgian traitor, 
Khasanbeg Tavdgiridze, who was killed by policemen. 
The text continues with some verses from a poem by 


The text is composed of vocables and exclamations. 


Georgian poet Akaki Tsereteli, who describes a gathering 
of Georgian ladies. 


064. lerishi (war campaign, cavalry song) 


065. Davkarget sami momlkheni^ 

(feast, laudatory song) 


061. Shvidkatsa (feast song) 


Sweetheart, I am down without you 
I am drinking poison. 


The song is dedicated to the memory of three renowned 
Gurian singers: Samuel Chavleishvili, Nestor Kontridze, 
and Giorgi Babilodze. 


Why have you abandoned me? 

062. Naduri (work song) 

The song text is a combination of separate verses from 
different poems. 


^ The person who begins the song sometimes is referred to as the mtsqebeli. 

^ Georgian Yodel. ^ The presenter announces: Text-folk; music by Artem Erkomaishvili. 
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SOUND RECORDINGS > > GURIA > Rural District of Zomleti > Vani Village, Yard of Jikheti Convent, July 16 


Folk ensemble of Vani, 
directed by Shalva Makharadze: 

• Shalva Makharadze, age 79 (mtsqebeli) 

• Shakro Tokhadze, age 39 (mtsqebeli) 

• Grigol Makharadze, age 56 (gamqivani, krimanchuli) 

• Vazha Jashl, age 40 (gamqivani, krimanchuli) 

• Jaba Makharadze, age 44 (high bass) 

• Akaki Makharadze, age 67 (high bass) 

• Dimitri Imedaishvili, age 52 (bass) 

• Zurab Imedaishvili, age 38 (bass) 

• lasha Gabunia, age 43 (bass) 

066. Mertskhalo, mshveniero! 

(The Beheading of St. John the Baptist, Irmos) 

Lyrics of fhe chant (O, beautiful swallow, herald of life) was 
conceptualized differently during the Soviet epoch and was 
connected to the arrival of spring (you are a beauty of nature, 
live and chirp!) 

067. Siqvarulis tsqalobit 

(The Commemoration of Sts. Peter and Paul, Irmos) 

Our Savior was crucified for love. 


068. Aghdgomasa shensa (Easfer, Sficheron) 

The angels in Heaven sing of your resurrecfion, 

O Chrisf our Savior. 

069. Meupeo zetsatao! (Pentecost, Sticheron) 
O King of fhe Heaven save our souls. 

070. Isaia mkhiarul iqav! (wedding chanf) 

The Virgin gave birth to a Son... 

Glory to him! 

071. Latariis simghera (feast song) 

Love song text. 

072. Shvidkatsa (feast song) 

The song text is composed of glossolalias. 

073. Kalos khelkhvavi (work song) 

Saint Grigol comes and sits on our threshing floor, 
Leaves abundance, and goes away. 
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SOUND RECORDINGS > wm > SVANETI > Mestia District > July 17-21 


Vocal Ensemble of the Mestia House of Culture. 
Director: Platon Dadvani, honored artist 

074. Lile (Ritual song) 

Oh, Lile! The golden corn field is full of your glory. 

075. Jgragish (Ritual song) 

Glory to thee, Saint George, have mercy on us! 

076. Zari (mourning, funeral song; 
from baisqvemo Svaneti). 

This song has no text. It is composed of vocables. 

077. Zari (Mourning, funeral song; from Latali) 

This song has no text. It is composed of vocables. 

Performer: Avksenti Gvichiani. 

078. Sria/ri (Ballad) 

Bimurzela from Mestia had a perfect life. 

He was in love with Manoli - Beka’s wife; 

He abducted her, when Beka had gone hunting. 
Beka went to Mestia and killed Bimurzela. 


Dancer: Kosta Gvichiani, age 78. 

079. Tseruli (Dance song) 

This song has no text. It is composed of vocables. 


080. Shgari da lashgari (Warriors’, round-dance song) 

Selected, well-trained brave men from Zemo and Kvemo 
Etseri are gathering in Pkhureti and preparing for war. 


081. ChangP and chunirP tuning 


082. Mirangula 

(Ballad; with criun/riand changi) 

You were the only child for your mother, Mirangula! 

You were locked in a tower where she fed you. 

On that accursed Wednesday, they brought food for you, 
But Mirangula was not there anymore. 

083. Vitsbil-matsbil 

(Epic song; with criun/ri and changi) 

Poor Vitsbil and Matsbil, 

Were living at the foot of Ladleri, 

They did not allow you to live. 

You were moved to a forest. 

And lived there for three years. 

And the fourth year you returned, 

At the foot of Ladleri - in your tower. 


^ Angular harp. 
2 Necked lute. 
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SOUND RECORDINGS > > LECHKHUMI > Tsageri District > City of Tsageri, July 22-23 


Folk ensemble Salkhino of the Tsageri Culture House, 
directed by Davit Kopaliani: 

• Alexandre Gogidze, age 52 

• Shota Gasviani, age 50 

• Diomide Chabukiani, age 53 

• Abel Kopaliani, age 46 

• Valiko Kopaliani, age 47 

• Misha Kopaliani, age 38 

• Rapiel Kopaliani, age 43 

• Davit Kopaliani, age 58 

084. Salkhino (Table song) 

My little firefly, you are flying slowly. 

085. Dalle! (Table song) 

Drink and it will do you goodi We will have a feasti 


086. Kurdgheli chamotsantsalda (Table, humorous song) 

The hare with a broken leg had a thousand pounds of 
wine on its baok. 

087. Naduri (Work song) 

Guys, let us hoe the eorn to reap the harvest! 

088. Haralo (Table song) 

Pale skinned woman, I want to make you fall in love with me. 
089. Maqruli (Wedding song) 

We are bringing a pretty woman, please empty the hall! 

090. Lachepita, Opitara (Table song) 

Lachepita, Opitara, a girl brought us wine, 

she poured us wine, we drank and became joyous. 

District > Chkhuteli Village, July 22-23 




> LECHKHUMI > Tsageri 


Folk choir of the collective farm Ganatleba, directed by 
Mikheil Kopaliani: 

• Varlam Dashniani, age 50 

• Giorgi Meshveliani, age 52 

• Alexandre Murtskhveladze, age 64 

• Samson Gvishiani, age 60 

• Valerian Tvaradze, age 64 

• Samson Kvirikashvili, age 55 

• Omar Akhvlediani, age 34 

• Nikipore Kvirikashvili, age 54 

• Samson Karseladze, age 43 

• Razhden Kvirikashvili, age 64 

091. Alilo (Christmas earol) 

Merry Christmas and happy New Year! 

092. Kriste aghdga! (Easter troparion) 

093. Epoia (Work, hoeing song) 


Who would not sing Epoia? 

We oomposed it. 

094. Mghvdelo, batono! (Humorous song) 

The inappropriate behavior of a priest is revealed in the 
text of the song. 

095. Giorgis shvilebi (Humorous) 

Song with humorous text. 

096. Sma umgherali ar varga (Table song) 

Drinking is no good without singing. 

No young man is good without getting drunk. 

We are having dear guests, let them go away grateful. 

097. Tagvis chivili (Humorous song) 

The song has a humorous text about a mouse living in Batumi 
who oan’t sleep because of the noisy neighbor mouse. 
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SOUND RECORDINGS > > LECHKHUMI > Tsageri District > KvedaTsageri Village, July 22-23 


Folk choir of the collective Farm Progresi directed by 
Rapiel Kopaliani: 

• Jokia Saghinadze, age 36 

• Misha Bendeliani, age 51 

• llarion Bendeliani, age 64 

• Akvsenti Kopaliani, age 58 

• Platon Kopaliani, age 72 

• Rapiel Kopaliani, age 40 

• Davit Kopaliani, age 52 

• Misha Kopaliani, age 40 

• Davit Kopaliani, age 52 

• Shota Kopaliani, age 40 

• Nodar Kopaliani, age 33 

• Kirile Kopaliani, age 63 

098. Naninei (Table song) 

God bless our host. He laid a long table for us. 


099. Sakortsilo alilo (Wedding song) 

Alilo, we congratulate you on your wedding. 

Have a good time! 

100. Shvidkatsa (Table song) 

The song text is completely composed of vocables and calls. 

101. Stumrebi gvqavs saqvarlebi (Table song) 

The host is singing to the beloved guests. 

102. Sma umgherali ar varga (Table song) 

See the text of the song #96. 

103. Dzveleburi naduri (Table song) 

Let us begin hoeing the corn. 

We will have a harvest. 


^ > RACHA 


> Oni District > The City of Oni, July 25 


Performer: Shalva Japaridze, age 30 

001. Mestviruli dalotsva 

(Feast, wedding song with gudastviri) 

A pipe player sent by Rachans blesses the wedding table, 
bride, groom, and groomsmen. 

Vocal ensemble of the Oni House of Culture, directed 
by Giorgi Maisuradze: 

002. Digori da basiani (Epic, round-dance song) 

The song tells of a battle near the village of Ghebi in Upper 
Racha, in which the Rachans defeated the North Caucasians. 

003. Sakhio, salkhinod dadgmulo! (Wedding song) 

Oh, God, may feasts and weddings never end in this house! 


004. Shen patara mdadeano (Wedding song) 

The song tells about a bridesmaid who behaved badly at 
the wedding. 

005. Ghebis kalebi (Feast song) 

Women from Ghebi went to the river and sat on the bank. 

006. Simghera areshidzeebze/khevs chasapruini 
gheburni (Epic song) 

In the ravine, the Ghebians were lying in wait for fhe 
Areshidzes, In the morning the Areshidzes came to the 
bridge. 
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SOUND RECORDINGS > > RACHA > Ambrolauri District > City of Ambrolauri, July 26 


Folk choir of Ambrolauri House of Culture, directed by 
Natela Gogshelidze: 

007. Samaqrions geakhelit (Humorous song) 

I rode my gray horse here for the wedding 
My horse, my poor horse told me... 

I am here for the wedding. 

008. Movdivart, mogvikharia! (Wedding song) 

We are coming cheerfully, singing merrily! 

009. Maghia mtas modga (Epic, round-dance song) 

A strange bird sat on top of the mountain; 

With a red taii and white wings; 


War broke out at dawn. 

Waving swords, stabbing spears. 

Pieces of broken spears bounced up to the sky. 

And fell down three days later. 

010. Aslanuri mravalzhamieri (Feast song) 

Mravalzhamier! 

011. Oriokho (Wedding song) 

We are walking merrily! 

We are bringing a beautiful woman! 

012. AHIo (Christmas carol) 

May God grant you with many Christmases and New Years! 


^ > RACHA 


> Ambrolauri District > Tsesi Village, July 26 


014. Shavo qurshao (Hunting song with chianuri) 

The song tell of a hunter’s black dog which died while 
hunting. 

The song tells of Jamata from Svaneti, who was hostile to 
the Rachans and was eventually killed by them. 


Choir of Tsesi Village House of Culture, directed by 
Akaki Gotsiridze: 

013. Jamata (Epic ballad with chianuri) 


^ > RACHA 


> Ambrolauri District > The city of Abrolauri, July 27 


Performer: Giga Skhirtladze, age 36 

015. Mestviruli/supras amiqvavilebdi 

(Laudatory song dedicated to Yvette Grimaud, 
with gudastviri) 

The song has an impromptu text to praise her. 


Group of singers from Ambrolauri: 

016. Raevo, chemo dedao (Dance song) 

Presumably, the song glorifies “Ra” - the Sun Goddess. 
The fragment of an extended text is: O, mother! The 
woman is sitting near the spring. 
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SOUND RECORDINGS > > RACHA > Ambrolauri District > Bostana Village, July 27 


Choir of elderly singers of the Bostana village club, 
supervised by Timote Gorgaslidze: 

• Timote Gorgaslidze, age 68 

• Domenti Darakhvelidze, age 67 

• Vlasi Darakhvelidze, age 67 

• Akaki Darakhvelidze, age 61 

• Evgeni Darakhvelidze, age 43 

• Sandro Jangidze, age 74 

• Irodi Jangidze, age 66 

• Polia Jangidze, age 74 

• Bidzina Qipiani, age 67 


017. Miqvars amgvarad (Feast song) 

I love a feast table laden with white bread, hot shish 
kebab, red wine, a woman dressed in brocade. 
Mravalzhamier! 

01 8 . Odelia (Feast song) 

The song text is composed of vocables and calls. 

019. Rachuli ghvino (Feast song) 

Oh you Rachan wine, poured red into a vessel with a 
plated neck. 


^ > RACHA 


> Ambrolauri District > Tsakhi Village, July 27 


Choir of elderly singers at Tsakhi village club: 

020. Kr/sfe aghsdga (Ritual, Easter chant) 

Christ is risen, be happy, grace to the Herald! 

021 . Alilo (Christmas carol) 

May God grant you a Merry Christmas and a Happy New 
Year! 


022. Maqruli (Wedding song) 

Singing and joy turned into trouble - my sweetheart ran 
away from me. 
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SOUND RECORDINGS > > SAMEGRELO > Tsalenjikha District > City of Tsalenjikha, July 28 


Folk song and dance ensemble of the Tsalenjikha 
House of Culture. 

Soloists: 

Vladimer Salia, ensemble director, choir conductor 
Kosta Kvirkvia 
Kale Belkania 
lason Belkania 

023. Ocheshkhvei (Work song) 


Soloist: Shota Kiria. 

023. Chela/ma do chkimi araba 

(Ox cart driver’s, work song) 

My ox cart and I 
Are going slowly. 

Chela on one side and Buska on the other! 
I am melted by sorrow, 

I am poor, and a wealthy man 
Is going to marry my beautiful beloved. 


026. Shemodzakhili/miors patskha margalishi 

(Lyrical, table song) 

I love the Mingrelia cottage. 

In which a pretty girl is living. 

She is always swift and tireless. 

Always busy with work, 

Let us bring the bride. 

Drink wine from the wine cellar. 

Let’s get drunk together. 

027. Dadianis satrpialo (Table song) 

Why are you tormenting me? 

I love you, and you hate me. 

Who would like this? 

028. Makha (Lyrical, love song) 

Makha, I want to be a candle for you. 

To be lighfed in front of an icon! 

Please, show me the right way. 

And cry over me when I die. 


Beginner: Kale Belkania. 

025. Supruli/gepshvat ghvini kharatia (Table song) 

Let us drink wine from large bowls, 

Then exchange fhem. 

Drink and pass it to me. 

Why have you come if you won’t drink?! 


029. Dzievis simghera (Socialist, Soviet era song) 

Comrades, let’s walk forward and work. 

Raise the flag and 
Sing our song loudly! 




> SAMEGRELO > Tsalenjikha 


District > City of Tsalenjikha, July 30 


Vocal group of the Tsalejnikha House of Culture 
directed by Chatu Kardava: 

030. Bebia da babua (Humorous song with chongurij 

What is happening in your house? 

An awful scream was heard, 

Grandmother is fighting with grandfather. 

This elderly woman 
Is too irritated for her age. 


031. Kal-vazhta gashaireba 

(Humorous song wifh chonguri) 

Girl: I have never met anyone as capricious as you are. 
You laugh at others but you yourself are fo be laughed af: 
you do nof look like a man. 

Boy: Look at yourself, you are so impolife that no one will 
ever marry you. 

Girl: You are getting old yet behave like a child. 

You are bent like a sickle. 
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SOUND RECORDINGS > > SAMEGRELO > Tsalenjikha District > City of Tsalenjikha, July 30 


Song and dance ensemble of the Tsalenjikha Region 
House of Culture: 

• Vladimer Salia, director 

• Kosta Kvirkvia 

• Kale Belkania 

• lason Belkania 

032. Bedinera (Wedding song)’ 

The text is composed of vocables. 

033. VakhtangurF (Table song) 

Girl you are so graceful, 

Perhaps you don’t want me at all? 

But I will love you anyway... 

034. Mravalzhamier (Table song) 

Zhamiero, mravalzhamier. 

035. Miorku da mighiruku (Love song) 

I love you and you are dear to me, 

What can I do with your love? 

I will wrap it in a handkerchief 
And keep it close to my heart. 

036. ErekhelF (Humorous song) 

This fast, recitative text is nowadays incomprehensible 
and composed of meaningless words. 

037. Si koul data (Lyrical, love song) 


038. Burgha (Humorous song) 

Where are you crawling, jackal? 

Who has let you measure someone else’s house? 

039. Alilo (Christmas carol) 

Merry Christmas! 

I bring the good news of Christ’s birth! 

Peace to this house! 

040. Voisarada (Table song) 

The song text is composed of vocables. 

041. Sisa, tura (Lyrical song, lullaby) 

The jackal is coming, little Bondo is embracing his mother. 

042. Chkimi toronji (Lyrical song) 

I wanted to catch a dove. 

And raise it to my taste. But 
My dove turned out to be wild 
And it flew away to the forest. 

043. Arti vardi (Love song) 

I have picked a rose, 

I am smelling it and enjoying it. 

It neither dries up, nor withers. 


You are going away, Bata, 
Leaving me here? 

I am dying 

Won’t you save me? 


^ There is a note in the fieldwork diary: “Has no text. Is sung by the groomsmen on their way bringing the bride”. 

2 In the fieldwork diary this stanza is preceded by another one: “Chkimi orofili chkimi kholos/artiani miora zhirkholos/deda kveshemitkvani vara/goblakhuna zhirkholos.” 
^ There is a note in the fieldwork diary: “no Georgian translation of the text is available, as the entire text is a word play, patter, which adds humorous colouring to the text". 
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SOUND RECORDINGS > 


> SAMEGRELO > Chkhorotsqu District > Chogha Village, July 31 


Chogha ensemble of singers: 

• Valodia Berulava, age 63 

• Tatachi Shengelia, age 33 

• Khuta Shengelia, age 33 

• Karlo Tskvitaia, age 32 

044. Tura atsa-batsa (Humorous song) 

Vagrant jackal, 

Where are you crawling? 

The jackal is not afraid of a gun firing, 

Or a dog’s barking. 


045. Miors patskha (Lyrical, table song) 

I love that Mingrelian patskha. 

Where a pretty Mingrelian woman is sitting. 

Let us make her a bride. 

And drink wine from the wine cellar. 

046. Si koul bata (Lyrical, love song) 

You are going away Bata and leaving me here? 
I am almost dying 
Won’t you save me? 




> SAMEGRELO > Chkhorotsqu 


District > Village of Kitskhi, July 31 


Family ensemble of Rodion Papava: 

• Taliko Papava, age 34 

• Rodion Papava, age 36 

• Roin Papava, age 17 

• Genadi Papava, age 12 

047. Berikatsis chivili (With chongurij 


048. Patara nana 

(Lyrical, Soviet era song with chongurij 

Nana is a good girl, pretty, elegant and well-combed. 
Although she is older than me, she does not turn up her nose, 
Whatever we ask her. 

Nana knows everything. 

I wish everyone had such a friend. 


I was an old man 

I was called to war 

When I could not pass the bridge 

They trampled on me. 


049. Gogona saarchevno ubnisaken 

(Soviet era song with chonguri) 

It Is morning and you are already hurrying to the polling 
station and looking up to the sky with a smiling face, 
You are hurrying and your heart is beating fast... 


SAMEGRELO > Chkhorotsqu District > City of Chkhorotsqu, July 31 


Song and dance ensemble of the Chkhorotsqu Region 
House of Culture, director Arkadi Gakharia: 

050. lerishi (Warriors’ song) 

The song text is composed of vocables. 


051. Gemitsadi/o, nana (Love song) 

I am burning with your love, poor me. 

You love another one, and hate me, how can I stand this? 
My girl, I love you and will die without you, 

I am running after you, wait for me. 
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SOUND RECORDINGS > > SAMEGRELO > Chkhorotsqu District > City of Chkhorotsqu, July 31 


052. Meureme (Work, social song) 

An ox-cart driver is sitting, 

Driving the cart and singing. 

Sometimes he remembers 
The master who 
Kept him in bondage. 

Serfdom now 

Has been aboiished and everyone is free. 

053. Vai, shun saqvareli (Love song) 

The time will come when there will be no masters. 
Noblemen will cry over each other. 

054. Skani chiri, skan golua! (Love song) 

Oh my beloved, 

What can I do with my love? 

I will wrap it in a handkerchief and 
Keep it close to my heart. 


055. Varaida (Humorous song) 

Why are you at home all the time 
Don’t you want to see anyone? 

You almost died 

When one man got married. 

056. Voisa (Love song) 

I want to tell you something but am afraid to: 
If you loved anyone before, 

I will make you forget. 

057. Khemkhvaie (Work song) 

We have an abundant harvest. 

We make abundance with our hands. 
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SOUND RECORDINGS > 


> IMERETI > Terjola District > Etseri Village, August 1 


Ensemble, Ermine’ Shughladze’s family: 

• Ermine Shughladze, age 88 

• Ana Shughladze, age 78 

• Shalva Shughladze, age 52 

• NIkoIoz Robakidze, age 75 

058. Alipasha (Epic, historical song) 

Lines from different songs are combined in the text of 
the song. The text tells about the traitor Alipasha, who 
betrayed the Georgians during the war between Russia 
and Turkey in 1877-78 but died as well. 

059. Charirama (Comic song) 

The song text tells about the hard everyday life of a poor 
man. 

060. Naninai, batonebo! (Healing song) 

Singing to and asking for help from the spirits - “Batonebi” 
who are thought to cause childhood diseases. 


061. Mravalzhamier! (Feast song) 

We are thankful for the toast! 

062. AHIo (Christmas carol) 

Blessed is our host, who is receiving beloved guests. 
May God give you peace! 

063. Upalo, shemdgomad (Easter chant, the gradual 
of the second sticheron) 

064. Tsmida are, tsmida ars (Liturgical chant) 

065. Shen gigalobt (Liturgical chant) 

066. Raodenta kristes mier 

(Christmas chant instead of Ho/y God) 



> IMERETI > Terjola District > Tuzi Village, August 1 


Ensemble of Tuzi: 

• Kalistrate Machitadze, age 78 

• Platon Bregvadze, age 81 

• Giga Machitadze, age 32 

• Davit Kochadze, age 50 

067. Mravalzhamier (Feast song) 

068. Alipasha (Epic, historical song) 

The text tells about the traitor Alipasha, who betrayed the 
Georgians during the war between Russia and Turkey in 
1877-78 but died as well. 


069. Kocherai (Comic song) 

The song tells of an owner’s favorite hen of the best 
breed, stolen by a jackal. 

070. Mgzavruli maqruli/maqrebis mgzavruli 

(Wedding song) 

What shall I do with my little lady scared by a bird? 

071. Tagvis shairi (Humorous song) 

An extended text tells an episode from the life of a poor 
mouse. 

072. Magdaneli (Comic song) 


The song text tells about a coquette. 


In the fieldwork diary: “Ermile”. 
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SOUND RECORDINGS > 


> IMERETI > Terjola District > Ghvankiti Village, August 2 


Ensemble of elderly singers: 

• lason Beridze, age 80 

• Akaki Karkashadze, age 73 

• Prokopi Karkashadze, age 78 

• Galaktion Kublashvili, age 64 

• Vladimer Kublashvili, age 78 

• Simon Qipiani, age 64 

• Vano Kublashvili, age 82 

• Irakli Gachechiladze, age 79 

• Ambako Ugrekhelidze, age 80 

073. Batonebis nanina (Healing song) 

Singing to and asking for help from the spirits - “Batonebi” 
who are thought to cause childhood diseases. 


074. Mravalzhamier (Feast song) 

Mravalzhamier! 

075. Nanina (Love song) 

The song text is the dialogue between a man and a 
woman, with the woman rejecting his love. 

Singing to and asking for help from fhe spirits - “Batonebi” 
who are thought to cause childhood diseases. 



> IMERETI > Terjola District > Slktarva Village, August 2 


A group from Siktarva: 

• Mikhako Memanishvili, age 68 

• Ilia Memanishvili, age 73 

• Iona Kakhidze, age 62 

• Tadeoz Kakhidze, age 75 

• Ilia Zhorzholadze, age 52 

• Valerian Verulashvili, age 62 

• Ushangi Verulashvili, age 34 

• Kalistrate Abuladze, age 70 

• Sergo Barbakadze, age 52 

• Shota Abuladze, age 45 

• Akaki Abuladze, age 63 

076. Patara saqvarelo (Love song) 

I raised you like a nightingale in a cage. Why have you 
killed my heart? 

077. Alipasha (Epic, historical song) 


078. Maqruli/adilo (Weding, traveling song) 

Having guests from Siktarva is not a joke... 

079. Naduri (Work, hoeing song) 

I drove my ox-cart up into the mountains and rolled it down. 
My family has food and abundance. 

080. Mkbedru// (Warriors’, traveling song) 

Happy to go to war is the one who has a good horse. 
Happy to return home is the one who has a good wife. 

081 . Batonebo! (Healing song) 

Singing to and asking for help from fhe spirits - “Batonebi’ 
who are thought to cause childhood diseases. 

082. Nanina (A lyric song) 


The text tells about the traitor Alipasha, who betrayed the 
Georgians during the war between Russia and Turkey in 
1877-78 but died as well. 
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SOUND RECORDINGS > > IMERETI > Orjonikidze District^ > Kitskhi Village (Bori), August 3 


Folk choir: 

• Konstantine Tsitsilashvili, age 63 

• Ermaioz Pavladze, age 78 

• Erminog Pavladze, age 45 

• Nodar Pavladze, age 27 

• Pavie Beridze, age 46 

083. Kochorei (Comic song) 

The song is about an owner's favorite hen of the best 
breed, stoien by a jackal. 


084. Adila (Naduri, work song) 

The text is composed of vocables and calls. 

085. Chona (Easter song) 

In the song text, Easter carolers greet their hosts and 
bless them. 

086. Maqruli (Wedding song) 

Let us drink our full glasses, girl, you will be mine! 



> IMERETI > Orjonikidze District > Bazaletl Village, August 3 


The Devdariani Sisters: 088. Maghlidan gadmomdgariqo (Love song) 

087. Nana (Healing song) A beautiful, pale skinned woman was looking from 

above... 

Singing to and asking for help from the spirits - “Batonebi” 
who are thought to cause childhood diseases. 



> IMERETI > Orjonikidze District > Kharagauli, August 5 


Folk group: 

• Ivane Abashidze, age 62 

• Levan Lursmanashvili, age 50 

• Otar Abashidze, age 45 

• Elguja Dekanosidze, age 41, (village of Gharikhevi) 

• Jondo Giorgadze, age 35, (village of Chkheri) 

• Shota Buachidze, age 40 (Kharagauli) 

• Tamaz Kiknadze, age 37 (village of Vardzia) 

089. Chemo natlidedao! (Feast song, humorous song) 
Oh, my godmother! 

Bake me a khachapuri and cook me a chicken; 

1 am in a hurry and please let me go soon; 

Or my mother will be angry with me; 

My wife will go visit the neighbors' and defame me. 

2 Now - Kharagauli Municipality. 


090. Gulo, shavgulo! (Love song) 

A text about love. 

091. Maspindzelsa (Feast song) 

The cheerful host has beloved guests. 

092. Piruz-paruz (Love song) 

A beautiful woman is looking from above 
Waving her hand and calling me: 

My husband is not at home. 

093. MkhedruU (Warriors', traveling song) 

Happy to go to war is the one who has a good horse. 
Happy to return home is the one who has a good wife. 
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SOUND RECORDINGS > > IMERETI > Orjonikidze District > Kharagauli, August 5 


094. Patara saqvarelo (Love song) 

Little sweetheart, 

I raised you in the cage like a nightingale of May, and was 
feeding you with sugar. 

Why have you killed my heart? 

095. Vodela da diela (Vineyard work song) 

Let's collect grapes, put them into a wine-press with joy. 
We have never had such an abundant harvest. 

096. Chona (Easter song) 

In the song text, Easter carolers greet their hosts and 
bless them. 

097. SupruU/hei, adilo! (Feast song) 

Our cheerful host serves red wine to us and treats us well. 


098. Tskhenosnuri (Wedding song) 

My horse does not let an ugly woman sit on him. 

When he sees a beautiful woman, he offers his back to 
her at once. 

099. Maqruli (Wedding song with doli) 

I like your eyes, girl. 

If you hate me, I will go far away from you, 

But I will melt with your love. 


Performer: Akaki Purtseladze. 

100. Kartuli (Dance piece with do//) 

101. Khorumi (Dance piece with do//) 

102. Gandagan (Dance piece with do//) 

103. Baghdaduri (Dance piece with do//) 
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SOUND RECORDINGS: 

Performers, Song Lyrics and Liner Notes 


[ Eastern Georgia ] 


September 2-19 



1. Khevsureti: Barisakho, Gudani, Septembers 

2. Pshavi: Magharoskari, September 4 

3. Kartli: Gori and Kaspi districts, September 5-9 



4. Kakheti: Teiavi and Kvareli districts, September 11-15; 

Gurjaani and Sighnaghi districts, September 16-19 

THE FIELDWORK TEAM: 

SUPERVISOR: 

Grigol Chkhikvadze - Professor, Head of the Georgian Foikiore Department at Tbiiisi State Conservatoire. 

MEMBERS: 

Yvette Grimaud - French ethnomusicologist; 

Nana Bilanishvili - French ianguage teacher; 

Vladimer Akhobadze - teacher at Tbilisi State Conservatoire; 

Kakhi Rosebashvili - Head of the Musioal Folklore Cabinet at Tbilisi State Conservatoire. 
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SOUND RECORDINGS > 


> KHEVSURETI > Dusheti district of Barisakho area > September 3 


Performer - Abika Arabuli, age 59, an archpriest from 
the village of Chirdili: 

01. Ghulisa kidita/khevsuruli mghera 

(Epic song, with pandurtj 

This song describes a wedding which ended in bioodshed. 

02. Lekss itqvis Itirishvili (Epic song, with pandurtj 

The song teils about young a woman and her brothers who 
died in a battle against some Dagestanis. This song is sung 
with panduri accompaniment by someone named Itirishvili. 

03. Tasshi mghera (Feast song, before drinking 
the ritual beverages) 

This blessing is sung while offering the beer - especially 
prepared for the Khatoba. 


04. Tirili (Mourning song) 

Among the lines depicting the heroic death there are 
traditional sobbing shouts inserted - “e, hio, hio, hioi”. 

Performer: Petre Gogochuri, age 21, from the village of Atabi. 

05. Sulkhaneuri (Epic, heroic song, with pandurtj 

Sulkhani, a brave man who arrived in Shatili, was found by 
his father dead with a bullet wound from Chechens. 

Performers: Abika Arabuli and Petre Gogochuri. 

06. GeldiaurP (Epic song) 

07. Mtibluri (Work, mowing song) 


The song is sung to a gun, and hints about the dangerous, 
short, and prematurely terminated life of the mower. 


> PSHAVI > Magharoskari Village > September 4 


Performers: 

• Mose Makhauri, age 50, village of Gometsari 

• Davit Mgelishvili, age 35, village of Kudo 

• Aleksi Khutsurauli, age 72, village of Magharoskari 

• Luka Naqeuri, age 53, collective farmer, village of Kalilo 

• Khvtiso Sesiashvili, age 28, village of Arbachkhani 

• Luka Naqeuri, age 26, village of Kalilo 

Performers: 

1 St soloist - Mose Makhauri 
2nd soloist - Davit Mgeliashvili 

08. Perkhisai (Ritual dance song for the khatoba/ 
religious festival) 

The text in praise of God ends with a heroic poem and 
blessing exclamation. 


^ A verbal text is not clear in the audio recording. Same is noted in the fieldwork 
notebook. 


09. Jvari tsinasa (Wedding, dance sons) 

O Christ! Bless the bride and groom! God, bless this family! 

Performers: 

1 soloist - Aleksi Khutsurauli 
2"'' soloist - Luka Naqeuri 

10. Pshauri (Feast song, improvisation) 

Improvised lines, joking with each other, and recalling 
heroic stories followed by blessing exclamations - cheers! 

Performer: Nino Kistauri, age 46. 

11. Tirili (Mourning song) 

I wonder if he killed the matchmaker who married off my 
daughter? How am I supposed to live now? 
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SOUND RECORDINGS > 


> KARTLI > Gori District > City of Gori, September 6 



Vocal group Shvidkatsa, director Zakaria Zaridze: 

• Zakaria Zaridze, age 38 

• Alexandre Turashvili, age 39 

• Shota Guruli, age 30 

• Bidzina Tabagari, age 30 

• Guram Dudauri, age 32 

• Zurab Chakhvadze, age 25 

12. Shavlego (Heroic-historical song) 

The song tells about a hero named Shavlego who died at 
war. 


King Solomon asked God for mercy for widows and blind 
people. 

15. Gutnuri (Work song) 

The song describes the process of ploughing with an 
ox-cart. 

16. Tselo, mousvi balakhsa (Work song) 

The first part of the song describes the process of 
scything, and then segues to some comic verses sung 
about a young lady and man. 


13 . Arkhalalo (Work song) 17 . Tsoli gamididgulda (Humorous song) 

The song tells about the reaping process. The text humorously tells how a man made his wife upset 

and now promises her a beautiful dress and a scarf for 

14. Brcfzana So/omon (Epic song) reconciliation. 



KARTLI > Gori District > City of Gori, September 7 


Choir from Gori: 

• Director - Vakhtang Tsereteli, age 63 

Performers: 

1 soloist - Gaioz Terterashvili 
2^ soloist - Vakhtang Tsereteli 

18. Ghamis mekhre (Lyrical song) 

The song is a monologue of a bull shepherd (working at 
night). He sings about his work and his bad luck. 

19. Mravalzhamier! (Feast song) 

Mravalzhamier! May God grant you many years of life! 


Performers: 

1®' soloist - Vladimer Kvrivishvili, age 40 
2"" soloist - Uran Sadzaglishvili, age 34 

20. Gutnuri (Work song) 

The song describes the process of ploughing with an ox-cart 

Performers: 

1 soloist - Vladimer Kvrivishvili 
2"" soloist - Vakhtang Tsereteli 

21. Ghana (Ritual, seasonal, Easter song) 

In the song text of the ritual, participants go from door to 
door, asking the hosts for a blessing. 
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SOUND RECORDINGS > 


> KARTLI > Gori District > City of Gori, September 7 


22. Chona (Ritual, seasonal, Easter song) Performer: Uran Sadzagllshvili. 

In the song text of the ritual, participants go from door to 24. Urmuli (Work, traveling song) 
door, asking the hosts for a blessing. 

The song reflects upon the thoughts and feelings of an 

23. Skhvata mojamagirobas (Lyrical song) ox-cart driver during a long journey. 

The song tells about the hard life of a peasant who is 
always oppressed by a lord. 



KARTLI > Gori District > Tirdznisi Village, September 7 


A choir of elderly singers: 

• Gabriel Buchukuri, age 78 

• Vasil Tetunashvili, age 67 

• Giorgi Tetunashvili, age 58 

• Vladimer Tetunashvili,age 64 

• Simon Emilianovi, age 74 

• Vladimer Zerekidze, age 50 

• Archil Surashvili, age 61 

• Davit Samadashvili, age 66 

• Ilia Beridze, age 92 

Performer: Gabriel Buchukuri. 

25. Namgalo and Hopuna (Work, reaping song) 

The song text is a conversation between a peasant and 
his sickle, which he has with him throughout the entire 
work process. 


26. Herio and Hopuna (Work, reaping song) 

In this song performed during reaping, every stage of the 
work process is described by workers to each other with 
encouraging interjections. 

Performers: 

1 soloist - Giorgi Tetunashvili 
2"'' soloist - Davit Samadashvili 

27. Maqruli (Wedding song) 

The text of a wedding song tells about a woman abducted 
from a fortress in Kartli. 

28. Chona (Ritual, seasonal, Easter song) 

In the song text of the ritual, participants go from door to 
door, asking the hosts for a blessing. 
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SOUND RECORDINGS > 


> KARTLI > Kaspi District > Samtavisi Village, September 8 



Performer: Davit Rusitashvili, age 60. 

29. Urmuli (Work, traveling song) 

We are guests to this world, 

We will leave and others will stay. 

30. Orovela (Work, ploughing song) 

A single woman is threatening that if she doesn’t get 
married, she won’t do any work at home. 

Performer: Nika Mchedlidze, age 85. 

31. Urmuli (Work, traveling song) 


The song was performed by an ox-cart driver during a 
long ride. 

Performers: 

1=* soloist - Davit Rusitashvili. 

2"'* soloist - Nika Mchedlidze. 

32. Herio (Work, reaping song) 

Performers: 

1=* soloist - Davit Rusitashvili. 

2"'' soloist - Nika Mchedlidze. 

33. Hegi oga (Work, reaping song) 



KARTLI > Kaspi District > Kvemo Chala Village, September 8 


Performers: 

• Zaka Zakarashvili, age 82 

• Tedo Tekhashvili, age 71 

• Aleksi Somkhishvili, age 59 

Performers: 

1 soloist - Zaka Zakarashvili 
2"'' soloist - Tedo Tekhashvili 

34. Maqruli (Wedding song) 

A humorous verse is followed by blessings of the hosts 
and guests. 

35. Chona (Ritual, seasonal, Easter song) 


The song text is an appeal of the ritual participants to their 
hosts for blessings. 

36. Mushuri (Work song) 

Song for blessing the living and the memory of the 
deceased. 

37. Namgalo (Work, reaping song) 

I sharpen and sharpen you my sickle, made of iron. 

38. Aznauroba miqvarda/supruli (Feast song) 

The song tells about a pugnacious nobleman and his 
adventure. 



KARTLI > Kaspi District > Akhalkalaki Village, September 9 


Performer: Shota Katsiashvili, age 19, a young man from 
the village of Gomi. 

39. Mtsqemsuri (Tushetian mode on two salamur!)' 
(instrumental piece) 


^ Performed on two salamuris. 
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SOUND RECORDINGS > > KAKHETI > Telavi District > City of Telavi, September 11 


Teachers’ House Song and Dance Ensemble: 

• Shalva Markozashvili, age 50 

• Avtandil Shashurashvili, age 40 

• Artem Pirumashvili, age 46 

• Shalva Bidzinashvili, age 42 

• Valerian Bakhsoliani, age 42 

• Angi Razmadze, age 42 

• Davit Markozashvili, age 50 

• JimsherTvaliashvili, age 28 

• Elizbar Saralidze, age 32 

• Gigla (Giorgi) Papalashvili, age 57, from Iqalto 

Performers: 

Beginner, upper voice - Avtandil Shashurashvili 
Middle voice - Shalva Markozashvili 

01. Shemodzakhili (Feast song) 

The song is about the eternal problem of life and deafh. 


Performers: 

Beginner, upper voice - Artem Pirumashvili 
Middle voice - Shalva Bidzinashvili 

02. Mravalzhamieri (Feast song) 

Mravalzhamier! Let’s sing/have fun unfil we see each 
other. Sorrow will be enough when we will be in the next 
world. 


Performers: 

Beginner, middle voice - Shalva Markozashvili 
Upper voice - Avtandil Shashurashvili 

03. Chakrulo (Feast song) 

A didactic text that makes us think about the relationship 
between children and their old parents. It is followed by 
the telling of heroic stories from the past. 


Performers: 

Beginner, upper voice - Artem Pirumashvili 
Middle voice - Shalva Markozashvili 

04. Chveni maspindziis sasakhle (Feast song) 

The host has a beautiful mansion with feasting all the time, 
where drinking wine without singing and young men not 
getting drunk is unbelievable. 


Performers: 

1 St Choir - Avtandil Shashurashvili and Shalva 
Markozashvili 

2nd Choir - Artem Pirumashvili and Shalva Bidzinashvili 

05. Maqruli (Wedding song) 

Boys, we are coming joyfully, 

Bringing the bride: the red pheasant. 


Performers: 

Beginner, upper voice - Shalva Markozashvili 
Middle voice - Shalva Bidzinashvili 

06. Zamtari (Feast song) 

In winter a rose will fade and its petals will fall off. 
Tears will roll down the cheeks of a beautiful woman. 


Performers: 

Beginner, upper voice - Artem Pirumashvili 
Middle voice - Shalva Markozashvili 

07. Shashvi-kakabi (Feast song) 

The song tells about a singing contest between a thrush 
and a partridge. The thrush wins. 
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SOUND RECORDINGS > > KAKHETI > Telavi District > City of Telavi, September 11 


Performers: 

Beginner, middle voice - Shalva Bidzinashvili 
Upper voice - Artem Pirumashvili 

08. Gaprindi, Shavo Mertskhalo (Lyrical song) 

Fly, black swallow, follow the banks of the Alazani, 
Bring the news of my brother who has gone to war. 


Performers: 

Beginner, middle voice - Shalva Markozashvili 
Upper voice - Artem Pirumashvili 

09. Dziier Stiroda (Lyrical song) 

The text describes some mourning and sorrow for a 
husband who was killed. 


Performer: Gigla (Giorgi) Papalashvili. 

10. Dakarguli saplavi/Tamar mepe 

(Epic song, with panduri)' 

The legend about the burial of Queen Tamar. The location 
of her grave is unknown. 

11. Urmuli (Work/traveling song) 

The world is like this - Just day gives way to night. 

What hatred destroys, love can rebuild. 



KAKHETI > Telavi District > Iqalto Village, September 12 


A group of folk singers: 

• Gigla (Giorgi) Papalashvili; age 59 

• Davit Bazerashvili, age 45 

• Parsadan Maqashvili, age 52 

• Vano Mrelashvili, age 73 

• Murtaz Arsenashvili, age 32 

• Piruz Mrelashvili, age 57 

Performers: 

Upper voice, Panduri - Gigla Papalashvili 
Middle voice - Davit Bazerashvili 

12. Iqaltos akademias (Epic song, with panduri) 

The song describes the beautiful natural setting of the 
Iqalto Academy, an educational center of the 11th-12th 
centuries, and the significance of this center in Georgia’s 
history. 


Performers: 

Beginner, upper voice - Gigla Papalashvili 
Middle voice - Davit Bazerashvili 

13. Tamar kalo (Epic, feast song) 

A song in praise of Tamar, the Queen of Georgia, during 
the “golden age’’ of Georgia’s history. 


Performers: 

Beginner, middle voice - Davit Bazerashvili 
Upper voice - Piruz Mrelashvili 

14. Skhvata mojamagirobas (Lyrical-epic song) 

The song tells about a wage worker’s hard life and bad 
luck. 


Author of the lyrios - O. Chelidze. 
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SOUND RECORDINGS > > KAKHETI > Telavi District > Iqalto Village, September 12 


Performers: Performer: Piruz Mrelashvili. 

1 soloist - Piruz Mrelashvili 

2"'' soloist - Vano Mrelashvili 17. Pshaveli jariskatsis tserili dedas 

(Epic song, with pandurt) 

15. Mushuri (Tork song) 

In his letter, a Pshav soldier tells his mother of the hard 
This song to be performed during the work process tells days he suffered at war. 
of a peasant’s hard life. 

18. Simghera shota rustavelze 

(Epic song, wifh panduri) 

16. Hegi oga (Work song) 

The song is a tribute to the greatest medieval Georgian 
The text of this song to accompany reaping is mostly poet Shota Rustaveli and his creative work, 

composed of interjecfions to cheer up the workers. 


Performer and author of the text: Vano Mrelashvili. 

19. Simghera akhal tbilisze (Lyrical song, with panduri) 

The song describes the nostalgic emotions of a person 
traveling back to Tbilisi, who delightedly speaks of its beauty. 

> KAKHETI > Telavi District > Artana Village, September 13 


Performers: 

• loseb Chakhutahsvili, age 45 

• llo Chakhutahsvili, age 51 

• Giorgi Giorgobiani, age 36 

• Dianoz Chakhutahsvili, age 38 

• Andro Simashvili, age 44 

• Abria Simashvili, age 68 

• Vakhtang Kakhashvili, age 40 

• Piruz Mamukashvili, age 51 

• Kote Mamukashvili, age 64 

• Boris Dzvelebashvili, age 34 

• Vano Glakhashvili, age 39 

Performers: 

Beginner, upper voice - Andro Simashvili 
Middle voice - Abria Simashvili 

20. Zamtari (Feast song) 

In winter a rose will fade and ifs petals will fall off, 
Tears will roll down the cheeks of little Tina. 


Performers: 

Beginner, middle voice - Abria Simashvili 
Upper voice - Andro Simashvili 

21 . Maqruli (Wedding song) 

We are walking joyfully. 

We are bringing a red pheasanf. 

I love a pheasant’s voice, its flying. 

22. Qanis mkuri/mushuri (Work song) 

Swing the sickle at the base. 

Many stalks of wheaf will fall. 

Come on workers, lef’s us gafher here! 
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SOUND RECORDINGS > > KAKHETI > Telavi District > Artana Village, September 13 


Performers: 

Beginner, middle voice - Andro Simashvili 
Upper voice - Giorgi Giorgobiani 

23. Namgalo (Work song) 

I am sharpening you, my sickle! 

I will sharpen and put you down. 

Boys, the wheat is ready! 


Performers: 

Beginner, middle voice - Kote Mamukashvili 
Upper voice - Andro Simashvili 

24. Skhvata mojamagirobas (Lyrical-epic song) 

A wage worker’s labor is considered easy. 

In the early morning I am sent to herd the cows. 
And in the evening to the cattle shed. 

Performers: 

Beginner, upper voice - Giorgi Giorgobiani 
Middle voice - Andro Simashvili 


25. Diambego (Feast song) 

Diambego, everyone praises your daughter. 
She comes out to the balcony. 

Taps her crystal fingers. 

On a spread carpet. 


Performer: Lia Chakhutashvili. 

26. Salaghobo (Lyrical song, with panduri) 

The song is patriotic and is dedicated to Georgia and the 
ancestors who sacrificed their lives for it. 

27. Mtsqemsuri (Lyrical song) 

The song is a monologue of a shepherd, telling about his 
work and bad luck. 



KAKHETI > Qvareli District > City of Qvareli, September 14 


Song and dance ensemble of Qvareli district, directed 
by Shalva Kvachrelishvili: 

• Jemal Butskhrikidze, age 34 

• Zurab Revazishvili, age 41 

• Tsiala Lekishvili, age 40 

Performers: 

Beginner, upper voice - Jemal Butskhrikidze 
Middle voice - Zurab Revazishvili 

28. Qanis mkuri (Work song) 

Come on boys, let’s reap the corn field, take in the crops. 
We have good friends, everyone will know their names! 


29. Dzmao, rai sjobs dzmobasa (Feast song) 

The song is about the importance of brotherhood 
between Georgian men. 

30. ShemodzakhiU (Feast song) 

This table song with a lyrical-love text is the monologue of 
an enamored man. 

31. Mravalzhamier! (Feast song) 

May the enemy never have reason 
To rejoice at our defeat. 

In this ephemeral world. 

Just as night gives way to day. 

What hatred has destroyed, love can rebuild. 
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SOUND RECORDINGS > > KAKHETI > Qvareli District > City of Qvareli, September 14 


Performers: 

Beginner, middle voice - Zurab Revazishvili 
Upper voice - Jemal Butskhrikidze 

32. Chakrulo (Feast song) 

The song tells about serfs planning a revolt against the 
unjust lord Mukhran. 


Performer: Tsiala Lekishvili. 

34. Orovela (Work, ploughing song) 

The song describes the process of harnessing oxen to a 
plough. 


Performer: Zurab Revazishvili. 

33. Urmuli (Work) 

Pull the cart my ox! 

Soon it will be dawn, 

I am going to bring salt from Aghzevan, 
I will embrace my mother, 

Then my children and my wife. 



KAKHETI > Qvareli District > Village of Shilda, September 15 


Performers: 

• Ninia Eloshvili, age 71 

• Data Tetrashvili, age 54 

• Amiran Dekanozishvili, age 72 

• Simon Khatiashvili, age 71 

• Vaso Akhalbedashvili, age 71 

• Mikheil Jikurishvili, age 35 

• Amiran Kakonashvili, age 60 

• Giorgi Asabashvili, age 47 

Soloists: 

Beginner, upper voice - Ninia Eloshvili 
Middle voice - Mikheil Jikurishvili 

35. Mravalzhamieri (Feast song) 

When I die I will keep my saber beside me to behead 
enemies. 

I will turn into a bird and fly to the skies. 


36. Ghmerto, ghmerto... (Feast song) 

Oh, gracious God, have mercy on us. 

37. Chonguro (Lyrical, feast song) 

Oh, my chonguri, made of pear wood! 

You belonged to my grandfather, you are my 
grandmother’s age. 


Performers: 

Beginner, middle voice - Ninia Eloshvili 
Upper voice - Mikheil Jikurishvili 

38. Chakrulo (Feast song) 

The song praises the exquisite nature of the Kakheti 
region. 
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SOUND RECORDINGS > > KAKHETI > Qvareli District > Village of Shilda, September 15 


39. Alilo (Seasonal song, Christmas oarol) 

Christ was born on the 25“" of this month 
Gratitude to the one who brings the tidings! 

May God have mercy on you! 

I choir, soloists: 

Beginner, upper voice - Nlnla Eloshvlll 
Middle voice - Data Tetrashvili 

II choir, soloists: 

Beginner, upper voice - Mikhell Jikurishvlll 
Middle voice - Nlnla Eloshvili 

40. Maqruli (Wedding song) 

Oh girl, I wish you and I had a shared corn fieid. 


^ > KAKHETI > 


Performers: 

Beginner, upper voice - Ninia Eioshvili (beginner) 
Middle voice - Data Tetrashvili 

41. Maqruli (Wedding song) 

Oh girl, I wish you and I had a shared corn field. 


Performers: 

1=* and 3'“ stanzas - Ninia Eloshvili (beginner) 
and Amiran Dekanozishvili 
2"“ stanza - Mikhell Jikurishvili (upper voice) 
and Data Tetrashvili (middle voice) 

42. Oduri (Work song) 

Oh girl, you are coming from the corn field. 
You are the rising sun, 

I will throw you a handkerchief. 

Embroidered with golden thread. 

li District > City of Gurjaani, September 16 


A choir of elderly folk song performers: 

• Vano Alkhazishvili, age 72 

• Simon Mughalashvili, age 63 

• loseb Mughalashvili, age 63 

• Ilia Zardiashvili, age 67 

• Giorgi Zardiashvili, age 76 

• Zakaria Berikashvili, age 62 

• Shakro laganashvili, age 67 

• Sosia Zardiashvili, age 69 

Soloists: Giorgi and Ilia Zardiashvili. 

43. Avtandil gadinadira (Feast song) 

The song text tells about Amiran’s fight against the 
Lezgians and his heroic death. 


44. Chveni maspindzHs sasakhle/supruli (Feast song) 

Our host's beautiful mansion, 

Built of wood. 

Its door is always open 

And the sounds of partying are heard. 

45. Gushin shvidni gurjaneini (Epic song) 

The song tells how an old hunter surpassed seven young 
hunters from Gurjaani in hunting. 

46. Varsali, /a/e... (Wedding song) 

We are coming merrily. 

Bringing a female pheasant, 

I built a house of wood, not of wood chips, 

I brought the woman Eteri into the house. 
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SOUND RECORDINGS > > KAKHETI > Gurjaani District > City of Gurjaani, September 16 


47. Mushuri (Work song) 

I, from Urtana, killed someone from Azambura. 
Aotually, neither I nor you killed him, but a long road. 

48. Glesam da glesam namgalo (Work song) 

The song describes the process of sharpening a sickle 
and provides some encouragement while working. 

49. Maqruli (Wedding song) 

You have tongue like a chirping swallow, 

Who came from India, 

I will throw you a handkerchief. 

Embroidered with golden threads. 

50. Alilo (Seasonal song, Christmas carol) 

On the twenty-fifth of this month, 

Christ was born! 

We are celebrating Christmas and the New Year! 


51. Chakrulo (Feast song) 

A host describes the various stages of receiving and 
hosting a guest. 

52. Diambego (Feast song) 

Diambego, everyone praises your daughter. 

She comes out on the balcony, 

Taps her crystal fingers. 

On a spread carpet. 

53. Mrvalzhamier! (Feast song) 

Let's drink a toast to us. 

May we live many years! 

54. Shen khar venakhi (Chant for the Virgin Mary) 

A chant dedicated to the Virgin Mary compares her to a 
newly blooming vineyard in Heaven. 



KAKHETI > Gurjaani District > City of Gurjaani, September 17 


Performers: 

56. 

Tsmindao ghmerto (Chant of the mass) 

• Simon Gabunia, age 54 

• Vano Shoshiashvili, age 72 

57. 

Upalo, shegvitsqalen! (Litany) 

• Solomon Elizbarashvili, age 68 

• Vano Alkhazishvili, age 72 

58. 

Aghdgomasa shensa (Easter Irmos) 

• Simon Mughalashvili, age 63 

• loseb Mughalashvili, age 63 

59. 

Kriste aghsdga (Easter troparion) 

• Ilia Zardiashvili, age 67 

• Giorgi Zardiashvili, age 76 

• Zakaria Berikashvili, age 62 

60. 

Litany for the deceased (A chant of the divine 
service for the deceased) 

• Shakro laganashvili, age 67 

• Sosia Zardiashvili, age 69 

Performers: 

61. 

Tsmindao ghmerto... Qoviad tsmindao samebao.. 
Upalo, shegvitsqalen... Dideba, ats da... 

Mamao chveno 

(Chants of the divine service for the deceased) 


Upper voice - loseb Mughalashvili 

Middle voice - Vano Shoshiashvili Performers: 

Upper voice - Solomon Elizbarashvili 

55. Mamao chveno (Chant of the mass) Middle voice - Vano Shoshiashvili 
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SOUND RECORDINGS > > KAKHETI > Gurjaani District > City of Gurjaani, September 17 


64. Simindsa tokhna davutsqot (Work song) 

Let’s start hoeing corn and 
Singing a work song together! 

Then we may forget that 
We are poor peasants. 

63. Mgzavruli/kardanakhuli (Lyrical song) 

The song tells about the difficulties of a woman from 
Kardenakhi whose husband has fallen ill. 

Performers: 

Upper voice - Sosia Zardiashvili 
Middle voice - Ilia Zardiashvili 


62. Suita tana... Ganusvene (A chant of the divine 
service for the deceased) 

Performers: 

Upper voice - Ilia Zardiashvili 
Middle voice - Solomon Elizbarashvili 



KAKHETI > Sighnaghi District > City of Sighnaghi, September 16 


Amateur Georgian folk song group: 

• Valerian Nanobashvili (beginner) 

• Barbare Chakhvashvili (upper voice) 

• Givi Gochitashvili, age 32 (upper voice) 

• Anzor Burjanadze, age 35(upper voice) 

• Giorgi Tukhashvili, age 45 (upper voice) 

• Nikoioz Mekirishvili, age 50 (middle voice) 

• Ivane Doroqashvili, age 45 (upper voice) 

• Giorgi Darchiashvili, age 60 (middle voice) 

• Giorgi Lomashvili, age 65 (upper voice) 

• Vasil Makhashvili, age 66 (middle voice) 

• Tamar Darchiashvili, age 59 

• llo Nanobashvili, age 58 

Performers: 

Beginner, middle voice - Valerian Nanobashvili 
Upper voice - Barbare Chakhvashvili 

65. Tsintsqaro (Lyrical song) 

I passed by Tsintsqaro, 

Met a pretty woman on the road, with a pitcher on her 
shoulder. 

I told a word to her, she got offended, got angry, and 
stepped aside. 


Performers: 

Beginner, middle voice - Valerian Nanobashvili 
Upper voice - Givi Gochitashvili 

66. Tsangala da gogona (Dance song) 

This song with humorous content is sung for the dancing 
of a young man and woman in a circle. 


Performers: 

Beginner, middle voice - Valerian Nanobashvili 
Upper voice - Anzor Burjanadze 

67. Garekakhuri satsekvao (Dance song) 

This song humorously describes the dancing/wrestling of 
young people. 

68. Garekakhuri satsekvao (Dance song) 
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SOUND RECORDINGS > > KAKHETI > Sighnaghi District > City of Sighnaghi, September 16 


Performers: 

Beginner, upper voice - Giorgi Tukhashvili 
Middle voice - Nikoioz Mekirishvili 

69. Shemodzakhili (Feast song) 

This song sung at banquets praises the vine: a plant as 
beloved as children. 


Performers: 

Beginner, upper voice - Valerian Nanobashvili 
Middle voice - Nikoioz Mekirishvili 

70. Kalospiruli (Work song) 


Morning breeze! 

Blow over the village! 

I will blow over the threshing floor, 
And make a big pile of grain. 


Performer: Barbara Chakhvashvili. 

71. Orovela (Work, ploughing song) 

A worker asks the plough and its different parts to work 
well/better. 



KAKHETI > Sighnaghi District > Anaga Village, September 19 


A 12-member group of folk singers: 
Performers: 

Beginner, upper voice - Ivane Doroqashvili 
Middle voice - Giorgi Darchiashvili 

72. Berikatsi var(Epic, feast song) 

I am an old man, don’t kill me. 

Everyone will censure you. 

Wherever I meet you I will talk to you as a son and 
brother. 


Performers: 

Beginner, upper voice - Giorgi Lomashvili 
Middle voice - Vasil Makhashvili 

73. Mravalzhamier! (Feast song) 

The song describes the natural beauty of the Kakheti 
region. 


74. Diambego (Feast song) 

Diambegi is an old name of a judge; the song tells about 
Diambegi and his beautiful daughter. 

75. Zamtari (Feast song) 

In winter a rose will fade and its petals will fall down, tears 
will roll down the cheeks of a beautiful woman. 


Performer: Tamar Darchiashvili. 

76. lavnana (Lullaby) 

lavnano, vardovnana iavnaninao 

You are sleeping so sweetly, without a care. 

On your mother’s chest. 

77. Nana (Lullaby) 

A mother lulls a child to sleep with this song; its text 
includes various affectionate phrases. 
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SOUND RECORDINGS > > KAKHETI > Sighnaghi District > Vakiri Village, September 19 


A13-member choir of the Vakiri village club. 

78. Mravalzhamier (Feast song) 

Our dear host, 

Serve us some wine from your little kvevri. 

79. Chveni maspindziis sasakhle/supruli (Feast song) 

Our host’s beautiful house is constructed of wood, 

There is drinking and partying there, its door is always 
open. 

80. Shen bicho azamburelo (Lyrical song) 

You, boy from Azamburi! 

Your voice was heard. 

The scraping of your hoe, 

Was heard on the other bank of the river. 

81. Brdzana soloman (Epic song) 

King Solomon said, 

Eyesight was returned to a blind man. 

Help widows and children. 


82. Tetro bato (Feast song) 

Humorous pity for a white goose served at a feast. 

83. Shashvi-kakabi (Feast song) 

The song tells about a singing contest between a thrush 
and a partridge. The thrush wins. 

84. Mokle mravalzhamieri (Feast song) 

Mravalzhamier, may God grant you long life! 

Performer: llo Nanobashvili. 

85. Mevenakhis simghera 

(Word song, for work in vineyards) 

In the song a vine grower praises the vine as the hope of 
his life, which he always cares for like a child. 

86. Qanimkuri (Work song) 

The text says that fighting between brothers is not allowed 
because they must work together in the fields. 
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aoftobnb b0)bm°3crm bc>60m 

tJocpnb ff)0inm6n, bmqjQcmn cpoOcpoccpm 

001 ^ndmbob 6 ym 6 o Sobncp r)(iio 0 odo 0:28 

002 brnfiy^dn (^ndmb&o) 05033 1:37 

003 306CP03060 (^odroO&o) 03033 1:36 

004 jofncn^opn (^o 6 m 6 ?) 3 , o^ofngcpo 30 fT)oo 6 (i)o) 03033 1:25 


doopob ftonmen, aofinbob b6bm°3crm b^a^m, bmoscroan 

aoocpbofin cp3 mdomaaoftn 

005 F) 0 (ndo boyfhnopm sobobm 930 bft 3 c:p 362 p 36 o brot 23 o:Ti 336 ( 003 ( 110(006 


(b3<3(Ti3cnfin, ob(!)m(T)03cno CO30O0O3O?)3) cpo bro<33(m fr)3|(i)m06(T)O(po6 1:27 

006 doyfij^cpn/doepn dmQyyoyb bocnQ^n 

(bo3|m(T)6o(r3(ii) 03033 2:13 

007 bQspbyoyn/hocnbfimdncpn 

(0fiiro0ob, 0robo3(Eoob 0(03606) 03033 2:31 

doopob fianmen, bn^ocrn GbamfiObn 

008 (6033330(0, ^o6(o6bo (00 (0(02363) 00360(06006(00063(00(630003360 1:19 

009 docpobyoscpn bmfnydn 

(0'>3O33'i(^, ^06(0660 cpo (0(0(0163) 03033 2:52 

010 bmfo^ao (6033330(0, ^06(0660 cpo (0(02063) 03033 2:07 

Oil oj^fibgcoo (6033330(0, ^06(0660 cpo (p(oc!p63) 03033 1:38 

012 306(003060 (6033330(0, ^06(0660 cpo CPCOC063) 03033 1:26 

013 (6033330(0, 6(0633(663) (6o0o6 0136006063 0:57 

dnaacpoconb fianmen, aabaoboaoob babm°3c?m baa^n, bm°30c?n dadaoon 

014 bob^dof^m/dobbrnsb bnbocn yb 066030 6(o<232o 3I03I3C006 3320(1)3(606 606230106 3:07 

(606300(6(0, 6(0633(636001) 0(66363200 3(030203(6-066(3(63036(1)3200 

(i)(6o(o ,,621633(60“ 

015 (6033330(0, 6(0633(663) 060(60663(6003 1:27 

016306(003060(603333021,621633(663) 03033 1:46 

017 cpo 3o6{po3o6o (6033330(0, 6(0633(663) 0(063633(6320063 1:43 
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dm63c?omnb fi^nmen, a3b60b00)00b bO)bm°3C3m bO)6dm, bm°30c?n 6ao)3fnma6 

0A8 cl'^epn gnyog, ob6o3(^n/sn(j;j(no brotgocp 6 yo 3 fiim 3 nb bocpbgfn 8 m 0 c!^of^'> 2 !PO^'^ 6:19 

( 9 fnm 0 nb, yobnb bocpgfnn) bo3m2p0O3f^bOf^ 636cpn 3|o0ncp (t)03ndnb 

bocpddcnsobocprobnOT 

019 dof^doBcpoopbo 601/063360/6050306360 

( 06 m 0 nb, yobnb bocpgftn) 03033 7:08 

020 0) dcnob bmbmdn oqjfijoBnepo/bobocpncpm 03033 7:59 

( 06 m 0 ob, yobob bocpgfto, 03ocpcnob); 

6) 323360 ( 06 n 0 ob, bo0do0ob o633o-3ocpo(i)o6ob, 

04:46 bgcnocpob) 

021 hnmfn hng)n ( 06 m 0 ob, yobob bocpgfto) 03033 4:41 

022 323360 ( 06 tio 0 ob, bo 0 dn 0 nb o6330-3ocpo(i)obob) 03033 3:00 


dm63C3omnb ft^nnen, a3b60b0600b b6bm°3crm b66dm, bm°30c?n cp^ d^daoon 

023 60606633360 (3803360, nb(!)ro6o3C3o) bro<2C336ob - 6yo36ro3obo cpo dodgonob 2:49 

3mc30336b3OTO 303600006363030 336000: 

(3003(1)0 630360033030 cpo bo0o d'^’dOOTOCpo 
00083360030, 63030833063030 - do0nc3 003083 

024 OQpnqjodo (3803360,06(500603030) 03033 0:58 

025 dcnob bcnbmdn oqjfnQbncpo/bobocpnepco 

(06oo0ob, yobob 603360, 8303306) 03033 4:57 


dOffiOib 1 


a6b666dnb (m& 3630 Cnnb) 660 ( 060 , d6C?6dO a6b666d0 
026 6336 ddynopmdo (63(363310) 0obo6odob 33C30bob3iaio6 066363310 2:08 

0000336031000 o6bo06c3o ,,30230“ 3062308 
3080230080806 6323883306323006000; I 06oro: 

3062308 308023000083, 023060006 60606323083, 
83680306 d83'^^0C3o; II (t)6ooo: dodojoo 06008083, 
30(t)oo 06008083, 23030300 36doo0oo83o23o 


027 bcxpcnjQffidospm (63(363230) 


(i)6oro: 3062308 308023000083, 

023060006 60606323083, 03680(306 d83'^^023o 1:15 


028 306^065360 (63(363230) 


03030 


2:13 
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029 3o(!)o(f)o boyQofhQcpm (bjg^fnacpn, bofifiiognocpm) 

030 d^nb0o 0(nbcp30 (ocncp5m0o, 0 fnm 3 ofnn) 

031 boQpodn hydcn boddmdepm (bobro06m) 

032 gnboy Jc/nSapyb boepmsbjdo (bjtgfngcpn) 

033 doyn(!)(n;jbgodnb bndepo(^<> (bobmfibn, bob^mjfnn) 
034 bndQ}ofho (ngbcnoggopbo (bgcgfiatspn, bobm^bm) 

035 bnd(ng(^o dobgbepobo 

(botspocpo, o 3 n 33 fnn, fimbsafnnco) 

036 oopncpcn (jocpobcpofngtsnn, boSmbom 800:901(330) 

037 godofngsgbnb bndQ}Q(ho/dg(ncnnb 3080(^33060 

(bo 3033 om-boono 3 o 9 m) 

038 cpgcproqjopnb doyfnoepn (bodnfnbno^ioo) 

039 6o(pofnn/dodm[jdo(pof^o 

( 8 fnro 3 nb, yobgfnn, cpno^inb) 

040 nbcpn-dnbcpn (b3cgfn3Q:[in) 

041 docpopcndoepn (bgogfiijoipn) 

042 bodnyfoospn (bjogfngoTin) 

043 ocpncpo (boo!9b303n, 3 ff)oo 3 nb) 
cpo oopnqjodo (33n33ff)n) 

044 dt^ogocpm (bgtsfoaoilin) 


(t)fnnm: 3ofnQ:no3 3o3oopn3nd3, 2:17 

OQTiofinrob bnbofngoTindG, 

30po(pn33fo 3ff)(Jm3on33n2on 

03033 1:11 

(t)(T)om: ddobo ofnmSodoobo 2:50 

03033 1:54 

03033 2:49 

03033 2:36 

03033 2:50 

03033 2:50 

obboObcpo „cpocpo'‘ 1:58 

03033 2:09 

03033 3:57 

03033 2:21 


(t)fnom: oopofnomB boboffi^cpodG, 

obmcprob Pi03CC[i3o330CTio,33fi13ocpo6 ^33083090 1:20 

I (t)(T)om: 30>fna9o3 3o3oQ3m3od3, 2:07 

ocpofiorob bobofoGcpody, 33fn3o(po6 ^33003530; 

II (t)fnom: 33(03306 330306053, 
obmcpmB 6030330330230, 30(i)m oftroSody 

I (t)(T)om: 33(03306 330306063, 4:12 

obmcproB 6030330330030 , 

opocpojm 3fn3|m3oo33O03o; 

II (t)(T)oro: 633fnro mb3<3o33O03O, 

3ofno3o3 3o3o23n3od3, 33fn3o(po6 ^33063030 

(t)fnom: 33(03306 830306063, 1:03 

3ofno3o3 303023018063 , 93fn3o(po6 ^33063230 
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045 dobdnddoepbo dbno(n;jcpbo (bag^fiijcpn) 


046 (baogfnacpn) 

83fnn,b 2 

fimbO)OC>3ftnb fioinmbn, bm^jocnn aaonafsin 

047 dob3n6doepbo dbnofn^cpnbo (batgfngcpn) 

048 do 3 n dodgn (bgogfoacpn, 6ocpnfnm6nb cnoQ'^^’O) 

049 3o0o(^o boy 3 ofnQqpm (baogfnjQrin, bofifnognocpm) 

050 doyn dodgn (bgogfogcrnn, 6ocpnfnm6nb cno0o?)o) 

051 gobbmgb dtyfnqjos (bocpocirobro, bocDfnognocpm) 
cpo bgob ddgncpmdo! (bjtgfngcpn) 

052 dgospocp d^do boopbnbocnsnb 

(03n33ff)n, bob^mafin) 

053 dfno 30 cp 3 (bgogfiijcpn) 

054 boQOfngsfndocpm (baq^fnjcpn) 

055 Joo mspoopnobo (bgogfogcnrin) 

056 spfngb bofndfncnmdod docpcpdod 

(6?)m6nb cpobcpodocpn) 

057 bojofo(n 33 qpmb cpncpm d 3 n(rpm (bobm 06 tio) 

058 cxpnspo (bgogfogcrTin) 

059 dg fngbcnggspn (bjg^fnacpn) 

060 ndcpn-dndcpn (b^cgfn^QTin) 


I gfnnm: sofntspoO soSocmmOndo, 1:21 

nQTiofnnmb bnbofn^cpndo cpo 

dofodocpnb ^^aobocpn; 

II ©fiinm: dd^bn ofnrodndoobn 

III 0fnnm: sofncpod 3o9o>cpm0ndo, 

nccpofiinmb bnbofiiacpndo cpo 5o*^9^cpn6 ^33obocpn 

obbodbtsnn „cpnapo‘'; (Jfnnm: Qdfnovdd 1:43 

3O0o>cpro0ndo, 603fnm tiob 3 O 3 o 03 ncTir), 

03 fo 0 ocpn 6 ^ 33 oboc[nr) 


bocpbgfnn 0 n 0 Q;)ofno[nnb 306m snmfnsodnb mjobn 0:58 


03033 2:01 

03033 2:28 

03033 3:24 

03033 2:09 

03033 2:17 

03033 1:15 

03033 1:05 

03033 0:58 

03033 1:11 

03033 1:40 

03033 1:35 

(Dfnnm: 306m cpo cpo30cn 3oroff)3od33bo, 

3fnob(!)m 3063003 1:53 

03033 1:49 
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Rmbc>0c>3fnnb fiCtfimen, bm930c?n &oam bafnoan 


061 930£PJ'>0‘> (^OcSf^OCpn) 

6003636 00100136003010 336CPO 

1:54 

062 Bocpzjfon (0ff)n0ob, yobgfno) 

03^30 


9:14 

063 60606633360 (bgog^acpn, 3803360) 

03^30 


2:27 

064 OQfiindn (O3O03I63O3O, 0635063030) 

03033 


2:22 

065 £0033063309 bo 0 o 0500036360 
(63(363030, bobno06m) 

03033 


3:19 

Rmb60636nb 6600)60, bmaCTOmOb b6bm°3C?m b66em, bm°30cr0 3660 

066 dQfh{jbospm ddgciBngfnm 3060b 6003636 0m0o?36oo3ooo o6bo06o3o 

(001063 6o(O)O3ob0330o3ob ono3ob3330oo, 800330 0obo6o(dob b3O30(Jo?3o63O3oi6ocn 

003068060) 

1:41 

067 bnygofngspnb byoepmdnm 

( 60 . 83063 cpo 803033b 6636360, 003068060) 

03030 


1:44 

068 o£>9£p3m3o6o dgbbo 

(boooicp 6 f^ 9 f^ £ 3000000 , cpobcp 363 C 3 o) 

03033 


1:05 

069 dggqjQcn bgyocxiom 

(630301001(3360160, CP06CP363030) 

03030 


1:26 

070 nbono dbnofngep nyog (3)016606360, cJo3o68n6o) 

03033 


1:29 

071 epo^ofonnb bndfngfho (63363030) 

03033 


1:54 

072 Ssocpjooo (63363030) 

03030 


1:39 

073 joopmb bQcpbgogn ( 06 oi 0 o 6 ) 

03033 


2:12 

b 3663 mn 




aobonnb ft^nmen, d^cn^cjn aobon^ 

074 cpnopg (603303001-6003003360, 60CPOCP363C30) 

6360006 3OOP0o6n6 606000106 066360000 

2:28 


0 m8Q;)ofnocpcoo o6bo06ciin btspofimb 
cpocp 3 o 6 nb bocp 0 dc? 3 o 6 ocpro 6 nOT 


075 J 3 gf^S 3 o 9 (bo 332 P 0 m-fnn® 3 oaji 3 fnn, bocpncpQdocpn) 03033 2:08 
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076 

(bo052pro3nofnm, cpojfndocpsnb; docpbjJsodmgfnn) 

03030 

3:39 

077 

bofon (bo032pm3noff)m, cpo3fndoc:p3nb; cpofiocpjfnn) 

03030 

2:45 

078 

donfon (bndcnofno-docpocpo) 

03030, bmcpob^n 03l3b36(!)n 33060060 

2:25 

079 

(30(^3Qpn (booo 330 >m) 

03030, bmo!pob(!)n 3cob(!)o 33060060 

0:40 

080 

dgofiin (pi> qpodQo(f)n q^ofobgcpncn) 

03030 

1:56 

081 

6063060 cpo ^36nff)nb 6ym6o 

03030 

0:45 

082 

dn(no6s;jcpo (0mbo3ro6ofnn bndcnofno-docpocpo; 
^jbnfnncoo cpo 6063001) 

03030 

3:07 

083 

^n(jdncp-dS(idncp (33033^0 bodcpofio-docpocpo; 
^jbnfnnoio cpo 6063001) 

03030 

2:10 


cpofiboan 



084 

Goaofiob ftonmen, dacracjn ooaofin 

boepbnBm (bjigfiiao^n) 

3033fnnb 3ocp0ofnob 606030106 ofnbodacpo 
bocpb^fn 0co0cn3fT)oo3oio 066066030 600360601 
0003001 3ro3oc3oo6o6 6303003306303016001 

1:51 

085 

(pocpno (bapgfiacpo) 

03030 

1:46 

086 

jjfncpcpOSJ’f^ bc)dm(io6(jocpcpo 

(b3<2ffi303n, bobgdofnm) 

03030 

2:01 

087 

docp^fiin (0fiim0nb, yobgffio) 

03030 

1:19 

088 

Jofijocpm (b 3 < 3 fn 303 n) 

03030 

2:06 

089 

doyfnjcpn (bodmffibno^m) 

03030 

2:04 

090 

epo^03n(io, mgo0of6o (bgcgfiijcpo) 

03030 

2:15 

091 

Gaaofiob fionmen, bmo3oc?n fib30ocrn 

oapnspm (30C3o6cpofn303n, bo0ro6oai 0oo[nm33o) 

3oio30oof^63oo6o 306001033606 600363(11 
0oi033fiioo3oio 336000 6063003 301300300606 
6303603306303016001 

2:51 
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092 (}fi)nb(!)Q ocpcpgo/ 

(bosocpm^ocpn, oc!icp6m0nb gfnmbofnn) 

093 oJmno (d(vmdnb, OTrobSgfnn) 

094 dcpgapQcpn, do0m6m! (bobjOofiim) 

095 Qnmfn^nb dsnepodn (bocpoQimbro, bobaOofnm) 

096 bdo ^dfnQf^ocpn ofn 30630 (bjgg^jcpn) 

097 a) 033 nb fingncpn (bobgOoftro) 


GC>30finb 60)0(060, bm°30Cr0 CJ300P3 066060 
098 6060630 (bob 30 o 6 m) 

099 boclco(f)6nepm ocpncpm (bo[jm66ncpm) 

100 Ssocpjooo (b 3 <s 63 cnin) 

101 b03dfi)odn dsyosb boyyof^cpodn (bacgfiacpn) 

102 bdo ^dfpofiiospn ofn 30(^30 (bjog^jcpn) 

103 d 33 qp 3 d 3 (hn 6 o£p 36 o (06m0nb) 


03^30 

1:00 

03^30 

1:03 

03^30 

3:10 

03^30 

1:54 

03^30 

2:15 

03^30 

1:09 


3 mcp 0 oo 66 om 6 o 36m36o^nb bocmb^ft 2:21 

0n0Q;)o6ociicoo 336(00 60030323 jcobocpnobnb 
032300033063 ( 13 ( 11600 ) 


03^30 

2:35 

03^30 

0:52 

03^30 

0:55 

03^30 

1:31 

03^30 

1:20 
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menu ft^nmen, dc>crc>cjn men 


001 dQb(!)3n(r)DQpn cpocpmygo 

(bagfiiacpn, bo>drofo 6 ncpm, sacpob^snfnnco) 

aocp 30 joogofnndo 

2:42 

002 cpnsmfiin £po dobnoBn (obnjgfnn, botgoftbacpm) 

33 c:pfi 3 ff)nb bobcponob oftbydacpn obbobbcpnb 
bmbcnofnocpcno 333030 snrofnsn 0 onb 3 fnodnb 
b3Q30dQ33obociim6ncn 

2:12 

003 bobepoi, bocpbnBcocp cpocpgdziQpro! (bodmfnBncpm) 

03030 

2:06 

004 dQb, 3o(Do(no dcpocpoobm (bod^f^Bncnitio, 

0 

CO 

c 

CO 

c 

2:29 

005 (ngdnb ifoGj^odo (bgogfnjcpn) 

03030 

2:01 

006 bndQ}Q(no ofhgdndoQbbg/bosb 

boboqjfngqpbn (ngdgfnbn (o 3 n 33 fnn, bo> 30 nfnm) 
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058 oqpnojodo (33o33fno, ob^mfiogcpo) 

059 Ftofitnfnodo (bocpocnmbm, bobjbofnm) 
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065 do6 sngospmda) (6nfn3nb bosocpmbocpn) 

03030 

1:22 
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03^30 

0:33 

102 3o6£po3o6 (bo3033om, cprocri&o) 
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gjfifaoboo (bofnn(i)3ocpm, bo0ro6nb o^Qffibacpn) 

0(003 0060360 (1), 00030(710 0330300030030 (II) 

2:15 

09 
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303230 3030230630230 (cpobbyobo, 1), 

(003000 6ob3fno03n23n (II) 

2:02 

bbgocno dmsodognfhcndob (2pnfnn332p-33n33ff)n) 

(003000 6ob3fno03n23n ((po 06 yo 6 n, II), 
030(103?) 0foo23o03O23O (1) 

2:14 

6063(00 (0fnm0nb) 

boo23ob(i)o6n: 030(03?) 0(03230030230, 

306(0 0(03200630230 

1:19 

J330 (030 (0ff)ro0nb) 

03^30 

1:13 

<36030000 30(00630306 63(00000 cpocpob 

( 33 n 33 fon; tgobcpafnnOT) 

030(03?) 6(03230630230 

2:36 

606 ( 03(00 6(0000 (006000330063 

( 33 n 33 fon; tgobcpafnnOT) 

030130 

2:02 

606 ( 03(00 obotp 0060000663 

(C!3nfnn332!fin, ogobcpjfnnco) 

306(0 6(03200630230 

1:34 

mod'osnb ftonmen, bm°30c?n c>fimo)66 

606000(00 (bjigfiiacpn) 

o6(p(o(o 6060630230 ((00063360, 1), 

06(000 6060630200 (II) 

2:53 

603(03000 (bC)[|mfn6ncmro) 

o6(p(o(o 6060630230 (1), 
o6(ono 6060630200 (200663360, II) 

1:34 

yo 6 ob 633 ( 00 / 6063(00 (0(T)m0nb) 

03030 

2:23 

6063003(0 (0fnm0nb) 

3020(032060060 3020(030 (1), 
o6(p(o(o 6060630230 ((00663360, II) 

1:50 

6630000 6 ( 0306030 ( 0(0606 (2!pnfnn332p-33n33ff)n) 

o6(p(o2o 6060630230 (1), 

3(003 600330630230 (200663360, II) 

2:46 

00006633(0 (b3<3fn3crYin) 

3020(032060060 3020(030 (200663360, 1), 
o6[p(o(o 6060630230 (II) 

2:06 
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69(PnmR66660f?)36nb bn6 ^ 


26 bocpocpcodm qjoBcp^fnncn 



(230^033230; (gobcpgfiioai) 

2300 0003(30030230 

3:24 

27 d 6 yQdb 3 (^n (230^033230) 

03030 

3:21 


y36ficrnb fniionso, d^CTibdO ys^fiocrn yS'ifnocpri^ fionroOnb bnOcngfnnbo cpo BObS^b 

on3non0mtj0ocpn o6bo06cpnb 303010 333<3n, 
802330 d3^d‘f^OCpr)03n23nb bo230d2’3o63232)6noi: 


28 

yo 6 nb dj^fnn (0fnro0ob) 

300023 03(3bfoo3odo (cpo06yo6o, 1), 

63(006 (603060030230 (II) 

3:38 

29 

ddom, (non b^codb ddcndobo?! (0303(113230) 

03030 

5:02 

30 

dodmdobnopn (0303(113230) 

03030 

3:35 

31 

dfnoyocpyodnQfn! (0303(03230) 

03030 

5:36 

32 

F)oyfn:jsnm (0303(03230) 

300023 63(36(603000 (1), 

63(606 (633060030230 (cpo06yo6n, II) 

5:32 

33 

^(nd^cpn (0(o(o0nb/0g?)O3(o323o) 

63(606 (603060630230 

2:14 

34 

mfncogoepo (0(oro0ob, 530163(00) 

(300230 23030630230 

2:52 

35 

ysoficrnb fionmen, bm°30crn ancocpo) 

dfnoyoapyodnotn (0303(03230) 

60600 023(11030230 (cpo06yo6o, 1), 

0000023 30^3(60630230 (II) 

2:27 

36 

(ndQtncom, endgtnam (0303(03230) 

03030 

3:19 

37 

fjroBgg/nm (230(0033230, 0303(03230) 

03030 

2:18 

38 

Ftoyfngspm (0303(03230) 

0000023 30^3(60630230 (1), 

60600 02321630230 (cpo06yo6o, II) 

3:03 

39 

ocpncpm (3O2306cP'^fo3C?o, bodmboro 0023(0(330) 

03030 

2:58 

40 

doylngopn (0odoifo6o232)) 

I 336(5)0: 60600 023(0630230 (cpo06yo6o, 1), 
cpocoo (2)001(60030230 (II); 

II 336(510: 0000023 30^3(60630230 (cpo06yo6o, 1), 
60600 023(0630230 (II) 

2:54 

41 

doyfngepn (0odoifo6o232)) 

60600 023(0630230 (cpo06yo6o, 1), 
cpocoo oioco(6o03O23o6(ll) 

1:47 
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69CpnmR66663fn36nb bO^ 



42 

mcpgfif) ( 9 fnm 0 nb) 

I cpo III 03bo[po6n: 6n6no 32pro03n2pn 
(cpo06y36n, 1 ), o> 0 nff)o 6 cpo3o6ro?)n03ncTin (II); 

II 03 bcpn: bnbQncp 3n3j3(T)oa3ncTin ( 1 ), 
ogocno cnocnfno03n2pn (II) 

2:34 

43 

33fn30)C>6nb ^600)60, dCtCPOdO 33^33360 

oscnobcpntm socpn6o(pn(^o (bacgftgcnin) 

d 302 pn bocpbgfnn bn0cnoff)o6nb 
0 O 0 bf 7 ) 3 cpodocrcoo saa^n 

3000(630 cpo oopoo ?)ofncpno03n2po6n 

3:55 

44 

F)3Q6n dobdnddopnb bobobcpo/b^qjf^^spn 

(b 3 < 3 fn 3 crYin) 

08^30 

2:50 

45 

33606 6300060 33(030600^60 (o3n33ff)n) 

03030 

3:27 

46 

30(6600:30, opoopo— (Qoyftacpn) 

03030 

3:14 

47 

6363(60 ( 9 fT)m 0 nb) 

0300O 

2:32 

48 

3030606 opo 3030^^9 60630033(0 ( 0 fnm 0 nb) 

03000 

0:56 

49 

60^(630330 (boJmfnBntsnm) 

0300O 

1:44 

50 

0033003300 (jocpobcpofngtspn, bo 0 m 6 o>m 6003001330) 

03000 

2:14 

51 

603(63033(0 (bgogf^acnin) 

03000 

3:36 

52 

opooddo3(o (bgogfoacTin) 

0300O 

2:31 

53 

6(603003330603(6 (bgcgfiigcnin) 

03000 

2:43 

54 

636 bo(6 3o6obo (cn3cnnb00m6cpnb bosocprodocpn) 

03000 

2:58 

55 

dodooo 633600 (6nfn3nb bosocprodocpn) 

nmbo6 0oc!;)ocpc)0ooc:pn (1), 

3016m am0no03nc:Tin (II) 

1:13 

56 

6do6opo(o 0063(60000 (6nfn3nb bo30c:pm63cmn) 

03030 

1:16 

57 

3130033(0, 6333063003336 ( 330 (^ 0 d^n) 

03000 

0:22 

58 

oooopsoodobo 63660 (oQ;)cp3ro0nb 0 fnm 3 ofnn) 

03000 

2:32 

59 

cI(6o 6(33 ooobopdo (boocncp3m0m bo3ocpro6ocpn) 

03000 

0:56 

60 

ano 3 oc?o 63 (mcno 

0300O 

0:38 


(6obnb O6o6nb bo302pm6oapn) 
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69 (PnmR 66660 f?) 36 nb bO^ 


61 „6dn6(po(n Q}d[)(ncnm... ymgcpocp 6dn6cpom 
bododom... gojocpm, do83n6yocpo6... cpncpodo, 
o 6 cpo... dodom figgSm... 

(F)O0rocpm33nb bosocpmbcpo^n) 

62 bgopcno 01060... 8o6gbgg6g 

(6obnb O3o6nb bosotspmbocpn) 

63 dgbogfiigspn/gofncpoBobgspn (cpnff)n33CTir)) 

64 bndnScpbo ciribBo cpoggdymoi ( 9 fnro 0 nb) 


bnc?6C>c?nb ff)0)nm6n, d«ic?0)cjn bnc?66c?n 

65 6 n 66 yofori (cpnfon33CTir)) 

66 goBgoopo cpo gmgmBo (boyobS'^f^) 

67 gofnggobgfin boggggom (boyobS'^t^) 

68 gofnggobgfin boggggom (boyobb'^t^) 

69 dgdmdobnepn (bgogffjgcnin) 

70 jocpfibJnfngcpn ( 0 fnm 0 nb, 30c:pmb 3o6no3o6nb) 

71 mficiggepo ( 0 fnm 0 nb, 330063(^)0) 


03(130 

2:04 

bmc3m0m6 oo[nn& 6 ofiioi 53 nQ 3 n (1), 

306m 0m0no03nc3n (II) 

3:10 

ncpno t)ofncpno03nQ3n (1), 
bmc[nm 0 m 6 oo[pn 66 ofooi 03 no[nn (II) 

1:47 

bmbno &ofn(9no03no[nn (1), 
ciiipno t)ofncpno 03 nQ 3 n (II) 

0:59 

3|0(T)C03C3n 600363(^)0 bo0c!;)3ff)ob 0(iiy3ofn3Q3Coo 333<3o: 
3O030f*ioo6 6060060530030 (cpo06y36n, II), 3:14 

6ofo6ofo3 60630630030 (I) 

3O030f*ir)o6 6060060630030 (cpo06y36o, II), 
3030 3006000630030 (I) 

1:08 

3O030fooo6 6060060830030 (cpo06y36n, II), 
o6&oofo 63(^)306063 (I) 

2:07 

03030 

2:07 

3O00ff)3O 0360830030 (cpo06y36o, I), 

6030003006 033)0(60830030 (II) 

2:41 

30033(6006 6060060830030 (000863360, I), 
6030003006 033)0(60830030 (II) 

3:21 

60(660(63 60630830030 

4:21 


72 

bnc?66c?nb ff)6nm6n, bm°30c?n 66636 
dglingogn (38033(60, 6313(6303(1) 

600363(6 000633(6003000 12-3030060 333030: 
03063 0000(60030830030 (000863360, 1), 

3000(630 000(6600830030 (II) 

2:12 

73 

ddogocpgodngfn (6303(63030) 

3000(630 030080830030 (000863360, 1), 

306003 8060830030 (II) 

3:02 

74 

Qpnoddggm (6303(63030) 

03(130 

1:47 

75 

bodcnodn (6303(63030) 

03(130 

3:09 
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69CpnmR66663fn36nb bO^ 


76 

77 


nogSoSo (dosSsnb cpobodn6o6o(ipn) 
6060 ( 6 o) 393 nb cpobodnBodocpn) 


cooidofn cpoff)fino33ncfpn 

03030 


1:26 

1:34 


bnc?6C>c?nb fn0)nn6n, bn°30c?n sodofio: 

78 dfnogoqpgodngfn (bgcgftgcnin) 

79 hggdn dobdnddopnb bobobcpg/bgqjf^gspn 

(bagfnacrrin) 

80 dgb dn^cn oboddgfngqpm (c![iofnn 332 po) 

81 dfndodo bmopmdob (o3o33fnn) 

82 cngcnfhm do(^m (bgtsfiljcpn) 

83 dodgn-joji>dn (bjtgfnacpo) 

84 dmgepQ dfnogocpgodngfnn (bjtgfngcpo) 

85 dgggdobnb bndo^gfho (dfnrodnb, bosoBobm) 

86 yobndggfnn (9fiim3nb) 


bobmcgcpm 3 cm 36 cno 6 ofnbodjcpn drodcnofoocpcoo 
13-3030060 3 o 6 cpo 


03030 

3:22 

03030 

2:26 

03030 

2:55 

03030 

2:38 

03030 

2:22 

03030 

1:58 

03030 

2:10 

oQTiro 6 o 6 m 6 o 93 oc:po 

1:09 

03030 

1:09 
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LIST OF AUDIO RECORDINGS 



ACHARA 


RURAL COUNCIL OF MERISI, KEDA DISTRICT, DANDALO VILLAGE 


001 

Cri/bon/tuning 

Vasil Iremadze 

0:28 

002 

Khorumi (a dance piece with chiboni ) 

Same 

1:37 

003 

Gandagana (a dance piece with chiboni ) 

Same 

1:36 

004 

Kartuii (a dance piece with chiboni , Acharan version) 

Same 

1:25 


KEDA DISTRICT. RURAL COUNCIL OF MERISI. VILLAGES: GUNDAURI AND OKTOMBERI 


005 Chaghma chaqrilo venakho 

(feast song on a historical theme) 

006 Maqruli/Kali mogvqavs nateli (wedding song) 

007 Khelkhvavi/Chatkhrobili (work song for harvesting) 

KEDA DISTRICT, TSKHMORISI VILLAGE 
008 Khorumi (dance piece on chiboni and do//) 

009 Gadakhveuli khorumi 

(dance piece on chiboni and doll ) 

010 Khorumi (dance piece on chiboni and doli ) 

011 Perkhuii (dance piece on chiboni and doll ) 

012 Gandagana (dance piece on chiboni and doll ) 

013 Khorumi (dance piece on chonguri ) 


Performers from villages of 

Gundauri and Oktomberi 

1:27 

Same 

2:13 

Same 

2:31 

Brothers Osman and Izet Iremadze 

1:19 

Same 

2:52 

Same 

2:07 

Same 

1:38 

Same 

1:26 

Ramiz Turmanidze 

0:57 


KOBULETI DISTRICT, RURAL COUNCIL OF MUKHAESTATE, KAKUTI VILLAGE 

014 Sakhumaro/i remember this taie from before Chonguri vocal-instrumental trio of the Kakuti 3:07 

(humorous song with chonguri accompaniment) Village House of Culture 

015 K/iorum/ (dance piece on chonguri) Amiran Beradze 1:27 

016 Gandagana (dance piece on chonguri) Same 1:46 

017 Khorumi and Gandagana (dance piece on chonguri) loseb Verulidze 1:43 


KOBULETI DISTRICT, RURAL COUNCIL OF MUKHAESTATE, TSQAVROKA VILLAGE 
018 Kaii vikav aznauri/Jikura (naduri, work song) Collective farm choir from Tsqavroka 6:19 

Village directed by Kamil Takidze 
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019 Sharshandelsa naqanevsa/sajavakhura 

(naduri, work song) Same 7:08 

020 a) Mtas khokhobi aprenila/sasadilo Same 7:59 

(afternoon naduri, work song); 
b) Elesa (work song) (from 04:46) 

021 Chiorchiti (naduri, work song) Same 4:41 

022 Elesa (work song, accompanied the 

dragging of bringing heavy logs from the forest) Same 3:00 


KOBULETI DISTRICT, RURAL COUNCIL OF MUKHAESTATE, VILLAGES OF TSQAVROKA AND KAKUTI 

023 Khasanbegura (epic, historical song) choir of collective farmers from the villages 2:49 

of Tskavroka and Kakuti (13 members from 
Tskavroka and 3 members from Kakuti) 
directed by Kamil Takidze 

024 Alipasha (epic, historical song) Same 0:58 

025 Mtas khokhobi aprenila/sasadilo 

(afternoon naduri) Same 4:57 


GURIA 1 


MAKHARADZE (OZURGETI) DISTRICT, CITY OF MAKHARADZE 


026 Chven mshvidoba (feast song) 


Dila Ensemble of the Makharadze House 
of Culture, director Varlam Vashalomidze. 

1st trio: Varlam Vashalomidze, llarion Sikharulidze, 
and Shermadin Chkuaseli (bass); 

2nd trio: Chichiko Aroshidze, Gito Aroshidze, 
and Vladimer Erkomaishvili (bass) 


2:08 


027 Sadghegrdzelo (feast song) 


Trio: Varlam Vashalomidze, llarion Sikharulidze, 
and Shermadin Chkuaseli 


1:15 


028 Vakhtanguri (feast song) 

029 Patara saqvarelo (feast, love song) 


Same 2:13 

Trio: Varlam Vashalomidze, llarion Sikharulidze, 2:17 

Vladimer Erkomaishvili 


030 Kriste aghsdga (Easter Troparion) 


Same 


1:11 
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031 Salami, chemo samshoblo! 

(laudatory song of the Soviet era) 

032 Visac hkondes khelovneba (feast song) 

033 Metsitruseebis simghera 

(praise song of the Soviet era) 

034 Simghera Rustavelze (feast, laudatory song) 

035 Simghera Mekhuziaze 

(ballad, epic song, with chonguri) 

036 Alilo (Christmas carol) 

037 Gamarjvebis simghera/burtis gamarjveba 

(dance, game song) 

038 Dedopiis maqruli (wedding song) 

039 Naduri/shemokmedura (work song, morning song) 
040 Indi-mindi (feast song) 

041 Madlobeli (feast song) 

042 Tsamokruli (feast song) 

043 Adila (working song) and Alipasha (epic song) 

044 Brevalo (feast song) 

045 Maspindzelsa mkhiarulsa (feast song) 


046 Shvidkatsa (feast song) 


Trio: the Aroshidze brothers 2:50 

Same 1:54 

Same 2:49 

Same 2:36 

Same 2:50 

Same 2:50 

Ensemble Dila 1:58 

Same 2:09 

Same 3:57 

Same 2:21 

Trio: llarion Sikharulidze, Apolon Chavleishvili 

and Shermadin Chkuaseli 1:20 


1st trio: Varlam Vashalomidze, llarion Sikharulidze 2:07 
and Shermadin Chkuaseli; 

2nd trio: Gedevan Mzhavanadze, 

Apolon Chavleishvili and Gito Aroshidze 

1st trio: Gedevan Mzhavanadze, 4:12 

Apolon Chavleishvili and Vladimer Erkomaishvili; 

2nd trio: Nevro Osepashvili, Varlam Vashalomidze 
and Shermadin Chkuaseli 

Trio: Gedevan Mzhavanadze, 1:03 

Varlam Vashalomidze and Shermadin Chkuaseli 

1st trio: Varlam Vashalomidze, llarion 1:21 

Sikharulidze and Shermadin Chkuaseli; 

2nd trio: the Aroshidze brothers; 

3rd trio: Varlam Vashalomidze, llarion 
Sikharulidze, and Shermadin Chkuaseli 

Ensemble Dila; Trio: Varlam Vashalomidze, 1:43 

Nevro Osepashvili and Shermadin Chkuaseli 
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GURIA2 



047 

CHOKHATAURI DISTRICT, GUTURI VILLAGE 
Maspindzelsa mkhiarulsa (feast song) 

Family of a folk singer Vano Giorgadze 

0:58 

048 

Shavi shashvi (feast song on the theme of hunting) 

same 

2:01 

049 

Patara saqvarelo (feast, love song) 

same 

2:28 

050 

Shavi shashvi (feast song on the theme of hunting) 

same 

3:24 

051 

Gakhsovs turpav?! (love song) and 

Chven mshvidoba (feast song) 

same 

2:09 

052 

Dzvelad musha khalkhisatvis 

(epic, Soviet era song) 

same 

2:17 

053 

Mravalu! (feast song) 

same 

1:15 

054 

Sadghegrdzelo (feast song) 

same 

1:05 

055 

Ha/, odeliasa! (feast song) 

same 

0:58 

056 

Dghes saghmrtoman madiman 

(Palm Sunday, Stikheron) 

same 

1:11 

057 

Sakartvelos dido shviiol (laudatory song) 

same 

1:40 

058 

Adila (feast song) 

same 

1:35 

059 

Me rustveli (feast song) 

Trio: Vano and Davit Giorgadze, Erasti Tsintsadze 

1:53 

060 

Indi-mindi (feast song) 

same 

1:49 

061 

CHOKHATAURI DISTRICT, ZEMO SUREBI VILLAGE 

Shvidkatsa (feast song) A group of folk singers 

1:54 

062 

Naduri (work song) 

same 

9:14 

063 

Khasanbegura (feast, epic song) 

same 

2:27 

064 

lerishi (war campaign, cavalry song) 

same 

2:22 

065 

Davkarget sami momikheni (feast, laudatory song) 

same 

3:19 
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CHOKHATAURI DISTRICT, RURAL DISTRICT OF ZOMLETI, VANI VILLAGE 


066 Mertskhalo, mshveniero! 

(The Beheading of St. John the Baptist, Irmos) 

067 Siqvarulis tsqalobit (the Commemoration of 
Sts. Peter and Paul, Irmos) 

068 Aghdgomasa shensa (Easter, Stloheron) 

069 Meupeo zetsatao! (Penteoost, Stloheron) 

070 Isaia mkhiarul iqav! (wedding ohant) 

071 Latariis simghera (feast song) 

072 Shvidkatsa (feast song) 

073 Kalos khelkhvavi (work song) 

SVANETI 

MESTIA DISTRICT, CITY OF MESTIA 

074 Lile (ritual song) 

075 Jgragish (ritual song) 

076 Zari (mourning, funerai song; 
from balskvemo Svaneti) 

077 Zari (mourning, funerai song; from Latali) 

078 Sria/ri (ballad) 

079 Tseruli (danoe song) 

080 Shgari da lashgari (warriors’, round-danoe song) 

081 Changi and chuniri tuning 

082 Mirangula (ballad; with chuniri and changi) 

083 Vitsbil-Matsbil (epic song; with chuniri and changi) 


Folk ensemble of Vani, directed 1:41 

by Shalva Makharadze 

same 1:44 

same 1:05 

same 1:26 

same 1:29 

same 1:54 

same 1:39 

same 2:12 


Vocal Ensemble of the Mestia House 2:28 

of Culture. Director: Platon Dadvani, 
honored artist 

same 2:08 

same 3:39 

same 2:45 

same, soloist Akvsenti Gvichiani 2:25 

same, soloist Kosta Gvichiani 0:40 

same 1:56 

same 0:45 

same 3:07 

same 2:10 
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LECHKHUMI 

TSAGERI DISTRICT, CITY OF TSAGERI 


084 Salkhino (table song) 

Folk ensemble Salkhino of the Tsageri 

Culture House, directed by Davit Kopaliani 

1:51 

085 Dalie! (table song) 

same 

1:46 

086 Kurdgheli chamotsantsalda (table, humorous song) 

same 

2:01 

087 Naduri (work song) 

same 

1:19 

088 Haralo (table song) 

same 

2:06 

089 Maqruli (wedding song) 

same 

2:04 

090 Lachepita, Opitara (table song) 

same 

2:15 

TSAGERI DISTRICT, CHKHUTELI VILLAGE 

091 Alilo (Christmas carol) 

Folk choir of the collective farm Ganatleba, 
directed by Mikheil Kopaliani 

2:51 

092 Kriste Aghdgal (Easter troparion) 

same 

1:00 

093 Epoia (work, hoeing song) 

same 

1:03 

094 Mghvdelo, batono! (humorous song) 

same 

3:10 

095 Giorgis shvilebi (humorous) 

same 

1:54 

096 Sma umgherali ar varga (table song) 

same 

2:15 

097 Tagvis chivili (humorous song) 

same 

1:09 

TSAGERI DISTRICT, KVEDA TSAGERI VILLAGE 

098 Naninei (table song) 

Folk choir of the collective Farm Progresi, 
directed by Rapiel Kopaliani 

2:21 

099 Sakortsilo alilo (wedding song) 

same 

2:35 

100 Shvidkatsa (table song) 

same 

0:52 

101 Stumrebi gvqavs saqvarlebi (table song) 

same 

0:55 

102 Sma umgherali ar varga (table song) 

same 

1:31 

103 Dzveleburi naduri (table song) 

same 

1:20 
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ONI DISTRICT, CITY OF ONI 

001 Mestviruli dalotsva 

(feast, wedding song with gudastviri) 

Shalva Japaridze 

2:42 

002 Digori da basiani (epic, round-dance song) 

Vocal ensemble of the Oni House of Culture 
directed by Giorgi Maisuradze 

2:12 

003 Sakhio, salkhinod dadgmulo! (wedding song) 

same 

2:06 

004 Shen patara mdadeano (wedding song) 

same 

2:29 

005 Ghebis kalebi (feast song) 

same 

2:01 

006 Simghera areshidzeebze/ 

khevs chasaprebuini gheburni (epic song) 

same 

2:47 


AMBROLAURI DISTRICT, CITY OF AMBROLAURI 

007 Samaqrions geakhelit (humorous song) Folk choir of Ambrolauri House of Culture 

directed by Natela Gogshelidze 

008 Movdivart, mogvikharia! (wedding song) same 

009 Maghia mtas modga (epic, round-dance song) same 
010 Aslanuri mravalzhamieri (feast song) same 

011 Oriokho (wedding song) same 

012 Alilo (Christmas carol) same 


AMBROLAURI DISTRICT, TSESI VILLAGE 

013 Jamata (epic ballad with chianuri) Choir of Tsesi Village House of Culture 


directed by Akaki Gotsiridze 1:45 

014 Shavo qurshao (hunting song with ch/anur;) same 3:11 


AMBROLAURI DISTRICT, CITY OF ABROLAURI 

015 Mestviruli/Supras amiqvavilebdi {\au6atory song Giga Skhirtladze 2:01 

dedicated to Yvette Grimaud, with gudastvin) 

016 Raevo, chemo dedao (dance song) Group of singers from Ambrolauri 1:12 


1:29 

1:13 

2:47 

1:19 

1:48 

3:15 





RACHA 
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AMBROLAURI DISTRICT, BOSTANA VILLAGE 


017 

Miqvars amgvarad (feast song) 

Choir of elderly singers of the Bostana 
village club, supervised by Timote Gorgaslidze 

4:32 

018 

Odelia (feast song) 

same 

1:35 

019 

Rachuli ghvino (feast song) 

same 

1:42 

020 

AMBROLAURI DISTRICT, TSAKHI VILLAGE 

Kriste aghdga (ritual, Easter chant) 

Choir of elderly singers at Tsakhi village club 

1:10 

021 

Alilo (Christmas carol) 

same 

1:43 

022 

Maqruli (wedding song) 

same 

0:51 


SAMEGRELO 



023 

TSALENJIKHA DISTRICT, CITY OF TSALENJIKHA 

Ocheshkhvei (work song) 

Folk song and dance ensemble of the 

Tsalenjikha House of Culture 

2:31 

024 

Chela/ma do chkimi araba 

(ox cart driver’s, work song) 

same 

2:53 

025 

Supruli/gepshvat ghvini kharatia (table song) 

same, soloist Shota Kirla 

2:17 

026 

ShemodzakhiU/miors patskha margalishi 

(lyrical, table song) 

same, beginner Kale Belkania 

1:57 

027 

Dadianis satrpialo (table song) 

same 

2:16 

00 

CM 

O 

Makha (lyrical, love song) 

same 

3:09 

029 

Dzievis simghera (socialist, Soviet era song) 

same 

1:40 

030 

TSALENJIKHA DISTRICT, CITY OF TSALENJIKHA 

Bebia da babua (humorous song with chonguri) 

Vocal group of the Tsalejnikha House 
of Culture directed by Chatu Kardava 

1:39 

031 

Kal-vazhta gashaireba 

(humorous song; with chonguri) 

same 

1:37 

032 

Bedinera (wedding song) 

Song and dance ensemble of the 

Tsalenjikha district House of Culture 

0:59 
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033 Vakhtanguri (table song) same 1:33 

034 Mravalzhamier (table song) same 1:05 

035 Miork da mighiruku (love song) same 1:28 

036 Erekheli (humorous song) same 1:37 

037 S;/cou/bata (lyrical, love song) same 2:03 

038 Burgha (humorous song) same 0:52 

039 Alilo (Christmas carol) same 1:26 

040 Voisarada (table song) same 0:35 

041 S/sa, lura (lyrical song, lullaby) same 1:19 

042 Chkim toronji (lyrical song) same 1:26 

043 Arti vardi (love song) same 1:29 

CHKHOROTSQU DISTRICT, CHOGHA VILLAGE 

044 Tura atsa-batsa (humorous song) Chogha ensemble 2:40 

045 Miors patskha (lyrical, table song) same 2:07 

046 S;/cou/bata (lyrical, love song) same 3:04 

CHKHOROTSQU DISTRICT, VILLAGE OF KITSKHI 

047 Berikatsis chivili (with chonguri) Family ensemble of Rodion Papava 2:12 

048 Patara nana (lyrical, Soviet era song; with chonguri) same 1:53 

049 Gogona saarchevno ubnisaken same 1:29 

(Soviet era song; with chonguri) 

CHKHOROTSQU DISTRICT, CITY OF CHKHOROTSQU 

050 lerishi (warriors’ song) Song and dance ensemble of the Chkhorotsqu 1:27 

district House of Culture, director Arkadi Gakharia 

051 Gemitsadi/o, nana (love song) same 3:29 

052 Meureme (work, social song) same 2:36 
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053 Vai, shun sakvareli (love song) 

054 Skani chiri, skan golua! (love song) 

055 Varaida (humorous song) 

056 Voisa (love song) 

057 Khemkhvaie (work song) 

IMERETI 

TERJOLA DISTRICT, ETSERI VILLAGE 

058 Alipasha (epic, historical song) 

059 Charirama (comic song) 

060 Naninai, batonebo! (healing song) 

061 Mravalzhamier! (feast song) 

062 Alilo (Christmas carol) 

063 Upalo, shemdgomad (Easter chant, the 
gradual of the second sticheron) 

064 Tsmida ars, tsmida ars (Liturgical chant) 

065 Shen gigalobt (Liturgical chant) 

066 Raodenta kristes mier (Christmas chant 
instead of Holy God) 

TERJOLA DISTRICT, TUZI VILLAGE 
067 Mravalzhamier (feast song) 

068 Alipasha (epic, historical song) 

069 Kocherai (comic song) 

070 Mgzavruli maqruli/maqrebis mgzavruli 

(wedding song) 

071 Tagvis shairi (humorous song) 

072 Magdaneli (comic song) 


same 

3:19 

same 

1:36 

same 

3:00 

same 

2:37 

same 

2:42 


Ermine Shughladze’s family ensemble 

1:45 

same 

1:23 

same 

1:36 

same 

0:51 

same 

2:11 

same 

2:09 

same 

0:52 

same 

1:22 

same 

1:21 

Ensemble of Tuzi village 

0:28 

same 

1:11 

same 

1:29 

same 

0:57 

same 

1:24 

same 

1:21 
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TERJOLA DISTRICT, GHVANKITI VILLAGE 


073 Batonebis nanina (healing song) 

Ensemble of elderly singers 

1:00 

074 Mravalzhamier (feast song) 

same 

0:25 

075 Nanina (love song) 

same 

0:50 

TERJOLA DISTRICT, SIKTARVA VILLAGE 
076 Patara saqvarelo (love song) 

Singers from Siktarva 

1:21 

077 AHpasha (epic, historical song) 

same 

0:56 

078 Maqruli/adilo (weding, traveling song) 

same 

0:50 

079 Naduri (work, hoeing song) 

same 

1:45 

080 M/chedru// (warriors’, traveiing song) 

same 

1:10 

081 Batonebo! (heaiing song) 

same 

0:51 

082 Nanina (a lyric song) 

same 

0:53 

ORJONIKIDZE (KHARAGAULI) DISTRICT, KITSKHI VILLAGE (BORI) 

083 Kochorei (comic song) Folk choir 

2:56 

084 Adila (naduri, work song) 

same 

2:24 

085 Chona (Easter song) 

same 

2:10 

086 Maqruli (wedding song) 

same 

1:07 

ORJONIKIDZE (KHARAGAULI) DISTRICT, 
087 Nana (healing song) 

BAZALETI VILLAGE 

The Devdariani Sisters 

2:01 

088 Maghlidan gadmomdgariqo (love song) 

same 

0:56 

ORJONIKIDZE (KHARAGAULI) DISTRICT, KHARAGAULI 

089 Chemo natiidedao! (feast song, humorous song) Folk group 

2:22 

090 Gu/o, shavgulo! (love song) 

same 

1:39 

091 Maspindzelsa (feast song) 

same 

1:30 
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092 Piruz-paruz (love song) 

same 

0:56 

093 Mkhedruli (warriors’, traveling song) 

same 

1:18 

094 Patara saqvarelo (love song) 

same 

1:32 

095 Vodela da diela (vineyard work song) 

same 

1:48 

096 Chona (Easter song) 

same 

3:16 

097 Supruli/hei, adilo! (feast song) 

same 

1:47 

098 Tskhenosnuri (wedding song) 

same 

1:32 

099 Maqruli (wedding song with doll) 

same 

1:44 

100 Kartuli (dance piece with doll) 

Akaki Purtseladze 

0:35 

101 Khorumi (dance piece with dolt) 

same 

0:33 

102 Gandagan (dance piece with doll) 

same 

0:40 

103 Baghdaduri (dance piece with doll) 

same 

0:37 
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KHEVSURETI 


DUSHETI DISTRICT, RURAL COUNCIL OF BARISAKHO 

Ghulisa kIdita/Khevsuruli mghera 

(epic song, with pandur!) Abika Arabuli 

1:19 

Lekss itkvis ItirishvHi (epic song, with panduri) 

same 

1:16 

Tasshi mghera (feast song, before drinking 
the rituai beverages) 

same 

0:28 

Tirili (mourning song) 

same 

0:39 

Sulkhaneuri {epic, heroic song, with panduri) 

Petre Gogochuri 

2:06 

Geldiauri (epic song) 

Abika Arabuli, Petre Gogochuri 

0:48 

Mtibluri (work, mowing song) 

same 

0:47 

PSHAVI 



MAGHAROSKARI VILLAGE 

Perkhisai (ritual dance song for the Khatoba) 

Mose Makhauri (1), Davit Mgeliashvili (II) 

2:15 

Jvari tsinasa (wedding, dance sons) 

same 

1:37 

Pshauri (feast song, improvisation) 

Aleksi Khutsurauli (1), Luka Naqeuri (II) 

3:12 

Tirili (mourning song) 

Nino Kistauri 

0:59 

KARTLI 



GORI DISTRICT, CITY OF GORI 

Shavlego (heroic-historical song) 

Vocal group Shvidkatsa, director Zakaria Zaridze: 

2:24 

Arkhalalo (work song) 

same 

1:56 

Brdzana Solomon (epic song) 

same 

2:33 

Gutnuri (work song) 

same 

1:58 

Tselo, mousvi balakhsa (work song) 

same 

2:35 

Tsoli gamididgulda (humorous song) 

same 

1:17 

Ghamis mekhre (iyricai song) 

Choir from Gori: 

Gaioz Terterashvili (1), Vakhtang Tsereteli (II) 

2:58 

Mravalzhamier! (feast song) 

same 

1:42 
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20 

Gutnuri (work song) 

Vladimer Kvrivishvili (1), Uran Sadzaglishvili (II) 

2:40 

21 

Chona (ritual, seasonal, Easter song) 

Vladimer Kvrivishvili (1), Vakhtang Tsereteli (II) 

2:02 

22 

Chona (ritual, seasonal, Easter song) 

same 

2:24 

23 

Skhvata mojamagirobas (lyrioal song) 

same 

4:34 

24 

Urmuli (work, traveling song) 

Uran Sadzaglishvili 

1:06 

25 

GOBI DISTRICT, TIRDZNISI VILLAGE 

Namgalo and Hopuna (work, reaping song) 

A choir of elderly singers 

Gabriel Buchukuri 

2:02 

26 

Herio and Hopuna (work, reaping song) 

Gabriel Buchukuri 

1:29 

27 

Maqruli (wedding song) 

Giorgi Tetunashvili (1), Davit Samadashvili (II) 

4:28 

28 

Chona (ritual, seasonal, Easter song) 

same 

2:15 

29 

KASPI DISTRICT, SAMTAVISI VILLAGE 

Urmuli (work, traveling song) 

Davit Rusitashvili 

1:41 

30 

Orovela (work, ploughing song) 

same 

1:24 

31 

Urmuli (work, traveling song) 

Nika Mchedlidze 

1:32 

32 

Herio (work, reaping song) 

Davit Rusitashvili (1), Nika Mchedlidze (II) 

0:26 

33 

Hegi oga (work, reaping song) 

same 

1:29 


KASPI DISTRICT, KVEMO CHALA VILLAGE 

Performers: Zaka Zakarashvili, Tedo Tekhashvili, 
Aleksi Somkhishvili 


34 

Maqruli (wedding song) 

Soloists: Zaka Zakarashvili (1), Tedo Tekhashvili (II) 

1:47 

35 

Chona (ritual, seasonal, Easter song) 

same 

1:27 

36 

Mushuri (work song) 

same 

1:09 

37 

Namgalo (work, reaping song) 

same 

0:42 

38 

Aznauroba miqvarda/suprull (feast song) 

same 

1:23 

39 

KASPI DISTRICT, AKHALKALAKI VILLAGE: 

Mtsqemsuri (Tushetian mode on two salamun) 
(instrumental piece) 

Shota Katsiashvili 

0:43 
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KAKHETI 


TELAVI DISTRICT, CITY OF TELAVI 

Shemodzakhili (feast song) 

Teachers’ House Song and Dance Ensemble 
Avtandil Shashurashvili (beginner, 1), 

Shalva Markozashvili (II) 

3:50 

Mravalzhamieri (feast song) 

Artem Pirumashvili (beginner, 1), 

Shalva Bidzinashvili (II) 

4:41 

Chakrulo (feast song) 

Avtandil Shashurashvili (1), 

Shalva Markozashvili (Beginner, II) 

5:43 

Chveni maspindziis sasakhle (feast song) 

Artem Pirumashvili (beginner, 1), 

Shalva Markozashvili (II) 

4:06 

Maqruli (wedding song) 

1 St Choir - Avtandil Shashurashvili and Shalva 
Markozashvili; 2nd Choir-Artem Pirumashvili 
and Shalva Bidzinashvili 

1:33 

Zamtari (feast song)) 

Shalva Markozashvili (beginner, 1), 

Shalva Bidzinashvili (II) 

3:19 

Shashvi-kakabi (feast song) 

Artem Pirumashvili (beginner, 1), 

Shalva Markozashvili (II) 

3:47 

Gaprindi, Shavo mertskhalo (Lyrioal song) 

Shalva Bidzinashvili (beginner, middle voice), 

Artem Pirumashvili (upper voice) 

3:38 

Dziier Stiroda (lyrical song) 

Artem Pirumashvili (1), 

Shalva Markozashvili (beginner, II) 

3:54 

DakarguU saplavi/Tamar mepe 

(epic song, with panduri) 

Gigla (Giorgi) Papalashvili 

4:06 

Urmuli (work/traveling song) 

same 

4:35 

TELAVI DISTRICT, IQALTO VILLAGE 

Iqaltos akademias (epic song, with panduri) 

A group of folk singers 

Gigla Papalashvili (1), Davit Bazerashvili (II) 

2:38 

Tamar kalo (epic, feast song) 

Gigla Papalashvili (beginner, 1), Davit Bazerashvili (II) 

2:02 

Skhvata mojamagirobas (lyrical-epic song) 

Davit Bazerashvili (beginner, II), Piruz Mrelashvili (1) 

2:14 

Mushuri (work song) 

Soloists: Piruz Mrelashvili, Vano Mrelashvili 

1:19 

Hegi oga (work song) 

same 

1:13 
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17 

Pshaveli jariskatsis tserili dedas 

(epic song, with panduri) 

Piruz Mrelashvili 

2:36 

18 

Simghera shota rustavelze (epic song, with panduri) same 

2:02 

19 

Simghera akhal tbilisze (lyrical song, with panduri) 

Vano Mrelashvili 

1:34 

20 

TELAVI DISTRICT, ARTANA VILLAGE 

Zamtari (feast song) 

Andro Simashvili (beginner, 1), Abria Simashvili (II) 

2:53 

21 

Maqruli (wedding song) 

Andro Simashvili (1), Abria Simashvili (beginner, II) 

1:34 

22 

Qanis mkuri/mushuri (work song) 

same 

2:23 

23 

Namgalo (work song) 

Giorgi Giorgobiani (1), 

Andro Simashvili (beginner, II) 

1:50 

24 

Skhvata mojamagirobas (lyrical-epic song) 

Andro Simashvili (1), 

Kote Mamukashvili (beginner, II) 

2:46 

25 

Diambego (feast song) 

Giorgi Giorgobiani (beginner, 1), Andro Simashvili (II) 

2:06 

26 

Salaghobo (lyrical song, with panduri) 

Lia Chakhutashvili 

3:24 

27 

Mtsqemsuri (lyrical song) 

same 

3:21 

28 

QVARELI DISTRICT, CITY OF QVARELI 

Qanis mkuri (work song) 

Song and dance ensemble of Qvareli disfrict 
direcfed by Shalva Kvachrelishvili 

Jemal Butskhrikidze (beginner, 1), 

Zurab Revazishvili (II) 

3:38 

29 

Dzmao, rai sjobs dzmobasa (feast song) 

same 

5:02 

30 

ShemodzakhiU (feast song) 

same 

3:35 

31 

Mravalzhamier! (feast song) 

same 

5:36 

32 

Chakrulo (feast song) 

Jemal Butskhrikidze (1), 

Zurab Revazishvili (beginner, II) 

5:32 

33 

Urmuli (work) 

Zurab Revazishvili 

2:14 

34 

Orovela (work, ploughing song) 

Tsiala Lekishvili 

2:52 
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35 

36 

QVARELI DISTRICT, SHILDA VILLAGE 

Mravalzhamier (feast song) 

Ghmerto, ghmerto... (feast song) 

Ninia Eloshvili (beginner, 1), Mikheil Jikurishvili (II) 

same 

2:27 

3:19 

37 

Chonguro (lyrical, feast song) 

same 

2:18 

38 

Chakrulo (feast song) 

Mikheil Jikurishvili (1), Ninia Eloshvili (beginner, II) 

3:03 

39 

Alilo (seasonal song, Christmas carol) 

same 

2:58 

40 

Maqruli (wedding song) 

1 choir, soloists: Ninia Eloshvili (beginner, 1), 

Data Tetrashvili (II); II choir, soloists: 

Mikheil Jikurishvili (beginner, 1), Ninia Eloshvili (II) 

2:54 

41 

Maqruli (wedding song) 

Ninia Eloshvili (beginner, 1), Data Tetrashvili (II) 

1:47 

42 

Oduri (work song) 

1st and 3rd stanzas - Ninia Eloshvili (beginner, 1) 
and Amiran Dekanozishvili (II); 

2nd stanza - Mikheil Jikurishvili (1) and 

Data Tetrashvili (II) 

2:34 


43 

GURJAANI DISTRICT, CITY OF GURJAANI 
Avtandil gadinadira (feast song) 

A choir of elderly folk song performers 

Giorgi and Ilia Zardiashvili 

3:55 

44 

Chveni maspindziis sasakhle/supruli (feast song) 

same 

2:50 

45 

Gushin shvidni gurjaneini (epic song) 

same 

3:27 

46 

Varsali, lale... (wedding song) 

same 

3:14 

47 

Mushuri (work song) 

same 

2:32 

48 

Glesam da glesam namgalo (work song) 

same 

0:56 

49 

Maqruli (wedding song) 

same 

1:44 

50 

Alilo (seasonal song, Christmas carol) 

same 

2:14 

51 

Chakrulo (feast song) 

same 

3:36 

52 

Diambego (feast song) 

same 

2:31 

53 

Mrvalzhamier! (feast song) 

same 

2:43 

54 

Shen khar venakhi (chant for the Virgin Mary) 

same 

2:58 

55 

Mamao chveno (chant of the mass) 

loseb Mughalashvili (1), Vano Shoshiashvili (II) 

1:13 

56 

Tsmindao ghmerto (chant of the mass) 

same 

1:16 

57 

Upalo, shegvitsqalen (litany) 

same 

0:22 

58 

Aghdgomasa shensa (Easter Irmos) 

same 

2:32 

59 

Kriste aghsdga (Easter troparion) 

same 

0:56 
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60 Litany for the deceased 

(a chant of the divine service for the deceased) 

61 Tsmindao ghmerto... Qovlad tsmindao 
samebao... Upalo, shegvitsqalen... Dideba, 
ats da... Mamao chveno 

(chants of the divine service for the deceased) 

62 Suita tana... Ganusvene (a chant of the divine 
service for the deceased) 

63 Mgzavruli/kardanakhuli (iyricai song) 

64 Simindsa tokhna davutsqot (work song) 


same 

0:38 

same 

2:04 


Solomon Elizbarashvili (1), 

3:10 

Vano Shoshiashvili (II) 


Ilia Zardiashvili (1), Solomon Elizbarashvili (II) 

1:47 

Sosia Zardiashvili (1), Ilia Zardiashvili (II) 

0:59 



SIGHNAGHI DISTRICT, CITY OF SIGHNAGHI 

Amateur Georgian folk song group 


65 

Tsintsqaro (lyrical song) 

Valerian Nanobashvili (beginner, II), 




Barbare Chakhvashvili (1) 

3:14 

66 

Tsangala da gogona (dance song) 

Valerian Nanobashvili (beginner, II), 




Givi Gochitashvili (1) 

1:08 

67 

Garekakhuri satsekvao (dance song) 

Valerian Nanobashvili (beginner, II), 




Anzor Burjanadze (1) 

2:07 

68 

Garekakhuri satsekvao (dance song) 

same 

2:07 

69 

ShemodzakhiU (feast song) 

Giorgi Tukhashvili (beginner, 1), 




Nikoioz Mekirishvili (II) 

2:41 

70 

Kalospiruli (work song) 

Valerian Nanobashvili (beginner, 1), 




Nikoioz Mekirishvili (II) 

3:21 

71 

Orovela (work, ploughing song) 

Barbare Chakhvashvili 

4:21 


SIGHNAGHI DISTRICT, ANAGA VILLAGE 

72 Berikatsi var (epic, feast song) 

73 Mravalzhamier! (feast song) 

74 Diambego (feast song) 

75 Zamtari (feast song) 


A 12-member group of foik singers 
ivane Doroqashviii (beginner, i), 

Giorgi Darchiashvili (ii) 2:12 

Giorgi Lomashvili (beginner, I), Vasil Makhashvili (II) 3:02 


same 

1:47 

same 

3:09 
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lavnana (lullaby) Tamar Darchiashvili 1:26 

Nana (lullaby) same 1:34 


SIGHNAGHI DISTRICT, VAKIRI VILLAGE 

Mravalzhamier (feast song) 

Chveni maspindzlis sasakhle/supruli (feast song) 
Shen bicho azamburelo (lyrioal song) 

Brdzana soloman (epic song) 

Tetro bato (feast song) 

Shashvi-kakabi (feast song) 

Mokle mravalzhamieri (feast song) 

Mevenakhis simghera 

(word song, for work In vineyards) 

Qanimkuri (work song) 


A 13-member choir of the Vakiri village club 3:22 

same 2:26 

same 2:55 

same 2:38 

same 2:22 

same 1:58 

same 2:10 

Ho Nanobashvili 1:09 

same 1:09 
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osmonaotbocpc) naoo aftnamu aftonsncpoa: 

PHOTOGRAPHS FROM YVETTE GRIMAUD’S ARCHIVE: 
33-/p. 9 

0db3ocpnono3n. 0ofiob6ncao6 80^53603: sftnsnco 88033083, 
0300 3^0000 cpo 3c:oocpo0off) 08006083. 

In the field. From left to right; Grigol Chkhikvadze, 

Yette Grimaud, Vladimer Akhobadze. 

33-/p. 10 

0300 3ff)n0m / Yvette Grimaud. 

33-/p. 13 

0300 3^0000 0860:000306 303830006 / 

Yvette Grimaud by a hundred years old linden tree. 

33-/P-17 

3000(1030 800:033)30808 00308(0006 gfoooocp. 0oft3b6ncpo6 
00(033603: 3000(030 80(103313083 (8300(03), 0330 3(00000 
(8383(003), 3(oo30oc(o 68033083 (033d363)- 
With the Giorgi Salukvadze’s family. From left to right: 


Giorgi Salukvadze (second), Yvette Grimoud (fifth), 

Grigol Chkhikvadze (sixth). 

33/P-18 

3083(100 0ro0co3foc[o36n / Singers from Kakhefi. 

33 /P- 21 

8030(00(0 0330 3(0080080006 3 o(oo?)o 8 bobcodo, 2009 6. 
80(03860(006 00(053603: 06600(0 3(03)00000830(^10, 

00830(10 3000(0806083, 6003 83(03, 0330 3(00000. 

Visif to Grimaud’s home in Paris. From left to right: Anzor 
Erkomaishvili, Mikheil Kilosanidze, Zoe Perret, Yvette Grimaud. 
33-/P- 27 

3083(0 800133(080 / In the Kakhetian village. 

33-/P- 38 

0003083(30(0 cpfooob. 3(00(0003(6 08006083 / 

During free time. Vladimer Akhobadze. 

33 /P- 82 

3]o(oodn 8nco6o(on / Signaghi town. 


0Od60o6n 000(630638: 

Texts translated by: 

bnboQjio 33030830 ((3(606330005006 do(6(yi3(5oocp), 0ono 30^30^08300300, 

0030060 55000080830 (00 00(0000 3(0380500830(5000 (do(6oo3(5oo(po6 063550083(6050). 

Sibila Geladze (from French to Georgian), Mala Kachkachishvili, 

Teona Lomsadze, and Mariam Tsotskhalashvili (from Georgian to English). 

06350083(60 (!)od8(i)o6o8 
(6o(pod0o(6o6o6o a3aoo65p6o6: 
English text editors: 

030003 boocno, (3(6363 33060, 003(060 8ro366firo5p0-(6o355oo 
(DO 3603 (003(0(3063) 3055030068(060, 306550 (5on6odo. 

Matthew Knight, Frank Kane, Jakoba Schbnbrodt-RijhI, and Eirik Halverson, Carl Linich. 

8000306 606063(60680 cpo 

6080006 5po303an(6o63(i;o 
0Od60O^>^O 039om6(p6o6: 

Audio recordings and 
texts prepared by: 

6n6(o 6066083, 0030060 (500008003, 6000 33336083, 8030 80680060, 60600 60308083, 3000630 
50006083, £>3606 6360055008305500, 3000630 83608305500, (503306 503065055000, 

(50080 6806008305500, 33600 33600083, 3030 0638083, 0o6o6o 30806083, 6363 y36o03o(5oo. 
Nino Razmadze, Teona Lomsadze, Baia Zhuzhunadze, Maka Khardziani, Nino Nakashidze, 

Giorgi Donadze, Zurab Tskrialashvili, Giorgi Khunashvili, Levan Ghvinjilia, Lasha Chkhartishvili, 
Guram Guntadze, Givi Abesadze, Marina Kapanadze, Nene Kurashvili. 

86003060 606063(63608 
300036(50(636080 cpo 

03d80O^>nl^ (635pod0oo(636o: 
Commentary and text editors: 

6n6ro 00806083, coo0o6 o8ocono6n. 

Nino Makharadze, Tamar Asatiani. 

800503(63608 (53d8(536o8o 

5po 03a8(635!O365ip36o8 
5po?)38(536oft3 630000659636: 

Clarifications regarding 
song texts and performers: 

o6&ro6 36dro0on03n(5on (33600), 0ooo (5oro0oo (oo 30(0630 550063030 (8003363550(0), 

0030 80680060 (DO 63835006 0(083(500060 (83063000), 6060 3055008305500 (550368300), 005066033 
8803635500 (6odo), 30036 coocno6ood3 500 o0o6o6 060635500 (8338363000, (38030), 63do 
6080608305500 (3083000). 

Anzor Erkomaishvili (Guria), Mala Lomia and Giorgi Jgharkava (Samegrelo), Maka Khardziani and 
Rusudan Ioseliani (Svaneti), Nana Valishvili (Lechkhumi), Tornike Skhiereli (Racha), Eter 

Tataraidze and Amiran Arabuli (Khevsureti, Pshavi), Beka Bidzinashvili (Kakheti). 









03^0650 ocn6m93bn3ncpm3n 0300 3fnn8m ( 1922 - 2012 ) nyro 3 nfn 30 QT'n 
aobfoocrnn, fnmOocnnBoo bob^rojfoo n&rocpoyni:) gooAciSOC), 1967 BQcnb 
3|o)fnco3oa:n 3mc]po3o6coo6 Qfncndcp dmndfhd Ocoocmn bo[joftco3ocmro cpc> 
fiiinbofoii Of^^cpnyngcipo diifocnjcmn boOcnQfnnb 400 - 9 cpg 6 n 9 g 9 n. 
603690 630006330:00 303060060 9306o3f6ob 60^3333366 cl':)f6co3Q:go 
606010^606 8360636, 309006903(636366 806 603(6 6oo|of6co33QO(T)ao 
60(30(636300 o(j633(po0O36&o cpo coo6(po(6co3o:]o rocob 0006360 
6060(60000 609003(63606 (!)0d6(!)06b, ao 9 b( 6 ocoo 6 ooo 6 ob 9360636 
9 m 6 o 0 o 9 o 6 bo cpo 300936(30(6066. 0(j 60(6600003360000 o 3 Cpooo 0 o 6 oooo 
6063(600000 o 9 co(6ooo6 603333003600 9366(6300060006060306 cpo 
60(690006366 36030033(60 [jof6cr)303O 636030033(60 03000330300(606 
cpooG 30 Cl( 53 f 6 cpo 306(6303 9(603003033(600363606, 3000303(60 9 o 6 o- 
0(6606 6o0cpocp(636o cpo 30800600306 0300(693606 60(60030336. 


French ethnomusicologist Yvette Grimaud (1922-2012) was the first 
foreign schoiars to breakthrough the barrier of Soviet isolation and travel all 
over Georgia with her Georgian colleagues, recording nearly 400 Georgian 
folksongs in 1967. 

This book presents Grimaud’s essays on Georgian singing, the reactions 
of local people to her fieldwork in Georgia, the lyrics of the songs published 
on the four CDs included with the book, and data and comments about 
the performers. The audio recordings acquaint us with the best performers 
of that era and demonstrate a great variety of dialects and genres, with 
the rich content and the complex forms of expression unique to Georgian 
musical folklore. 










